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BOKAJIBHOE AHCAMEJIEBOE MWCIIOJNIHMTEJIECTBO KAK CPEJCTBO OBYYEHMA
KMTAJCKMX CTYLEHTOB PYCCKOMY SI3EIKY

KJIIOYEBBIE CJIOBA: pycckui#l A3bIK KaK MHOCTPAHHBIM; METOAMKA PYCCKOTO A3BIKA B BY3€; MY3BbIKAJIb-
HOe 00pa3oBaHHe; KUTAHCKUEe CTYJIE€HThI; BOKAIBHO-XOPOBOE HCIIOJIHUTEIBCTBO; aHCAMOJIEBOE HCIIOTHU-
TEJIBCTBO; MY3BbIKAJIbHOE FICKYCCTBO; METO/IbI OOYUIEHHUSI.

AHHOTAIIMSA. AKTyaJIbHOCTb TEMbBI CTaThbu OOYCJIOBJIEHA YBEJTMYEHHEM KOHTHHTEHTA KUTAUCKUX CTY/I€H-
TOB, ITOCTYIIMBIINX B By3bl Poccuiickoii ®ezepanun Ha o0ydyeHne. He3HaHME PYCCKOTO I3BIKA, KYJIBTYPHBIX 1
HAIMOHAJIBHBIX 0COOEHHOCTeN Poccuy BBI3BIBAIOT Y KUTAMCKUX CTYZAEHTOB 3aTPYAHEHUs B OOYyYEHHH, UTO
HETaTHBHO BJIMAET HA YCIIEIIHOCTD JOCTVKEHUA IOJIOKUTEIBHBIX PE3YJIbTaTOB. DTO BBI3bIBAET HEOOXOHU-
MOCTh TIOMCKA CPEJICTB, CHOCOOCTBYIOMNX 3Gb(EKTUBHOMY OCBOEHHIO KUTAHCKUMH CTYAEHTAMH PYCCKOTO
A3BIKA, KYJIFTYPHBIX U HAIMOHAIBHBIX TPAAUIMH POCCHAH. TaKOBBIM fABJIAETCSA IIeBUeCKas JesTeIbHOCTD, pe-
ayi3yemMasi B KOJUIEKTUBHOU ¢opMe BOKaJIbHO-XOPOBOro aHcambOJis. 1[eb HacTosIel CTaThi — PacKpPhITh
METOZIUKY OOY4YeHUsI KHTAHCKUX CTYZEHTOB PYCCKOMY SI3BIKY B IPOIECCE BOKAIBHO-XOPOBOTO aHCAMOJIEBOTO
MY3HUIPOBAaHUA. VICIOIB30BAINCH CIEAYIOIIE METOIbI FCC/IEAOBAHMA: TEOPETHUECKUH aHaIu3, 00061e-
HU€, aHAJIN3 TMPAKTUYECKOH JIesITeJIbHOCTH MEAATrOr0OB M0 00yYeHUI0 KUTAHCKUX CTYZEHTOB, IPOEKTUPOBAaHUE
MeTonUKH. B omope Ha ujen 3apyOeKHBIX U OTEUECTBEHHBIX aBTOPOB OIPEieIeHbl OCHOBAHUA METOAUKHI
OCBOEHHS KUTAHUCKHUMU CTyJeHTaMu, 00yJaronumMucs Ha npoduie « My3blKaJbHOE 00pa30BaHHE» B IEHATO-
THYECKOM By3€ PYCCKOTO fI3bIKA: aKTUBHOE BKJIIOUEHUE CTYIEHTOB B MPOIECC BOKAIBHOMU J€SITETHHOCTH, HC-
I10JIb30BaHME KOJUIEKTUBHBIX (POPM 00yUeHHs: aHCAMOJIEBOTO BOKIBHO-XOPOBOTO HCIIOJTHUTEIBCTBA, BHE/I-
peHHe METO/IOB 00yUeHNsl, aKTYaIbHBIX JJIS My3bIKAJIBHOTO U SI3BIKOBOTO 0O0Pa30BaHUs; BbIIEJIEHBI METO/BI,
aKTyaJIbHbIE ISl My3BbIKJIBHOTO U SI3BIKOBOTO 00pa30BaHUs: MTOBTOP, KOHTPACT, IUIACTHYECKOe MHTOHUPOBA-
HUe, ITI0IXBaThIBAHUE; OIIPe/IeIeHbl OPraHN3alOHHbIE OCHOBBI 3aHATUA aHCAMOJIEBEIM BOKAJIBHO-XOPOBBIM
HCTIOJTHUTEIBCTBOM: APTHKYJISIUOHHAA U BOKJIbHO-apPTUKYJISAIIMOHHAS Pa3MUHKA, 3HAKOMCTBO C HOBBIM
[IECEHHBIM MATEPHAJIOM H €r0 pa3ydrBaHHe ¢ aKKOMIIaHEMeHTOM H a capella, ©ToroBoe ucrnosHeHre necH
Ha PYCCKOM fI3BIKE C aKKOMIaHeMeHToM. MToramu paboThl cTasia pa3paboTaHHAs METOAUKA OOyUeHUs KU-
TaHCKUX CTYAEeHTOB Hpobmwisi «My3bIKaIbHOe 00pa3oBaHUE» B MEAATOTHYECKOM BYy3€ PYCCKOMY SI3BIKY B
Iporiecce aHCaMOIeBOr0 BOKAJIBHO-XOPOBOT'O MCIIOJTHUTEIIBCTBA, peain3yeMas Ha AUCHUIUTHHE « BokarpHO-
XOpOBOH aHCaMOJib». MeTouKa MOXKeT ObITh MCIIOJIb30BaHa MPernoJaBaTesiMU, PaboTaIOIUMU ¢ KUTaH-
CKHUMH CTyZIeHTaMH, o0yJaromumMucs Ha mpodrie « My3bIkaJbHOe 00pa30BaHUeE» C IEJIbI0 6osiee TIIy00KOro
OCBOEHUS UMU PYCCKOTO fA3BIKA, PA3BUTHSA X MY3bIKAIBHOH KyJIBTYPbI, OCBOEHHS My3bIKAIBHBIX U KyJIBTYP-
HBIX Tpagunuit Poccun. IIpecTaBieHHas METOAMKA MOXKeET OBITh 3a/IEiCTBOBAHA TI€/JaTOTAMH 11€JIOCTHO HJIH
(parmeHTapHO, C BKIIOUEHHEM TOJIBKO OTZEIBHBIX METOJOB M BHJIOB XyZOXKECTBEHHO-MY3BbIKAIBHOH Jiesi-
TEJIBHOCTH, B TPOIIECCE MY3BIKAJIBHON U SIBBIKOBOW MOATOTOBKU KHUTAMCKUX CTYZEHTOB, OOYUAIOIIMXCS IO
mpodwiio « My3bIKaTbHOE 00pa30BaHUE».

HccenoBaHue BHITIOJMHEHO MIPU MOAZEPKKe TpaHTa B dopme cybcuanit MuHucTepcTBa 00pa3oBaHus u HayKku PO,
BBI/IEJIEHHOTO HA IOJ/IEPXKKY IIPOEKTOB B paMKaxX peaau3aruu MeponpusaTusa «CyObcuaun Ha pearnu3auio Mepo-
MIpUATUN, HAIIPABJIEHHBIX HA IOJHOIEHHOEe (QDYHKIMOHUPOBAHHE U PA3BUTHE PYCCKOTO S3BIKA» TOCYAapPCTBEHHOU
nporpaMmMmbl PO «Pa3BuTtue obpazoBaHus» (MpoekT «EMWHOE 31eKTpOHHOE 06pa3oBaTeIbHOE MPOCTPAHCTBO XXI
Beka: o Poccuu mo-pyccku», N2 073-15-1018-198).
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ABSTRACT. The urgency of this topic is determined by the growing number of Chinese students in universi-
ties of Russia. Poor knowledge of the Russian language, culture and national peculiarities of Russia cause
Chinese students many difficulties in learning, which negatively affect education results. This problem stimu-
lates the search for the means of teaching Russian to Chinese students, as well as their acquaintance with cul-
tural and national specifics. Singing might be a solution, especially ensemble singing. The goal of this article is
to describe the method of teaching Russian to Chinese students during choral singing. The following research
methods have been used: theoretical analysis, generalization, analysis of practical experience of teachers
working with Chinese students and methods development. On the basis of the ideas of foreign and Russian
researchers we determined the bases of methodology of teaching Russian to Chinese students of the specialty
“Musical Education” at the pedagogical university. They include: involvement in singing, group learning (cho-
ral singing, methods of teaching efficient in musical and linguistic education). Methods relevant for musical
and linguistic education are singled out: revision, contrast, intonation practice, echoing. The organizational
bases of choral singing are identified: articulatory and vocal-articulatory practice, learning of new songs, sing-
ing with music and a“capella, final performance of a song. The result of this study is the methodology of
teaching Russian to Chinese students majoring in “Musical education” at the pedagogical university in the
course of choral singing at the subject “Vocal and Choral Ensemble”. This methodology may be used by teach-
ers working with Chinese students of the specialty “Musical Education” to give them better knowledge of the
Russian language, to develop their musical potential and to acquaint them with musical and cultural tradi-
tions of Russia. It is possible to use the elements of this methodology in musical and language classes with
Chinese students of the specialty “Musical Education”.

BBeaenue KOTOPBIX MOJKET IIOMOYb TAKO€ CPEZICTBO 00Y-
JHOII M3 NPUOPUTETHBIX 3amau Poc- YeHUs, KaK My3bIKa U Te CIocoObI 00y4ueHuUsI,
OCHﬁCKom 06pasoBanus, cHOPMYIIH- KOTOpble 3(PGEKTHUBHBI KaK I H3YYeHHUs
POBaHHBIX B PA3JIMYHBIX TOCY/IAPCTBEHHBIX J[0- A3BIKA, TaK U I My3BIKaJbHOIO 06pasoBa-
KyMeHTax [6], SBjIseTcs NpHBJIeYeHne Ha 00y- Hus. [IpobieMa uccaenoBaHUsA, pACCMOTPEH-
YeHHe B POCCHICKHE BY3bl MHOCTPAHHBIX CTY- Hasg B COJCPXAHUHU CTAaThH, MOMKET OBITh
JIEHTOB. PellleHre JaHHOUW 3amauu Oyfer sB- chopmyupoBaHa KakK MOMCK B3aMMOCBSA3aH-
JIATBCA TIOKA3aTeJIeM TIOBBIIIEHUS MeKIyHa- HBIX CHOCO6OBU 00y4eHHs PYCCKOMY ABBIKY U
POJTHOM KOHKYPEHTOCHOCOOHOCTH POCCUICKOTO My3bIKE KHUTAHUCKHX CTyA€HTOB, O3HaKOMJIe-
obpa3zoBaHUsi, KPUTEPHEM €ro BHICOKOTO Kaue- HHE UX C My3bIKaJIbHOU KyJIbTypOU POCCIU/H/I [2;
crBa. CerofiHa poccuiickoe o0pa3oBaHUe SBJIs- 9] B mporiecce KOJIEKTHBHOI IEBIECKOH Aed-
€TCs IPUBJIEKATEILHBIM JIJISI CTYIEHTOB MHOTHX TEJIBHOCTH. AKTYaJbHOCTh DEIIeHHs JaHHOU
CTpaH, Cpe/li KOTOPBhIX 0c0O0e MECTO 3aHUMAET npo6semMbl 06ycioBiIeHa U NPO(UIBHOCTHIO
Kurail. Yenemnoe ofydeHHe KHTAiCKHX CTy- 00yJeHHs TAKUX CTYIAEHTOB B Te/larOrMYeCKUX
JIEHTOB B POCCHHCKHUX BYy3aX CBSI3AHO C pelIeHU- By3axX, O KOTOPBIX TOBOPHUTCA B JAaHHOMU CTa-
eM MHOTHX 3a/a4, CPe/i KOTOPbIX IJIABHOH sIB- ThE, 2 IMEHHO — MY3bIKaJIbHOE 00pa3oBaHUeE.
JIETCS OCBOEHHE MU PYCCKOTO SI3BIKA. OnHako B HacTosIee BpeMs, KaK MOKa3bIBAET
Kuraiickuii s3b1k obJiafaeT cruenuduue- NPaKTHKa, B OOy4EHUHU CTYJIEHTOB Ha TaKOM
CKHMMHU OCOOEHHOCTSIMH: TOHAJbHOCTH, UJIEO- npodue HE BCEr/la yMUTRIBACTCA HOTCHIHA
rpaduueckas NpUpoOAa, crenudUKa IIPOU3- B3AMMO/ICHCTBUA MY3BIKaIbHOTO U SI3BIKOBO-
HOLIEHWS 3BYKOB, HAIpPHMEpP, COIJIACHBIX C ro o6pa3oBaHHsA U B IPOIECCE B3AHATHHI IO
pubIXaHueM U T.J. [11]. B cBsA3u ¢ aTUM 1IpHu UBYYEHUIO PYyCCKOTO A3bIKA, W HA 3AHATUAX,
06y4eHNN KHTAHCKAX CTYZEHTOB PYyCCKOMY CBABAHHBIX C MY3bIKAJILHO-TIE/IATOTHYECKOM
SAI3PIKY BO3BHHUKAIOT TPYAHOCTH, YyCTpaHEHHE IIOATOTOBKOU CTY/ICHTOB.
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00630p IuTEpaTYpPHI

B HayyHOU 1 MeTOIMYECKON JINTEPATYPE B
MOCJIEIHYE JECATHIETHS aBTOPaMU paccMat-
PHUBAIOTCA MHOXKECTBEHHBIE CIIOCOOBI HU3yue-
HUS S3bIKA TIOCPEJICTBOM BKJIIOUEHUS Pa3INd-
HBIX BHJIOB HCKYCCTB. Tak, B HCCJIeTOBAaHUIX
3apybesxHBIX aBTOpOB I. Zeromskaite, D. Strait,
N. Kraus [16; 14] pacKpbIBaroTCsA BO3MOKHOCTH
MYy3bIKH B IIpoIlecce KOTHUTUBHOTO 00pa3oBa-
HUA, 0coO0 oTMedaeTcd HeOoOXOAUMOCTHb BO-
BJIEUEHUS U3YYAIOIINX PYCCKUH A3BIK B MY3bI-
KaJIBHYIO JIEATEJIbHOCTh. ABTOPHI JIOKA3bIBAIOT
B3aMMOCBSA3b PHUTMa, UHTOHAIIMH B HCIIOJTHE-
HUU MY3BIKA M TeX K€ PUTMa U WHTOHAIIUU B
pasroBopHOU peun. B oOyueHun Takas B3au-
MOCBA3b ABJIAETCS IUIOJIOTBOPHOM, TaK Kak,
OCBamBasg PUTMUUYECKOE U WHTOHAI[MOHHOE
HAJaJIo B My3bIKe, CTy/IEHT aKTUBHO YCBaUBaeT
MEJIOJTUKY U PUTM U3ydaeMOTO A3bIKa.

B paboTax KHUTaHCKOTO WHCCJIEIOBATEIIS
Yang Chunlei [15] moxassiBaercsa 3¢ ¢eKTHB-
HOCTb HCIIOJIb30BAaHUS TAKOTO XYOXKECTBEH-
HOTO sIBJIEHUsI, KaK KUBOIIHCH, KOTOPYIO aBTOP
ompeziesifieT KAk ~ SKCTPAJIMHTBUCTHYECKOE
cpeacrBo. Yang Chunlei B omope Ha ucciemo-
BaHUsA POCCUUCKUX YUYEHBIX OTHOCUTEIHHO
BKJIIOUEHHS B 0OyueHUe s3BbIKYy Oecef| 10 Kap-
THHAaM, J0Ka3biBaeT 3G GEKTUBHOCTh TAKUX Oe-
cel ISl KUTAMCKUX CTYZEHTOB, H3Y4aIOIIuX
pycckux s3bIK. OHH, CYUTAET aBTOP, oboraria-
IOT JIEKCHUECKUU 3aItac CTyJIEHTOB, (OpMUDPY-
IOT HABBIKU CUTYAaTUBHOM PEYU, CTUMYJIUPYIOT
HX Ha IIOUCK aHAJIOTOB CJIOB W BBIPAKEHHH.

Kuratickuii uccimegoBatesnb Y Jlmkyi [10]
BBIZIBUTAET HJIEI0 O TOM, YTO OOydeHHe pyc-
CKOMY SI3bIKY KHTAWCKUX CTYJIEHTOB JIOJIKHO
06a3upoBaThCs HA OCBOEHUM, a 3aT€M U COIO-
CTaBJIEHUU KyJbTYPHBIX 3HAHUN U TPaAMITAH
JIBYX HApOJIOB: KUTAKCKOTO U pycckoro. C aToi
IIEeJIbI0 ABTOP BBIIEJISIET PAJl METOMOB, CPenu
KOTOPBIX 0c060€ MeCTO 3aHUMAaeT METO] KOH-
TpacTa, KOTOPBIN SBJIAETCS YPE3BbIYAWHO aK-
TYaJIbHBIM B METOJWKE MY3bIKJIBHOTO 00pa-
30BaHuA. YTO KacaeTcss KUTAUCKOU KyJIbTYpHI,
TO OJTHOU M3 Ba)KHBIX €€ YEPT SIBJIETCA TO, YTO
OHA OTHOCUTCA K <«KYJBTYpPe KOJIJIEKTHBUCT-
CKOTO THHa» [5, C.92], TO3TOMY KHUTAHCKUM
CTyZIEeHTaM JIErdye OCBauBaTh SA3BIK B KOJIJIEKTH-
Be, COBMECTHO C COyUYE€HUKAMHU, a HE B MHUBU-
JIyanbHOM oOyueHuH. Elne ogHol cnenuduye-
CKOUM 4epTOod KUTAWCKOH KYJIBTYpPBI fABJAETCS
Bugyanusanus ee ¢dopm [13] «Kwuraiickas
veporauduyecKass TUCbMEHHOCTh, BO3HUKIIIAA
Ha OCHOBE PHCYHOUHOTO MHChMa, IPEACTABIS-
eT co0oU AAPKUM IPUMED fA3bIKa, OMUPAIOIIET0-
¢s Ha BU3YaJIM3aIUI0» [TaM 3Ke, . 2176].

KonnexktuBHble pOpMBI My3HITUPOBAaHUS,
HCITOJIb30BAHME BU3YAIBHBIX 3HAKOBBIX (popM
SIBJISIIOTCSI BOCTPeOOBAHHBIMU W B O0y4ueHUH
My3bIKE, KOTZJa BMECTO OVKB HCIIOJIb3YIOTCS
HOTBI, pEMapKH, YKa3aHHbIe, KaK U3BECTHO, B
OCHOBHOM, HA HTJIbSIHCKOM SIBBIKE, OIpeze-

JIEHHbIE IITPUXU, HECYIIUe IJIS UCIOJTHUTEIIS
Ty WIN HHYI0 HHQOPMAITHIO 110 UCIIOJTHEHUIO, a
My3HUIIUPOBAaHHWE YAaCTO OCYIIECTBIISAETCA B
KOJUIEKTUBHBIX (hopMax — aHCaMOJIM, OPKeCT-
Pbl, XOpBI | T.JI.

B paborax meTommyeckoro IUiaHa aBTOpa-
MH oOpalaeTcsi BHHMaHHE Ha BO3MOYHOCTh
MIPUBJIEYEHUs B IIpoliecc 00yUYeHUs] KUTAUCKUX
CTYIEHTOB PYCCKOMY S3BIKY HeBepOaJIbHBIX
CpelcTB, TaKUX KaK JKecT U JABuskeHue [8].
[IpuBJieueHrEe PA3JIMYHOTO POJA JKECTOB IO3-
BoJIsieT 0OoJiee TJIyOOKO OCO3HABaThb rpaMMaTH-
YeCcKHe M JIEKCUUYECKUE XapaKTEPUCTUKU S3bI-
ka. I'. /1. IlomoBa B cBOeM HCCJIeIOBAHUHU pac-
CMAaTpUBAET Pa3JIMYHbIE BUJBI JKECTOB, B TOM
YHCJIe U Te, KOTOPhIe He UMEIOT OIIPeIeIEHHOTO
3HAUYEHHU, HO MO3BOJIAIOT 60Jiee TOUHO IOHATH
U YSCHUTh KaKue-JIn00 JeHCTBUA, IPEACTaBUTh
OTIpe/IeJIEHHBINA TTPEMET, IIOHATh 3HAUYEHHE TO-
TO WJTM UHOTO CJIOBAa. ABTOD ITOTYEPKUBAET, UYTO
KyJbTypa OOIIEHUs KUTAHIEB OT/IMYAETCS OT
KYJIBTYPBI eBporeiineB. B Kurae obmaromuecs
MaJIO HCIIOJIB3YIOT 3KECThI, UX ITPOIECC OOIIEHUS
HOCHT 00Jiee c/IepKaHHbBIH, YeM Y €BPOIEHCKIX
HapojioB, xapakTep. OAHAKO WCIOJIb30BAHUE
JKEeCTOB KaK OIpeIeIEHHbIX CPEJICTB JIJIs YCBOE-
HUSI PYCCKOTO SI3bIKA, CUHUTAET ABTOP, MOIKET
3HAYNUTEJIBHO MPOABHUHYTh KUTAMCKUX CTYZEH-
TOB B JIAHHOM ITPOIIECCE.

B oOyuenuu My3bIKe KaK JIeTel, TaK U CTy-
JIEHTOB 7KECT, ABKEHUE UTPAIOT BAXKHYIO POJIb.
Kecr  gupmkepa  JlaeT  HCIOJTHUTEISAM-
WHCTPYMEHTA/IMUCTAM, VYACTHHUKAM XOPOBBIX
KOJIJIEKTUBOB OTPOMHYIO MH(MOPMAIIUIO O CTUJIE
WCIIOJTHEHUsI, TPAKTOBKE, HIOAHCAX, SMOIIHO-
HaJIPHBIX KYJIBMUHAITMOHHBIX TOUKAX MMPOU3BE-
JIeHUSI, TEXHUYECKHX MOMEHTaxX U T.I. Yacro
JUts OOBSCHEHHUSI CBOUX TBOPUYECKUX 3aMBICJIOB
JUPVKEPBI TOJIBKO KECTOM, HCKJIIOYasi CJIOBO,
JIEMOHCTPHUPYIOT TEXHUKY UCIIOJTHEHUS] KaKOTO-
TO (pparmMeHTa MPOU3BEAEHUS, OCHOBHYIO KOH-
IEMIUI0 MCIIOJHEHHA, PACKPBIBAIOT HIOAHCHI
TOTO WJTH MHOTO 0OPAa3HOTr0 HavasIa, YyTo Ioadac
MPUBOIUT K Gosiee 3(pPEKTUBHBIM pe3ysIbTaTaM
B HCIIOJIHEHUU, 4YeM OObsACHEHHE CJIOBOM. B
CBOIO OYepenb, U My3BIKAHTHI, Imomoras cebe
JKEeCTOM FUTH JIBUKEHHEM KaK B BOKAJILHOM, TaK
U B HHCTPYMEHTAJIHLHOM HCIIOJHUTEIBCTBE JI0-
CcTUTaT 00Jlee BECOMBIX M KAueCTBEHHBIX pe-
3yJIbTATOB ATOTO HCIIOJTHEHHUS.

B oOyuennu sA3bIKaM, KaKk U3BECTHO, YaCTO
HICITOJIB3YETCS] BOKATU3AIUSA TeX U MHBIX TEK-
CTOB ITeCeH, COUNMHEHHBIX KOMIIO3UTOPAMH U aB-
TOpaMH CTHUXOB TOW CTpPaHbI, SA3BIK KOTOPOU
ocBamBaercs oOywamomuMmucsa. B paborax
A.TI. Yepnatiok, H. Kapramepoit [1; 12] pac-
CMaTPHUBAIOTCA CIOCOOBI O0yYeHUs A3BIKY IIO-
CPeZICTBOM TieHWs. B HUX yKasbIBaercs, 4TO
’KaHpPOBasi OCHOBA ITeCeH (3aIeB — IIPHUIIEB) JAaeT
BO3MOKHOCTh HEOJTHOKPATHO IIOBTOPATH OAHU U
T€ 7K€ CJIOBA U BBIPAKEHUS B IIPUIIEBE, UTO MPHU-
BOZUT K O0J1ee OBICTPOMY 3alIOMUHAHUIO TTO3TH-
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YecKoro Tekcra. B GhosbKIIOpHOM 00pa3oBaHUU
ME/IarOTH YacTO HKCIOJIB3YIOT MPHEM «IIOZXBa-
ThIBaHUA» (Gpas, XapaKTePHbIN /I HCITOJIHE-
HHUS PYCCKMX HAPOJHBIX IECEeH, KOTJAa COJIHCT
HaYMHAET UCIOJHATH ¢Gpasy, a ee MOAXBAThIBA-
0T C cepeZInHbI (ppasel Apyrue neBisl [3]. JaH-
HBIA IIPUEM IIO3BOJISET 3alIOMHUTHh MEJIOIHIO
[IECHU U, KOHEUHO, €€ IIOTUYECKYIO OCHOBY.

B pa6orax M. C. KButko, H.3. YepHss-
ckoit, C. K. [Ipau [4] paccMaTpuBaiOTCs MeTO-
MUYECKHe TMapajUleid MeXKAy Ppa3BUTHEM Y
00yJaroIuxcss HABBHIKOB IIPOM3HOIIEHUS TEK-
CTa Ha WMHOCTPAHHOM SI3bIKE, 3allOMHUHAHUEM
CJIOB M Pa3BUTHEM HX MY3bIKAJIbHOCTH. ABTO-
PBI JIAIOT CIIEAYIOIINE PEKOMEH AU O BKJIIO-
YeHUU TEHUS B 3aHATHUA: MEHHE Ha 3aHATUIX
SI3BIKOM CJIEZIYET HCIIOJIb30BaTh B KAadyecTBE
OIPEe/EJIEHHON 3apsAAKy B Hadajle 3aHATHS,
JUISL 3aKPEIVIEHUS JIEKCUYECKOTO U IPaMMaTH-
YeCKOro MaTepuajia ypoKa, a TaKKe B cepe-
JIMHE W B KOHIIE 3aHATUS AJIS PeJaKcalluu U
CHSATHS HATIPSIKEHUA U YCTAJIOCTH.

O630p TEOPETHYECKUX M METOMUYECKHX
cTaTell OTHOCUTEPHO BO3MOXKHOCTH HCIIOJIb-
30BaHUsA My3bIKH B OOy4E€HUU WHOCTPAHHOMY
S3BIKY, COIIOCTABJIEHHE CIIOCOOOB 00y4YeHHA B
SI3BIKOBOM U MY3bIKaJIbHOM 00pa30BaHUU I103-
BOJIWJIM BBISIBUTH T€ OCHOBHBIE U/IEH, KOTOPBIE
OBLIHM TIOJIOJKEHBI B OCHOBY METOIHKH OCBOE-
HHUA PYCCKOTO fA3bIKA KUTAWCKUMHU CTy/AeHTa-
Mu, obydaronumuca Ha mpoduiae «My3bl-
KaJIbHOe 00pa30BaHME» B I1E€JarOTMYECKOM BY-
3e B IpoIlecce BOKAJIBHO-XOPOBOTO aHcaMbJie-
BOTO HUCIIOJTHUTETHCTBA.

PeSyJIbTaTI)I HuccjaeaoBaHuA

B ocHoBaHue JaHHOM METOAUKH OBLIH IO-
JIOKEHBI CIIEAYIOIINE U/IEN:

1. My3bIKasibHasA ITOATOTOBKA KUTAMCKUX
CTYZIEHTOB BecbMa pa3HOOOpa3Ha, KaKJbId U3
HUX 00JaZlaeT YMEHHUAMU WUTPhl HA TOM HJIH
WHOM MY3bIKAJIbHOM HHCTPYMEHTE, HO T'0JIOC ¥
Ka’KJIOTO My3bIKAHTA SBJISIETCA TaKUM YHHUBED-
CaJIbHBIM HHCTPYMEHTOM, KOTOPBIM BJIAZIEIOT
BCe CTYZEHTHI, obyJaroniuecs Ha mpoduiie 6a-
JakanaBpuaTta «My3bIKasbHOE 06pasoBaHue».
ITosTOMy BOKajsibHAsA JEATETBHOCTb B IPOIECC
My3BIKAJIbHON IIOATOTOBKM He OyzeT Ipea-
CTaBJISATh TPYAHOCTEH HU JIJIST HHCTPYMEHTAIH-
CTOB, HU JIJIST BOKAJIMCTOB WJIH JJIsI TEX CTYAEeH-
TOB, KTO MBICJIUT cebsi B OYAyIIEM PYKOBOZM-
TeJIeM XOPOBOTO KOJUIEKTHBAa. Kpome TOroO,
MMEHHO BOKAJIbHOE MCIIOJIHEHUE, KaK yKa3bI-
BaeTcs B paboTax, paCCMOTPEHHBIX BBIIIIE, T103-
BOJISIET YCIIEITHO OCBAWBATh KUTAWUCKUM CTY-
JIEHTaM PYCCKHUH sI3BIK: OBICTpEe 3allOMUHATH
cyoBa, GOPMHUPOBATH APTUKYJISAIMOHHBIN all-
rmapar, BEpHO ITPOU3HOCUTD CJIOBA U T.J.

2. B cBsI3M ¢ TeM YTO /i KUTANCKUX CTy-
JIEHTOB B OOyUYEHUM IPEANOYTUTETLHBIMU SIB-
JITIOTCS  KOJUJIEKTUBHBIE (opMBI pOAOTHI, B
yueOHbIH IUIaH UX IOJITOTOBKY BBEJIEHA JAMCIIH-

IUIMHA, CBSI3aHHAS C COBEPIIIEHCTBOBAHUEM BO-
KaJIbHOTO HCIIOJIHUTEBCTBA, PEATIN3yEMOrO B
KOJUIEKTHUBHOH (popMe — «BoKaJIbHO-XOPOBOM
aHcaM0Jib», KOTOPYIO JIOJIKHBI IIOCEIATh BCE
CTYJIEHTBI, IIpHUEXaBIIe Ha 00yueHne u3 Kuras.

3. HemasioBakHOM 0COOEHHOCTBHIO OOyue-
HUSA KUTAHCKUX CTY/IEHTOB PYCCKOMY SI3BIKY B
IpoIecce BOKAJIBHO-XOPOBOTO aHCAaMOJIEBOTO
MYy3HUIIUPOBAHUSA ABJISIETCA HCIIOJIb30BaHUE
BHU3YaJIbHBIX (GOPM. YUeT JaHHOH 0COOEHHOCTH
BBITEKAET U3 OOJIbIIEN IIPEIPACIIONIOKEHHOCTH
CTYIEHTOB K BH3YaJIbHBIM, HEXEJH 4YeM,
HaIpUMep, K ayIuaabHbIM opMaM OOyUeHUs.
B cBsi3u ¢ 3TUM B Ha3BaHHOU METOZUKe 00yue-
HUS UCII0JIb30BAJIUCh HATJISAHBIE CXEMBI BOKA-
JIN3AIIMU CJIOB W BBIPAYKEHUH, HE HMeEIOIre
OTIpPEIEJIEHHOTO 3HAYEHUS JKECTHI, KOTODBIE
HCIIOJIb30BAJIMICh CTY/IEHTAMH B KAa4ecTBE IT0-
MOIIA B MPOU3HOIIEHNH CJI0B, B GOPMUPOBa-
HUY TJIACHBIX M COIJIACHBIX 3BYKOB, B HAXOXK-
JICHUW U BOCIIPOM3BEJIEHUU BEPHOTO yjape-
HHSA, B MCIOJHEHUN CMBICJIOBBIX BEPIIUH My-
3bIKAJIbHBIX Qpas.

4.B  BOKaJIbHO-XOPOBOM aHCaMO0JIeBOM
My3HUIUPOBAHUHY CJIETyeT UCIOJIb30BATh TE Me-
TOABI OOYYEHHS SI3BIKY, KOTODPBIE SBJISIOTCS
aKTyaJbHBIMU U JJISI My3bIKaJIbHOTO 006paso-
BaHUs, a MIOTOMY He BBI3BIBAIOT y CTYAEHTOB-
My3bIKAHTOB 3aTpyaHeHud. K Takum MeTomam
OTHOCSATCS: TOBTOP (MHOTOKpPATHOE HCIOJIHE-
HHe MPUIIEBA MTECHU, CJI0BA KOTOPOTO ABJISIOT-
¢l HUIBMEHHBIMU B KyIUIETHOU (popMe, ITOBTOP
CO CJIOBOM HEBEPHO MHTOHUPYeMOoro ¢pparMeH-
Ta, KOTOPOE KOPPEKTUPYETCS HECKOJIBKO pa3
pykoBoamuTeseM aHcaM0Jisg); KOHTpacT (mpo-
HU3HOIIIEHHE TeKCTa ObICTPO—MEAJIEHHO, TPOM-
KO—THUXO0; BOKaJIbHOE WHCIIOJHEHHE (pas co
CJIOBOM: BOIIPOCOM—OTBETOM, C Pa3HOH WHTO-
Hallel: NpPU3bIB-TIeYaib, WIH, KaK TOBOPAT
My3BIKAHTBI, ¢ HWHTOHaIuel «lamento»); 1wia-
CTHYECKOE WHTOHUPOBaHUE (OTpakeHHE B JKe-
CTe CMBICJIOBOM BEPIIMHBI (Dpasbl, MPOTIKEH-
HOCTb 3ByYaHUs TJIACHOTO 3BYKa, KPATKOCTh CO-
IJIACHOTO, ITPOU3HOIIIEHHE CIJIOKHBIX COTJIACHBIX
3BYKOB C JIBI;KEHUEM, UMUTHUPYIOIINUM TOT WJIN
WHOM IMpeIMET), MOAXBaThiBaHUE (IIPOJOJIKeE-
HHE MYy3BIKAJIBHBIX (Ppa3, HAUATHIX COJIFCTOM,
YYaCTHUKAMH XOPOBOTO KOJIJIEKTHBA).

5.B opraHuzanuu 3aHATUS BOKAaJIBHO-
XOpOBOTO aHCaMOJII HEOOXOJAUMO YUYUTHIBATH
MeTOAUYECKHEe PEKOMEeHauK (hUI0IOTOB II0
BBEJIEHUIO BOKAJIU3AIUU B IMPOIECC U3YUEeHUs
pycckoro sisbika. Hauajio 3aHATHS — apTUKY-
JITIMOHHAS Pa3MHUHKA U ITOBTOP CJIOKHBIX JIJIA
MPOU3HOIIIEHNsA (PAarMEHTOB IECEH, cepenHa
3aHATUS — W3YyUYEeHHEe HOBBIX IECeH U WX
(parmMeHTOB C IPUBJIEUEeHUEM PA3IUUYHBIX Me-
TOJOB MY3bIKaJIBHOTO 00pa30BaHus, KOHEI 3a-
HATHS — WTOTOBOE MCIOJIHEHUWE BBIyUYEHHOM
MTECHH C aKKOMITAaHEMEHTOM.

B pamkax maHHOH CTaTbU PacKpoOeM BO3-
MOKHOCTH peaTM3allii METOAUKM Ha IpHMe-
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Pe OHOTO U3 3aHATHH BOKAJIBHO-XOPOBOTO aH-
cam0Jig, OTMETUM, YTO 3aIUCh OT/AEJbHBIX 3a-
HATUH U UX METOAMYECKOTO COIIPOBOXKIEHUS
MOJKHO HaMTH II0 CChIIKE Ha caiiTe mpoekTta «O
Poccun mo-pyccku» — http://o-rossii.ru. Bu-
nmeoypoku:  http://o-rossii.ru/blog/culture/50-
formirovanie-artikulyatsionnykh-navykov-u-
studentov-iz-kitaya-chast-1,  http://o-rossii.ru/
blog/culture/51-formirovanie-artikulyatsionnykh-
navykov-u-studentov-iz-kitaya-izuchayushchikh-
russkij-yazyk-chast-2.

OpraHu3arys 3aHATHH BKJII0UasIa CHaYasIa
APTUKYJIANNOHHYI0 Pa3MUHKY C VIIPaKHEHUsI-
MU Ha YEeTKOe IPOU3HOIIEHHUE CIOXKHBIX COYe-
TAaHUH P/ COTJIACHBIX 3BYKOB. Ilociie mpoms-
BeJIeHUsI peueBOX apTUKYJIALMOHHOM pa3MHH-
KU B 3aHATHE MOTJIA ObITh BKJIIOUEHBI I'OJIOCO-
Bble WTPHl U pedeBor Xop [7], korma pasHble
MapTUH  BOKAJIBHO-XOPOBOTO  KOJUIEKTHBA
BKJIIOYJINCH B JINAJIOT, & TAKIKE B UT'PHI CO 3BY-
KaMU, WUCIOJHAEMbIMHA HapTUSAMU MOIMEpPeMeH-
HO, C BKJIIOUEHHEM HU300Pa3UTETbHBIX KECTOB.
OTU 3KeCThl HUMHUTHDPOBAIN JBH)KEHUE KOJEC
MAIlIUHBI, TIPU 3TOM CTYZEHTHl MTPOU3HOCHUIIN
COYETaHMA 3BYKOB C COIVIACHOH «P» WM Haja-
IOIIIHE OCEHBIO JICThS, IPOU3HOCS 3BYK «III».

ApTUKYJIAIMOHHAS peueBasi pa3MUHKA Ie-
pexoauia B BOKIBHO-aPTUKYJISIUOHHYIO, KO-
I/la OCBOEHHOE IPOU3HOIIEHHE CJIOKHBIX CO-
[JIACHBIX 3BYKOB COYETAJIOCH C MPOTSKEHHBIMU
[JIACHBIMH 3BYKaMH, KOTOPBIE y?Ke He IIPOroBa-
pUBAJINCh, a TeINCh. [IeHne OT/eTbHBIX CJIOTOB
(cornacHble-TJIaCHBIE B COYETAHWM) IIPOU3BO-
JTUJIOCH Ha OTIpe/ieJIEHHBIX WHTOHAIIMOHHBIX OC-
HOBaHUSAX: Ma)KOPHOE TPE3BYUHE, HUCXOIIINE
MIOTIEBKU B TpeZiesiax KBUHTHI — C MATOH HA
MEPBYI0 CTYIE€Hb, IIE€HHWE OOJIBIION CEKYH/IbI
BBEpPX U BHHU3. Takue IOMEBKU HKCIOJIHSINCH
cHayasia a capella, 4To /1laBaji0 BO3MOKHOCTH
CaMHMM HCIIOJTHUTEISIM YCIIBIIIATE ce6sl U ToJI0-
ca Jpyrux MeBHOB. I TOJBKO TMOCJTE 3TOTO
BKJTIOUAJICST aKKOMIIAHEMEHT, KOTOPBIH BBICTY-
TTJT TIOJIIIEP3KKOM HCITOJTHEHHUS.

PazyunBaHuEe HOBOTO MECEHHOTO MaTepu-
ajla HAUMHAJIOCh C MPOCJIYIIUBAHUS pa3ydnuBa-
€MOi TeCHH, KOTOPOE OCYIIECTBIISIIIOCH C IO-
MOIIbI0 CMapT(OHOB, UMEIOIINXCA Y CTY/IEH-
ToB. HazBauue necHu, paMiInsa COUNHUBIIETO
ee KOMIIO3UTOpAa W aBTOpa CJIOB ObUIN Ipen-
CTaBJIEHBI IezaroroM Ha pgocke. CTyzeHTsh
Habupaiu Ha PYCCKOM S3bIKE B IIOMCKOBOH
cTpoke 3Ty MHGOpPMaluio, 3aTeM KaXKIbIH U3
HHUX MOT IPOCJIYIIATh HCIIOJIHEHHE MeCHU He-
CKOJIbKO pa3. Ha 3aHATUM YacTo BKJIOYAJICS
BU3YQIBHBIH PsZ, KOTZAA II0 PA3yYUBAEMOMY
MPOUBBENEHUIO CTY/IEHTHI TPOCMATPUBAIU MY-
3BIKAJIbHBIE KJIMIBl WIH KOPOTKHE BHUIEOPO-
suku. Tak, HampuMep, MO U3yIaeMOH CTyAeH-
tamu necHe B. CosmoBbeBa-Ceqoro Ha CTHXH
M. MatycoBckoro «IlogMoOCKOBHBIE Bedepa»
OBUI YCTPOEH KOHKYPC BHU/IEOKJIMIIOB U POJIH-
KOB, UCIOJIHUTEJISIMA KOTOPBIX OBLIA H3BECT-

HbIE€ BOKAJIUCTBI, B TOM YHCJIE U 3apyOeKHbIE.
KuraiickuMu cTy/leHTaMU HaWIydIInM U3 HUX
ObUI IPHU3HAH TOT, KOTOPBIN BKJIFOYAs (par-
MeHTHI U3 GUIbMa 1955 T. PO CIAPTaKHAIYy,
JUIsI KOTOPOTO 5Ta IeCcH: U OblIa HAaIHCaHa.

B mporoBapuBaHWU CJIOB HCIIOJIB30BAJICS
MeTO] KOHTPAcTa, KOTZja ¢JI0Ba M (pasbl Mpo-
U3HOCUJIUCh:  THUXO—TPOMKO,  MeIJIEHHO—
OBICTPO, IPOTSKHO—OTPBIBUCTO. B mporiecce
pa3yuHBaHUA AKTUBHO BKJIIOYAJIHCHh BOKAJIbHBIE
U pedeBble CXeMbI, IIOMOTAIOIIUE CTYAEeHTaM
WCIOJHATh TOYHO yJapeHus B CJIOBaX, OpaTth
JIbIXaHUe, JIeJIaTh 1e3yphl BO ¢dpasax, IporoBa-
pUBaTh, a 3aTeM IIPOIeBaTh (ppasy oT Havasa J1o
KoHIa. [Ipu ncnosTHeHNH 11e3yp 10 BU3YaTIbHON
cxeMe oOpamazock ocoboe BHUMaHUE Ha HEOO-
XOZIUMOCTb CJIUTHOTO ITPOTIEBAHUS CJIOB TEKCTA,
TaK KaK OJHON M3 CaMbIX PaCIPOCTPAHEHHBIX
OIINOOK KUTAUCKUX CTYZIEHTOB B MEHUU SIBJIS-
IOTCS II€3YPHI, BBIIOJHSAEMEIE B CEPEIHE CJIO-
B4, UTO JIeJIaeT HEBO3MOKHBIM IIOHUMAHUS UMU
’Ke He TOJIBKO €r0 CMbIC/IA, HO U CMBICTIA I[eJIOH
BOKAJIbHO-IIO3TUYECKOH (Dpasbl.

Ha B3aHATHAX KUTAHCKUMU CTy/I€HTaMH
HICIIOJIB30BAJIOCH IPUJIOKEHUE JJIsi cMapTdo-
HOB «Real Piano» ¢ mesnpio 6osee GBICTPOrO
OCBOEHUs MeJyionuu necHU. CTyZEeHThI TOJIbIT-
phIBAJIN €e HAa BUPTYyIbHOM (OPTEMHUAHO U
MOZITIEBAI MEJIOJIUI0 CO CJIOBAMU, II€Iaroru
MPOCIIYIINBAJIN UCIIOJIHEHNE U TIPU HEBEPHOM
MPOU3HOIIEHUH CJIOB WJIN HEBEPHOH HCIOJI-
HEHHOU MeJIOAUU KOPPEKTUPOBAIY HX.

OTHesIbHO CJIEAyET OTMETUTD U TECEHHBIN
pemepTyap, KOTOPBIH, HECOMHEHHO, MAOJI’KEH
COZIEP:KATh HE TOJBKO IONyJSIpHYI0, HO H
KJIACCUYECKYI0 MY3bIKY. [IperMyIIecTBO Kjiac-
CHYECKOr0 PENEPTyapa COCTOSIZIO B TOM, UTO
KOMITO3UTOPBI-KJIACCUKN HCIIOIb30BAJIN IS
CBOErO0 TBOPUECTBA BBICOKOXY/I0JKECTBEHHbIE
JINTEpaTypPHBIE U MO3TUYECKUE IIPOU3BEEHNUS.
JI71s1 BOKQJIBHO-XOPOBOTO aHCAaMOJIsl ObLIN HC-
MOJIb30BAHbBI TaKUe IPOU3BEJIEHUS C IIpeKpac-
HBIM IIO3THYECKUM TEKCTOM, KaK, HaIlpUMep,
«KospibenibHast B Oypro» I1. YalKOBCKOTO
(ctuxu A. ITnemeesa) win «Pomanc XKeHbku»
u3 onepsl K. MonuaHoBa «A 30pU 37ieCb TH-
xue» (Ha usBecTHOe ctuxoTBopeHue K. Cumo-
HoBa «?Kmu MeHs»). KoHeuHO, Ipu HCHOJIHE-
HUM TaKuUX IPOU3BeJIEHUH TpebOBaJIUCh XO-
pomo chopMUpOBAaHHBIE 3HAHUS PYCCKOTO
sa3pika. Ho KoTZia /11 CTYZIEHTOB BCTPEYAINChH
TPYZAHBIE /IS IPOU3HOLIEHNS CJI0BA WiH (pa-
3bl, TO HA IOMOIIb IPUXOAIIN PYCCKHE CTY-
JIEHTbI, KOTOPBIE COJIMPOBAJIA, a KHUTAHCKUe
CTYJIEHTBhI «IIO/IXBATBIBAJIN» HCIIOJTHEHUE CO-
JIUCTOM OT/AEJILHBIX CJIOB U dpas.

PazHo0OOpa3HbIM BOKaJIBHBIM perepTyap
MO3BOJISUT KUTAHCKUM CTYZEHTaM 3HAKOMUTbh-
¢ ¢ My3bIKJIBHON KyJIbTypou Poccum, ¢ Tpa-
JUNUAMH PYCCKOTO KJIACCHUECKOTO M 3CTpaj-
HOTO IIE€HUs], a TAKXKe C KYJIBTYPHBIMU TPAaJIH-
[USAMU HAIIETO HApOJa.
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3aKJIIOUYUTE/IbHBIA 9Tall 3aHATUS BOKaJIb-
HO-XOPOBOTO aHCaMOJisA, KaK IIPaBUJIO, IpeJ-
oJIarayl UTOrOBOE HCIIOJTHEHUE [TECEHHOTO pe-
mmepryapa IMOJi aKKOMIIAaHEMEHT KOHIepTMel-
crepa. OcCyInecTB/isisA 3alKCh 3TOTO UTOTOBOTO
WCITOJTHEHUsI, a 3aTeM aHAJIU3UPYs €€, KATak-
CKHE CTYJIEHThI COBMECTHO C II€JJarOTOM — PYy-
KOBOAUTEJEeM aHcaMOJiAd BBIABJIS/IIA OINHNOKH B
MPOUBHOIIEHUN TEKCTAa IEeCEH, B OCYIIECTBJIe-
HUH yAAapEHUS B CJIOBAX, B BBITIOJTHEHUH I€3Y]P.
IToMHMO HETOYHOCTEH U OITNOOK, BHIJEIATINCH
U yAa4yHO mporerbie (pasbl, YeTKO IPOU3He-
CEHHbIE CJIOBA, BEPHOE OIIYIIEHUS Pa3BUTHA
dbpasel, coBmazeHue KyJIbMUHAIUA MY3BbI-
KaJIbHOTO U IO3TUYECKOI0 TEKCTA.

3araodyeHue

OOyueHne pyCcCKOMY S3BIKY KHUTaHCKHX
CTYZIEHTOB B IPOIeCCe MY3bIKATbHBIX 3aHITHN
MIPUHOCHUT HEOIIEHUMBIN BKJIAJT B (GOPMUPOBa-
HHUE Y HUX CJIyXOIPOU3HOCUTEIFHBIX HABHIKOB,

JUTEPATYPA

oHemaTHUeCKOTO ciyXa. ITH Ke 3aHATHA,
IIOCTPOEHHBIE 110 pa3paboTaHHOU U aITpoOUpPO-
BAaHHOH METOZIKE, IO3BOJISAIOT IIPEOJIOJIETh
MHTep(EPEHITNI0, TPOUCXOAAIIYI0 IPU HAJO-
JKEHUHU U3y4aeMOro s3bIKa Ha POHOM.

CojniepxaHue 3aHATHH, 6a3upymoleecs Ha
MaTepuajie pOCCUNCKOU My3bIKaJIbHOU KYJIb-
TYPBI, PACHIUPSET KYJIbTyPHbIE TOPU30HTHI KH-
TAHCKUX CTYAE€HTOB, GOPMUDYS Y HHUX Ipe-
CTaBJIeHUs O ee crenudUKe, ee XapaKTePHBIX
0COOEHHOCTSX U TPAJUIUAX.

IleprOANYHOCT M CUCTEMHOCTH B3aHS-
THH BOKaJIBHO-XOPOBBIM aHCaMOJieM, peasu-
3ylolyecs Ha MPOTSKEHHUU BCEro Ipoliecca
00y4YeHU s, TO3BOJIAET KUTANUCKUM CTyIEHTaM
3aKpEeIIATH IOJIyUeHHbIe 3HAHUS PYCCKOTO
s3bIKA U C YCIIEXOM Pa3BUBATh 3TU 3HAHUS,
MpPUMEHsSA UX HE TOJIBKO B IIPOIECCE MY3bI-
KaJIbHBIX 3aHATHH, HO U B HOBOU /I HUX
SI3BIKOBOU CpeJie, B KOTOPOH OHU 00yJaroTes.
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