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BBEJIEHUE

JIroboe mnpou3BeNeHUE XYJI0)KECTBEHHOH JUTEpaTypbl, a B OCOOEHHOCTU
JUTEpaTyphl MOCTMOJIEPHU3MA, — B TOM WJIM WHOM Mepe CIIOCO0 BOCHPUATHUS H
OTPaXEHUsI ABTOPOM TOH pEaNbHOCTH, KOTOpas OKpyXkaeTr ero. JlureparypHoe
MPOU3BEACHUE CIY>KUT OCHOBOM JUIsi OOCYKIEHHSI HACYIIHBIX MPOOJEeM BO
B3aMMOOTHOIICHUSX MEXIy YEJIOBEKOM M JPYrMM YeJIOBEKOM, OOIECTBOM,
HAyKOH, KyJIbTYpOod U T.I. /{151 €MKOCTH, HO B TO K€ BpEMs KPAaTKOCTH ONMCAHUS
repoeB WM CHUTyalluii MHOTHE aBTOPbl NPUOETraloT K HCHOJIb30BAaHHUIO
IpELEICHTHBIX (EHOMEHOB B CBOMX TeKcTaX. lcmonb3oBaHMe NpeneaeHTHbIX
(€HOMEHOB B JIMTEPATYPHOM MPOU3BEACHUM MOMOIaeT JOCTaTOYHO KOPOTKO, HO
HaIJISIHO ONKCaTh MPOOJIEMBI, C KOTOPBIMU CTAJIKUBAETCS aBTOP B OKPYKAIOIIEM
€ro MUPE U KOTOPBIE BOJHYIOT €ro, U, BO3MOYKHO, HANTH peIIEHUE I HEKOTOPBIX.
B nmaHHOM WMcCClieTOBaHMM MPOBOJUTCS TIONBITKA CPABHEHUS OAHOW TIPYMIIbI
IpeleIeHTHBIX (DEHOMEHOB (TIPELeICHTHbIE (PEHOMEHBI PEIIMTUO3HOTO MCTOKA) B
JBYX pOMaHax, KOTOPBIE OTHOCATCS K JIMTEPAType IMOCTMOAECPHU3MA U OTPAKAIOT
BOCIIPUATHE MUpPa pasHbIMU aBTOpaMu coBpeMmeHHoCTH: «lllokoman» JIx. Xappuc
(Chocolate by Joanne Harris, 1999) u «Onepxxumsiii»y M. ®peiina (Headlong by
Michael Frayn, 1999).

AKTYaJIbHOCTD HAILIETO MCCIIEJOBAaHUS 00YCIOBJIEHA, BO-TIEPBbIX, IIUPOKUM
NOTEHLMAJIOM Takoro ()EHOMEHa, Kak NpPeLeJeHTHOCTh, KOTOPBIM 4YacTo
UCIIOJIB3YETCSl MHUCATENIIMU MPU CO3JaHUU MPOU3BEACHUI PA3IMYHBIX KAaHPOB, a
Takke Bce 0OoJjiee BO3pacCTAlOUIMM HHTEpPECOM K MpoljeMe HU3Yy4YEeHHs
KpPEOJM30BaHHOTO TEKCTa KaK HOBOTO TUIIA TeKCTA. BO-BTOPHIX, HEOOXOAMMOCTBIO
JalbHEHIIero uccaeqoBaHus NPeLUeIeHTHOCTH PEIUTUO3HOTO UCTOKA, KOTOPOW Ha
JTAHHBII MOMEHT ITOCBAILIEHO HE3HAYUTEIBHOE KOJUYECTBO UCCIIEAOBAHUMN.

O0beKTOM TaHHOTO HMCCIIEOBAHUS MOCTYKUIU MPEUEIeHTHbIE (PEHOMEHBI

B pomanax J[xoann Xappuc «lllokonag» n Maiikna @peitHa «OaepKUMBbIin.



IIpeaMeTrom uccienoBanus sSBISIOTCS (YHKIMH TPELEIEHTHBIX (PEHOMEHOB
B npousBenenusx [xoann Xappuc «llloxomam» wu Malikna @peitHa
«OnepKUMBIi».

Heanbio Haiielr paboOThI ABISIETCS BBIJEICHUE, ONTUCAHUE, KIacCu(pUKAIUS U
CpPaBHUTEJBHBINA aHANHM3 MpeleeHTHRIX (heHOMEeHOB B poMaHax [[koanH Xappuc
«Hokonam» u Maiikna @peiina «OepKUMBIN».

B cooTrBercTBUM € 1I€NbI0 HCCIENOBAaHUSA B JIaHHOW paboTe CTaBATCS
CIIEAYIOIIUE 3a4a4H:

1. 0OpaTUTHCA K TEOPETUUECKUM acleKTaM (peHOMEHa «IPElEAECHTHOCTDY;

2. pacCCMOTPETh TEOPETUUYECKYIO COCTABJISIOIIYIO MOHSTUS «IPELEICHTHbIHN

(eHOMEH PEIMTHO3HOT0 UCTOKAY;
3. MpoaHaIN3UpPOBaTh BbIOpaHHBIE IMPOU3BEJIEHUS KaK IOCTMOJEPHUCTCKUE
TEKCTBI U BbIICJIUTh OCHOBHBIE MPELEACHTHbIE (DEHOMEHBI,

4. IpoBECTU UX ONHUCAHUE, KIIACCU(PHUKALMIO U aHAIIU3;

5. caenath BBIBOJIBI 10 pe3yIbTaTaM UCCIIEJOBAHMSL.

Teoperuyeckoii  0a3oii  uccleIOBaHMS  TMOCIHYXKWIM  pabOTBl IO
KorHuTuBHOM nuHrBUCcTHKEe W.B. Apnonwsa, Jx. Jlakobhda u M. JIkoHCOHA,
noctmoaepuusmy H.JI Jlerinepmana, H.B. Kupeeson, P. bapra u K. XKenerra, a
TaKXe HMCCIEeNOoBaHus N0 MHTEpTeKcTyanbHocTh: M.M. baxtuna, 1O. Kpucresoi,
FO.H. Kapaynosa, [.b. I'yakosa, 1.B. 3axapenko, B.B. Kpacusix, /[.B. baraesoii,
H.A. ®areeoit, ['.I'. Cnbiikuna u A Il UyauHoBsa.

B xone paboThl B KauecTBE OCHOBHBIX B UCCIIEOBAHUN OBLIIM MCIOIb30BaHbI
CPaBHUTEJIbHBIN, OMMUCATEIbHBIA U PELENTUBHBIM METO/bI, PEATU30BaHHBIE Yepe3
KOMILJIEKC Oojiee 4YacTHBIX METOJAMK W IMPUEMOB aHAM3a, TAKUX KaK MpPUEM
KOHTEKCTYaJbHOTO aHaju3a M METOAMKA KiacCU(PHUKAUK MpeleaeHTHbIX
¢dbenomenos J[.b. I'ynkona, 1.B. 3axapenko, B.B. Kpacubix u JI.B. baraesoii.

Martepuaa wuccjieqoBaHMs OblI TOJY4eH METOJOM CIUIOIIHOM H

penpe3eHTaTUBHON BBIOOPKM U cocTaBwil 93 mpoaHAMM3UPOBAHHBIX HAMH



NpeleICHTHBIX (DEHOMEHOB, CBSI3AHHBIX C PEIUTHO3HOW TEMATUKOW, B pOMaHax
Jxoann Xappuc «llokonan» n Maiikna @peiina «OnepKUMbIiD».

Hayuynasi HoBHM3Ha IaHHOW pPabOTHI COCTOMT B TOM, YTO HCCJIEIOBAHHE
npoOemMbl MPELEJEHTHOCTH Ha BbIODAHHOM HaMU MaTepuaie OCYIIECTBISETCS
BIepBbIe. BriepBble B paMKax OJIHOTO HCCIICIOBaHUS AHAIU3UPYETCS POMAaHBI
Jlxoann Xappuc «llokonam» u Maiikna ®peitna «OpepKuMblin». A Takxke
BIIEPBBIE TPOBOJUTCS CPABHUTEIIbHBIM aHAJIU3 PEJIMTMO3HOW TEMAaTUKU B
UCCJIETyEMbIX pOMaHaXx.

Teoperuyeckass 3HAYMMOCTb PabOTHl COCTOUT B TOM, YTO MOJYUYEHHBIE B
XOJIe¢ MCCJIEIOBAHUS PE3yibTaThl SBIAIOTCS BKIAJOM B H3ydeHHE (DEeHOMEHa
MPELEJEHTHOCTY W MOTYT OBITh HMCIOJIb30BaHBI JJIsl AajbHEHIEH pa3padoTKu
BOIIPOCOB, CBS3aHHBIX C HUM.

IpakTnyeckasi 3HAYUMOCTH PaOOTHI 3aKITIOYAETCS B TOM, YTO MaTepHal
JJAHHOTO  HWCCIIEIOBaHMSI MOET OBbITh HCIOJIb30BaH HA  3aHATUAX IO
WHTEPIPETALUN TEKCTa, CTUITMCTUKE U 3apyOeKHOM IuTeparype B mikojie u BY3e.

B kauectBe ampo0aumMm HEKOTOpPHIE TMOJOKEHHS JTaHHOM paboThl ObLIU
MPEACTaBICHbl Ha X MEXKIyHapOJHOM HAyYHO-TIPAKTUYECKON KOH(EpEHIINH-
bopyme «SI3p1kOBOC 0Opa3zoBaHUE ceroHs — BeKTopbl pazButus» (YpI'TIY, 2018)
B BHUJE JIOKJIaJa Ha Temy «Penuruo3neie npenenacHTHbie (PEHOMEHBI B pOMaHe
. Xappuc «lllokomag», a Ttaxxke Ha XVIII MexnyHapoaHoit Hay4yHO-
MPAKTUYECKOM KOH(MEPEeHLIMH MOJOJBIX YUYEHBIX «AKTyalbHbIE MPOOJIEMbI
bunomorun» (YpI'TlY, 2019) B Buge noknana Ha Temy «lIpenieneHTHbIE MMEHA
penurno3noi chepsl B pomane Maiikia @perina « Oaep>KUMBbIi.

CtpyKkTypa BBINMYCKHON KBaJU(UKALUOHHOW padorbl. McciaenoBanue
COCTOMT M3 BBEJICHMs, JBYX TJIaB, MOCBSIIEHHBIE HCCIEAOBaHUIO (EeHOMEHa
MPEIEIEHTHOCTA, BBIBOJOB MO TJIaBaM, 3akiIio4yeHus u Oubauorpaduu,
BKItouaronier 64 wucrounuka. Bo 66edemuu 0OOCHOBBIBACTCS aKTYaJbHOCTH
MOCTABJICHHOW TPOOIeMBbl, O00O3HAYaeTCs IeJIb M COIMyTCTBYIONIWE 3ajayH,

OIIPENEIAIOTCA MaTepual, 0ObEKT, IPEAMET U METOMbI UccienoBaHus. B nepeoii

6



2/1a6e PACKPHIBAIOTCS TEOPETUUYECKUE OCHOBBI TMOHATHS «IPEUEACHTHOCTb» H
ONMCBHIBAIOTCS Pa3UYHbIe KJIacCU(PUKALUU MPEUEICHTHRIX (DEHOMEHOB, a TaKKe
pacCMaTpUBAIOTCSI  TEOPETHYECKHUE  OCHOBBI  NPEMENCHTHBIX  (DEHOMEHOB
PEIUTHO3HOTO HUCTOKAa. Bo 6mopoil 2nase onuchiBalOTCS, aHAIM3UPYIOTCS H
KIacCU(DUIUPYIOTCS HUCCIEeNyeMble TPEICACHTHBIC (EHOMEHBI, BBIICICHHBIC B
pomaHax. B 3aknwouenuu TONBOASATCS WUTOTH HCCIEAOBAaHUS W HAMEUarOTCA

MEPCHEKTUBDI JalIbHEHIIEeH paboThI 10 TpodIeMe MPeLeIEHTHOCTH.



I''TABA 1. TEOPETUYECKHUE OCHOBbBI UCCJIEAOBAHUA

1.1 JIutepaTypa mOCTMOJEPHHU3MA  ICTETUKA U TEPMHHOJIOT U

1.1.1 HoBblii TMII KYJbTYPbI KaK OTPaskeHHe U3MEHEHU B COBPEMEHHOM
o0mecrTBe

biarogapss pa3iIWyHbIM H3MEHEHHUSM, KOTOPBIE IPOUCXOIAT B MHpPE C
cepenuubl XX Beka, BEAYIIUM 32 COOOM TakKe U3MEHEHHS! BOCIIPUATUS YEIOBEKa
U OKPYXKaIOIIEero ero HoBOro mupa, B koHie XX u Hayane XX| BEeKOB HauMHAET
dbopMHpOBaTBECS HOBBIM THUI KYJIbTYPBI, KOTOPBIM HEKOTOPHIC HCCIEAOBATENIN-
KYJBTYPOJIOTH Ha3bIBAIOT «IMOCTKYJbTYpoil». CuuTaercs, YTO 3apOoXICHUE
MOCTKYJIBTYPBI CBSI3aHO KaK C BCE YBEIWYMBAKOLIMMCS NPUMUTHBHU3MOM BKYCOB,
TaK U C YMEHBIIAIONIMMCS KOJIMYECTBOM JYXOBHBIX MOTPEOHOCTEN COBPEMEHHOTO
yesnoBeka. [Ipenpiayiye TBOpUeCKrHe KOHIEMIIUY HAYMHAIOT OTXOJIUTh Ha BTOPOM
IJIaH U BOCHPUHUMATBCA KaK KYJbTYPHOE IMPOIUIOE, HEXKEIH KaK HACTOSIIEE.
Knaccuyeckoe HMCKycCTBO OOJIbllI€ HE OTPa)X)aeT pealbHOCThb, OKPYKAIOIILYIO
COBPEMEHHOI'0 YeJIOBEKa, MCKYCCTBO HAUMHAET yTPAuMBaTh CBSI3b C COBPEMEHHOMU
peanbHOCThIO. Takke paclupsOTCsS paMKd TPAJULUOHHBIX AUCHUILINH, KOTOPbIE
HE BMEIAKOTCS B PaMKU TPAJUIIMOHHOM CHCTEMBI 3HaHWUW. Bce 3TO mpuBOOUT K
TOMY, YTO MOCTKYJbTYpa, KOTOpasi OCHOBBIBAETCA Ha PAJAUKAIbHOM H3MEHECHHUU
OTHOIIEHUS K KyJBbTYpE, BO3pacTaronieil pa3BiekaTeabHON (GYHKIIMH COBPEMEHHON
KYJbTYphl, @ TaKK€ Ha KPUTUKE TPAJAMIIMOHHBIX IIEeHHOCTEH (Kpacorta, A00poTa,
CIPaBEIJIMBOCTh), HAUMHAET 3aMEHATh KJIACCUYECKYIO KylbTypy. Eme @puapux
Huiie roBopui O TOM, UYTO Ha TOSBIEHHE HOBOM KYJbTYpPhl BIHSIOT
BCEBO3MOJKHbBIE BHEITHUE (AKTOPHI, TAKUE KaK MOCTOSHHBIC BOWHBI, PA3JIMYHOTO
posia KOH(IMKTHI (PETUTUO3HBIE, HAIMOHAIBHBIC UM PACOBBIC), KOTOPHIE CBOIO
ouepe/lb ONMPENEIIAIOT CO3HAHUE YenoBeka. JIFou HauMHAIOT OIIYIATh «IIIaTKOCTh
¥ HEOMPEJCIICHHOCTh 4YEJIOBEUECKOTO0 OBITHUS, OTCYTCTBUE TOYEK OIOpPHI, Ha

KOTOPBIE MO’KHO OBI OBLIIO OTIepeThCs B 3ToM Mupe» [PaTaukos 2002: 124].
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CTouT Takke OTMETUTh MACCOBOCTb MOCTKYJBTYpbl. XX BEK SBIAETCS
AMOXOW 3HAYUTEIBHOI'O PACIIUPEHUS] MACCOBOCTH KYJIBTYPHI, @ TAK)KE OTPOMHOTO
KOJIMYECTBA PENPOIYLIMPOBAHUS PA3IMYHOrO poJia Npou3BeAeHnil ncKkycceTBa. Kak
pa3  «THpPaXXUPOBAHHME»  IPOU3ZBEIACHUN  KJIACCMYECKOIO  HMCKYyCCTBa  C
WCITOJIb30BAaHUEM Pa3HOOOpa3HBIX (HOPM W TEXHOJOTUHA MAaCcCOBOM KYJIBTYpPHI
ABJISIETCS 4YEPTOM COBPEMEHHOM IOCTKYJbTYpbl. MaccoBas KyibTypa IIpU3BaHa
pa3BiekaTb, 4YTO B CBOK O4Yepelb BEAET K CHIKEHHIO Ba)XHOCTH
pPacTUPAKUPOBAHHBIX MPOU3BEACHUN HCKyccTBa. Hekorga BelHMKuE CHMBOJIBI
Tenephb MpeBpaiarTcs B «myctbie 3HakW» [Illanunckas 2016: 10], He Hecyue
0oJbllle TOM CMBICIIOBOM HAarpy3Ku, KOTOPOH OHM W3HAYaJIbHO OBLIM HAJIEJCHBI.
MMEHHO TOBOpPS O MAaCCOBOCTH, CTOUT TaKKE€ OTMETUTh CHUMBOJ «TPaBbI»
[MxonnukoBa 2008: 5], ¢ KOTOpBIM HEKOTOpBIE HCCIEAOBATEIN CPABHUBAIOT
NOCTKYJNbTYpy. Kak TpaBa 3amosiHseT IycTble NPOCTPAHCTBA M  BHE3AIHO
IpOpacTaeT W3 HEOTKYJd, TaK M COBPEMEHHbBIC KYJIbTYPHbIC HANpPABICHUS U
TEYEHUS TIOSABIIAKOTCS W MCYE3al0T BHE3allHO B OTPOMHOM  KOJMYECTBE.
[locTkynbTypa — 3TO XaOTUYHOE MEPEIUIETEHUE Pa3JUYHbIX BPEMEHHBIX,
HECTAOWJIbHBIX «TPaB», PAMKHU U IIEHHOCTH KOTOPBIX 3HAYUTEIBHO OTIUYAOTCS OT
KJIACCUYECKUX KYJIbTYPHBIX IEHHOCTEM.

[TocTKynbTYpa HE OCHOBBIBAETCSI HA TPAJAULIMOHHBIX KYJIBTYPHBIX aKCHOMAX,
a Ha MOMCKE HOBBIX KYJBTYPHBIX CMBICIIOB, & TAK)KE Ha HOBBIX THUIIaX OCBOEHUS U
OCMBICTICHHSI cOBpeMeHHOro mupa [Jlenmuxosa 2014: 15]. OqHol U3 BaXXHBIX 4epT
COBPEMEHHOU KYJIBTYPBI SIBISIETCS €€ MAaCCOBOCTb. UTO B CBOKO OYEpPEb PUBOJUT
HE IPOCTO K TOMY, YTO «CYOBEKT TEPSIET HEKYIO aIeKBATHOCTh TEUEHUIO BPEMEHN)
[Kypunbia 2001: 8], a Kk MOTHOMY HMCUYE3HOBEHHUIO «CYOBEKTa» B MOCTKYJBTYpE.
Ona oTBepraeT HajluM4he aKTHUBHOIO JeHCTByIOLIEro cyObeKTa, a B3aMeH
MPEIOCTABIISIET «areHTa», KaK CKOIUIEHHE CUJIbI, KOTOPOE YMPAaBIAET MPOLIECCOM
nearenbHOCTH [['opstmroBa 2015: 53]. B mocTKynbType MOHMMaHUE YENOBEKA KaK
TBOpLIa KYyJbTypbl OoJibllle HE sBiIgeTCd HUCTHUHOM. YenoBek mepecTaer

OCO3HaBaTbCAd KaK OCHOBA TBOPYCCTBA, TCICPb OH HC BOCIIPHHUMACTCA Kak
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boronono0Hoe cymiecTBO crnocoOHOoe TBOpUTh, Tak kKak «bor meptB». Camo
MOHATHE «UCTHMHA» TakKe OOJIbllie HE SABJISETCS MPaBIMBBIM, TaK Kak Jro0as
UCTUHA TENEepPb CTAHOBUTCS pEISITUBHOM. YTO ONATH TOBOPUT O UYBCTBE
«IIATKOCTU U HEOMPEEICHHOCTHY, TIOTEPE OMOPHI YEIOBEKA U €r0 BOCIPUSITHS.
Hcnonb30BaHHBIE HAMU TEPMUHBI «MACCOBOCTBY» U «PEIISITUBU3M» SIBJISIIOTCS
YaCThI0 METOJIOJIOTMM TAaKOIO HANpaBJIEHUS B HUCKYCCTBE KaK IMOCTMOJEPHU3M,

KOTOPBIN MOCITY>XKUII 6a3ucoM AJi1 POPMUPOBAHUS TEOPUU TTOCTKYJIBTYPHI.

1.1.2 O0mue xapakTepucTUKHU MOCTMOAEPHU3MA

Kak yxe ObUIO OTMEUeHO BbIIIE, BTOpas MojoBuHa XX Beka ObLIa
03HaMEHOBaHA KPU3UCOM KYJIbTYPhl, HECOCTOSITEILHOCTHIO U HEOTIPEICTIEHHOCTHIO
OOIIIECTBAa TOTO BPEMEHH, a TAKKE MOSBJICHUEM HOBBIX XYJI0KECTBEHHBIX CTUJIEH,
KOTOpbI€ OOJIbIlIe HE BOUCHIBAIUCh B PAMKH KJIAaCCHYECKOW KyJIbTypbl. Bce 3TO
IPUBEJIO K MEPEOCMBICICHUIO KYyJIbTypHbIX Tpamuuuii XIX—XX BB., KOTOpblE B
CBOIO Ouepeib Nald TOMYOK JJisi BbIPAOOTKM KAaHOHOB W TIPABWJI HOBOTO THIIA
HCKYCCTBa — MOJIEpHUCTCKOTO. Bo BTOpO# monoBuHe XX Beka 04epeaHON HOBBIM
THUII KYJIbTYPHOU TPaAUIMU MTOTYYNIT HA3BAHUE KIIOCTMOJEPHUZM.

Ho neno B ToM, 4TO COBpEMEHHBIC YUYE€HBIE U MCKYCCTBOBEIBI O CHUX IOP
MOJIEMU3UPYIOT 10 TOBOJY KOHKPETHOTO oOrfpejeieHus 3toro ¢eHomeHa. B
OCHOBHOM, 3TO CBSI3aHO C TEM, YTO CaM TEPMUH CJIHMIIIKOM OOIIUPEH U 3aTparuBacT
Takue pasHble cepbl OOILIECTBEHHOMN JKMU3HU KaK HayKa, MOJUTHKA, UCKYCCTBO U
dbunocodus. UMeHHO 3Ta OOMIMPHOCTH UCTOIB30BAHUS «IIOCTMOJIEPHU3MA» U €0
MHOTOTPAHHOCTh CTOMT B OCHOBE BCEX TPYJIHOCTEW MpH HUHTEPHpETAUU U
MOHMMAaHUU camMoro TepmuHa. Maiiki deBepcToyH B cTaThe Mo HazBaHueM «In
Pursuit of the Postmodern: An Introduction», iiutupys P. ['oTTa, TOBOPUT O TOM,
YTO HETPYAHO TMOHSATH ATOT KYJBTYPHBIH M STUYECKUH TPEHJ B HMCKYCCTBE U
apXUTEKType, My3blke M (uibMax, apamMe U XyJOKECTBEHHOW JHUTEpaType,
KOTOPBIM ceilluac Ha3bIBaeTCsl MOCTMOJIEPHU3MOM, KaK OTPAKEHUE BOJIHBI

COBPEMEHHBIX TIOJIUTHYECKUX pEaklUHi, OXBAaTHBIIMX 3amajHyr EBpomy
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[Featherstone 1988: 195]. Ho HenpaBuiIbHO BUAECTH MOCTMOJIECPHHU3M BCEIrO JIHUIIb
KaK PEakIMOHHOE, MEXaHUYECKOE OTPAXKEHUE COIUATbHBIX WU3MEHEHUN U BUHUTH
YYCHBIX W MHTEIIEKTYaJOB 3a TO, YTO OHU BBEJIW B YMOTPEOJIICHUE ITOT TEPMHUH
KaK 4acTh MX pa3inuuHbeiXx urp. M.H. JlunmoBenukuii B cBoeld MoHOrpaduu Takxke
OTMEYAET, YTO «MHOXECTBO  TEOPUM, HWHTEPHPETALUN,  OIPEICICHUM,
HAKOMMUBIIUXCSA BOKPYT JIMTEPATYPHOTO TMOCTMOAEPHU3MA, IMOJ4Yac CO3JaeT
BIIEUATIICHUE, YTO CaM MOCTMOJIEPHU3M MPUIYyMaH KPUTHUKAMU ISl COOCTBEHHOIO
YJOBOJIbCTBHUS U UCUE3HET, KaK TOJbKO OHU, KPUTUKHU, TOTOBOPUTCS] O TOM, YTO KE
BCe-Taku uMeercs B Buay» [JIlunosenkuit 1997: 8]. B kuure «Consumer culture
and postmodernismy Maiik ®eBepcTOyH HCMONB3YET TEPMHH IMOCTMOJICPHHU3M,
TOBOPSI O «KYJIbTYPHOHM JIOTMKE WM KYJbTYpPHOM JOMHMHAHTE, KOTOpas BEIET K
TpaHcopmalK B KyJIbTypHO# chepe coBpeMeHHOro oOmiecTBa» [Featherstone
2007: 3]. A Jl>xoHatan burhHemnn oTMedaer, 4TO MOCTMOJIEPHU3M €CTh «THOKOE U
MOJIE3HOE TMOHSTHE, KOTOPOE MO3BOJSIET OOCYXKIAaTh Pa3HOOOpa3HbIE Pa3BUTHS B
CpelicTBaX MaccoBOM MHGOpPMAIINH, KAaCAIOIIEHCs XY 105KECTBEHHBIX MTPOU3BEICHUN
U TEKCTOB, a TaKXe NPHUCTABISET COOOW TEOPETUUYECKUH JIUCKYpPC, KOTOPBIU
OCTaJICs IMyCTHIM TIOCIIe Kpaxa JAPYrux TeopeTuueckux moxaenci» [Bignell 2000: 2].
Tak um He HaWg OJHOro OOIEero OMpeAeICHUS MOCTMOJIEPHU3MA, PAOOUYUM MBI
OyneM cuutath onpeaenenne Hartansm BunangumupoBubsl KupeeBoid, kotopas
TOBOPHUT, YTO IOCTMOJICPHU3M OTO HalpaBlieHWe B HMCKYycCTBe M (uiocoduwu,
KOTOPO€ «HCIOJIB3YETCA JII XapaKTEPUCTUKU COBPEMEHHOM JIMTEPATYypHOU U
OOIIEKYJIbTYPHOH CHUTyallMHM, KOMILIEKCa (PUIOCOPCKHUX, SMUCTEMOJIOTHYCCKUX,
HAay4YHO-TEOPETUYECKUX UM  SMOILMOHAIBHO-3CTETUUYECKUX  MPEACTABICHUI
[Kupeesa 2004: 6].

CaMm TepMHH TOCTMOJIEPHU3M TMOSBUJICS M CTan momyJsipHeiM B 1970-x
rojiax B AMepuKe, OTKy/a Hauaj CBO€ pacIpoCTpaHEeHHE 1o MUpy. BriepBrie, 3TOT
TEPMUH ObUT yHOTpeOJIeH aMepuKaHCKUM yueHbIM xabom Xaccanom B 1971 rony
OTHOCHUTEJIBHO JIUTEpAaTyphl HOBOTO BpeMeHHU. [lo ero MHeHuro, ureparypa
MOCTMOJIEpHU3MA, TNPEACTaBIsieT COO0ON HOBOrO THUIA JIUTEpaTypy, KOTOpas
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npeoOpa3yeT OypiiecK, I'pOoTecK, (DaHTACTUKY, a TaKXKe JIpyrue JUTepaTypHbIe
dbopMbI U XKaHpBl B HOBOTO BUJa (OPMBI, KOTOpbIE HECYT B ce0e 3aps] HACUIIuS,
Oe3ymus, a TaKke mpeBpamnaT kocMoc B xaoc. U yxke B 70—80-e roger XX Beka
MIOCTMOAEPHU3M U3 aMEPUKAHCKOTO JINTEPATyPOBEACHUS PACHPOCTPAHUIICA HA BCE
BUJIBI UCKyCCTBa MO Bcemy Mupy. CopMHpOBaBIINCH B 3MOXY MpeoOianaHus
UH(POPMAIIMOHHBIX U KOMMYHHUKAIIMOHHBIX TEXHOJOTHH BTOPOW MOJIOBUHBI XX
BEKa, MOCTMOJICPHU3M COJIEPKUT B CBOEM OCHOBE YEPTHl IUIIOpaIu3Ma H
TEPIUMOCTH, B XYJOKECTBEHHOM MPOSBICHUM BBUIMBLIIUXCS B SKIEKTH3M.
XapakTepHoil 0COOEHHOCTBIO HOBOI'O CTHJISI CTAHOBHUTCS CpalllUBaHUE B paMKax
OJITHOTO IIPOU3BEJIEHUSI 00pa30B MPUEMOB, 3aMMCTBOBAHHBIX U3 PA3JIUYHBIX 30X U
CTUJIEN.

[TosBMBIIMCH B Ka4€CTBE KPUTUYECKON PEAKLUUU HA KPU3HUC «IJIUTAPHOTO»
MOJIEpHU3MA, OTPHUIABUIETO0 MAaCcCOBOE MCKYCCTBO W KOHILIEHTPHUPOBABLIETOCS
TOJIBKO Ha CO3JaHUM JJIMTAPHON JUTEpaTypbl UM HMCKYCCTBA, MOXHO BCE XK€
OTMETUTh, YTO TPAKTUKH TOCTMOJAEPHU3MA I03aUMCTBOBAIA  OOJIBLIOE
KOJIMYECTBO Pa3JIMYHBIX NPHEMOB HMMEHHO U3 ¢uiocopun MoaepHusma. Tak,
HaIlpUMEpP, OCHOBHOM XapaKTEPUCTUKON NMOCTMOJIECPHUCTCKON CUTYALUH SIBISETCS
NOJIHBIA OTKa3 OT TPAJWLHUOHHOTO OOIIECTBA, a TaKXKE €ro KyJbTYpPHBIX
cTepeoTunoB. Bee noasepraercs pepiieKCUBHOMY MEPECMOTPY, OLIEHUBAETCS HE C
HNO3UIMI TPAaJUIMOHHBIX IIEHHOCTEM, a ¢ TOYKM 3peHus 3(HPEeKTUBHOCTH.
[TocTMOIEepHU3M  paccMaTpUBaeTCs Kak dmoxa aOCOJIIOTHOTO —IMEepecMoTpa
OCHOBHBIX YCTaHOBOK, OTpHUI[@HUE TPAAULIUOHHOIO MHPOBO33PEHHUsS, 3IMOXa
pa3pbiBa CO BCEM MpeAlIecTByoLen KyabpTypor. Ho, ceputasce Ha JKana-®pancya
JInorapa, I'.I'. lypkrHa rOBOPUT O TOM, UTO Ha CAMOM JI€JI€ TTOCTMOJICPHU3M HE
OTpHUIIA€T, a BKJIIOYAaEeT B ce0s KJIaCCHYeCKOe MOHMMAHHUE KYyJIbTYypbl U
«0ecco3HaTeNbHO MOBTOPSIET U BOCIIPOU3BOIUT TO, OT YEro Xo4eT yuTu» [ypkuna
2010: 10]. Taxxe CTOUT OTMETHTb, YTO CYIIHOCTh IOCTMOJICPHU3MA 3aKTFOUACTCS
B HHTEpECE K €IMHUYHOMY WU HENOBTOPHUMOMY, UHAUBUIYAJIBHOMY, TOMY, YTO
LIEHHO W3-3a CBOEH HENOXOXKECTH Ha OKpYyXarolux. Bapuanui MCTUHBI MOXKET
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OBITh MHOI'O, IJIABHOE, YTOOBI OHa OblIa TOJEPAHTHA C HUMM, HE BCTymaja B
KOHQIUKTBL. WHTEepec K 4enoBEeKy, K HHAMBUIYAJIBHOCTH IOPOKIAET HOBYIO
TPaKTOBKY XYJI0’)KECTBEHHOIO MpPOU3BeACHHs. ECu MonbITaThCs MPEACTABUTH BCE
MHOroo0Opasue TpPaKTOBOK JTUX MpoOJeM B ONPEICIECHHON cXeMe, TO
JOMUHAHTHOM XapaKTEPUCTUKON MUPOBOIO MPOCTPAHCTBA CTAHET MOHATHE Xaoca,
B KOTOPOM BBIHYKJIEH OMNPEIEIATHCS COBPEMEHHBI YEIOBEK. JTOT Xa0C MOKET
IPEJCTaBISATbCS. AJOTUYHBIM U BpPaXICOHBIM YEJIOBEKY B CBOEH CYIHOCTH.
OOpa3oBaHueM, KOTOPOE KUBET [0 CBOUM 3aKOHAM, U JIOTUKY KOTOPOI'O YEJIOBEKY
IIOCTUTHYTb HE JAHO.

W3 Bcero BBIIECKA3aHHOTO MOYKHO CJII€NaTh BBIBOJA O TOM, 4TO (UIOCOPUS
MOCTMOJIEPHU3MA OCHOBBIBAETCSI HA TPEX OCHOBHBIX MPUHIMIIAX: @) OTEPS BEPHI B
HaJIM4ME BBICIIEIO CMBICJIA M CBEPXJIMYHOCTHOIO 3aMbIC/Ia CYLIECTBOBAHUS
YelloBeKa JUIl  CO3JaHMA  4ero-nubo HOBOro; 0) UppauUOHAIBHOCTE U
HEBO3MOKHOCTh TOJHOTO MO3HAHUSI JEHCTBUTEIBHOCTH, B CBSI3H C OTCYTCTBHEM
LEHHOCTU OBITHUS U CMBICIA; B) OTCYTCTBHE KakK aOCOJIOTHOM HCTHUHBI, TaKk U
J000ro JIPyroro BUAa WCTUHBI M3-32 OTCYTCTBUS OOBEKTUBHOCTH MHpPA, MOTOMY
YTO KaX/bIi YEJIOBEK CYLIECTBYET B CBOEM COOCTBEHHOM CYOBEKTUBHOM MUPE.

B 1menoM, MOXHO cHenaTh BBIBOJ, YTO «IOCTMOJAEPHU3M» SIBIISAETCS
001acThIO MHTEpPECA ISl MHOTUX 00JacTel XylI0KECTBEHHOIO U HAyYHOrO 3HAHUs
[0 MPUYUHE TOrO, YTO OH IPHUBJIEKAECT BHUMAHUE K Pa3IU4YHBIM H3MEHEHUSIM,

MPOUCXOJIAIIUM B COBPEMEHHOM OOIIECTBE U COBPEMEHHOMN KYJIbTYpE.

1.1.3. IlocTMOIepHU3M B JUTEpaType
JIuTepatypa MOCTMOIEpHU3MA SBIISIETCS YaCThIO COIMAIBHO-KYJIBTYPHOTO U
HUCTOPUYECKOTO PA3BUTHUA M MOXKET CUHTATHCS OJHHM U3 CHOCOOOB OMHUCAHUS
MTOCTMOJICPHUCTCKON JKM3HW M KyJIbTypbl. Kak M TOCTMOJAEPHU3M B IIEJIOM,
JUTepaTypa MOCTMOACPHU3MA JOMYCKAeT B3aUMOCBS3b C MAaCCOBBIM HCKYCCTBOM,
mabmoHHOM smTepatypoit. Crnernuduky JIUTepaTypbl MOCTMOJIECPHU3MA MOYKHO

ONpCACINUTL, UCITOJIb3YyA HOHYHHPHBIﬁ Ha )IaHHBIfI MOMCHT TCPMHH «IIJIIOPATU3IM)),
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KOTOPBIM MO OTHOWIEHHWIO K JINTEPATYpPE O3HAYAET MHUPHOE COCYILECTBOBAHUE
Pa3JIMYHBIX XYJOKECTBEHHBIX METOJOB B OJIHOM TEKCTYaJbHOM MPOCTPAHCTBE.
JLLE basgHOBa O0T™M€YaeT, 4TO «IOCTMOIEPH PAAUKAIBHO IUTIOPAJIUCTUYECH, U HE U3-
32 TOBEPXHOCTHOCTH TMOAXOAAa WM Oe3pa3iuyus, HO Oiarojgapsi CO3HAHUIO
OecCrOpHOM IIEHHOCTH Pa3JIMYHBbIX KOHIEMIMI 1 poekToB» [basHoBa 2010: 22].
C moMomIpl0 CTUJIEBOW HEOAHOPOAHOCTH (T.€. CMEUIECHHUS] Pa3JIMYHBIX CTHIICH)
MMOCTMOJEPHUCTHI CO3JAIOT TEKCTHI, B OCHOBE KOTOPBIX JIEKAT MPOTUBOPEUUS, A
Tak)Ke BHYTPEHHsA «O00phOa» pa3zHooOpas3Hbix ¢opM. [IpenebOperas mpaBuinamu u
HOpPMaMH $I3bIKa, MOCTMOJEPHHUCTCKHM TEKCT B pE3YyJIbTATE HEYCTOWYUB, TEKYY.
HeycroitunBocTh TEKCTa OTpaxkaeT B ce0e HEyCTOMYMBOCTh COBPEMEHHOTO MUDA.
Pacnaj cTUIMCTHYECKOrO €IMHCTBA MPOU3BEACHHS, OOPBIBOYHOCTH CIOKETOB — BCE
3TO CO3JAa€T WJUIIO3UI0, OyaTO OBl TEKCT CO3JaeTCsl MPSAMO HAa HAIIUX IJ1a3ax.
Bmecte ¢ TeM CcTUIMCTAYECKass MHOXECTBEHHOCTh, Oyayuu HaumbOoliee
XapaKkTEepHOM YEpPTOM NMOCTMOJECPHHM3MA, HE OTPULAET NPHUHIMIIA E€IWHCTBA KakK
TAaKOBOI'0, @ BBIPAYKAETCs, KaK MPABUJIO, B PABHO3HAYHOCTH U COCYILECTBOBAHHUU
Pa3HBIX AIEMEHTOB, HO TAKKE B HEYCTOMYMBOCTH 3TOTO COCYIIECTBOBAHMS.

B camom Hayaje CBOEro CTaHOBJIEHUS IIOCTMOACPHU3M CHMBOJIM3UPOBAI
AIOXY yHaaKa MOCJE BEJIMKOMN JIMTEPATyPHOU 3MOXU MoaepHu3Ma. Ho ¢ Teuenuem
BPEMEHM OTHOUIEHWE K TIOCTMOAEPHU3MY pE3KO M3MEHWIOCh B CTOPOHY
MOJIOKUTENIBHOTO. Ternepp IIaBHYK 3aciyry TakuxX aBTOpPOB, Kak bopuc Bwuan,
[xon baprt, Jleonapn Kosn m Hopman Meiinep, ctanm ycmaTpuBarb B HOBOM
COIIPSDKEHUU JIMTAPHOM M MacCOBOU KYJIBTYpbI. ECiM ureparypa KiiacCHu4eCcKOro
MOJIEpPHA OTIMYaJIaCh YTOHYEHHOCTBIO M MHTEJUIEKTYyaJIbHOCTBIO, TO HOBas JIUTE-
paTypa cTaja IIOHATHOW JUIA pa3iIMYHBIX CJIOeB  HaceneHus. Hosad
IIOCTMOJIEPHUCTCKAs JIUTEpaTypa 3asBJIET O HApYyLIEHUHM BCEX BO3MOXHBIX
rpaaul. [locTMOnepHH3M JIMKBUIMPYET MPONACTh MEXKAY XYIAOKHUKAMHU U
nyosnkoi. Bee octanbHOE MpOTEKaeT yKe BIOJIHE JoTUUecKu. Takue HapylieHus
rpaHUI] B  COLMAJbHOM W  HHCTUTYUHOHAIBbHOM  cdepax  ynarorcs
MOCTMOJIEPHUCTCKOM JIMTEpaType: OHA CIMBAET B c€0€ caMmble pPa3IMYHbIE MOTUBBI
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U TOBECTBOBATEIbHbIE YCTAHOBKM M YK€ HE sABIAeTcs 0o0jiee TOJBKO
WHTEJUIEKTYaJIbHOW M DJIMTAPHOW, OHA W POMAHTHUYHA, WM CEHTHUMEHTAaJbHA, U
MOITYJIIPHA OJTHOBPEMEHHO.

Paznuunbie ncciienoBarenn MOCTMOAEPHU3MA BBIICISIIOT CIEAYIOIINE TaKHUE
XapaKTEPHBIC YEPThI JTUTEPATYPhI ITOTO HAMPABICHUS.

e 3amena peanbHOCTH CeThbI0 «CHUMYJISIKPOBY. Onoxa
MOCTMOJIEPHU3MA KaK MEPHOJl KPU3KMCa OCHOBHBIX I[EHHOCTEH M MHOB
oO1ecTBa MPUBOJUT K «d(PPexTy ncuesHoBeHus peanbHocTuy» [Jleiiaepman,
JIunoseukuii 2001: 257]. Ha Mecto ke 3TOH HCUE3HYBIIEH pEaTbHOCTU
NPUXOJUT LIENasg CEThb «CUMYJIIKPOB», T.€. 3HAKOBBIX CHCTEM, KOTOpPHIE HE
MMEIOT COOTBETCTBUI B peallbHOM MUpe. Teopusi CETH «CUMYJIIKPOBY ObLia
onucaHa (paHIy3ckuM QuiocohoM U OJHUM U3 «TYpy» MOCTMOJECPHU3MA
Kanom boapuitsipom B kHUTe «CUMYISKPbl U CUMYJSALHSD). CHUMYISKpPBI
HAUYMHAIOT KOHTPOJMPOBATH JIIOACH, YNPABIATh UX MOBEICHUEM, BOJECH U
Ja)X€ CO3HAHMEM, YTO B CBOK OuYepelb IPUBOAUT K TOMY, YTO Jaxe
YEJI0BEUECKOE CO3HAHME MpEeBpallaeTcs B HaOOp cuMyissakpoB. CorjacHo
OTOM TEOPUH, MUP IOHUMAETCA KaK «OIPOMHBIA MHOTOYPOBHEBBIM U
MHOT033/IaYHbIN TEKCT, COCTOSIITAMN u3 OecropsiI0YHOTO 51
HENPEACKA3yeMOT0 CIUICTCHUS Pa3JIUYHbIX KYyJIbTYPHBIX SI3BIKOB, IMTAT,
nepudpazoy [Tam xe: 257].

e MHHTepTEKCTYAJTBHOCTD, T.€. OTCHUIKU JINTEPATYPHOTO MPOU3BEACHHUS
K paHee CO3JaHHbIM TEKCTaM, CTAHOBUTCS ILIEHTPAJbHBIM MOHSITHUEM IS
JUTEpATyphl  MOCTMOAEepHH3MA. Bce, 4dYTo wu300pakaeT mucaTelb-
IIOCTMOJIEPHUCT, SBJISETCS LUATATOM Ha PaHEE CO3JaHHBbIE IPOU3BEICHUS C
TOM WJIM HMHOM CTEINCHBIO OYEBHAHOCTH. TakKoe dYacToe HCIIOJIb30BaHUC
¢beHoMeHa  MHTEPTEKCTYaJbHOCTH B  MOCTMOACPHHUCTCKHUX  TEKCTax
O0OBSICHSIETCSI TeM, YTO PEaJIbHOCTH KaK TaKOBOU Temeph HE CYIIECTBYET, a
BMECTO HEE MOSBJISETCS YIIOMSIHYTasl pAHEE CETh «CUMYJISIKPOBY, a IIUTALUS

paHEeC CO3JaHHBIX TCKCTOB «OKa3bIBACTCA CI[HHCTBGHHOﬁ BO3MOKHOMU
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dbopmoit BocpusTus peanbHOCTH» [Tam xe: 258]. MHTepTekcTyaabHbIE
BKJIFOYEHUSI MOTYT BapbUpOBATHCS IO JJIMHE, OHM MOTYT BKJIIOYaTh OJHO
CJIOBO, 3aKJIOUYEHHOE B KaBBIYKH, OJTHO MPEAJIOKEHUE WITU K€ LIEJIbIil pOMaH
BHYTpH Apyroro. BkitoueHust MOTYT ObITh Kak MapKHUPOBAHHBIMU, TO €CTh C
YETKUM yKa3aHUEM UCTOYHUKA IIUTATHI, TAK U HEMApPKUPOBAHHBIMU, B 3TOM
Clydae 4YMTaTedb JIOHKEH caM BCIIOMHUTH [E€PBOHAYAIBHBIA TEKCT U
UHTEPIPETUPOBATH €0 BKIIFOYEHUE B HOBBI KOHTEKCT.

e JluaJor ¢ xaocoM. [IucaTenn-nocTMOAEPHUCTHI YBEPEHBI, YTO BCAKUN
oOpaszenr «rapmonnu mupa» [Tam xe: 259] He SBIsIETCS 4eM-TO OOJIBIIHIM,
yem npocto danTtaszus. U ata panTazus crpeMUTCs U3MEHUTDH PEATbHOCTD, A,
CJIeOBAaTEIbHO, MPEBPATUTh €€ B «CUMYJSKpP» pPEalbHOCTH, KOTOPHIA B
CBOIO O4Y€pe/lb MPUHOCUT TOJBKO «IycTOTy M Xaoc» [Tam xe: 259]. Xaoc,
COCTOSIIIMI U3 YaCTHUIl PA3JIMYHBIX SI3BIKOB, TEKCTOB U KYJIbTYp, C KOTOPBIM
MUCATENIb-TIOCTMOJICPHUCT M TBITAETCA BCTYnUTh B jauaior. Ho B
NOCTMOAEPHU3ME Xa0C HE SBISETCS IOHATHEM HETaTUBHBIM, OH
IIPEBPAIAETCS B «MAKCHUMAJIBHOE BBIpAKEHHE OTKpbITOCTH» [Tam xe: 259].
W nonumaeTcst Kak HEUTO MPOTUBOMOJIOAKHOE YETKON CUCTEME U MOPSJIKY.

e MHoroypoBHeBoCTh TeKcTa. [[0OCTMOIEPHUCTCKNN TEKCT PACCUUTaH
OJIHOBPEMEHHO KaK Ha 3JINTapHOr0, TaK U HA MaccoBOro uutarens. To ecTh
YPOBEHb «pacIIM(PPOBKU» TEKCTAa 3aBUCUT TOJIBKO OT YMTaTens (ero
o0pa3oBaHUs, HAYUTAHHOCTh, 3HAHWE PA3TUYHBIX XPECTOMATUHHBIX WU HE
TOJIBKO TEKCTOB W T.M.). Ho 3TO HE oO3HAyaeT, 4TO YMUTATENh, CIIOCOOHBIM
«IIPOUTH» TOJBKO CaMbld MOBEPXHOCTHBIM YPOBEHb MPOU3BEICHHUS, HE
MOJIYYUT OT HETO YJOBOJBCTBHS, TOTOMY YTO UMEHHO 3TO «MHOTOKPATHOE
KOJMPOBaHUE» 00ECIEeYMBAET UHTEPEC PA3TUUYHBIX YUTATEIEH K OAHOMY H
TOMY ke npousBeniennto [Paitnexe 2002: 76].

e IlocTtmonepHucrckas wupoHusi: mnapoauss u nactum. Crour
OTMETUTb, YTO HWPOHUS HUMEET OOJIbIIIOe 3HAYEHWE ISl aBTOPOB-

IMOCTMOACPHHUCTOB. Tak nmapoanss 4Yacto HUCIHOJIB3YCTCA IIpU CMCHICHHUU
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HECKOJIBKUX CTUJICH WJIM YK€ CO3JJaHHBIX MPOU3BEACHUI B HOBOM TEKCTE.
Hcnonb3ys yke co3laHHBbIE TEKCThl M CTHJIM, aBTOp KaK Obl UPOHU3UPYET
HaJ] CBOCH HECMOCOOHOCTBIO CO37aTh YTO-TMOO0 HOBoe. OJHUM W3 BHUIOB
MOCTMOJICPHUCTCKON MPOHUU SIBJISICTCSl MACTHUIL. OJTO XYJI0KECTBEHHOE
MPOU3BEACHUE, COCTABIICHHOE U3 KYCOUKOB YK€ CO3/IaHHBIX MPOU3BEACHUN
Y UMUTHUPYIOIIEE TBOPUYECTBO WIHM CTUJIb KaKOro-nOO aBTOpa, HE CKphIBas
3auMcTBOBaHuUA [Tam xe: 74].

e Ortpuianue KyJbTa OPUTHHAJBLHOCTH. Kak Mbl BHUJIUM U3 BBIIIE
Ha3BaHHBIX ITYHKTOB, aBTOPBI-TIOCTMOACPHUCTHI HE CKpPBIBAIOT (haKTa
OTCBUIKM CBOMX IIPOU3BEICHUI K YK€ KOrAa-TO CO3AaHHBIM IIPOU3BEICHUSIM.
Bosiee Toro oHu cTaBAT MO BOMPOC BO3MOXKHOCTH OPUTHMHAIIBHOCTH TEKCTA
B 3MOXY MHocTMOoJepHU3Ma. OCO3HaHHE HEBO3MOXKHOCTH OOJIBIIE CO3AaTh
YTO-TMO0 HOBOE, a TaK)XE€ BCE IMOBBIIIAIONIASCS MOIMYJISIPHOCTH MAacCOBOM
KyJbTYyphl M  MacCOBOIO  IPOM3BOACTBA MOOYXJAaeT aBTOPOB K
UCIIOJIb30BaHUIO MMOCTOSSHHOW MHTEPTEKCTYaIbHOCTH MPU CO3/IaHUHU TEKCTOB
[Tam xe: 74].

e WM3MeHuBHICECS TOJOKEHHE MEKAY JJIUTAPHONM M MAacCCOBOM
JIUTEPATYyPOii. Onxum u3 OCHOBOTMOJIArar0IINX MIPUHLIUIIOB
MMOCTMOJIEPHU3MA CUYUTACTCS TTOMBITKA COMMKEHUS U JTaKe CTUpaHUE TPaHUIl
TaKuX JIByX MPOTUBOMOJIONKHOCTENH B OJTHOM MPOU3BEACHUH, KaK BHICOKOU U
MacCOBOW JUTEpaTyp, TaK KaK C CaMOro CBOEro Hayajaa MOCTMOJEPHH3M
HAaXOJUTCS B TECHOM KOHTaKTe ¢ MacCcoBOM KynbTypoil [Tam xke: 80].

Taxke  ONHMM W3  OCHOBOIIOJIATAIONIUX  TMPUHIUIOB  0Opa3oOBaHUS
MOCTMOAEPHUCTCKUX TEKCTOB CUUTAETCS MPUHLUI HOHHUEPAPXUYHOCTH, & UMEHHO
MNPUHIUAN OTPUIIAHMS JIFOOOM BO3MOXKHOCTHU CYIIECTBOBAHUS MPUPOJAHOU WIIU
conpanbHOM nepapxuu [Tam >xe: 89]. Jlns aBTOpa MOCTMOAEPHUCTCKOTO TEKCTa
OTCYTCTBHE HEpapXWW O3HAyaeT OTKa3 OT IpeaHaMepeHHoro oTbopa
JMHTBUCTUYECKUX (MJIM WHBIX) JIEMEHTOB MPU CO3JaHUU TEKCTA, a JUIsl YUTATENs —

OTKa3 OT BCJAKHUX TIIOIBITOK BBICTPOUTHL B CBOCM IHIPCACTABICHHUH CBA3HYIO
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UHTEpHpEeTalni0 TekcTa. YacTo aBTOpaMu HCHONB3YIOTCI KOMOMHHPOBAHHBIE
npaBuia, UMUTUPYIOIIUE MaTeMaTHYEeCKUE MPUEMBbl: NyOIuKaius, YMHOXEHUE,
MEePEUYUCIIEHUE, a TAKXKE MPEPHIBUCTOCTh U U30BITOUHOCTh. TECHO CBSI3aHHBIE JIPYT
C JIpyrOM, OHM BCE€ HANpaBJEHbl Ha pa3pyLICHHE TPAJULIHUOHHON CBSI3HOCTU
MOBECTBOBAHUS, HAa B3aMMO3aMCHSEMOCTb 4YacTe TEKCTa, TJ/I€ UHUTATeNH
CaMOCTOSATEIILHO MOTYT BBIOpATh MOPSIOK MPOUYTEHUS TEKCTa W T.J. DaKTUYECKH,
BCe 9TO co3gaeT HAPGeKT MNpeIHaMEepEeHHOTO IOBECTBOBATEIHLHOTO Xaoca,
bparMeHTHPOBAHHOCTH AMCKYpPCa, a TAKKE€ BOCTIPUATHS MUpPA KaK Pa3opBaHHOTO,
OTUYXIEHHOIO, JMUIEHHOIO CMBbICIIA, 3aKOHOMEPHOCTH U YHOPAIOYEHHOCTH.
[TocTMOOEPHUCTCKUE THUCATENN CO3JAI0T XYJO0KECTBEHHbIC IPOU3BEACHUSA, B
KOTOPBIX HET HHU TepoeB, HU JIMYHOCTEW, HU JujaepoB. llpeacraBurenu
MOCTMOJIEPHUCTCKOTO HMCKYCCTBAa KaK Obl CHHUMAIOT KaJbKy C JI€MOKPAaTHUYECKHX
MPOIIECCOB B CBOMX TMPOU3BEICHUSIX, TJI€ BCE HAIMpPaBICHO Ha pa3pylieHUE
uepapxuu IIEHHOCTEH, 3a0BEHME MUMEH U J1aT, CMEIIMBAHHUE CTWICH U BpPEMEH,
MPOHUYECKOE BOCTIPUSTUE TPAJAUINU, UCTOPHUH, ABTOPUTETOB.

Takue depThl JUTEpPaTypbl MMOCTMOJIEPHU3MA, Kak MuGOIOru3aiusi,
LUTATHOCTh, CMECh Pa3HBIX 3I0X, TOHUMAHUE MHUpaA KaK Xaoca, IPUBEIH K TOMY,
YTO JIUTEPATYPHBIM TEKCT CTajl MOHUMATHCS KaK <«JIMAJIOT Pa3IMYHBIX TEKCTOB,
MpEACTaBIAIONIUX cOo00M Marepuan KyiabTypb» [Demopo 2012: 204]. Benen 3a
H.JIL. Jleinepmanom u M.H. JlunmoBenkum MbI MOXKEM yTBEpPKAAaTh, 4YTO
MOCTMOJIEPHUCTCKUN  TEKCT SIBISCTCSI HEKUM  OOBEIMHEHUEM  DJIMTapHOU
JUTEpaTypbl MOJIEPHU3MAa M MPOAYKTOB MAacCOBOM KYJBbTYpbI, KOTOPBIH
KPUTUYECKA OTHOCHUTCSI «KO BCSIKOTO pojia TJ00aTbHBIM HICOJOTHUAM U yTOIHSIM)
[JIerinepman, Jlunoseuxuid 2001: 256]. DTO TEKCT, KOTOPBIN «HE CKPBIBAET CBOEU
nuratHoM mpuponab» [Tam xe: 256] W HUCHOJAB3YET MO MAaKCUMyMy paHee

HaITMCAHHBIC IIPOU3BCACHUS.
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1.1.4 MaccoBasi ¥ 2JIMTaApHAas JUTEPATYpa B 3MOXY MOCTMOJAEePHU3MA

OmHOM W3 OCHOBHBIX XAapaKTEpPHUCTHK JIATEPATypbl MOCTMOJECPHHU3MA
CUMUTAETCS €€ MHOroo0pasue U MIMPOKOMPOPMILHOCTh. OAHO MNPOU3BEICHHE
MOXXET coyeTaTb B ce0e KOJbl pAa3MYHbIX, HHOTJA MPOTUBOMOJIONKHBIX
KYJbTYpPHBIX TpOCTpaHCTB. HO ©3 3TOro MHOTOrpaHHOCTH TMPOU3BEICHUM
COBPEMEHHOW KYJbTYpbl ~OTACJIBbHBIM T'OCIOJACTBYIOIIMM IIJJACTOM  MOKHO
BBIJICTIUTh TMPOU3BEAECHUS MAacCOBOM nuTepaTypbl. CTOUT OTMETUTH TO, YTO Ha
COBpEMEHHOM JTalleé MaccoBasi JuTepaTypa HaOHpaeT Bce  OOJIBLIYIO
NOMYJIIPHOCTh, M 3Ta BO3pacTarolias MOMYJSIPHOCTh MPHUBJIEKAET OO0JbIIOE
KOJIMYECTBO HCCIIEIOBATENCH-TUTEPAaTypOBEAOB. YUEHbIE M3y4YaloT OCOOEHHOCTU
MOCTMOJIEPHUCTCKUX MPOU3BEIECHUN B MACCOBOM JIMTEPAType, TaK KAK UMEHHO 3TO
HalpaBJIC€HUE B COBPEMEHHOM KyJbType ONaromnpusitTCTBYyeT IOBBIIICHUIO
NOMYJIIPHOCTH MACCOBOM JIMTEPATypbl HA COBPEMEHHOM 3Tarle.

B  juTeparypHOM  SHUMKIONEAMYECKOM  CJOBape MO  pelaKiuei
B.M.KoxeBnankoBa u II.A.HukonaeBa moj MaccoBOW JHUTEPATYpPOl MOHUMAETCS
«KpPYMHOTUPAKHUpYEMas pa3BieKaTelbHas U AUAaKTHUYecKas Oemnerpuctrka XIX—
XX BEKOB, COCTaBHas 4YacThb WHAYCTPUH KyJIbTypbl» [MypaBbeB 1987: 213].
H.I'.'MenbHUKOB k€ TPaKTYyET MACCOBYIO JUTEPATYPY KAK «UIEHHOCTHBINA «HU3»
JUTEPATYPHOU HEpapXUHU — MPOU3BEIACHUS, OTHOCHUMbIE K MapruHaJbHOU cdepe
OOIIETTPU3HAHHON JTUTEPATyphI, ... MceBaoauTeparypa» [MenbaukoB 2001: 514].
Benen 3a sTuMu aBTOpaMHM MBI OyJleM MNOHMMAaThb MacCOBYIO JIUTEpaTypy Kak
JUTEpaTypy HE MEPBOrO MOPSIKA, KOTOpasi HE OTHOCUTCS K BBICOKOMY UCKYCCTBY H
BBIITyCKAeTCs OOJIbIIUM THUpakoM. ['OBOps O MaccoBO¥l IuTepaType, HYKHO
NOMHHUTh, YTO OHA B OCHOBHOM CBOEW Macce KOMMEpPYECKH OpPUEHTHPOBAHA, T.€.
MOKEJIAaHWe MACCOBOTO YMTATEs MMEET Ha TaKOro THUIIAa JIMTEpaTypy OOJbInoe
BiusiHue. OCHOBHBIM OTJIMYHEM TAKOW MAacCOBOW JIUTEPATYPbl MOKHO Ha3BaTh HE
TOJIbKO €€ MPOCTOTY, a TakXKe >KaHPOBYIO U SI3bIKOBYIO 3aKOCTEHENOCTb. llpu
CPaBHEHHUU C DJJIMTAPHOW JIUTEPATypod, CTUJIEBOE U CIOKETHOE OQOpMIICHHE

IMPOU3BCIACHUA MacCOBOM JUTCPATYPBl MPAKTHUUYCCKKU BCCrJa MaKCHMAaJIbHO
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YOPOUIEHO, B TO BpeMs KakK CTPYKTypa TaKoro MpOM3BEACHUS JOBEAeHa 0
COBEPILIEHCTBA, TaK KakK 3HaHUE (QOpMyJ MPOU3BEICHUN TOMOTraeT YUTATEISIM
MOHATH MPOU3BEJCHUE, U, CIECOBATEIBHO, OJIB3YETCA Y HUX YCIEXOM.

Kak Hamu ObLIO y’K€ OTMEUYEHO, MOIMYJISPHOCTh MPOU3BEICHUI MacCCOBOU
JUTEpaTypbl CBA3aHA C MUPOBBIMU KYJITYPHBIMU mpolieccamu XX BeKa, a TOUHEe
C TOSIBICHMEM MOCTMOJEPHU3MA, KaK OCHOBHOTO HAINpaBJICHUS B UCKYCCTBE U
auteparype. MiIMeHHO BO BpeMsi CTAaHOBJICHHSI MTOCTMOJIEPHU3MA MCUE3JIO JCICHHUE
Ha JJIUTAPHYIO=XOPOIIYI0O U MacCOBYIO=IUIOXYIO JUTEpaTypy, 3TO HalIpaBJCHUE
COCIMHUIIO B cebe dYepThbl SIUTAPHOCTH M MACCOBOCTH [UJIsl PACHIMPEHHUS
Bo3MoxkHOcTe# gmreparypbl [Kypuiein 2001: 10].  [ToctmomepHHM3M  cTep
TPaHUIbl MEXAY SJIUTAPHBIM UCKYCCTBOM M KUYEM, CUMTAsl 3TOT MOCTYIOK aKTOM
«obperenust cBoboab» [Tam xe: 10]. Cormacno B.H. Kypunsiny, coBpemennas
KyJIbTypa — 9TO BpEeMsi MacCOBOCTH. T.e. MOXKHO CJie€JIaThb BBIBOJ, O TOM, 4TO
BBIJICJIUTh YETKYIO TpaHUIly MEXKIYy BBICOKOM U MacCOBOWM JUTEpaTypod B
MOCTMOJIEPHU3ME TMPAKTUYECKH HEBO3MOXKHO, TaK Kak B JIIOOOM MPOU3BEIICHUU
JJAHHOTO HAMpAaBJICHUS MOXHO OOHApYXHUTh YEpPThl O0EUX, YTO TOBOPUT O
JIBOMCTBEHHOM KOJHMpPOBAaHWHU. B TekcTax ¢ JIBOMCTBEHHBIM KOAUPOBAHUEM MBI
MOXEeM HaOmogaTh oOpalleHHe Kak K MacCOBOMY YHMTaTeNlo, TaKk MU K
Pa3MBIIUISIONIEMY MEHBIIMHCTBY. Takue TeKCThl KOMOMHHUPYIOT B ceOe ABa THUIa
JUCKypca: MAacCOBBIM M DJIMTapHBIM JOHUCKypc. llncarenm-noctMomepHUCTBl HE
Ope3ryroT BKJIIOUYEHHEM B CBOM MPOU3BEACHUS sI3bIKa MACCOBOMW JIUTEPATYPHI, TaK
KaK pacCUMTHIBAIOT HA «HA CEMUOTHUYECKOE ero Bocupustue» [Cxopomnanosa 2002:
63].

N3 BblllIe CKa3aHHOTO MbI MOXEM CcJAelaTh BBIBOJ O TOM, YTO
«BTOPOCOPTHAas»  MaccoBas  JIUTeparypa  OTJIMYAETCs  OT  JIUTEepaTypbl
MOCTMOJIEPHU3MA OTCYTCTBHEM IIMTAT WM aJUTIO3UM HaA CJIOKHBIE DJJIUTAPHbBIC
MPOU3BECHUS, MPOCTOTOM CJIOra U KOHCEPBATUBHOCTHIO CrOXkeTa. B To BpeMst kak

MUCATCIN-TIOCTMOACPHUCTEI HCITIOJIB3YIOT B CBOHX IMPOU3BCACHUAX KakK
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BHHTapHBIﬁ, TaK ¥ MacCOBBIM CIIOU JUTCPaTyphbl, AJIA oOecneueHus MOy JIAPHOCTHU

N MHTCPCCAa K ITIOCTMOACPHUCTCKUM TCKCTaM JIFO00H KaTCropuu YUTaTENICH.

1.2 llpenegeHTHOCTHh KaK XapaKTepHas 0CO0eHHOCTD JIUTEPATYPhbl
MOCTMOJAEPHU3MA

1.2.1. UHTEepPTEKCTYAJBLHOCTD - O/THA U3 OCHOBHBIX XapPaKTEPUCTUK
JIMTEPATYPHI IMOXH MOCTMOIEPHU3MA
Kak 6b110 0TMEUEeHO paHee, TOCTMOJEPHU3M SIBISETCS TEM JIUTEPaTypPHBIM

HaIpaBJICHUEM, KOTOPOE OTKPBITO 3asIBISICT 00 UCIIOIB30BAaHUU PAHHEE CO3aHHBIX
IIPOU3BECHUIN NPH HaNMMCAaHUKM CBOMX coOcTBeHHBIX. Ccbutasicy Ha WM.I1. Minbuna,
W.I1. 3pipsHOBa TOBOPUT O TOM, YTO (paKT TOrO, YTO TOCTMOJEPHHU3M
BOCIIPUHUMAET HE TOJBKO HCTOPHUIO, HO M BECh MHUP KakK OJIUH OOJBIIOW TEKCT
BEJIET 3a COOOM M TIOHMMAaHUE KYJbTYpbl 4YEJIOBEKa KakK OJIHOTO CBSI3HOTO
MHTEPTEKCTA U MOXKET CIIY>KUThb IPOTOTEKCTOM I TEKCTOB, KOTOPBIE €I1I€ TOJIBKO
Oyayt mosBasThes [3bipsHoBa 2010: 16—17]. HamonHeHne mMOCTMOAECPHUCTCKHX
TEKCTOB PAa3JMYHBIMU IMTATAMH, QJUTIO3USIMU U TMPEleJeHTHBIMU 00pazamu,
HMCTOYHUKAMU KOTOPBIX SIBJISIOTCSA Pa3fIMyHbIE MPOU3BEICHUSI MUPOBOU KYJIBTYPHI,
oOpalaer Hac K paHee CO3JaHHBIM TEKCTaM, KOTOPbIE B CBOIO OYEPE/lb SBIISIOTCS
4acThI0 MUPOBOU KyJIbTYphl. U simpoM it 06003HaYeHHsI TAKOTO MUPOTIOHUMAHUS
ABJISIETCSA TEPMUAH UHMEPMEKCMYANbHOCHIb.

H.A. Ky3pMuHa B CBOEM HCCJICAOBAaHWM OTMEYACT TOT (hpakT, 4TO OOIIeH
TOYKOW B MCCJIEOOBAHUSAX, MOCBAIIEHHBIX MOCTMOJICPHU3MY, SIBIIIETCA N3YUYCHHE
BOIIPOCa MHTEPTEKCTYaIbHOCTH [Ky3pMuna 1999: 19]. Tepmun
CMHTEPTEKCTYallbHOCTh»  ObuT  BBefmeH HOmmeidt  KpucrteBoi, BumaHEHIITUM
(bpaHIly3CKUM YYEHBIM-TIOCTCTPYKTypaIMCTOM, B 1967 romy. 3arem OH cran
IIMPOKO PACIPOCTPAHEHHBIM B IMOCTMOJEPHUCTCKON Kputuke. Ee koHuenius
OCHOBBIBAaETCA Ha TMepeocMmbicieHnn pabor M.M. baxTuHa, B KOTOpBIX OH
BBICKA3bIBAJI MBICJIb O TOM, YTO CO3/1aBA€MbIN TEKCT ABJISCTCS HEKUM JUAJIOTOM C

TCKCTaMU YIKC CO3AaHHBIMHU, U IMOTOMY YCJIOBCKA MOKHO HM3y4aTb TOJIbKO YCpPC3
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CO3/IaHHbIE U co3aaBaeMble UM TeKCThbl [baxTtun 1979: 298]. A H.A. Ky3pmuna
cceutasick Ha W.I1. CMupHOBa, MOHMMAET TOJI UHTEPTEKCTYAIbHOCTBIO HAIUYHUE Y
TEKCTa CHOCOOHOCTH YAaCTUYHOTO WM TIOJHOTO (OPMHUPOBAHUS CMBICIA C
ccbUIkamMu Ha Apyrue Tekcthl [Ky3pmuna 1999: 19]. Takxke, coriacCHO KOHLETIUN
dpany3ckoro mnoctcTpykrypammcta JK.OK. JKeHerra, WHTEpPTEKCTyaIbHOCTh
MOHMMAETCS KaK HEKUA CUMOMO3 HECKOJBKMX TEKCTOB WM K€ peallbHOE
npucyTcTBHE oaHoro tecta B Apyrom [XKenerr 1998: 23]. E.I'. Epemenko B cBoei
ctatbe «MHTEepTEeKCTYalbHOCTh, MHTEPTEKCT U OCHOBHBIE HHTEPTEKCTyaJbHbIC
dbopMbl B IMTEpaType» JAaeT TaKOE OINpPEICTICeHUEe HHTEPTEKCTYalbHOCTH:
«VIHTepTEeKCTYalbHOCTh MOHMMAETCsl KakK oOIee CBOMCTBO TEKCTOB, Oyaromaps
KOTOPBIM TEKCThl MOTYT Pa3HOOOpa3HbIMU CHOCOOAMHM SIBHO WJIM HESIBHO
ccpuiathesl Apyr Ha apyra» [Epemenko 2012: 131]. P. bapt roBoput o TOM, 4TO
«KaXJBIN TEKCT MPEJICTABIISIET CO0O0M HOBYIO TKaHb, COTKAHHYIO U3 CTaphIX ITUTAT.
OOpBIBKM KYJBTYPHBIX KOJOB, (HOPMYJ, PUTMHUUYECKUX CTPYKTYp, (PparMeHTbI
COIIMAJIBbHBIX UAUOM U TaK Jajee — BCE OHU MOTJIONIEHbI TEKCTOM M IIEPEMEIIAHBI B
HEM, IOCKOJIbKY BCErjla J0 TEKCTa M BOKPYI HEro CyIIECTBYET s3bIk» [bapt
1989:132]. B cBsA3u ¢ O3TUM, XOTEJIOCh OBl OTMETUTh pa3bsicHeHus H.A.
Ky3pMHHOM, KOTOpast BBIAEISAET CICIYIOMINE CBOMCTBA NHTEPTEKCTA.

e be3arpaHMYHOCTL HMHTEPTEKCTa BO BPEMEHU M IPOCTPaHCTBE. Y
MHTEPTEKCTa OTCYTCTBYET KaK «HA4YaJI0», TAK U «KOHEI, T.€. HET IEPBOTO
MpPOU3BEICHUSI, KOTOPOE MBI  MOXEM  CYUTaTh  aOCOJIOTHBIM
MPOTOTEKCTOM, a TaKXe OTCYTCTBYe€T TEKCT, KOTOpbI Obl ObLI
MOCJIEAHUM, T/I€ HCTIOJIb3YIOTCSI HHTEPTEKCTYalIbHbIE BKIIOUCHHUS.

e MHTEpTEKCT HAXOAUTCH B COCTOSIHUM Xxaoca. Korjga npousBeneHue Ha
OTPEICICHHOM SI3bIKE BCTYNAET B CUCTEMY MHTEPTEKCTa, OHO MEPEXOJIUT
Y3 YIOPSAIOYECHHOW OpraHu3aluH CIOB B Xaoc Tekcra. Ho B maHHOM
Cllydyae HEBEPHO IMOHHUMAaTh XaoC Kak «OecHopsiioK», XaoC MOHUMAaeTCs
Kak HaOOp BCEX CYIIECTBYIOIIMX TEKCTOB, KOTOpbIE TaK WM HHaAYe

OTPa’XCHEI B IIPOU3BCACHUU.
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o JleKOHCTPYKIUSI cucTeMbl f3bIka. CoO31aHHBIA KOrjna-mudo TEKCT,
nonagas B MPOCTPAHCTBO  HMHTEPTEKCTYaJbHOCTH, TMOJBEPraeTCs
«pa30opKe» W CTAHOBUTCS «MaTepUaloM» s OyAyIIMX TEKCTOB.
[Ky3pmuaa 1999: 27].

Teopusi UHTEPTEKCTYaJIbHOCTH MMEET AOCTATOUYHYIO MOIMYJSIPHOCTh CpPEIn
UCClIeIoBaTeNel, HO BCE XKE SIBISIETCS HEAOCTAaTOYHO pa3pabOTaHHON B OCHOBHOM
u3-3a  OOJBIIOTO  KOJWYeCTBA M pasHooOpasuss ¢opM u  (PyHKIUH
MHTEPTEKCTYyAIbHBIX  BKJIIOUCHHI. HHTEpTEeKCTyallbHbIE BKIIOUYEHUS MOTYT
BapbUPOBAThCSA MO JJIMHE, OHH MOTYT BKJIKOYaTh OJIHO CIIOBO, 3aK/IIOUEHHOE B
KaBbIUKH, OJHO MPEIJIOKEHUE WM KE€ UEIblii poMaH BHYTpHu napyroro. M.B.
ApHOJIB]T BBIAESIET OCHOBHOM OOIIMIA MPU3HAK MHTEPTEKCTYaIbHBIX BKIIOUEHUH B
JUTEPAType, KOTOPHIM SIBIAETCS CMEHOW CyObEeKTa peyd, TaK aBTOp MOXKET
HaIpsIMYyIO MPOLMTUPOBATH JPYroro aBTOpa B CBOEM TEKCTE WM B amurpade k
HeMmy. BxiodeHuss MOryTt ObITh Kak MapKHUPOBAaHHBIMH, TO €CTh C YETKUM
YKa3aHHEM HCTOYHHMKA LUTAThl, TaK U HEMApKUPOBAHHBIMH, B OSTOM CJy4ae
YyuTaTeNb JOJDKEH CaM BCIOMHUTH NMEPBOHAYAIbHBIA TEKCT U MHTEPIPETUPOBATH
€ro BKJIFOYECHHE B HOBBIM KOHTEKCT [ApHOoaba 1999: 346]. H.A. ®dareeBa roBopur
O JBYX CTOpPOHaXx MHTEPTEKCTYAJbHOCTH: YUMAMENbCKOU W  AGMOPCKOU.
Yurarenbckasi UHTEPTEKCTYAIbHOCTh MOHUMAETCS KaK yCTaHOBKA yMTaTess Ha 1)
Oonee naeTambHOE W YIVIYOJICHHOE BOCHPHUSTHE TEKCTa WM 2) pelleHue He
MOHMMATh TEKCT BCJIEJACTBUE HE YCTAHOBJIECHHUS MHOTOTPAaHHBIX CBSI3€M MEXIY
pa3nuYHBIMM ~ TEeKCTamMu.  YuTaTenmo  Bcerma  MPEeAoCTaBIseTCs  BBIOOP
paccMaTpuBaTh OmpeeiacHHbIe (POPMYIUPOBKH KaK YacTh KOHKPETHOTO TEKCTa
WM 00paTUThCA K MPOTOTEKCTY AJisg O0jee MOJHOTO M MPaBUIBHOTO MOHUMAaHUS
nanHoro tekcrta [@areeBa 2000: 17—18]. ABTOpckasi e MHTEPTEKCTYaIbHOCTh —
3TO «TEHE3UC COOCTBEHHOTO TEKCTa U MOCTYJMPOBAHHE COOCTBEHHOIO
MOATUYECKOTO  «SI» depe3 CIHOXKHYK CUCTEMY OTHOLICHUW  OTNIIO3UIIUU,
UAeHTUGUKAIIMN W MAaCKUPOBKA C TEKCTaMH JPYTHX aBTOPOB (T.€. APYTrHX
nostudeckux «A»)» [Tam xe: 20]. Kaxapiii HOBBIM TEKCT MOHUMAETCS Kak
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pCaKiusga Ha ApYruc€ CYHMCCTBYIOIUE TCEKCTBI, OJJICMCHTBI KOTOPBIX MOTIYT

UCIIOJIb30BaThC B CTPYKType HoBoro tekcra. Takke H.A. dareeBa B cBoei

pabote «HTEpTEKCT B MHpE TEKCTOBY» MpeJiaraeT CIeIyIOIyI0 KIacCU(PUKAIIUIO

HHTCPTCKCTYAJIbHBIX BKJIIOUCHHH CHUCTEMBI «TEKCT B TEKCTE» (T.e. IMPpUCYTCTBUC

OJTHOTO TEKCTa B JIPYT'OM).

HuraTel. Bocnpoussenenue AByx uiau 0oJiee 3JIEMEHTOB NPOTOTEKCTA C
COXPaHEHHOW CHUCTEMOM npenukanuu. JlOCIOBHBIE LWTAThl BBIACIIOTCS
rpauyecKku WIM BBOJATCA B TEKCT NPU NOMOIIM KaKOH-InOO BBOIAIICH
KOHCTPYKUMHU. B XyHo)KecTBEHHOW NHUTEepaType TriaBHOW (yHKUIMEH LUTaT
ABJIAETCSI XapAaKTEPUCTHKA MEPCOHAXEH Ipou3BeneHus. PaccMmarpubas
LUTaThl KaK WHTEPTEKCTyalIbHbIE BKIIIOUEHHS, CTOUT OTMETUTh, UYTO HX
MOKHO CUMUTaTh TaKOBBIMH, €CIM B TEKCTE€ MPOMCXOAUT TpaHchopmauus u
CBOEOOpa3Hasi MHTEPIPETAUs KaK JIEKCUUECKOI 0, TaK U IPaMMaTH4YECKOTro €€
conepxanusi. CTOUT OTMETHUTh, YTO, HECMOTpPsSI Ha OOJBIIOE pa3HOOOpa3ue
VUCTOYHUKOB IUTAallMd, B OCHOBHOM aBTOPbl OPHUEHTHUPYIOTCA Ha
OOI1IeU3BECTHBIM MCXOJHBI KOHTEKCT, a MMEHHO oOpaimieHue kK bubnuu,
LUTAThl U3 KJIACCUYECKOU JIUTEPaTypHI.

AJutio3usi. Y JTaHHOTO TMOHATHSA CYIIECTBYET OOJbIIOE KOJUYECTBO
OnpeaeneHu. «AJUTI03Usl — 3TO CTUIIMCTUYECKas (uUrypa, npeicTaBisonas
co00ll HamMeKk WM YIOMUHAaHUE OOLIEU3BECTHOIO peajbHOro (Qakra,
UCTOPUYECKOTO COOBITHS WM JIUTEPAaTypHOTO TPOU3BEIACHMS, a TaKxkKe
COOTHECEHUE OIMCHIBAEMOTI0 WM MPOUCXOASIIETO C  PEATbHOCTHIO»
[TomkoBbiii  cioBaph HHOs3BIUHBIX  ciaoB  2008: 81]. B cmoape
nutepatypoBenueckux TepmMuHOB C.II. BenokypoBoil Takye TOBOPUTCS O
TOM, YTO JIaHHBIA HaMEK CJieJaH aBTOPOM CO3HATENIbHO W, YTO aJllto3us
BCEr/a LIMPE TOTO KOHTEKCTa, B KOTOPBIA OHA 3aKIO0YeHa M MOOYXKIaeT
yuTaTeNlss COOTHECTH LUTHUPYIOUIEE M LIMTHUpyeMoe npousBeneHue. Eciam ke

YUTaTellb HE OCBEAOMJIEH O COOBITUM WIIM (aKTe, KOTOPBIM HUMEET B BUIY
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aBTOP, OH HE CMOXET B MOJIHOW MEpe OLIEHUTh MAacTEPCTBO aBTOPA U MBICIIb,
KOTOPYIO OH IBITAJICS JOHECTH.

e lleHTOoHHBIN TeKkcT. TakoM TEKCT MPEACTaBIsAET COO0N HEKYIO COBOKYITHOCTh
QJUIIO3UA W 1UTaT. JaHHBIM MOPOLECC XapaKTEPU3YETCS TEM, YTO AaBTOP
BKJIIOYAET B CBOE IPOMU3BEACHUE CIIOKHYIO M PACIHPOCTPAHEHHYIO CUCTEMY
Pa3JIMUHBIX HWHTEPTEKCTYyaIbHBIX BKJIIOUEHUN (KOTOpPhIE B OCHOBHOM HE
UMEIOT aTpuOyIuu), co3/aBas BUTUEBATHIM M CIIOXKHBIM HappaTUB, BHYTpU
KOTOPOT'0 OTHOILIEHHS BBICTPAUBAIOTCA HA OCHOBE JINTEPATYPHBIX ACCOLMAIUI
[DateeBa 2000: 138].

MoxHO  chemarb  BBIBOA, 4YTO  HMHTEPTEKCTYyaJIbHOCTb  SIBIIAETCS
OCHOBOIIOJIAraf0IIMM MPUHIMIIOM, NMPUCYIIUM KaXKJIOMY TEKCTY. DTO 3HAYMUT, YTO
aBTOp JIIOOOTO TEKCTa MOMKET CO3HATEIhHO CChUIATHCS Ha JPYTUe€ KOHKPETHbHIE
TEKCTBbl, WJU K€ OTO MOXKET IMPOUCXOJUTh U OeCcCOo3HaTeIbHO. A TaKkxke
MHTEPTEKCTyaIbHbIC BKIIFOUEHUS BBIMOJIHSAIOT pa3Hble PYHKIIUH, B 3aBUCUMOCTH OT

TOTO, IJIs1 9YCI'O UX HUCIIOJBb3YCT aBTOP.

1.2.2. IIpeueaeHTHOCTH M THUIIBI NIPeLeIeHTHBIX (pEHOMEHOB

Ha coBpemenHoMm »tane wu3ydeHue (EeHOMEHAa MHTEPTEKCTYaTbHOCTH
pacimpsieTcss U TENepb yXKE 3aTParuBaceT BOMPOC MPELEACHTHOCTH. BrniepBbie 0
nperenentHoctu ynomsiayn KO.H. KapaynoB B cBoeit pabote «Pycckuit si3bIk u
A3BIKOBasi JUYHOCTH». [loxg mpeuneneHTHbIM TEKCTOM OH MOHUMAET TEKCTHI
3HAYMMBIC JIJI1 KOHKPETHOMN JIMYHOCTH, & TAK)K€ U3BECTHBIE OOJIBIIIOMY KPYTY JIHII
Y MEPENAOIIMECS YEPE3 NMOKOJICHUS, K KOTOPBIM HEOJHOKPATHO BO3BPALLAIOTCS B
JIMCKYpCE KOHKPETHOM SI3BIKOBOM JIMuHOCTU. OH Takke cooOIIaeT O TOM, YTO
3HAHUE KOHKPETHBIX MPEUEACHTHBIX TEKCTOB SBIAETCA JAETEPMHUHAHTHOU
MIPUHAJIEXKHOCTU YEJIOBEKA K OINPENCIICHHOM KYJIbTYpE U 3IOXEe, 4 UX HE3HAHUE
ABJISICTCSL TIPEANOCHIIKON K «OTTOP>KEHHOCTH OT COOTBETCTBYIOIIECH KYJIbTYpPh»
[Kapaymnos 2010: 216]. [Ipomomkast u3y4arh mpoOsieMy MpereaeHTHBIX TEKCTOB
Boien 3a HOpuem Hwukomaesuuem KapaynoBeiM, ['ennaauii ['enHagbeBuu
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CIOplIKMH ~ JEIUT BCE  MPEUENCHTHbIE TEKCTbl HAa  MHUKPOTPYIIIOBBIE,
MaKpOTpyIIOBbIe, HAllMOHAIbHBIC, I[UBUIU3AIMOHHBIE M OO0IIEYEIOBEUYECKUE
[Caprmkua 2010: 30]. Taxxe I'.I'. CaplmkuH 3aMedaeT, 4TO TEKCT CTAaHOBUTCS
MPEUEACHTHBIM TOJBKO TOTJA, KOrJa OH SBISIETCS WHKOPIIOPUPOBAHHBIM B
CHUCTEMY LIEHHOCTEH OMNPEACICHHONW TPYyNIbl JIIOAEH, a TaKKE€ COXPAHSACTCS B
IaMATH  HOCUTENIEW JTOM TPyHIbl M OCYUIECTBIIET  ONPEIEIICHHbIC
KOMMYHHUKAIIMOHHbIE 3afaud. CregoBaTeabHO, MOXHO TOBOPUTH O TOM, 4YTO
KOHIICTIIUSI ~ HMHTEPTEKCTYaJbHOCTH  CONpHKacaercs ¢ MpoOJeMaTUKOU
MPEUEJCHTHOCTH, TaK KaK U B TOM M B JAPYrOM CiIydae pedyb UAET O €IMHUIAX,
OTCBHUIAIOIINX K SBJIEHUIO, KOTOPOE MPUHAMJICKUT KOHTEKCTY, HAXOIAIIEMYCs 3a
npeaesiaMu JaHHoro Tekcra [Aemmapcekuii 2004: 55].

MpI ke B JaHHOM HCCJIEIOBAaHUU OyJE€T OCHOBBIBATHCS Ha KJacCU(UKAIIIU
poccuiickux uccnenonarenet [.b. I'ynkosa, N.B. 3axapenko, B.B. KpacHeix u
J1.B. baraeBoii, KOTOpbI€ CO3aJIM TEOPHUIO MPELEIECHTHBIX ()EHOMEHOB, BbIIEIUB 4
THUIIA TIPEIEACHTHBIX (PEHOMEHOB:

1. IIpeneneHTHast CUTyauusi SBJISICTCS «HUJICATBHOW» CUTYyallUEH,

KOTOpas MMesla MecTo B pealibHOCcTU (Cmymuoe 6pems, Bamepnoo) wnu

«IIpUHAMJICKAIAS BUPTYaJIbHOW PEATBHOCTA CO3JAHHOTO YEIOBEKOM

uckycctBa (Pomeo u /orcyrvemma)» [Kpacubix 2002: 60]. Ona BKiIrOYaeT B

ce0s HEKoe YHCIO KOHKPETHBIX KOHHOTalui, «auddepeHimaibHbie

MPU3HAKK KOTOPBIX BXOJAT B KOTHUTHUBHYIO 0a3y», a MapKepoM JIaHHOU

CUTyalldd MOET SIBJISIThCS MPELEICHTHOE BBICKA3bIBAHUE, MPELEICHTHOE

UMs WA HeTperieACHTHBIN ¢eHoMeH [Tam xe: 61];

2. IIpeuegeHTHBIH TEKCT, TPAKTyeMbId KaK «3aKOHYEHHBIM U

CaMOJOCTAaTOYHbIA  MPOAYKT PEUYEMBICIUTENBHON  JIESTEIbHOCTH,

CIOKHBIA 3HAaK, CyMMa 3HAY€HUW KOMIIOHEHTOB KOTOPOrO0 HE paBHA

cMmbicay» [Tam xke: 68]. Mbl MOKEM TOBOPUTH O TOM, YTO IMPEUEACHTHBIN

TEKCT — 3TO XOPOIIO W3BECTHBIA CPEIHEMY MPEIACTABUTENIO KYJIBTYPHOIO

coo0miecTBa 3HaK, K KOTOPOMY MPOMCXOJUT MOCTOSIHHOE OOpalieHue B
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nporecce KOMMyHHKauuu. CleoBaTelbHO, K MPEUEACHTHBIM TEKCTaM

OTHOCSITCS TakKWe MPOU3BEACHUSI XYIOKECTBEHHOW JMUTEpaTyphl, Kak,

Hanpumep, «Boiina u mup», «Mepmevie Oywiu», a TakXKe TEKCThI IECEH,

pEeKJIaMbl, My OIUIIMCTUYECKUE TEKCTHI U T.1.;

3. IIpeneneHTHOE MM — STO YAaCTHOE MM, «CBS3aHHOE C IIMPOKO

M3BECTHBIM TEKCTOM, KaK MpPaBUJIO, OTHOCAIIUMCS K MPELEICHTHBIM

(marmpumep, [Ileuepun, Tepxuwn), WIM C TPELUEACHTHOW CHUTyaluen

(marmpumep, Hean Cycanun)» [Tam xe: 48]. Tak ke MOXKET HOCUTH

CUMBOJIMYECKUX XapaKTep, a HMEHHO YKa3blBaTh HA HEKOTOPYIO ATAJOHHYIO

COBOKYMHOCTh OIpeeNeHHbIX KauecTB (Moyapm, Jlomonocog) [['ynkos

2003: 108];

4, IIpeneneHTHOE BbICKa3bIBAHME TMOHMMAECTCA KaK «3aKOHUCHHAs W

CaMOJIOCTAaTOYHAs €AUHULA, KOTOpas MOXET ObIThb WM HE ObITh

npenukatuBHO» [KpacHbix 2002: 48]. CTOMT OTMETUTH, YTO JaHHBIC

BBICKA3bIBAHUSI XapaKTEPU3YIOTCSI MHOTOKPAaTHBIM BOCIPOU3BEIACHUEM B

peun Hocutenen s3pika. K mpereieHTHBIM BhICKAa3bIBAHUSM MOYKHO OTHECTH

IIUPOKUN KPYr TEKCTOB: WUTAaThl W3 XYJOKECTBEHHOW JUTEpaTypBhl,

Harnpumep, «Kmo eunosam? Ymo denams?», MOCAOBUIIBL, TaKUE Kak «Tuuie

edeutb — oanvue Oyoewny [Tam xe: 49], a Takke ahopu3mbl «brasiceH, Kmo

gepyemy», «(Ceedico npedarue, a epumcsi ¢ mpyoom.

CornacHo [aHHOM TeOpuH, TMpeueAeHTHbIe (EHOMEHbI MOTYT OBbITh
MPEIEACHTHBIMU JIJIS1 OTIPECIICHHON OOITHOCTU (YUUTENS, UHKEHEPHI, CTYJICHTHI),
Haruu (pyCccKue, aBCTPATMUIIBI, KAHAIIBI) WK XKE SIBJIATHCS YHUBEPCATbHBIMU JIJIsI
BCeX KyIbTyp (Braoumup I[Tymun, Hanoneon).

B pa6ote H.A. Ky3pmuHol «HTEpPTEKCTYyaIbHOCTh U MPELEEHTHOCTh KaK
0a3oBbIC KOTHUTHBHBIC KaTeropuu MEJIUATUCKypCay MOHSATHE
WHTEPTEKCTYyaIbHOCTH COOTHECEHO C KYJbTYPHOM 3HAUYMMOCTBIO, TOTJIa Kak
MPEIEICHTHOCTh CBSI3aHA C aKTYalbHBIMU COOBITUSIMH CETOJHSIIHErO JIHS,

KOTOPBIC MOI'YT U HC CTAaThb KYJIbTYPHO 3HAaUYUMBIMHU. ITo BPCMCHH CYLICCTBOBAHMHA
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HHTEPTEKCTyalIbHbIE (DEHOMEHBI SIBJISIOTCS BHEBPEMEHHBIMH, IMPEIOIararoniMu
nepexo/i OT OJHOTO TOKOJCHHUS K JPYyroMy, a CYIIECTBOBAaHHUE MPEIEACHTHBIX
(heHOMEHOB OTrpaHUYEHO BpeMeHeM. TakuM 00pa3oM, MOXHO 3aKIIIOUUTh, YTO
MIPEIEICHTHOCTD SIBJISCTCS ATANlOM Ha MyTH K HHTEPTEKCTYaJIbHOCTH, U 3TO BIIOJHE
JIOTUYHO, TaK KaK HE BCE CYIIECTBOBABIINE MPEIEACHTHbIC UMEHA 3aTEM BOIIUIH B
KyJbTYypHOE Hacjieane oO0ecTBa, U CTAIN YaCThl0O MUPOBOU KYJIBTYPBI.

O COOTHOIIICHUH TMOHATHH HHTEPTEKCTYaIbHOCTh U MIPEIEEHTHOCTh B CBOCH
ctatbe «lIpereneHTHOCTh U HMHTEPTEKCTYyalbHOCTh MOJIUTHYECKOTO JUCKYpCay
H.B. HemMupoBa BeICKa3bIBaeT CIACAYIONTYIO TOUKY 3PSHHS: €CIU DIEMEHTHI 4Y>KOT0
TEeKCTa OBUIM Y3HAHBI aipecaToM, TO X MOKHO Ha3BaTh INMPEIEACHTHBIMH, a €CIIH
TaKue DJIEMEHTHl OKa3bIBAIOTCS HEY3HAHHBIMU WM TPEOYIOT JOMOJHUTEIBHBIX
YCWINM 11 TOHUMAaHUs, TO MHTEPTEKCTyalbHBIMU. B JaHHOM ciliydae TMOHSATHE
MHTEPTEKCTYyaIbHOCTh OKAa3bIBAETCS IIUPE TMOHSITHSL MPELEICHTHOCTh, XOTSA OHa
TaKXe OTMEUaET, YTO JII000€ MPOSBICHUE UHTEPTEKCTYaTbHOCTH MOXKET CTaTh JJIs
OmpeAeICHHOro ajapecara npeneaeHTHRIM [Hemuposa 2003: 148].

Takum o0pa3oM, TpaHUIBI MEXIYy JaHHBIMH TOHSITUAMH SIBJISIOTCS
MOABMKHBIMHU, a TIpobJieMa X COMOCTABJICHHS B COBPEMEHHOM HayKe JI0 CHUX TOp

OTKpBITA.

1.2.3. IIpeneneHTHBIC (peHOMEHBI PEJIUTHO3HOTO MPOUCXOKICHUS

B cBoeit MoHorpadguu «MHTEpPTEKCT U €ro posib B MPOIECCax SBOJIOIUU
nodtuueckoro si3bikay H. A. Ky3pMmuHa paccMaTpuBaeT Takoe MOHSATHE Kak
«oHeprus» Tekcra. [lox sHeprueit TekcTa oHa MOHUMAET CIIOCOOHOCTh YYACTHUKOB
KOMMYHUKAIMHU (aBTOpa, YUTATENISI M CaMOTO TEKCTa) «IPOU3BOAHWTH PabOTy IO
reHepanuu cmbiciioB» [Ky3pmuHa 1999: 36]. Haranbsi ApHOJIBJIOBHA TaKKe
3aMedaeT, YTO PHEPTHUS JTI000TO TEKCTa MOKET MEHATHCS Ha MIPOTSHKEHUN BPEMCHH,
OHa MOXET KaK 3aTyXaTh, KOTJIa TIEpPeCcTacT WHTEPECOBATHCS OIPEIACICHHBIM
TECTOM, WJIA € HaoOOpOT BO3pacTaTh, KOTJAa JaHHBIA TEKCT CTaHOBUTCSA

BOCTpeOOBaHHBIM Cpear OOJIbIIOro Kpyra uutateneit. [lamee, ccoutasice Ha H.A.
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darteeBy, uCCleNOBaTEeIb TOBOPUT O «CHIIBHBIX» TEKCTaX, KOTOPbIE HMMEIOT
MOCTOSIHHYIO BOCTPEOOBAaHHOCTh CpeAM 4YuTaTedaedl (T.e. MOCTOSHHO OTHAIOT
HHEPrUI0 YUTATENI0, HO B3aMEH MOJYYaIOT elle OOJbIIee KOJIUYECTBO SHEPTUU OT
yutatenend) [Tam sxe: 51]. Takoro poja TeCThl TaKKe SIBISIOTCS B OOJBITUHCTBE
CBOEM XPECTOMATHIHBIMH, T.€. «OMPEICIAIOT YUYeOHbI KaHOH WHANBHUIYATbHOTO
WIN IIKOJBHO-YHUBEPCUTETCKOTO oOpa3oBanus» [Tam xe: 95]. Uactpio xe siapa
«CHJIBHBIX» TECTOB SBJISIIOTCS MPOU3BENICHUS CaKpPaJIbHOTO psiia, TaKUE Kak
bubmus u Kopan, KoTOpble CTajay HCTOYHUKOM OOJIBILIOTO KOJMYECTBA PA3JIMYHBIX
NpeleIeHTHBIX ~ ()EHOMEHOB, HCHOJB3YEMbIX B  Pa3JIMYHBIX  KYJbTypax.
CyuiecTByronMe Ha NPOTSHKEHUM BEKOB TECTBHI PEJMIMO3HOIO HCTOKA HMEKOT
OTPOMHOE 3HAYEHHE MPU CO3JAHUU PA3IUYHBIX NPELEICHTHBIX (PEHOMEHOB. A
TAaK)K€ Ha NPOTSIKEHUU JIOJITOTO BPEMEHH 3TH TEKCThl 3HAYUTEIBHO BIMSIOT HA
CO3JaHUE PA3JIMYHBIX XYJI0)KECTBEHHBIX, MyOJUIUCTUYECKUX U JAPYTHX THUIIOB
TEKCTOB.

B cratbe, TOCBAIIEHHON  H3Y4YEHHIO TPEUEACHTHBIX (PEHOMEHOB
oubseiickoro ucroka, H.M. OpioBa roBOpUT 0 TOM, YTO CHCTEMA MPELEICHTHBIX
UMEH, CBA3aHHBIX C PEIUTHO3HOM cepol, SBIAETCA JAOCTATOYHO Pa3pO3HEHHOM.
JlanHas rTpynmna MNOpeueeHTHbIX (EHOMEHOB BKIIOYAET B ce0d «KYJIBTYPHO
3HAYMMBbIE TIOHSTHS», MPU CO3JAHUM KOTOPBIX PEIUTHO3HBIA MPOTOTEKCT HMEN
3HAYUTEIBHOE BIUSHUE, IPELEACHTHBIE UMEHA, NIEPEIIEIIINE B CTaTyC KOHLIETITOB
(Amam, EBa) W mnpou3BOJHBIE OT HHUX YCTOWYMBBIE CIIOBOCOYETAHUSA, T.€.
MpereIeHTHbIE BhICKa3biBaHUsl uian cutyauuu (cya Comomona) [Oprosa 2008:
196]. Crout n106aBUTH, YTO MPEIECICHTHbIE (DEHOMEHBI C PETUTHO3HBIM MCTOKOM
BCErJa HMMEIOT OTCBUIKY K ONPEIEJICHHON CHUTyallud WU BBICKAa3bIBAaHUIO B
PENMTUO3HOM TPOTOTEKCTE, KOTOpBIE SBISAIOTCS KIFOUEBBIMU JUJISl ITOHUMAaHHUS
KOHKPETHOTO TpeneAaeHTHoro penomena. Mimenno nostomy H.M. OpnoBa roBoput
O JIByX OCHOBHBIX CIoco0ax oOpa3oBaHMsI MPELEICHTHbIX ()EHOMEHOB Ha OCHOBE
PEJIMTHO3HOTO MPOTOTEKCTa. Bo-nepBbiX, OCHOBOI ISl MpeleIeHTHOro (heHOMEHa
MOTYT SIBIISITbCS CHUTyalldd, OCHOBAHHbIE Ha CEMEWHBIX WM JHOOOBHBIX
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oTHoHIeHUsIX. OCOOEHHO YacTO Takue NpeleIeHTHbIE ()EHOMEHBI BCTPEYaIOTCs B
J000BHOM JIMpUKE WM XK€ B Mmpo3e. BaxHbiM (akTopoM mpu co31aHUU
NpeLeeHTHOrO (EHOMEHa Ha OCHOBE TAaKOTO CIOKETa SBIISETCS HaIudue
KEHCKOro o0pasa B mpoToTekcTe. Bo-BTOPHIX, 0a30M AJIs CO3AaHUS PEIUTHO3HOTO
IpeLeaeHTHOrO (heHOMEHa MOTYT CIIY>KUTh MTOKa3aTeIbHbIe TEKCTHI, TJI€ OTCIACAUTD
nposiBicHre bBOXXeCTBEHHOW CHJIBI WJIM K€ CHUTyallid, B KOTOPBIX YEIIOBEKY
npuxoauTcs 00poThest co cBonmMu crpactsamu. [Oprosa 2010: 20]. Takxke B cBoeM
uccinenoBannu Hagexxna MuxaiiioBHa NMPUBOAUT KIACCU(PHUKAIINIO PETUTHO3HBIX
MpereICHTHBIX (JEHOMEHOB:

1. mpenenenTHrle (EHOMEHBI, BOUICAIINE B KOPIYC $3bIKa, OCHOBOM
KOTOPBIX SIBJISICTCSI PEIUTHO3HBIA TPOTOTEKCT, BBHI3BIBAIOIINEG TIPSIMBIC
aCCOIMAIINU C PEIMTHO3HBIM MPOTOTEKCTOM (Barnaamosa ociuya);

2. TipenieficHTHBIC ()EHOMEHBI, BOIIECANINE B KOPIMyC (pa3eosorud, HO HE
BBI3BIBAIOIIME TPSAMBIX aCCONHMAMK C PEITUTHO3HBIM IPOTOTEKCTOM
(neszupas na nuya);

3. mpeneeHTHBIE  (EHOMEHBI, CTPYKTypa  KOTOPHIX  IOJIBEpPIIach
Pa3IMYHOTO POJia U3MCHEHUSM (31auHoe Mecmo);

4. mpeueneHTHble  (PEHOMEHBI, KOTOpble HE BOIUIM B  COCTaB
OOIIIEHAPOHOTO CJIOBApsi, HO K KOTOPBIM OOpAIatOTCSd Pa3IudHbIC
XYI0)KECTBEHHBIE Tpou3BeacHus (1e nei euna u cexupa) [Opnosa 2008:
197].

Taxke mnpeneneHTHble (EHOMEHBI PEIUTHO3HOTO WCTOKA, SBJISSCH YaCThIO
«JIUTEPaTYpHOTO KaHOHA», MMEIOT JIOCTATOYHO YHHMBEPCAJIBHBIX XapakTep s
MIPEACTaBUTEIICH PA3IMYHBIX KyJIbTyp. JlaHHBIC TIpeneIeHTHbIE (PeHOMEHBI MOYKHO
CUMTATh TOJBI)XHBIM OOpa30BaHUEM, «PEATM3YIONIMMCS B OECKOHEYHOM
MHO>KECTBE BapHAHTOB, MPOHU3BIBAIOIINM Pa3IMIHBIC JUCKYPCHI, OKa3bIBAIOIINM
BJIMSIHAE Ha BCIO MUPOBYIO KyJbTypy» [Opiosa 2010: 5].

Kpome Bcero BbIliecKa3aHHOTO, XOTEJIOCh TAKXe J00aBUTh, YTO HUMEHHO

SHAHUC PCIMUTIHMO3HBIX IIPOTOTECKCTOB U MPCUCACHTHBIX (beHOMCHOB PEIUTHUO3HOTO
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HNCTOKA, KOTOPBIC MOI'YT MHOT'Ia BAPbUPOBATLCA, ITIOMOIaCT HOCHUTCIISAAM PAa3JIMYHBIX
KYJIBTYD 000raTUThL CBOU S3HAHUA, a TaKKC IIOHATH PpPa3jindHOro poaa

XYHAOKCECTBCHHBIC TCKCTHI.

BeiBoabl mo riase 1

[IpoBens aHanu3 pa3InYHBIX HUCCIEIOBAHUM, MBI CAEIAINA BBIBOJ O TOM, YTO
MIOCTMOJEPHU3M KAK HAMNPABJICHUE B JIUTEPATYpe MOJYyUYHJ CBOE Ha3zBaHHE B 70-X
rogax XX Beka B AMmepuke. HazBanue 3areM B T€UEHUE HECKOJIBKUX JECATUIICTUM
pacmpoCcTpaHUiIOCh IO BCEMY MHpPY, a TaKKe MPEBPATUIOCh M3 Y3KOIO
JUTEPaTYpPOBEIUECKOTO TEPMHUHA B OOIIMPHOE KYJIbTYypHO-(PHiIocO(hCKOe MOHATHE,
KOTOPOE€ JO CHUX IIOp OCTaeTcsi AakTyaJdbHbIM. OTIMYHATENBHOM YEPTOU
MOCTMOAEPHU3MA MOHO Ha3BaTh €ro pEISITUBUA3M, KOTOPBIM OTpa)kaer
HECTAOMJIBHOCTh COBPEMEHHOTIO MHpa. A PESITUBU3M B CBOK OYEPENb BEAET K
OTKa3zy OT TpPAJWLHUOHHON KyJIbTYpbl M €€ YCTAaHOBOK, W IMOSIBJICHUIO HE
pagvKanbHO, HO HOBOW KOHIENUHUU KYJIbTYPbI, KOTOPYIO COBPEMEHHBIE YUYEHBIE-
KyJbTYpPOJIOTH MPEJIaraloT Ha3blBaTh «IOCTKYJBTYpPOW». XapaKTEepUCTHUKAMU
ATOTO THUIA KYJbTYphl SIBISIETCS BO3pacTalplias MOMYJSIPHOCTh MacCOBOIO
UCKYCCTBa, KOTOPOE TEMEph Y€ HE BOCIPUHUMAETCA KaK «BTOPOCOPTHOE», a
TAaK)K€ YMEHBIIEHUEM IYXOBHBIX MOTPEOHOCTEH COBPEMEHHOTO YE€JIOBEKa, YTO U
MPUBOJUT €ro K OTKa3y OT TPAJULIMI KIACCHUUECKON KYJIbTYypbl B CTOPOHY HOBBIX
LEHHOCTEH, KOTOpbIE MpeAiaraeT NOCTKYJIbTYpa.

OpHOM U3 BaXHBIX YEPT JIMTEPATYpPhl TOCTMOJIEPHU3MA SIBJIsIETCST (DEHOMEH
MHTEPTEKCTyaIbHOCTH. [Incarenn u TeOpeTUKH MOCTMOAEPHU3MA TOBOPAT O TOM,
YTO 3a BpeMsl CyIIECTBOBaHUS JIUTEPATYPbl MHUCATENN YCHEId ONUCcaTh YKe BCE, U
HUYEro HOBOTO MPHUAYMAaTh BO3MOKHOCTH HET, HO 3TO HE OCTaHaBIMBaeT ux. U
BBIXO/JI OHM HaXOJsT B BO3MOXKHOCTH CO3/IaHHSI TEKCTOB Ha OCHOBE MPOU3BEIICHUI
YK€ HAMCaHHBIX, SBHO WJIM HESIBHO CChUIASCh HA TE€X WM UHBIX T€POEB, KOTOPHIC
YK€ CYyIIECTBYIOT BO BCEMUPHOU JinTepaType. DEeHOMEH CO34aHMs HOBBIX TEKCTOB

Ha OCHOBC YK€ CO3JaHHBIX MW HAa3bIBACTCA HMHTCPTCKCTYAJIbHOCTBIO, T.C.
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CO37aBa€MbIil TEKCT TMPEJCTaBIsIeT CO00M HEKyr «Oeceay» MexXIy Yxke
CO3JJaHHBIMH TNPOU3BEICHUSIMU W TEPOSAMH B HOBOHM cpeae. B mepBoil rnaBe
WCCIICIOBAHUSI TAKXKE OIMCAHO TMPOUCXOXKJICHUE NOHATHS. J[aHHBI BOMIPOC
NOJIyYHJI OOJIBIIYIO MOMYJIIPHOCTh U UCCIEAYETCS MHOTHMHU HCCIEIOBATEISIMU.
Tak, manpumep, Poman bapT roBopuT O NPUCYTCTBUM B TEKCTAX JJIEMEHTOB
Yy)KOT0 TEKCTA, OJHAKO OMNPEAEIEHUE MPOUCXOKICHUS TAKOrO poJa BKIIOUCHUUN
3aTPYJHEHO H3-3a OTCYTCTBHS MapKHPOBAaHHOCTH B HEKOTOpPbIX W3 HHX. H.A.
dareeBa BBIACISAECT JBE CTOPOHBI HHTEPTEKCTYAIBHOCTA — YUTATEIIbCKYID H
aBTOPCKYIO, a TaKKe, OCHOBBIBasiCh Ha paborax XK. XKenerra, npeacrapiser CBOIO
COOCTBEHHYIO KJIacCHU(UKAIIMIO TUIIOB HMHTEPTEKCTyaldbHOCTU. [lenasi BbIBOA W3
BCETO BBIIIECKA3aHHOTO, HYKHO OTMETUTHb TOT (PAKT, YTO MHTEPTEKCTYaJbHOCTH
CBOMCTBEHHAa BCEM TEKCTaM, TaK KaK KaXIbld aBTOP CO3HATEJbHO WIIU
OEeCCO3HATENIbHO CChUIAETCS Ha YK€ CYIIECCTBYIOIIME TEKCTHI, CO37aBas TaKuM
00pa3oM HEKHI AUAJIOT MEXIY 3TUMHU TECTAMH.

B namem wucciemoBaHMM MBI OCBETHJIM  BOMNPOC O  Ipolieme
MPELEACHTHOCTH, a TaKXEe pACCMOTPEIM TOYKHA 3pEHUS Ha €€ CBI3b C
MHTEPTEKCTYyaIbHOCThI0. TepMHUH TIpereieHTHhI TekcT Obul BBeneH FHO.H.
KapaynoBbIM, peub UJIET O U3BECTHBIX BCEM MPEACTABUTEIISAM JIMHTBOKYJIBTYPHOTO
coo0IIIecTBa TEKCTaX, OOpallleHHe K KOTOPHIM MHOTOKPAaTHO BO30OHOBIISETCS B
pamMKax MMEHHO 3Toro cooOriecTBa. /lajnee mccinenoBaTeny Havaidlu BBIICTSATH HE
TOJIBKO TMpELEICHTHBIC TEKCThI, a B 0011eM TpeneaeHTHhie (heHoMeHbl. Hanbonee
pacnpocTpaHeHHasi Kiaccu(dUKaIus TPEIeJCHTHBIX (EHOMEHOB MPUHAJICKHUT
B.B. KpacHbIx, OHa mojpa3fenser ux Ha NPEUEICHTHbIE TEKCThI, MPELECACHTHbBIC
BBICKA3bIBAHUS, MPELECICHTHBIE CUTyallud WU TMPELEACHTHbIC UMEHA. Takke MbI
OTMETWJIM, YTO HE BCE OTCBUIKM K YXE€ CO3/JaHHBIM TEKCTaM HOCIT B cele
MPELEACHTHBIA XapakTep. Ecau oTchUIKa B TEKCTE CYILIECTBYET, TO TYT MBI
TOBOPUM OT MHTEPTEKCTYAIbHBIX ()EHOMEHaX, KOTOPhIE MOTYT ObITh 3HAKOMBI KakK
00MbIION YacTH coOOIIecTBa, WJIM HE 3HAKOMBbI HUKOMY. B TO Bpems kak

npeneeHTHble  (eHOMEHbl  JOJDKHBI  ObITh  3HAKOMBI  OCHOBHOM — Macce
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HpCHCTaBHTCHCﬁ OIIpCACICHHOTO JIMHIBOKYJIBTYPHOT'O COO6IHCCTB3. HCXOI[}I nus3
9TOIr0, Mbl MOZKCEM CKa3aTb, 4YTO MHOI'MC HWHTCPTCKCTYAJIbHBIC BKJIIIOUYCHUA, HaA
KOTOPBLIX OPUCHTHUPOBAH CO3I[aHHBIﬁ TCKCT, HNIMPOKO H3BCCTHBI IPCACTABUTCIIAM

JIMHI'BOKYJIBTYPHOTI'O COO6HI€CTB8,, TO OHH HOCAT HpGHGI[CHTHBIﬁ XapaKkTep.
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I'JIABA 2. AHAJIM3 ITIPEHEJIEHTHBIX ®EHOMEHOB B POMAHAX
«CHOCOLATE» U <HEADLONG»

2.1 Ilpenenentnnie peHOMeHBbI B poMaHe Maiikiia @peiina «Headlong»

Poman Maiikna ®peitna «OpepxuMebliny Obul Hamucan B 1999 rony.
['maBHBIM TepOeM 3TOTO poMaHa siBisieTcs gpunocod-uckycctsoBea Maptun Kelin.
OH nepee3kaeT B JIEPEBHIO CO CBOEH XeHOM KeWT, MCKyCCTBOBENOM, KOTOpas
CIICLIMATIM3UPYETCA HA BOIMPOCAX PEIMTHMO3HOW >KMBOIMMCH, a TaKXke CBOEU
MaJIeHbKOU J04YkoW Tuiba0#, 4TOOBI HaNUCaTh KHUTY O «BiusHun HoMuHan3Ma
Ha Hunepnanackyro xuBonuch XV Beka». Ho BTAruBaeTcsi B BOJOBOPOT MOUCKOB
«MpOTABIICH» KapTUHBI U3 cepur «BpeMeHa rojia» HUAEPIaHJCKOTO KHUBOIMHKCIA
IIutepa bpeiirens crapumero. YBEpeHHbI B TOM, 4YTO OH Ha IIOpPOTe
CEHCAIIMOHHOTO OTKPBITUS U CKOPO CTAHET U3BECTHBIM U OOTraThIM, TJIABHBIN Tepoi
3aBOJIUT MHTPHXKKY C JKEHOM Biajenblia kapThH, Muctepa Kypra. Ho Ha aTom oH
HE OCTaHABIIMBAETCS, OH TPATUT HE TOJBKO CBOU JCHBIM, HO U COCPEIKECHUSI KEHBI,
a Takxke Oeper B goiar y Jlopsl KypT (keHBI Biajenblia KapTHUHBI), YTOOBI
3aIUIaTUTh 3a OAHY W3 KapTHH U J00paThca N0 «mporaBiiei». OH HaCTOJIBKO
YBEpPEH B TOM, YTO 3TO Ta camas KapTHHA, YTO Pa3IUYHbIE CUMBOJIbI, KOTOPbIE OH
BUJIUT HA 3TOM KAapTHUHE, MOJATBEPKIAOT €r0 TEOPUIO O €IIe OJHOM KAPTUHE W3
cepun. OH gaxe 30BeT ee cBoeil: «\We can guess this much about my picture...»
[Frayn 2000: 349].Ho B koHIEe mpousBeacHHs MapTHH Tak W HE Y3HACT,
JNEUCTBUTENBHO JIM 3TO KapTHHa bpeilrens wiaM HET, T.K. OHA «IOruOaeT» B
noxkape, mpHu MomnbITke MapTHHa ee yKpacThb.

Kak BHIHO W3 KpaTKOro OIMCAaHUSA CHOKETa MPOU3BEIEHUS, OOJIbILIOE
KOJIMYECTBO MPELEACHTHbIX (PEHOMEHOB PEJIUMIMO3HOIO HCTOKA CBS3aHO C
ormucanrieM kaptuH [lurepa Bpeiirens crapiero, CroXeTbl KOTOPHIX MO OOJIBIICH
4acTH OCHOBaHbI Ha OubOneiickux croxerax. Ho npenenaenTHbie (heHOMEHBI cepbl
«Penurusy» UCHOb3yIOTCS TAKXKE TJIABHBIM T'€POEM U €ro >KEHOW MpU OMUCAHWUU U

aHaJu3e KapTHH, a TaKKE BO BPEMS pacCyKICHUN IIaBHOTO O KWU3HU Kak IIutepa
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bpetirenss Crapiiero, Tak U €ro coOCTBEHHOW. 37€Ch CTOUT OTMETUTH MPUHIUI
peNATUBU3MA, KOTOPBIM Ba)XKEH ISl MPOU3BEACHHUM SIOXH IMOCTMOAEPHU3MA.
['maBHBI Tepol OMNKCHIBAET KAPTHHBI M JECTANW KU3HHU XYJO0KHHKA, a 3aTEM
MHTEPIIPETUPYET UX COTJIACHO CBOEMY MupoolnylieHuto. Ho mueHne MapTtuHa He
SBJIICTCSI €IMHCTBEHHBIM BEPHBIM, KaXKJIBI YATATEIh MOXKET C(HOPMHUPOBATH CBOE
COOCTBEHHOE€  MHEHHUE  OTHOCHUTEJIBHO  CIOKETOB  KapTHH,  HAMHUCAHHBIX
XYJIOXKHUKOM, KOTOPO€ MOYKET PACXOJHUTHCS C MHEHUEM TJIABHOTO repos. Tak B
CaMOM IMPOU3BEICHUHA MBI MOXEM 3aMETUTh, YTO MapTWH — HE €IUHCTBEHHBIN
MEPCOHAXK, KTO BBIPAXKAET CBOE CYOBEKTMBHOE MHEHHME O KapTUHAX U JKU3HU
[Iutepa bpeiirenss crapmiero. MHeHue xeHbl MaptuHa, KelT, Toxke MOXHO
MPOCIEANTh B JAHHOM POMaHE, XOTh OHO U HE ABJISIETCS OCHOBHBIM U BCETJA YETKO
BBIPAKECHHBIM. VIMEHHO NPUHLMI PEJISITUBU3MA IIOMOTaeT HaM YBHUJETh HaJM4YME
Pa3JIMUHBIX TOYEK 3PEHUS Ha OJHY MpoOJieMy B OJHOM IMpOU3BEACHUU. Takxke B
MPOU3BEICHUN CTOUT OTMETUTh HMCTOPUYECKYIO COCTAaBIISIIONIYIO, KOTOpast
ABJISICTCS YaCTOTHOM JETaJbI IMOCTMOJCPHUCTCKUX TEKCTOB, TaK KaK TJIaBHBIN
repoi MPOBOAMUT aHAJIU3 KU3HU M TBOPUYECTBA PEATIbHOM MCTOPUYECKOUN (DUTYpHI,
MIPUBO/ISI PeasIbHbIE UCTOPUYECKHE (DAKTHI M CChUIAACH HA PAOOTHI U MCCIICIOBAHUS

JIEUCTBUTEIBHBIX UCTOPUUECKUX JTMYHOCTEM.

2.1.1 IlpeneneHTHbIC HMEHA B POMAaHe

[MpoBens aHanM3 pomaHa, Mbl BBIICIWIN TaKUE MPCIEACHTHBIC HMEHa
penurno3Horo mnpoucxoxacHus kak Mary Magdalene (Mapus Marnpanuna),
Solomon (Conomon), Tower of Babel (Basunonckas bammst), The Virgin ([esa
Mapus), St Joseph (Mocud OOpyunuk), St Michael (Apxanren Muxaun) u Saul
(Cayn/Cagsn).

OnmnuM U3 HauboJiee YaCTO BCTPEYAIOMIMXCS MPEICACHTHBIX HMCH
penurno3Horo uctoka siisercs ums Jesus Christ (Mucyc Xpucroc). [lanHoe
HPEIeICHTHOS MMS UCIIOJIb3YeTCSl PACCKa3dYMKOM B OCHOBHOM JUIsi 00O3HAYCHUS

Ha3BaHUU KapTHH, B OTPBLIBKAX, I'IC€ OH IICPCCKA3BIBACT WM HUTHPYCT MBICIHU
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pA3JIMYHBIX MCCIIEN0BATENIEN, N3yYaBIIMX XKU3Hb U TBOpUecTBO IIuTepa bpenrens
CTApIICro, a TakKiXC CCbLIAs’ACh Ha APYTUX XYITOKHHKOB PICCJICI[YGMOI?I UM DIIOXHU.
««You can see two distant valleys, with crag sandcastles, and a river winding
towards the sea, framing the Scenes from the Life of the Virgin and of Christ that
Hans Memling painted in 7/480» [Frayn 1999: 93]. B cBs3u ¢ ynmoMuHaHHEM
pasnnuHbIX npousBeneHun llurepa bpenrens crapmero, rae npucyrctyer Mucyc
XpI/ICTOC, MO>XHO BBIACIUTD HECKOJIBKO ypOBHefI BOCIIPpHUATHA 3TOT'O
IpELEeICHTHOTO (eHOMEHA XYJIOKHUKOM Yepe3 BOCHpHUATHE pacckazuuka. Kak
OBLJIO OTMEUYEHO PpaHCC IMPUHIMII PCIIATUBU3MA WJIH HAJIWUYUC PA3JIMIHBIX yp0BHeﬁ
BOCIIpHUATHA OAHOI'O IIPCUHCIACHTHOI'O Q)GHOMeHa ABJIACTCA xapaKTepHoﬁ qepToﬁ
MPOU3BEICHU MMEHHO IOCTMOJECpHU3MA. B mepBol 4acTh NPOU3BEIACHHS MBI
MOXCM BHACTL, YTO XYIOXKHHK BOCIIPHHHUMACTCA HCCICAOBATCIIIMU KaK
PENMITMO3HBIA  OTCTYHHHUK, KOTOPBIM TMO3BOJSET ce0e HapylIUTh KaHOHBI
JKUBOMHKCHU, H300paxas camoro Mucyca, wim ke MO3BOJUTH cebe HU300pakath
HCPCIIMTNO3HBIC CHOJKCTHI. Ilocne ananmuza Pa3IUYHbIX PCAJIbHBIX HCTOPHYCCKHX
WCTOYHUKOB TJIaBHBIN FGpOfI IIPOA0JIKACT ITyTh CBOCTO HAYYHOI'O UCCIICAOBAHUA, B
KOHIIC KOTOpPOro JKHUBOIINCEL YKC BOCIIPUHUMACTCA KakK HaCTOHIHI/If/'I
BepooTcTynmHUK «... Until | get to the eighty-seventh item on the list: the Gazette
des Beaux-Arts, February 1986, with a contribution on Pieter Bruegel, peintre
herétique. A heretic? ... A heretic, yes. | think of that little figure in the background
of so many of Bruegel’s pictures... the one whose view is different, whose fate is
against the grain of the everyday world around him, and whose unremarked
presence changes everything» [Tam xe: 173-175]. B npencraBieHHOM OTPBIBKE
MBI TAaKXKXEC MOXEM 3aMCTUTH, 4YTO TJIABHBIN FCpOI71 corjjamacrtca ¢ MHCHUAMU
pa3MYHbIX ucciienoBarenen, HasbiBasg llutepa bpeirens eperukom. Ho crout
OTMCTUTDB, YTO NOHUMAHUC 3HAYCHUA CJIOBA «CPECTUK» Y I''TABHOTO I'€POs HEMHOT'O
OTJIMYACTCA OT CJIOBApPHOI'0 3HAYCHHA «IIOCIICAOBATCIIL CPECH. EpCTI/IK, 110
MHCHHIO TJIABHOI'O I'€pod, 3TO HC TOT, KTO HC COIIAIACTCA C YCTAHOBJICHHBIMU

PCIUTUO3HBIMHA  YCTOAMM, a TOT, YbC MHCHHMC Ha MHUP OTIHUYACTCA OT
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oOmenpunsaToro. M 31ech Mbl MOKEM BBIACIUTH NMEPBBIM YpPOBEHb BOCIPUSTHUSA
npeneneHtHoro umenu Mucyc Xpucroc Ilurepom bpenrenem depe3 BocnpusaTue
riaBaoro reposi. Oto «the condemned Christy [Tam sxe: 174] (mpuUroBopeHHBIH
HNucyc). Cam MHucyc B 3TOM OTpbIBKE TMPEACTACT KakK OTCTYNHUK OT
TpaIUIIMOHHOTO B3risina Ha mup: «the one whose view of the world is differenty
[Tam »xe: 174] Hccrnemys TBOPYECTBO U KU3Hb XYJIOKHHWKA, TJIABHBIM Trepoid
3aMedaer, yTo OO0JbIIOe KOJUYEeCTBO HccienoBaresneil kusznu [lutrepa bpeiiremns
CTapIIero OTMEYAOT TOT (akT, 4To I XynokHuKa Mucyc Xpucroc sBIsIICS
CUMBOJIOM OOPEUYEHHOCTH, YTO BeJO 3a co0oil kemaHue bpeirens orpeubcs OT
HNucyca, OT pelIuruu B 1EJ0M, a TAKAKE OT TPAJAUIIMOHHBIX YCTOEB TOTO BPEMEHH.
Ho Bce yrinyOmsisicb B KU3Hb XYJIOXXHUKA, Mbl MOXKEM OTMETHUTh, UTO Y
[JIABHOTO Te€posl TMOSBISETCA HOBOE TIOHMMAaHUE TOrO, KakKO€ OTHOUIECHUE
CKJIQIBIBACTCS Y XYJIOKHUKA K HUCCIEAYEMOMY MPELEACHTHOMY UMEHU. J|aHHBIN
e YpOBEHb BOCHPHUATHS MpereieHTHOro nMeHnu Mucyc Xpucroc Mbl HazoBeM «the
deprecating Christy [Tam xe: 218] (ocyxkaaromuii Mucyc). 910 TO MOHMMaHUE
M3y4aeMOro MPELEIeHTHOI0O MMEHHU, KOTOpO€ BUIAWAT caM MapThH B KapTHUHAX
Bpeiirens crapiiero: «Once again the accused stands surrounded by her accusers.
But this isn’t a text against false accusation — the woman, according to St John's
Gospel, was taken 'in the very act'. Accusers and accused alike have turned to look
at Christ as he stoops and writes in the dust... 'He that is without sin..." Christ is
deprecating our pretensions to accuse and condemn our fellows in any
circumstances, however true the accusation, however justified the condemnationy
[Tam xe: 218-219]. I'mazamu Ilutepa bpeiirens Maptun Buaut Hucyca
OCYXKJAIOIIMM BCEX, KTO MPaBIWBO WM JIOKHO OOBUHSAET CBOUX COOpAaThEB B
COBEPUIEHHBIX MOCTYNKax. MapTUH OTMEYaeT, YTO Ha CaMOM JIeJie XYIO0KHHUK
IIPOBOAMT Mapajieib Mexay codoit u Mucycom: «And again, in the year before
this, 1563, when Bruegel painted the biblical subject which is complementary to
the slaughter — The Flight into Egypt, the story of Christ’s escape from death at

the hands of the political power. This is even more striking, because Christ
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escaped by his abrupt removal from Bethlehem to Egypt — and 1563 was the year
in which one of the few known events in Bruegel’s own life occurred: his abrupt
removal from Antwerp to Brusselsy [Tam xe: 221], Bums B cebe ero
MOCJIEA0BATENS U COKO3HMKA, HO HUKAaK HE OTCTYIHHMKA OT Bepbl B Hero. [loatom
3/1€Ch MBIl MOYXE€M OTMEHUThH HOBBI YPOBEHb BOCIIPUSATHS JAHHOTO MPEIEAEHTHOTO
uMeHH, rae Mapun npupasauBaet [Iurepa bpenrens crapumero Uucycy Xpucry.
Eme oaHMM BaXHBIM PEIIMTHO3HBIM MPELEACHTHBIM HMEHEM B pPOMaHE
MOKeT OBITh Ha3BaHO mperieacHTHoe mMsa Saul (Cayn/Casn). Ha npotsokeHun
BCETO pPOMaHa MbI MOYKEM OTCIEIUTh [JIBE OCHOBHBIX TPAKTOBKH JAHHOIO
npeueqeHTHoro umeHu. C  OJHOM CTOpPOHBI, JAHHOE MPELEACHTHOE HMS
UCIIOJB3YETCS 111 Ha3BaHUSI KapTUH Pa3IMUHBIX XYJA0KHUKOB U PACCYKJICHHUN 00
UCTOPUU H300pa3UTEIHLHOTO MCKYCCTBA, TIJi€ TJaBHBIM Tepoll MOJYepKUBAET
pasnuny Mexay CaymoM, mnepBbiM Lapem Hapoaa MW3pauma, u  Casiow,
MpeciieIoBaTeNIEM XPUCTHAH, KOTOPBIA BHOOCIEACTBHUM CTall CBATBIM [laBmom:
«There are more troops in The Adoration of the Kings. Why? There are none in the
Bible story. ... A complete army in the Suicide of Saul, painted in 1562, as the new
campaign of religious persecution got under way. This is another iconographic
rarity — the Saul of the Old Testament, falling on his sword because the crushing
of his nation by its enemies the Philistines has reduced him to despair. ... There’s
another army marching up into the mountains in the Conversion of Saul. This is
the other Saul, the Saul of the New Testament, and his accompaniment by an army
on his journey from Jerusalem to Damascus is exceedingly oddy [Tam xe: 298].
Ho takxke ucciemyemoe mpeueaeHTHOE UMSI UCIOJIb3YETCS TJIABHBIM TepoeM st
co3fiaHus 0osiee )KMBOTO OMUCAHMS TOTO, UTO OH OLIYIIAET, KOT/1a MOHUMAET, YTO
ero cambiii Onm3kuii yenoBek (Kelt — ero j>keHa) He BEPUT B HErO M €ro He
MOAJCP)KUBAET B JIOCTMIXKEHMM TIOCTaBlieHHOW 1enu. [lpu »TOM pacckazumk
CIJIETAeT TUX JIBYX aOCOJIOTHO Pa3HbIX MEPCOHaXKEH, BHIOMpasi T€ XapaKTepHbIE
YEPThI Y KAXKAOr0, KOTOPbIE BUASTCA TJTABHOMY I€pOI0 BaXKHBIMU, U CO3/1a€T HEKUIM

HOBBI KOMOMHHMPOBAHHBIN 00pa3 OJAMHOKOTO CTpajaiblia sl CO3AaHus OOJbIeh
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oOpa3HocTH. [ JIaBHBIM Tepoil HE YTOUHSET, KaKOro W3 JBYX OHOJEHCKuX
MEPCOHAXEN OH MMEET BBUAY, IOTOMY YTO 3TO HOBBIA MEPCOHAXK, CO3JAAHHBIN Ha
OCHOBE JIBYX Yyxke cymiectByrommx: «l’'m as isolated as Saul, in the great
Conversion on the left-hand wall of the Kunsthistorisches. I'm lying at the side of
the Damascus road, felled and blinded... All around me the great army flows on,
upwards and onwards into the mountains. The river of men is Kate and the rest of
mankind, going about the settled business of their lives... What none of them knows
is that I shall rise as Paul, and my awkward little fit will have changed the world»
[Tam sxe: 128-129]. Takxke CTOMT OTMETHTH, 4TO ABOMCTBeHHOCTh Cayna-Cagia,
JIa€T BO3MOYKHOCTh YBUIETh U MPOTHUBOPEUYUBOCTH CAMOTO Ieposi: HE BCE, YTO OH
BUJIUT, IIOHUMAET» WJIM O YE€M «JIOTaJIbIBACTCS», UMEET MECTO Ha CaMOM JIelie.
MBI MOXKEM OTMETUTb, YTO, PACCYKAAsI O CBOEM AYIIEBHOM COCTOSIHUH, TJIaBHBIN
repol MCMoJNb3yeT Kak peajuu, omnucaHHble B ku3Hu Cayna (apMmusi BO BpeMms
OUTBBI C QUIMCTUMIISTHAMHU), HO TaKXK€ CCHUIAETCS HA MEPEPOXKIACHUE B CBITOTO
[TaBma, 4TO sBIsSIETCS OCHOBHOW xapaktepuctukoil Casna. Ilpu ananuze
MPUBEICHHBIX KOHTEKCTOB SIPKO BBIJEISAETCS JTtoinueckas (yHKIUS UCCIEAYEMbIX
npereeHTHhIX  (eHOMeHOB. [ aBHBIM Tepoill «urpaer» AByMs JaHHBIMHU
MpeleICHTHHIMA UMEHAMU, OCTABJISII BO3MOXKHOCTh KaXKJIOMY YUTATEIIO0 BHIOpATh
11000€ 13 MPEICTaBICHHBIX UMEH Ha CBOE€ COOCTBEHHOE YCMOTPEHHE.

Taxoxke HaM XOTEI0Ch Obl OTMETUTH UCIOJIL30BAHUE TAKOTO MPEIEICHTHOTO
umenu kak St Michael (Apxanren Muxauni) B pomane. Kak u3BecTHO, apXaHrel
Muxaun SBISIETCS OOHUM U3 CaMbIX MOYMTAEMBIX apXaHIeJIOB B XPUCTHUAHCTBE, a
TaKXe TJIABHBIM apXaHreJsioM, T.€. IPEABOJAUTEIIEM apMUU aHTEJIOB U apXaHTEJIOB.
CornacHo 6uOJIeicKON Tpaauiiuu, apXanrea Muxau siBJIsSieTCsl aHTeJI0M, KOTOPbIN
nobenun Jlronudepa u ocTadbHBIX MAIIINX AHTENIOB MPU WX MOMBITKE CBEPTHYTH
bora. Ha Muxauna Takxe Bo3jaraercs pojib cyabu Ha CTpaliHOM CyJe, a TaKxke
MMEHHO OH SBJISIETCSI TIOKPOBUTEIIEM BceX yMmepiiux. «Another Netherlandish
artist, Frans Floris, also collected by Jongelinck, travelled to Rome to study the
heroic style favoured by the Catholic Church at this period, and then did a Fall of
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the Rebel Angels in which St Michael, with obvious topical symbolism, is striking
down the heavenly dissidents with great violence and effect. Eight years later, in
1562, with the Cardinal installed in Brussels and the new terror well under way,
Bruegel weighed in with a Fall of the Rebel Angels of his own» [Tam xe: 156]. B
MIPUBEJCHHOM KOHTEKCTE Mbl TaK)KE€ BUJWM, YTO TJIaBHBIM IepOM HE CIIyYalHO
BBIOMPAET UMEHHO KApTHUHY C apXaHreioM MuxauiaoMm JJisi CBOMX PaCCYKICHUM O
KU3HU XyJl0KHUKAa. HEMHOro panee B pomMaHe IJIaBHBI T€POU MBITAETCS MOHATH,
YTO XK€ CIOABHUTIIO bpelirens co3maTe T€ WIM WHBIE TMOJIOTHA, W, 00pamasch K
MCTOPUYECKUM UCTOYHUKAM, OH YIIOMUHAET O TOM, YTO HEKOTOPBIE UCCIIEI0BATEIIN
CUMTAIOT, YTO B MOJIOJIOCTH XYJIOKHUK MOAAepKUBal huitocoduro TmdbepTuHru3Ma:
«...while Bruegel was living in Antwerp he was in contact with a group of
geographers, writers and artists called “the Libertines” — not rakes, but “liberal
spirits, tolerant on questions of faith, enemies of confessional fanaticism, with a
Stoic ideal of life, founded on the great belief in the moral dignity of the free
man ”» [Tam »xe: 155]. ['maBHbIN Tepoii JymMaeT 0 TOM, YTO HMEHHO 3Ta (puitocopust
CBOOOJHOrO uenoBeka Obla 0a30i Juist n300paKeHUsT HETPAAULIUOHHBIX CIOKETOB
Ha TIOJIOTHaX XyjAoxHuka. Ho craHoBsick Bce 0Oosiee BOCTpEOOBAaHHBIX
XynoXKHHUKOM, Ilutep bpeirens monan moa maTpoHaX apXHEMMCKOIA U TJIaBHOTO
copetHuka ®ununna |l B Hunepnangax Antyana Ileppeno ne I'panBesnsi, KOTOpBbIii
OB SIPBIM M KECTOKUM OopiioM ¢ epetukamu. Cchutasch Ha pa3HOOOpa3HbIE
MCTOYHMKH, Malikn nemaet BbiBo, uTo [lutepy bpelrento npunuiocs 0TKa3aTbes
or otoi (Qmrocopum u yOenUTh apXUEMHCKONa B CBOSH MPeJaHHOCTH
Karonuueckoit LlepkBu. Ho ciyctst OykBaJIbHO HECKOJIBKO JIET XYAO0XKHUK CO3all
MMEHHO 3Ty KapTUHY C apxaHreioM Mwuxauiaom 1o cepenuHe monoTHa. M3yuus
pa3NUYHbICE HCTOPUYECKHE M KMCKYyCCTBOBEAYECKHE pPAOOThI, TJIABHBIA Tepoi
HajJeNsieT apxaHrena Muxamna TOM Ke JKECTKOCTbIO, KOTOpod oOjagai
apXuenuckon B Oopr0e ¢ epeTUKaMu, OIATh CO3/aBasi HOBBIM IO O3TOTO

HEHU3BECTHBIA 00pa3s.
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2.1.2 IIpeneneHTHbIC CUTYallMH B POMAaHe

N3yunB pomaH, Mbl BBIJICTWIM Takhe MPELUEECHTHbIE CHUTYyalluu
penmruosHoro wucroka kak Building of Tower of Babel (crpomrtensctro
BaBunonckoii Oamnu), The Saul’s journey from Jerusalem to Damascus
(mytemectBue CaBna u3 Hepycanmuma B Jlamack), Fall of the Rebel Angels
(mamenne BoccraBimx anrenoB), Meeting of Christ and the Woman taken in
Adultery (Bctpeua Mucyca Xpucta U KCHIIUHBI, YIUYEHHON B MPEIOO0ICSHIN),
the judgment of Solomon (cyx Comnomona), a Taxxke Flight into Egypt (bercrso
HeBbl Mapun, Mocuda u Mucyca B Erumer). Kak MoxHO 3aMeTuTh, BCE ITHU
MPEUEICHTHBIE CUTYAllUU CBSI3aHbl C MPELEACHTHBIMU UMEHAMHU, O KOTOPBIX YXKE
YIIOMHHAJIOCh B HAIIIEM UCCJIE0OBAaHUMU.

Bo-nepBhIX, cienyer yHOMSHYTh TaKyl0 PEIUTHO3HYI0 MPELEICHTHYIO
curyaruio kak Flight into Egypt (Berctso [leBbi Mapun, Mocuda u Hucyca B
Eruner). 9to cobsiTue onuckiBaetcs B EBanrenue or Mardes. [locne toro, kak
BOJIXBBI, MPHUOBIBIIIKE C JapaMu Jjisi miajgeHna Mucyca, oTnpaBWiInch 0OpaTHO,
Hocud yBuaen coH, B KOTOPOM aHTell Npeaynpeanil €ro 0 TOM, 4TO EMy BMECTE C
Nucycom u nesBoii Mapuen HykHO NOKMHYTh Myznero u HampaButTbes B Erurer,
T.K. apb Mpoa xouer youts miaaeHa. B Hauane mpou3BeieHUs TJIABHBIN repoit
Hac 3HAKOMUT enle ¢ oJAHuM mnpousBeneHuem Ilutepa bpeitrens crapuiero: «7he
only Bruege! ever traced to Granvelle’s possession is The Flight into Egypt,
which Bruegel didn’t paint until 1563» [Tam xe: 151]. Mbl BuguM emie OaHy
KapTUHY Ha PEJMTHO3HYI0 TEMAaTHKY, HO YIIIyONSsICh B TEKCT, TJIaBHBIM repou
OOBSCHSET, TIOYEMY, 110 €r0 MHEHHUIO, 3Ta KapTHHA Ba)KHA B MCCIICIOBAHUU JKU3HU
XynoXHUKa. «And again, in the year before this, 1563, when Bruegel painted the
biblical subject which is complementary to the slaughter — The Flight into Egypt,
the story of Christ’s escape from death at the hands of the political power. This is
even more striking, because Christ escaped by his abrupt removal from Bethlehem
to Egypt — and 1563 was the year in which one of the few known events in

Bruegel’s own life occurred: his abrupt removal from Antwerp to Brusselsy
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[Tamke: 221]. VI3 npuBeIeHHOTO OTPHIBKA MbI BUIUM, YTO IJIABHBIH Iepoi OISAThH
MPOBOJUT Napaiiens Mexay Mucycom, KoTopoMy NpUIIOCH OexXaTh, CIAcasich OT
CMEPTENBHOM yrpo3bl, U caMuM [Iutepom bpeiirenem, KOTOpbIA B roj, HAIIMCAHUS
KapTHHBI, COTJIACHO MCTOPUYECKHUM HCTOYHHKAM, BHE3AITHO MEpeeXall U3 OJHOTO
ropojia B Jpyroi, BO3MOXXHO TOXe€ OOSICh 3a CBOIO JKU3Hb U MBITAACh M30€XKaTh
cmeptu «Perhaps The Flight into Egypt ... was a graceful allusion to the
sanctuary that the Cardinal was offering himy [Tam xe: 228].HMctopus moGera
BA)KHA M JUI1 CaMOro TIJIABHOTO Teposi, KOTOPOMY IIPUUUIOCH IIepeexaTb M3
JlonaoHa B IEpEBHIO, CIIAcasICh OT CBOETO MpoBaia. Bo3MOXHO, UMEHHO MTOATOMY
IJIABHBI I'E€pOM TaK aKLEHTUPYET BHUMAaHWE HAa MMEHHO JTOM CIOXKETE, HaXo.sd
noxokue curyauuu B ku3HU Mucyca m Ilutepa bpeirensa crapiiero, KOTOpbie
ABJSIIOTCSL BOXHBIMHU B IEPBYI0 O4Yepenb Ui CaMoro TIJIaBHOrO repos. Tak
Oubneickass HCTOpHs OOpEeTaeT HOBBIM CMBICH B NPOU3BEACHUM Ojaromaps
IIPOBEJACHHBIM IMMAPAJUIEIISIM, & HEOXWIAHHBIA Iepee3]] XyIdOKHUKA, KOTOPBIN
cpaBHUBaeTcs ¢ OerctBoM ceMbu Mucyca, Mbl BUAMM, Kak pelIieHHUe, IPUHATOE B
LEJISIX COXPAHEHUS CBOEH KU3HH.

Janee xotenoch Obl pPacCMOTPETh HCIIOJIB30BAHUE TAKOW NpELeIeHTHON
cutyaruu kak building of Tower of Babel (ctpoutenscrBo BaBuinoHckol OariHm)
B pomaHe. B BeTxom 3aBeTe CylecTBYET UCTOPHUS O CTPOUTENLCTBE BaBuiIoHCKOM
OalllHU, COTJIACHO KOTOpPOMY Iociie BceMupHOro moroma 4esnoBEYECTBO ObLIO
MIPEACTABICHO OJHUM HApOJOM, TOBOPHUBIIEM Ha OJHOM sA3bike. C BOCTOKA JIOIU
npunuii Ha 3emito CeHHaap, TJie pelIid MOCTPOUTh OalrHio A0 HeOec, 4TOObI
«caenatb cedbe umsa». bor mpepBan cTpouTenbCTBO 3TOW OalllHU, CO3[aB pa3HbIE
S3BIKU JIJIS JIFOJIEH, M3-3a Yero OHU OOJIbIlIe HE CMOTIJIM MOHUMATh APYT Apyra, 4To
IPUBEJI0 K HEBO3MOXHOCTU MPOAODKEHUs cTpouTenbcTBa Oamnu. C gaHHOM
IIPELIEICHTHON CUTYyallMed TJIABHBIA T'€pOU 3HAKOMUT HAC MOCPEACTBOM KapTUHBI
IIutepa bpenrens crapiiero, Koropas HaxoauTcs B BeHCKOM My3ee UCTOpUHU
UCKYCCTB: «On the end wall to your left are views almost as familiar as the one in
front of you. Outside one gilt window is the great Tower of Babel, its head in the
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clouds, listing like the Tower of Pisa as its foundations sink under the weight of its
galleried masonry» [Tam xe: 59]. Ho nmajiee B TeKCTe IIaBHBIM Tepoil Ha3bIBaeT
CTPOUTEIILCTBOM BaBWIIOHCKON OaliHu CBOM TOMNBITKK 3aBIAJ€Th KapTUHOM,
KOTOpas, [0 €ro MHEHHUIO, MPUHAIIEKUT KUCTH [Iutepa bpelirens crapmero: «/ 've
failed. | promised Kate — promised myself — thar I shouldn’t risk any of our money
unless | could demonstrate to her beyond all reasonable doubt that the picture was
what I think it is. And I can’t. All my researches have led nowhere; all my great
conjectural Tower of Babel has collapsed» [Tamke: 215]. [dus émkoro, HO
KpaTKOr0 ONMCaHWs CUTyaluu MapTUH CpaBHHUBAET CBOMU IIOINBITKM OBJIAJICHUS
KapTUHOM CO CTPOUTEIHCTBOM BaBUIOHCKOM OalliHu, MOTOMY 4YTO 3TO «adepar
TpeOYeT OT HEr0 OIPOMHBIX YCHJIHMHI, 2 HEBO3MOXXHOCTh HAWTH B3aMMOIIOHUMAHUS
C €ro >eHOM B ATOM BOMPOCE CTAaBUT IOJ] Yyrpo3y BCE TO, UYTO YK€ OBLIO
«IOCTPOCHO» JUIS AocTvkeHus 1enn: «I could tell her [Kate] that it was she who
finished it all, for better or worse, with just two words to Tony. That it was she who
brought down the whole cloud-capped Tower of Babel I’d constructed for him
with her passing mention of John Quiss» [Tam xe: 336]. ['maBHBII Tepoil caMm
IPU3HAET, YTO UMEHHO «PA3HbIC SI3bIKMY», HA KOTOPBIX TOBOPUT OH U €TI0 JKEHA, a
Takke TO, 4To KeWT ynomsiHysla B pa3roBOpe C BIAACIBbLUEM KapTHUHBI
nHpopMaIio, KOTOpas TMOBJMsJIAa Ha TMPOBEACHUE CHEJIKH, HE MO3BOJIMIN
MapTtuny 3an0JIy4dTh XKETAEMOE.

Takxe CTOUT OTMETUTH €IIE OJHY MPEUECACHTHYIO CUTYallHIO, CBSI3AHHYIO C
OMONENHCKUM CIOKETOM, C KOTOPOM MBI 3HAKOMUMCSI B POMaHE MOCPEICTBOM EIlle
OJIHOW 3HaMeHUTON KapTuHbI [lutepa bpelirens crapiiero. 31ech Mbl TOBOPUM O
Meeting of Christ and the Woman taken in Adultery (Bctpeue Uucyca Xpucta
W JKEHIUHBI, YIUYCHHOU B TpentodoaesHun). JlaHHas mpereieHTHas CUTYyarlus
onuceiBaetca B EBanrenuum ot Moanna. Ognaxnael Mucycy B Xpam npuBenu
JKEHILMHY, KOTopas Oblaa moimMaHa B MPErO0OJSsSHUM, W 3aJalidi €My BOIPOC,
HY)KHO JIM €€ 3aKUJaTh KaMHSIMH, KaK TOBOPUT O TOM 3akOH Mowces. Ha yto

XpHUCTOC OTBETHJI: «KTO W3 Bac 0e3 rpexa, MepBbli OpoCh B HEE KaMEHbY.

43



VYenpimas 3Ty Qpazy, oOBUHUTENM Hadaidu nokuaath xpam. Kornma xe Mucyc u
JKEHIIMHA OCTaJUCh OJIHU, XPHUCTOC CKazaj, YTO HE OCYKJIAeT €€ M OTIYCTHI
nomoii. [lepBas OTChUTKA K MCCIIETyeMON MPEIECACHTHON CUTYyalll BCTPEYaeTCs
HaM B CEpeJIMHE MOBECTBOBaHUS, Iie MapTHH paccy’k/1aeT O MPOIMABIIMX U 3aTEM
BHOBb TOSBUBIIMXCS KapTuHax [lutepa bpeiirens: « ‘There’s nothing impossible
about a missing Bruegel turning up, ° I explain. ‘Nothing even particularly
unlikely. The Flight into Egypt didn 't resurface until 1948. Christ and the Woman
Taken in Adultery, which is a particularly important picture, only turned up in the
fiftiesy [Tamke: 122]. Ho manee Mbl MOKEM MPOCIICIUTh, KAK MEHSICTCS KOHTEKCT,
B KOTOPOM YIOTPEOsIETCST UCCIeAyeMblid MpeleIeHTHbIN (peHoMeH. «It’s not, by
any stretch of the imagination, but if van Mander’s right then it clearly meant a lot
to Bruegel. So presumably did another picture that he produced in the same year,
a grisaille entitled Christ and the Woman Taken in Adultery, since he retained it
in his own possession for the rest of his life. Once again the accused stands
surrounded by her accusers. But this isn’t a text against false accusation — the
woman, according to St John’s Gospel, was taken ‘in the very act’. Accusers and
accused alike have turned to look at Christ as he stoops and writes in the dust ‘Die
sonder sonde is ... — ‘He that is without sin ... Christ 1S deprecating our
pretensions to accuse and condemn our fellows in any circumstances, however true
the accusation, however justified the condemnation» [Tam xe: 228]. B
MIPUBEACHHOM KOHTEKCTE TJIAaBHBIH T'epOod pacCyXIaeT O MPOIICHUH, a TaKXKe O
MPOTUBOCTOSTHUM OOBUHSIEMOTO W OOBUHUTENS B CBSI3M C ATOM MpPEIeACHTHOMN
cutyauuen. Mccenenys pa3inuyHble HCTOYHUKH U U3y4dast xKu3Hb [lutepa bpelirens,
TJIABHBIM T€pOl TOBOPUT O TOM, YTO B ONPENECIEHHBIA MOMEHT CBOEH XYyHOKHHUK
BO3MOXKHO TOoJBeprajicsi OOBMHEHHSIM B HM3MEHE CBoeil skeHe. UYepes
MIPE/ICTABIICHHYIO TPEIEACHTHYI0 CUTyaluio MapTHH MBITACTCS TMOHATH, YTO XKE
YyBCTBOBAJ XYJOXKHHUK, y3HaB O TOM, 4YTO CIUICTHHE O €ro H3MEHE
pacnpoCTpaHWINCh IO TOPOIy. MapTHH OTMEYaeT, 4TO HECMOTPsI Ha MPaBIUBOCTh

CIIyXOB, XYJA0XXHUKY BaXXHO MPOILIEHUE, KOTOPOTO 3aCIYKMBAET Kaxabli. 1 3TOT
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(dakT momoraer camMoMmy TJIaBHOMY T€pOI0 B OINpPaBJAHWU M3MEHBI CBOEH KEHE C
Jlopoit (>keHO# Biazienblia «ero» KapTUHBI). AHAIM3UPYS JaHHBIM pOMaH UMEHHO
KaK MOCTMOJICPHUCTCKUNA, Mbl MOKEM BBIJICTUTh PA3JIUYHbIC B3TJISbI HA JTAHHBIN
npereeHTHbI (EeHOMEH, a MMEHHO TO, KaK COIVIACHOTO TJIaBHOMY TI€poIo,
MMOHUMAET 3Ty cutyaruio [lurep bpelrens crapmmi, a Takxke TO, Kak caM I'JIaBHBIN
repoil BOCOPUHUMAET 3TOT CIIy4aid, a ye MOCJE 3TOr0 CAeNaTh CBOM COOCTBEHHBIN
BBIBOJ. Takke OTMETHThb, YTO TJIABHBIA Tepod BCTaeT Ha cTopoHy Mucyca u
YKEHIIIMHBI, TTOTOMY YTO CaM COOMPAETCS COBEPIIUTH HEYTO MPOTUBO3AKOHHOE U
NBITaeTCs 3apaHee ornpaBaaTh ce0s. MiMeHHo 3To, Ha HaIl B3TJIsA, SBJISAETCS OJHON
W3 OCHOBHBIX IPUYMH, MIOYEMY JdaHHas MPELEICHTHAS CUTyalus BUAUTCS BaKHOU

JIJIS1 TJIABHOTO TEPOS.

2.1.3 IlpeneneHTHBIC BHICKA3LIBAHUSA B POMaHe

Takke Mbl BBIICIUIN W MPOAHATU3UPOBAIM HECKOJIBKO MPELEICHTHBIX
BBICKA3bIBaHUM, HCTOYHUKOM KOTOPBIX sIBJsieTCST bruOus.

IlepBoe mpeneIeHTHOE BBICKA3bIBAHUE, O KOTOPOM MBI CUMTAEM HY>KHBIM
ynomsHyTh, 3T0The Promised Land of soul’s peace (3emns oGeroBaHHas).
CornacHo Berxomy 3aBeTy, 3emiieil 00€TOBAaHHOW WM OOCIIaHHOW 3emieit
Ha3biBasIM oOjacTh B Ilanectune, kyaa bor oOeman nmpuBecTu eBpeeB (CbIHOBEH
N3pawns), Haxoasmuxcs B ey, u3 Erunra. [1anectuna wim 3emiist ooeToBaHHas
BUJIEJIACh €BPESIM MECTOM, TJI€ UCIIOIHATCS UX YKEJTaHUsI, U TJe KaXIbli CMOXKET
HaWTH TyIIEBHBIA TOKOU. «I gently open the ancient cover of the little volume.
Terra pacis. A true testification of the spiritual Land of Peace; which is the
spiritual Land of Promise... It’s a kind of novel — the story of the pilgrim’s painful
journey out of this sinful world, which it identifies as ‘the North Country’, or ‘the
Country of Ignorance’, to the New Jerusalem, the promised land of the soul’s
peace. The journey is entirely on foot, and the laboriousness of the travel is
brought out by the archaic spelling of the wordy [Tam xe: 176]. B npuBenenHoM

KOHTCKCTC aHAJIU3HUPYCEMOC IMIPCUHCACHTHOC BBICKA3bIBAHHUC HWCIIOJIB3YCTCA JJIA
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ONMMCaHUs MyTEWECTBUS a KOHEYHOro MyHKTa, a umMmeHHo Hosoro Hepycanuma,
KyJla CTpeMHTCS monacTb cTpaHHUK U3 CeBepHol CTpaHbl «TPEMIHOTO MHPa» B
kaure Xenapuka Hwkmeca Terra pacis. Jlns cTpaHHHWKAa 3TO ITyTEIICCTBHE
ABJISIETCSA TAKUM K€ MYUYUTEIbHBIM, KaK U JIJIsl EBPEEB, KOTOPBIN MBITAJIUCH MTOMACTh
B [lanecTrHy, HO TOYHO TaK K€, KaK U €BpEsIM, EMY 3Ta 3€MJIsl 1OJKHA MPUHECTH
0JIa)KEHCTBO. DTa KHUTA TAKXKE SIBJIAETCS JOCTATOYHO BAXKHOM JIJIsl TJIaBHOTO Teposi
poMaHa, Tak Kak, 10 €r0 MHEHUIO, OIIMCAHHUE TEX MEN3aKei, KOTOpPblE BUAUT HA
CBOEM IIyTM CTpPaHHUK, HAIUIM OTpakeHue B KaptuHax Ilutepa bpeurens
cTapiiero. BHUMaTeNbHO U3YYUB 3TOT TEKCT, a TAKKE KapTorpapuyeckue ariachl
TOr0 BpeMeHU, MapTUH NPUXOAUT K BBIBOJY, YTO CHIEJIall €1IE OJIMH IIar Ha MyTH K
pasrajke TalHbl «Ero» KapTUHBI, a TaKXKe, CpaBHHUBAs CeOSl CO CTPAHHUKOM W3
KHHUTH, TOBOPUT O TOM, YTO OH CaM Teleph ellle Ha mar onmke Kk ceoemy HoBomy
Wzpawnmio: «There’s also a travailler here — me, coming down from the winter air
in the high passes, heading for the soft lands of summer, where the ship’s waiting
to weigh anchor and set sail for Jerusalem. And what a delight it is to have some
great journey to undertake, some great enterprise under way, so that all one’s
thoughts and efforts are guided by the onward momentum of ity [Tam xe:
182].Ilpoananu3upoBaB MpPeACTABICHHBIE KOHTEKCTHI W3 pPOMaHa, Mbl MOXKEM
clelaTh BBIBOJ O TOM, YTO OJHO NPELEIEHTHOE BbICKa3bIBAHWE HECET B cede
HECKOJIbKO Ppa3JIMYHbIX HWHTEpPOpETaluuid, B 3aBUCUMOCTH OT TOIr0, O KakKou
JUYHOCTH WJAET peub B TMPOU3BEACHUU, TaK KakK Takas CJIOXHas CTPYKTypa
pPa3JIMYHBIX MHTEpPOpETaluid  OZHOTO dbeHomMeHa SBISETCS XapaKTEpHOU
O0COOEHHOCTHIO MMEHHO IMOCTMOJIEPHUCTCKOIO TEKCTA.

Jlanee Mbl TpOAHAIM3UPOBAIIM TaKOE MPEIeACHTHOE BhICKa3bIBaHUE, Kak He
that is without sin (Kto u3 Bac 0e3 rpexa), koTopoe, coriacHo EBaHrenuto ot
Hoanna, 6p110 ckazano camum Mucycom Xpucrom. Jlerenaa, BoIIICYIOMSHYTasl B
HaIlleM HMCCJEIOBAHUM, TJIACUT O TOM, 4TO, Korjga k Mucycy npuBeny KEHILUHY,
OOBHHEHHYIO B TMPETIO0O0JICSTHUH, W CIPOCWIN Y HETO, CIEAyeT JIM €€ 3aKUIaTh

KaMHSIMHM, COIJIaCHO 3aKOoHy Mowuces, XpUCTOC OTBETHUJ OOBHUHUTEISIM CKazall
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UMEHHO 3Toi dpaszon. «Once again the accused stands surrounded by her
accusers. But this isn’t a text against false accusation — the woman, according to
St John’s Gospel, was taken 'in the very act'. Accusers and accused alike have
turned to look at Christ as he stoops and writes in the dust... "He that is without
sin..." Christ is deprecating our pretensions to accuse and condemn our fellows in
any circumstances, however true the accusation, however justified the
condemnationy [Tam xe: 218-219]. B naHHOM KOHTEKCTE MbI BUIUM, KaK IJIaBHBIN
repoy ONMCHIBAET ISl HAC CHOKET OJHOM M3 KapThuH llutepa bpeiirens, B OCHOBY
KOTOpPOrO JIerJa OJHAa M3 YK€ MPOKOMMEHTUPOBAHHBIX HAMH IPELEACHTHBIX
cuTyanuii, omnucanHas B bubmuu. CTOUT OTMETUTH, YTO pacCKazuhKa dTO
MPELECHTHOE BBICKA3bIBAHUE TAaKXKE SBISECTCS OYEHb 3HAYMMBIM. Bo-TiepBhIX,
MOTOMY 4YTO, KaK CYMTAeT caM MapTHuH, XyJ0KHUKY Ba)KHO OBLJIO MOKAa3aTh, YTO
OOBUHEHHUSI B €r0 CTOPOHY OBLIU JIO)KHBIMH, a TAKXE IMOJYyYUTh MPOIICHUE TEX
IperpenieHuii, KOTOpble OH COBEPIIMI ¢ cBoel xu3Hu «There he [Bruegel] is,
unprotected again, and in the following year he’s defending himself against actual
or potential accusers with the Calumny and The Woman Taken in Adultery» [Tam
xe: 232]. A, BO-BTOpBIX, €IlI€ U MOTOMY, YTO CAMOMY IJIaBHOMY I€pPOI0 BaXKHO
OBLIO TIOJIyYUTh MPOIICHUE 3a TO, UTO OH coOMpalics OOMaHyTh BJIAJIENIbIIa «ETO»
KapTHUHBI, 3aBJIAJICB €10, a TAKXKE 3a TO, YTO PAJU MOJYUYEHHUS ITOU KAPTUHBI ObLI
rOTOB U3MEHHUTH CBOEH keHe ¢ JIopoit (3KeHOM Biia/ienblia KapTHHBI).

Takxke BUAUTCA BaXXHBIM YIOMSHYTH OO e€IIe OJHOM MPeleAeHTHOM
BBICKA3bIBaHUH, B3ATOM U3 bubnuu. B omHol n3 kHur BeTxoro 3adera roBopurcs:
«Put not your trust in princes» (He Hazxeiitech Ha KHs3el). B aToii dpase Mbr
BUJIUM, UTO TOJIbKO bOr SIBIII€TCSI JOCTOMHBIM BOCXBaJICHUS. UemoBeK HE JOJIKEH
BOCXBAJISITh JIPYTUX JIIOJICH, HEBAXKHO HACKOJILKO OHM OOTaThl M BO3BBIIICHHBI,
Beab oHM Beero ymmib Jroau. «He [Phillipell] instructed Granvelle to go and visit
his mother in France. ... So Granvelle left, and never returned. There was wild
rejoicing in the capital, though possibly one abruptly abandoned pilot fish didn’t
join in. Once again Bruegel was as alone and unprotected in the great ocean as
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he’d been on Antwerp. Put not your trust in princes..» [Tam xe 229]. B
IIPEICTABIICHHOM KOHTEKCTa Mbl BUJMM ONKMCAHHUE IJIABHBIM I'€POEM CUTYAlMH, B
kotopyro nonan [Iurep bpeirens. Ero mokposurento, apxuenuckony I'panserne,
IPUXOAUTCS NMOKMHYTh Hujepianapl 0 yKa3aHUIO KOPOJISA, OCTaBUB XYJIOXKHHUKA
0€e3 3aIUThl OT BCEBO3MOXKHBIX HanajgeHui. MapTHH Kak Obl ypeKaeT XyJ0KHHKa
B TOM, YTO TOT PEIIWICS AOBEPUTHCA AK€ CTOJb BBICOKOIIOCTABICHHOMY U
o0aaroleMy OrpOMHON BIJIACTBIO YEJIOBEKY, OTOMY UYTO ApXHEMHUCKOIl TOYHO
TaKOH e YeNOBEK, Ha KOTOPOTO MOTYT MOBIHUATH JIOAHU, 00Jafatonue O0obIIei
BJIACTBI0. Takke CTOUT OTMETHUTH, YTO MapTHH HE CIIy4allHO MCIIOJIb3YyET UMEHHO
3Ty LMTATy, ONMCHIBASL OJHY W3 CUTyalUl B JKM3HU XyJIOXHHMKA. CaMm TJIaBHBII
repo 4yBCTBYET MPENATENILCTBO CO CTOPOHBI CBOEH JKEHBI, KOTOpAasl IEPECTAET
NOJIEPKUBATh €ro «aBaHTIOPY». OH OoJbllle HE MOXET JOBEPUTHCS €U U
ITOJIOKATHCS. HA €€ KOMIIETEHTHOCTh B BOIIPOCE PEIUTHMO3HOTO MCKYCCTBA. 1 0BOps
0 TOM, 4TO nocie orbe3aa I'panBene [Tutep bpeiirens uyBcTBOBaN ce€0s1 OTMHOKUM
Y BO3MOYKHO IpeJaHHbIM, MapTHUH Ha caMOM JiejIe TOBOPUT O CBOMX YyBCTBAax U O
CBOEM BOCIPHUATHH JAHHOM CHUTyalHH. | JTaBHBIM Te€pod HaM HE HaBS3BIBAECT CBOE
MHEHHUE, MBI MOXEM COIVIACUTHCA C HUM, HO TAKXKE MOXKEM U IPUIECPKUBATHCS
JIPYroro MHEHHs Ha ATOT CYET, YTO OISITh TOBOPUT B IOJIb3Yy MHOTOYPOBHEBOCTHU

BOCIIPUATHA JAHHOI'O IIPONU3BCACHUS.

2.1.4 IlpeneneHTHBIE TEKCTHI B pOMaHe

Hy»XHO OTMETHUTB, YTO BCE NPOU3BEICHHE IIOCTPOCHO HAa OCHOBE JBYX
cakpainbHbIXx KHUT: YacocioB u bubOmus. VMEHHO mMOATOMY B HACTOSIIEM
UCCJIEI0BAHUM ObUIM MPOAHAIM3UPOBAHBl KIMEHHO ATH JIBa MPELIEICHTHBIX TEKCTa
PEIIMTUO3HOTO UCTOKA. BO-IIEPBBIX, HY?>KHO OTMETUTh TAKOW MPEUEIACHTHBIN TEKCT
kak The Book of Hours (HacocmoB). HacocmoB — 3TO IlepKOBHas KHHra, B
KOTOPOM COAEPKUTCS CTPYKTypa M TMOPSIOK BCEX CIYKO KaKIOAHEBHOTO
oorocmykerusi. YacocnmoB Takke BKIIOYAeT B Cce0S HEM3MEHHBIC MOJIMTBBI

CYTOUYHOT'0 OOrOCITy>KEOHOTO Kpyra: YTPEHHUE MOJUTBBI, 0JaroCIOBEHUE Tparesbl,
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KaHOH boropojuiie, MOJUTBBI HA COH TpsAAymIMdA U T.0. st mpousBeaeHus 3TOT
TEKCT SIBJIIETCS OJIHMM M3 OCHOBHBIX, TaK Kak Onarojapss YacocnoBy TIIaBHBIN
Tepoi MBITAETCS OMPEASTUTh OITUHHOCTS OOHAPYKEHHOW UM KapTHHBI. «Bruegel
(they all concur) didn’t choose the seasonal labours and activities in these five
pictures on the basis of his personal knowledge or observation of country life... He
used symbolic ones. They're the labours and activities traditionally shown
associated with particular times of the year in the calendar that formed part of a
Book of Hoursy [Tawm xe: 68]. Kak MO)XHO BHJIETh M3 MPUBEICHHOIO KOHTEKCTA,
YacocnoB cuuTancs BaKHOM KHUTOM JJIsl BCEX BEPYIOLIMX JIOAECH, MOTOMY YTO
MMEHHO 10 HEMY MOKHO OIpPEACNIUTh, YEM JIOJDKHBI 3aHUMAThCSI KPECThSIHE B TOT
uii uHOW mnepuoxa roaa. B YacocioBe ObulM NponMcaHbl OCHOBHBIE BUbI
JESATETLHOCTH KPECThSIH, a TaK)Ke MPa3IHUKH, KOTJa KPECThsIHE MOTJIU OTJbIXAaTh.
«I have to read each paragraph twice, because what my mind keeps coming back
to is these two jarring propositions: all the pictures in the series, as every
authority agrees, are based upon the iconography of the Book of Hours — my
picture shows activities that have no place in that iconography ... One of the
possible explanations for the discrepancy, it occurs to me, is a painfully simple
one: that my picture isn’t part of a series by Bruegel based on the Book of Hours.
It’s a scene of Merrymakers in a Mountainous Landscape, just as the label says,
and it’s by a follower of Sebastian Vranczy [Tam xe: 76]. HacocioB cuurtaeTcs
BKHBIM TIPEIIEICHTHI TEKCTOM ISl TTPOM3BEICHUS, TaK KaK BCE KapPTHHBI ITUKJIA
«Bpemena rona» Ilurepa bpeurens crapmero OoCHOBaHbI Ha TOM, Y€EM MU KOrjaa
MOTYT 3aHUMAThCSl KPECThSIHE COTIIACHO 3TOM KHUTE. MBI MOXKEM TaK)K€ OTMETUTb,
YTO JAHHBIA MPEICACHTHBINA TEKCT BaXKEH JJIS TJIABHOTO Teposi He TIOTOMY, YTO OH
KaK MCTUHHBIN XPUCTHAHUH CJEAYyeT MPaBUIHLHOMY MOPSAKY MOJHUTB, & MOTOMY
YTO OH TMIBITAETCS COIMOCTAaBUTh BO3MOJKHBIE BHJIBI JCATEIBHOCTH KPECThSH,
KOTOpbIE omMcaHbl B HacocaoBe, C TEM, YTO OH BHJINUT Ha OOHAPYKEHHON KapTHHE.
Ho xak MBI BUIMM U3 TPUBEACHHOTO BBIIIE OTPE3Ka, M300paKEHHBIN Ha KapTHHE

CIOJKCT HC COBIIAAACT C XPOHOTOIIOM qaCOCHOBa, 4TO BCC K€ HC MCIIACT IIaBHOMY
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repor0 BCE PABHO BEPUTH B TO, YTO HAWJICHHAs UM KapTHUHA MPUHAIIECKUT UMEHHO
uukiny «Bpemena romay.

Ho OCHOBHBIM TpeneeHTHBIM TEKCTOM PEJIUTHO3HOTO0 HMCTOKA B JAHHOM
npousBeneHun sBiasiercss The Bible (bubaus) w1 nBe camble BakHbIe €€
cocrapistone (Berxuit 3aBetr u HoBbiii 3aBeT). bubnus — onuH U3 cakpalbHBIX
TEKCTOB, KOTOPBIN MPUHATO IEIUTHh HA 2 Oomibimue yacTu: BeTxuii 3aBeT u HoBbii
3aBeT. K BeTxoMy 3aBeTy OTHOCSTCS TEKCThI, ONUCHIBAIOIINE KU3Hb U UCTOPUIO
eBperckoro Hapoja 1o poxaenus Mucyca Xpucra. K HoBomy 3aBeTy OTHOCSATCS
TEKCTbl, KOTOPbIE OINMCHIBAIOT XU3Hb XpucTa, a Takxke OTkpoBeHus. bubnus
SBJIIETCSI OCHOBHBIM MPEIEICHTHBIM TEKCTOB B POMaHE, MOTOMY 4YTO OOJIbIIOE
KoJIMmyecTBO 1mojoTteH Ilutepa bpeirens crapimero, Kak XyJOXKHUKA 3SIOXHU
Bo3poxaenusi, ObUIO HalKUCAaHO, OCHOBBIBASICh HAa Pa3IMYHBIX OUOJIEHCKUX
cioxkerax. «All the artists in the Netherlands who worked on religious subjects
were in the same position, of course; maybe they were allowed a little latitude ...
All the same, they were still members of craft guilds, very like the other craft
workers and small tradesmen who were the readiest converts to Protestantism, and
the most frequent victims of its suppression ... Difficult even to turn a blind eye,
because there must have been plenty of people ready to out a closet Bible readery
[Tamxe: 154]. AnHamusupyeMblii KOHTEKCT IIOKa3bIBa€T HAaM, YTO B DIOXY
Bospoxnenust uyrenrne bubnuu cunrtasoch MOACYAHBIM JIEJIOM, TaK KaK JOCTYI K
HEW MOIJIM TOJYyYUTh TOJIBKO JIIOJIU, HMEIOIIME JIyXOBHBIM CaH, a TakKxke
oOnamarorye BiacTbio. Ho HECMOTps Ha ATOT 3ampeT, HEKOTOPHIM XyA0KHUKAM
BCE K€ TI03BOJICHO OBLIO MPOYMUTATH TOT CAKPAIbHBINA TEKCT U HECTH €r0 B HAPO/I C
MOMOIIIBI0O CBOEro TBOpuecTBa. HO XyJOXKHMK, YbKO KU3HH U TBOPYECTBO
HCCJIEAYET TJIAaBHBIM TepOrd pOMaHa, 3aXOAUT €lle Jaiblie. B cBOMX kapTHHAX OH
HAYMHAET MEHATh OWOJICHCKHE CIOXKEThI, NBITAsICh TaKXKE OTPa3uTh TO, UTO
IPOUCXOAUT B ero Bpems: «The Adoration of the Kings in the National Gallery
offers what Stechow calls ‘an iconographic rarity.” While Mary and the Kings gaze

with traditional reverence at the child in Mary’s lap, Joseph’s attention is
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distracted. A young man standing behind him has put his hand on his shoulder and
is slyly whispering in his ear, his gaze averted in the classic evasiveness of the
insinuator. Joseph’s turning aside from the holy scene to listen with interest ...
There are more troops in The Adoration of the Kings. Why? There are none in the
Bible story» [Tam sxe: 220-289]. Ml BuauM, 49TO JUIS TJIaBHOTO Trepost [lurep
bpeiirens mnpeacraeT XyIOKHUKOM OYE€Hb XpaOpbIM, KOTOPBIM MOXeET cebe
MO3BOJIUTh HE TOJBKO pUCOBaTh OUONEHCKHME CIOKEThl, HE oIacasich
Mpecae0BaHus, HO TaKKE OTKJIOHUTHCA OT KaHOHA M CMEIIMBATh UX C pPEaTusiMU
CBOCH COOCTBEHHOU >KW3HM, CO3/]aBasg CBOM COOCTBEHHBIC HOBBIC CIOXKETHI Ha
OocHOBe OuoOieiickux. M omsiTe k€ CTOMT OTMETUTh, 4TO, Tpencrabisas [lurepa
Bbpeiirens crapmiero B oOpa3e OyHTOBIIMKA, KOTOPBIM HE OOUTCS HAPyUIUTh
MpaBUJIa, TJIABHBIN I'epOi MBITAETCS ONpPaBAATh CBOU MOCTYNKU. MapTHH CUHTAET,
YTO OH CaM COBepliaeT Oyaroe nAeno, «cmacas» KapTUHY M3 PYK HEBEKIbI,
KOTOPBIM HUYETO HE CMBICIUT B UCKYCCTBE, JIJIsl TOTO YTOOBI €€ YBUJIET BECh MUD.
[Ipoananu3upoBaB poOMaH W BBIACIUB B HEM pA3JIUYHBIE MPELEICHTHBIC
(eHOMEHBI, MBI MOXKEM CKa3aTh O TOM, YTO KaXIbli MpEleIeHTHbIM (PeHoMEeH
UMeeT CBOIO (DYHKIIMIO B POMaHe, HO BCE MPOAHHOTUPOBAHHBIE HAMU (PEHOMEHBI
O00BEAUHSET CI0KHOCTh U MHOTOYPOBHEBOCTh MCIOJIb30BAHUS TJIABHBIM T'€POEM, a
TaKKe BOCHPUATHS 4YUTaTeIsIMU. VIMEHHO B H3TOM HaM BHJWUTCS OJHA U3
OCOOCHHOCTEH TMOCTPOEHUS CIOXKHOTO IUTIOPAIUCTUYHOIO MOCTMOIEPHUCTCKOTO

TCKCTA.

2.2 llpeunenenTHbie peHomenbl B pomane [:xoan Xappuc «llokonam»
Poman «Illokonam» Obut Hamucad B 1999 rogy aHriuiickoi mucatenbHUIIEH
Jlxoann Xappuc. JlaHHBIA pOMaH OMHUCHIBAET COOBITUS, MPOUCXOIAIINE B
HeOoubIoM ¢paHily3ckoM ropojike Jlackue-cy-Tand Bo Bpemsi Benukoro Ilocra,
kyna npubuBaetr Buenn Poiie co cBoeit gouepbto AnHyk. [lo mpuesne B ropon
BuenH pemaet oTKphITh Mara3uH ClIajoCTel, Tak Kak Bceraa MeuTtana 0o 3toM. Ho

TOT (akT, YTO OOJBUIMHCTBO KUTEIEH TopoAa SBIAIOTCS BEPYIOLIMMHU
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XpUCTHAHAMM, a MECTHBIM cBsameHHUK ®dpaHcuc PeiiHo mpejacrasiser oOpaseln
OJlarouecTus U peIuruo3HOCTU, BUeHH, KOTOpas ABJISETCS aTEUCTKOM, BRIHYKIEHA
CTOJIKHYTbCS C HEKOTOPBIMHM MPEHATCTBUAMU HA NYTH K OTKPBITUIO MarasuHa
cBoeil meutel. Ho oOnagas ocoObIM uyTheM M 00asHUEM, TIJaBHas TEePOUHS
pOMaHa 3aBOEBBIBAET CEPJILIA KUTEIEHM 3TOro 0JIaro4eCTUBOrO ropoIKa.

B wuccnenyeMoMm poMaHe, KaKk W BO MHOTHUX JAPYTHX IPOU3BEICHUSIX
MacCOBOM JUTEpPATypbl, Mbl YETKO MOYKEM OTMETUTh HaJMYu€ NPOTarOHUCTa
(Buenn), koTopasi BOCHPUHUMAETCSI YUTATEISIMU KaK T'epoi, KOTOPhIA HE CKOBaH
OTPaHMYECHHOCTBHIO B CBOUX YOEKIEHUSX U KOTOPHIA MOHUMAET, HACKOJBKO
OONBIION U Pa3HOOOpPa3HBIA TOT MHUpP, B KOTOPOM Mbl JKMBEM, U AHTAroOHHCTa
(Opancuc PeiiHo), KOTOPOTO YMTAaTENM BOCHPUHUMAIOT Kak y3K0JIOOOTo
OTPAaHUYEHHOT'O CBSLIEHHUKA, KOTOPBIM HE JKEJIAET MEHATH CBOE BOCIIPUATHE MUPA.
Takxke B COOTBETCTBUM C OXHUIAAHUSIMHU YHUTATENSA, MO TPAAULHAHN TMOMYJISIPHON
KYJIbTYpbl pa3BUBAacTC W BECh ClOkeT. B Hauane mnpowusBencHuss BueHH
BOCITPUHUMAETCSl YATATEISIMUA KaK CTpaHHAsh MUCTHUYECKas >KCHIIMHA, TPUObIBIIAS
«M3 HEOTKyAa», HO K KOHIly MNPOMU3BEACHUS €U yJaeTcsi HalaguTh KOHTAKT C
OOJBIIMM  KOJMYECTBOM  JKUTEJEH TOopoJKa M  yKazaTb KaXJIOMYy €ro
MHIUBUIYAJIbHBIM MyTh K CYACTBIO. Takke CTOUT OTMETUTh HAJIUYUE B TEKCTE
HEOOJIBIIIOT0 KOJIMYECTBA AJUTFO3UM, KOTOPHIE SIBISIFOTCS TOCTATOYHO OYEBUIHBIMU
JUIS. VMHTEPHPETAlHUH, a YIHOMSHYTHIE IIPELEACHTHBIE MMEHA TAaKXKE SBISIOTCA
OYEBUJIHBIMU U CAMBIMHU PACIPOCTPAHEHHBIMU, U HCHIOJIB3YIOTCS, B OCHOBHOM, C
OPSMBIM HX 3HA4Y€HHEM, O€3 JIOMOJHUTEIBHBIX CMBICIOB, UTO TAaKXKE SBISETCS

[IOKAa3aTEIbHOU YePTOU MPOU3BEAECHUN MaCCOBOM JIUTEPATYPHI.

2.2.1 lIpeneneHTHbIE NMEHA B pOMAaHe
B pesynbrare criomHoil BeiOOpkH, B poMane «lllokonamy namu ObuiH
BbIJIeJIeHbl Takue mnpereacHTHble uMeHa kak Catholic Church (Kartonuueckas
nepkoBb), God/He/Lord (bor), the Pope (ITama Pumckwuit), Jesus Christ (Mucyc
Xpucroc), the Virgin ([ea Mapus) miu Holy Mother (Mareps boxbst), Satan
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(Carana), Holy Land (Cesras 3emns), Rome (Pum) u Sodom and Gomorrah
(Comom u I'omoppa).

OmauM w3 Hambolee dYacTO BCTPEYAOIIMXCS TMPEHEASHTHBIX HMEH
penuruo3Horo uctoka crano uMms God (bor) u 3amensitoniue ero sphemusmMbl He,
Lord, kak BepxXoBHOE CYIICCTBO VYIPABIIOMIEE MHPOM B OOIIEM W
KOHTPOJMPYIOIIEEe KakA0ro yeaoBeka. Tak Kak JeCcTBUE B pOMaHE MPOUCXOIUT B
HEOOJILIIOM (DPaHILy3CKOM TOPOJIKE, OOJBITUHCTBO KUTEIEH KOTOPOrOo CUUTAOTCS
PEIUTHO3HBIMHU, TJI€ OYE€Hb CHJIbHA BJIACTH MECTHOTO CBSIIEHHUKA, OT JIMIIA
KOTOPOTO BEAETCS 4YacTh MOBECTBOBAaHUS B POMAaHE, YacTOE YIIOMUHAHUE 3TOTO
CaKkpaJIbHOTO UMEHU fABJISIETCSI 000CHOBaHHBIM. «I should like to lead them through
tribulation, through wilderness. Instead, this. This languid procession of liars,
cheats, gluttons and pathetic elf-deceivers. The battle of good and evil reduced to a
fat woman standing in front of a chocolate shop ... We knew then where we stood.
Satan walked amongst us in flesh. We made difficult decisions; we sacrificed our
children in the Lord's name. We loved God, but we feared Him more» [Harris
1999: 37]. B npuBeneHHOM KOHTEKCTE MbI BHUAUM DPACCYKICHUS CBSLICHHUKA,
®pancuca Peiino, 00 oTHomeHun xutenei ropoga k bory. Cam CBAIEHHUK
CUMTAET ce0sl HACTOSIIMM XPUCTUAHUHOM, OH JaXKe BUIUT B ceOe HEKOoe Mmojodue
Mouwuces, mpITaroIerocst 00eCneuYnTh CBoel macTBe Jryumyro xu3Hb: «| should like
to lead them through tribulation, through wilderness» [Tam »xe: 37], npuBeas ux
3a co0OM Yepe3 CTpalaHusl U CJIOKHOCTU B 3€MJII0 OOCTOBAHHYIO U CJHEJIaB UX
JEWCTBUTEIBHO CUYACTIMBBIMM, MO €ro MHEHHUIO0. Ho BCe CIOKHOCTH HMX >KU3HH
COCTOSIT TOJILKO B TOM, OTKa3aThCs OT IIOKOJIaaa Bo BpeMs [locta mnum noanarbes
UCKYIIICHUIO, YTO CBSIIEHHUK CUMTAET HACMEIIKOW HaJ HUM, HaJ BEpOM M HaJ
Borom: «Don'’t they understand? The Lord sees everything. I see everything» [Tam
’)ke: 25]. Y13 3TOro KOHTEeKCTa Mbl BUJIUM, 4TO BOr SIBIISIETCS OJTHOM M3 BaKHEMIITHX
buryp B )KM3HU CBSIIICHHUKA, @ OH BOCIIPUHUMAET ce0sl OJHUM W3 UCIOJHUTENICH
Boau boxbel. B 3TOM KOHTEKCTa MBI Cpa3y OTMEYAaeM Yy30CTh MBbILICHUS

CBAILEHHUKA, YTO CO3/1aeT 00pa3 OTPUILIATENILHOTO T'epos B MPOU3BEICHUU.
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Takxxe CTOMT OTMETUTh BaxXHOCTH (Qurypsl bora myns MapTuHa, rjiaBHOTO
reposg pomaHa «Opepxumbiii»y. Ecam g ®@pancuca Peitno bor oueBuanHo
ABJISIETCS BCEMOTYIIEH CHIJION, KOTOPOM OJKHBI IPEKIIOHATHCS JIIOAHU, U €IUHOU
MEpOM BEIIEH, YTO TOBOPUT O MPOSBICHUU €r0 OTPAHMYECHHOCTH, YTO SABISETCS
THATIOBOW XAapAKTEPUCTUKOMN Uil OTPULATEIBHBIX MEPCOHAXKEU B MPOU3BEIAECHUAX
MacCOBOM JIUTEPATYphl, TO OTHOIIEHHUE TJIaBHOTO Tepost pomaHa «Headlongy, kak
MEePCOHAXKa TMO-TMIOCTMOJIEPHUCTCKH CJIOKHOTO M MHOrorpaHHoro, k ¢urype bora
ABJISIETCA HE HACTOJIBKO OUEBUIHBIM. B mpuBeIeHHOM Jjajiee KOHTEKCTE Mbl MOYKEM
YBUJIETh, YTO MapTHH BEepUT B OoxecTBeHHOe BiusHHE: «Tony Churt couldn't
forge his own signature, let alone a sixteenth-century panel painting. He can'’t
maintain the landscape God gave him, let alone create a completely new one. He
could no more execute a confidence trick upon someone else than he can shave
without cutting himselfy [Frayn 1999: 197]. Ho cuenyromuii KOHTEKCT Hac
3aCTaBsieT B 3TOM COMHEBAThCs, TaK KaK IJIaBHBIA I'epoil OTHOCUTCS K (Qurype
bora ¢ HEKOTOpOIl UPOHHKEM, CTaBs €r0 B OJHY JIMHUIO C CBOUM YUUTEIEM UCTOPUU:
«Well, who am I talking to now? Who is the ghostly audience for the long tale I tell
through every minute of the day? ... It’s God! It’s my old history teacher! » [Tam
xe: 143]. Ho B moOoM ciyyae, HECMOTpPS Ha JOCTAaTOYHO IPOTUBOPEYUBHIC
YyBCTBa TJIABHOTO T€pOs IO OTHOIICHWIO K bOory, OH cUuTaeT, 4TO KaxIbli
CaMOCTOATENLHO B IIpaBe BHIOMPATh, BO UTO €My BEPUTh WK HET: « Tilda’s walking
and beginning to talk...Kate’s just had her baptized, to set her on the road, and
started taking her to mass each Sunday. I don’t approve, of course, but I say
nothing» [Tam »xe: 389]. B To BpeMs Kak OJWH W3 TJIABHBIX T'€POEB pOMaHa
«Hoxkonany, @pancuc PeliHo yOexaeH, uTo yeaoBek 00si3aH MOKIOHAThCs bory u
KUTh TI0 TOMY, 4TO OH 3aBeman: «Remember Our Lord. His sacrifice. His
humilityy [Harris 1999: 36].

Takxe Mbl POBEIM aHAIU3 MpeueaeHTHoro umenn Rome (Pum), koTopoe
TOXKE BCTpeYaeTcss B OOOMX TPOU3BEACHUSX. PuM sBIsSeTCS IIEHTPOM

Karonmueckoit OEpKBHU, TAC HAXOAUTCA OJWMH M3 CaMbIX 3HAMCHHUTLIX
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KAaTOJIMYECKUX XPaMOB, a TaKXKe pacrojaraercs cBarou npectou [lansl Pumckoro.
Jns xaronukoB Pum 110 cux mop sABisieTCs MECTOM NOKJIOHeHud. IlpeneneHtHoe
uMsi PUM MBI TOHMMaeM Kak «Ba)XHOE MECTO JIJIsi OOJIBIIIOTO KOJIMYECTBA JIIOJCH.
B pomane «lIllokomam» Mbl MOXEM BBIIEIUTh JBAa YPOBHS BOCHPHUATHS 3TOTO
IIPELENCHTHOr0 MMEHM. [maBHasg repouHs npousBeneHus, Buenn Poe,
BOCIIPMHUMAET €T0 MPOCTO KaK OAWH M3 MHOKECTBA TOPOJOB, I'JI€ OHA YCIIENa
oObIBaTh B JIETCTBE, Bes KOYCBYIO JKHU3HB CO cBoel Matepbio: « Most of all she
[Vianne’s mother] gave me her love of new places, the gypsy wanderlust which
took us all over Europe and further; a year in Budapest, another in Prague, six
months in Rome, four in Athens, then across the Alps to Monaco, along the coast,
Cannes, Marseille, Barcelona... By my eighteenth year | had lost count of the cities
in which we had lived, the languages we had spokeny» [Tam xe: 47]. I'naBHas
TEPOMHS pPOMaHA BOCIIPUHUMAETCA YUTATEISAMH, KaK KEHIIMHA, KOTOPasi HE UMEET
TPAaHMI] B CBOEM CO3HAaHUHU, UYTO CO3JAET IMOJOKUTEIbHBIM 00pa3, B TO k€ BpeMs
MBI BUJAM HEMHOI'O JPYroe OTHOLICHHWE MaTepyu BHEHH, a m03XKe U ee J04YepHu
(AHHYK), KOTOpbIC BHJIAT Marvio B MPOCTHIX Bemax: «She used to say that on the
eve of Good Friday the bells leave their steeples and church towers in the secret of
the night and fly with magical wings to Rome» [Tam sxe: 128]. Bo ®paniuu
CYILIECTBYET JIETEHJA O TOM, IIOYEMY 3aMOJIKAIOT KOJIOKOJIa B HOUb nepen [lacxon.
DTO MPOUCXOIUT MOTOMY, YTO KOJIOKOJIA Ha BOJIIIEOHBIX KPbUIbSIX yJeTaloT B Pum,
YTOOBI BEPHYThCA OOPATHO C IIOKOJAIHBIM siiaMu JJia aeteil. IMeHHO mostomy
KOJIOKOJIAa TaK TPOMKO M OTYETJIMBO 3BOHAT B JAeHb [lacxu. Mbl BHUAMM, 4YTO
UCCIIEyEMOE HAMHU NPELEICHTHOE UM B ’TOM KOHTEKCTE HAJEIAETCS Marn4ecKon
¢byHkuue. Pum — 370 HE MPOCTO LIEHTP BCEX KATOJIMKOB, HO 3TO TAKXKE Ba)KHOE
BOJIIIIEOHOE MECTO, KOTOPOE MO3BOJIIET NMpeBpaTuTh [lacxy B Mpa3maHUK, MOTHBINA
pagocTu U 6J1aroAapHOCTH.

B pomane «OpepKuMbli» MBI TAKXKE MOXKEM OTCIEAUTH HCIIOJIb30BaHUE
IIPELECHTHOIO UMEHU PHUM, HO 3TO MpeneneHTHOE UM UCIIOIb3YETCsl HE IPOCTO

A1 OIMMHUCaHusd MECTa, KOJa IPHUIICTAIOT KOJOKOJa IIepea Hacxoﬁ, OHO HMCCT
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HECKOJIbKO a0COIOTHO Pa3jMYHbIX 3HauYeHHW. BO-TEpBBIX, 3TOT MpeleAeHTHBIN
dbeHoMeH uCHoJIb3yeTcsl MJisi OMHCaHUsl MEeCTa BBICOKOTO YPOBHS Ba)KHOCTH,
IIOTOMY 4YTO BO BpemeHa Bospoxnenus Mramus B nenom u Pum B yacTtHOCTH
SBJISUTACh LIEHTPOM pa3BUTUS MCKYCCTB. «Another Netherlandish artist, Frans
Floris, also collected by Jongelinck, travelled to Rome to study the heroic style
favoured by the Catholic Church at this period, and then did a Fall of the Rebel
Angelsy [Frayn 1999: 156]. M3 mpuBeaeHHOT0 KOHTEKCTa Mbl BHJIUM, 4TO Pum
BOCIIPUHUMAJICSI KaK MECTO, KOTOpOE€ MOTJIO J1aTh HEOOXOJMMBbIE HE TOJBKO
PETUTHO3HbIE, HO U UCKYCCTBOBENUECKUE 3HAHUS JIIOJISIM TOTO BPEMEHU. A TaKXKe
Pum noHuMMaeTcst Kak MECTO, KOTOPOE CTajo HEHTPOM KaTOJIMYECKON BEPHI 10ITOE
BpeMs Hazan. «For most of Bruegel’s working life Lampsonius was in England as
secretary to Cardinal Pole, Bloody Mary’s Granvelle, who had formally received
England back into the bosom of Rome...» [Tam xe: 172]. B gaHHOM KOHTEKCTE
YETKO BUAHO, 4YTO0 PuM BocnpuHMMaeTcs Kak JIOHO KaTtoinueckol UEpKBHU, TIIE
COCpEIOTOYEHa BCA BIACTh KATOJHMKOB. Tak OOHO TPELENEHTHOE HMH,
MOHMMaeMoe OOJBIIUM KOJMYECTBOM JIIOJACH Kak IEHTP JJISI OTIAEIHLHOTO
MPEICTaBUTEISI MOXKET O3HAYATh IIEHTP a0COJIOTHO Pa3HBIi.

Cnenyrolee nNpereaeHTHOE UMs PEIMTHO3HOTO0 UCTOKA, KOTOPOE CUUTAETCS
OJIHUM M3 CaMbIX Y3HaBAaeMbIX OMOJICMCKUI TMpPELENEHTHBIX UMEH, U Ha KOTOpPOE
MBI XOTeaH 00paTtuTh cBoe BHuUManue, 3To Sodom and Gomorrah (Comom wu
['omoppa). Cornacuo bubnuu, Cogom u I'oMoppa — 3TO JABa ropojia, KOTOpbIE
OBLITM COMOKEHBI OTHEM M cepoii 1o Bosie bora. [Ipuunnoi paspymenust Cogoma u
['omoOppsI cTanM MHOTOYUCIICHHBIE TPEXU JKUTEIEH 3TUX ropodos. IIpeneneHTHoe
umsi Cogom u ['omoppa ucnonb3yercss IJisi ONMUCAHMS PA3IUYHBIX CEPhE3HBIX
IPEXOB, KOTOPOE WAYT B pa3pe3 ¢ 3aKOHaMH MpUPOAbl. «Do you know, I think |
might manage another of those chocolate specials of yours. How about another?
... Sodom and Gomorrah through a straw. Mmmm. | think | just died and went to
heaven. Close as I'm going to get, anywayy [Harris 1999: 95]. OcHoBHBIC COOBITHS

poOMaHa TMPOUCXOIAT B BpeMs KaTOJIMYECKOro Benukoro mocra, KOTOpPBII
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3anpeniaeT ynorpedieHre moKoiaia, Kak Uiy, TPUHOCSIIEH YI0BOJIbCTBHUE, UTO
KaTeropuyecku 3amnpenieHo B Bpems [locra. [losTomy ogHa W3 repoMHb poMaHa,
MOJTy4asl HaCJIaKJICHUE OT IIOKOJIaqHOro HanuTka B Bpems [locta, moHuMaer, 4ro
COBEpUIAET MPETPELICHUE, HO TYT K€ CPaBHHBAET CBOE YIOBOJIbCTBHE C PAaEM,
3a0bIB O TOM, YTO TOJIydYEHHUE HACIaXIEHUW B mepuoj crpananuii Mucyca
ABJISIETCSA TPEXOBHBIM. M CMOIb30BaHWE UMEHHO MpeleeHTHOro umMeHun CoioM 1
['omoppa myist onmucaHus TPEXOBHBIX CHUTYAallM MOXHO CUHMTaTh JOCTAaTOYHO
TUNUYHBIM TSI  TOPOU3BEACHHN MAacCCOBOW JIMTEPATypbl, TaK Kak 3TOT
MpereIeHTHbIH (PEHOMEH OYeHb Y3HABaeM CPEAM PA3IMUYHBIX CIIOEB HACENICHUS U

Pa3IMYHBIX KYJIbTYP.

2.2.2 IlpeneieHTHBIE CATYallUN B POMAaHe

Jlanee OBLIO PacCMOTPEHO  HECKOJBKO  TMPELENECHTHBIX  CHUTYalHi
PENMIUO3HOT0 UCTOKA, KOTOPBIE MpeacTaBiIeHbl B poMane «lllokomany.

[lepBas mperneneHTHAs CUTyalus PEIUrHO3HOro uctoka — 3to Sacrifice of
Christ (xeptBa Hucyca Xpucra). Cormacio HoBomy 3aBery, 3a0biB 0 bore u
MBITAsACh JTOCTUYb MOTYILIECTBA, YEJTOBEK OKA3aJiCs BO BIIACTH Ipexa W JbSBOJIA, U,
4yTOOBI OCBOOOIUTH YEJIOBEYECTBO OT CHUJI JbsiBOJIa, bor mocnan Ha 3emito Mucyca
Xpucra. Bens mpaBenHyro KM3Hb M yMeEpeB Ha Kpecre, Mucyc uckynmi Bce
YEJIOBEUECKUE TI'pPEe3 CBOECH, IOKEPTBOBAB CBOEU JKU3HBIO. ['0BOpsA O Keprse
Nucyca kak o npeneaeHTHON CUuTyaluu, MMeeTcsl BBUY KEPTBA BO UMsI CITACCHUS
npyrux: « Remember Our Lord. His sacrifice. His humility» [Tawm sxe: 36]. On ObL1
T€M, KTO COIJIACWJICS TIPUHECTH ce0si B JKEpTBY paJu CHACEHUsS BCETO
yenoBedecTBa. MIMEHHO MOATOMY CBSIIEHHUK PelHO AenaeT akueHT Ha 3Tou
JKEpPTBE, TAK KaK OHA SBJISETCA LEHTpPaJIbHOW B XpucTHaHcTBe. Ho He 1ys Bcex
repoeB poMaHa 3Ta >KepTBa BUIUTCS Ha CTOJIBKO K€ Ba)KHOU, kak ajsi dpaHcuca
Peitno. ['naBHas repouns pomana, Buenn Poie, BocnpuHUMaeT 3Ty KepTBY Kak
OJIHY W3 MHOYKECTBA KEPTB, MPUHECEHHBIX PA3IMYHBIMU OOoraMu: «... a throwback

to times when the world was a wider, wilder place. Before Christ — before Adonis
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was born in Bethlehem or Osiris sacrificed at Easter — the cocoa bean was
reveredy [Tam xe: 72]. OtHonieHne BueHH Moka3bIiBaeT HaAM MPOTHUBOIOJIOXKHBIH
B3I Ha Mmup. Ecim @pancuc PeliHO BocnpuHuMmaeTr xeptBy Hwucyca, kak
BEJIUKYIO JKEPTBY, TO OTKpBITHE Kakao 0000B BueHH cuuTaeT Oojee 3HaYUMbIM
cOOBITHEM, YTO MpHUHECEHHE ceOsl B KEPTBY OJHUM U3 O0roB. B mpuBeneHHBIX
KOHTEKCTAaX TaKXe MOXHO OTMETUTh IPOTHUBOIIOCTABICHUE, KOTOPOE AaBTOP
MPOBOAUT MEXKIAY ABYMS TJIABHBIMH TE€POSIMU MPOU3BEACHUA, I CO3HaHUs
KOHTpAacTa B MUPOBO33PEHUH 3TUX JIByX nepcoHaxeil. Buenn Poe, kak yxe ObL10
paHee OTMEUYEHO, BOCIPUHUMAECTCS YUTATEISIMU KaK YEJIOBEK Pa3HOCTOPOHHUU H
CBOOOTHOMBICIISIIIUM, TMOPTOMY WMEHHO €H NPUHAIJICKHUT MBICIL O TOM, YTO
Nucyc aBiseTcss eqUHCTBEHHBIM 005KECTBOM, KOTOPOE BOCKPECIO IOCIE CMEPTH,
TaK)Ke B TPYIIY TaK HA3bIBAEMBIX «YMHPAIOIIUX U BOCKPECAIONINX)» OOTOB BXOJST
npeBHeeruneTckuit O6or Ocupuc, ApeBHerpedeckuid Oor JlMoHHMC, a Takke
JIpeBHENepcuaACKuil 6or MupTta, KOTOpbI€ MPOILLIU Yepe3 NPeaaTeabCTBO, CMEPTh U
BockpemeHue. B 1o Bpems kak qima @pancuca Penino Hucyc sBisiercs
€UHCTBEHHBIM «HACTOSIIUM» OOTOM, UTO B JAaHHOM KOHTEKCTE TOBOPHUT OISATH KE
O 3aKOCTEHEJIOCTH €r0 MBIIUIEHUS], YTO 3aCTaBIIAET YATATEISL OTHOCUTBCS K 3TOMY
reporo KaK K OTPULATEIBHOMY .

B cBsi3u ¢ onucaHHOW MPELEACHTHOW CUTyalUeHd, CTOUT TaKKE OTMETHUTH
€lle OJHY pEIWTHO3HYIO IPELEACHTHYIO CHUTyalul0, CBA3AHHYIO C JXEPTBOM
Xpucra, koTopas ommcaHa B pomaHe «Onepxkumbiii». Jto The Procession to
Calvary (nmyts Ha TI'onrody). Ilocne BbiHeceHus oOBMHEHHH, Ha Mucyca ObLI
HAJIET TEPHOBBIM BEHOK M BO3JIOKWJIMA HA HErO0 KpPEeCT, Ha KOTOPOM OH B
nanbHeiimem Oyzaer pacnar. Mcmonb3ys NpeleieHTHYI0 CUTYyaluio IyTh Ha
['onrody, aBTOp mBITAETCS OMHCATh HACKOJIBKO TSKENbINA, TOJHBIM MYyK U
CTpallaHuil sBJsieTCs 3TO Aeno. B pomane Maiikiia dpeitHa Mbl 3HAKOMUMCS C
ATUM TpeleICHTHBIM (PEHOMEHOM uepe3 0AHO U3 npousBeaeHuit [Tutepa bpeitrens
crapuiero: «According to the list, Jongelinck owned sixteen paintings by Bruegel,

of which, apart from De Twelff maenden, only two are named, The Tower of Babel
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and The Procession to Calvary» [Frayn 1999: 63]. Ho mamee MbI BcTpeuaem
JIOCTaTOYHO 3aMeyYaHWe TJaBHOTO Teposi 00 DJTOM CTpAallHOM CIOXKETe,
BbIpaXkaroliee BCI0O MPOHMIO, KOTOPYIO CTpPEMUIICS TepeaaTh XyA0KHUK Ha CBOEH
kaptune: «The gibbet is untenanted, but there is a small crowd of peasants
gathering at its foot.... Is he [one of peasants] indicating that for once no one’s
being hanged? Is this what they’re celebrating? Or are they, like the cheerful
crowds pouring out of town in The Procession to Calvary, assembling in holiday
mood to watch an execution which is just about to occur?» [Tam xe: 219]. Kak
MOKHO OTMETHTh U3 MPUBEICHHOTO BHIIIC KOHTEKCTAa TJIABHBIN Tepoid 3amMedact,
4yTO Ha KapTuHe bpeiirens crapmero MOXHO YBHAETh HE TOJIBKO CKOPOSIIMX
JKEHIIIMH, HO W TOJIITY JIOACH, KOTOPBIE MPOCTO MPHUILIA MOCMOTPETh HAa Ka3Hb.
XyI0KHUK, COTJacHO BoOCHpUsTHIO MapTuHa, Kak Obl HacMeXaeTcs Hal
HEOTECAHHOW TOJMOW, KOTOpas HE MOHHUMAeT BCIO CEPhE3HOCTh U CKOpPOb
MIPOUCXOMSIIECTO  COOBITHS, BOCIPUHUMAs JTy Ka3Hb Kak eme OJHO
pa3BiIeKaTEIBHOE 3PEIUIIIC.

Eme omna mperneneHTHasS cUTyamwsi, CBs3aHHAs ¢ IpuHEceHHueM Hucycom
ce0s1 B JkepTBY, sABisiercss The Resurrection (Bockpecenune). CoracHo bubmwu,
nocine Toro kak Mucyc OblT pacmsT Ha KpecTe, a 3aTeM CHAT u norpedeH. Ho Ha
TpPEeTHil IeHb CBOEW cMepTU OH ObLT BockpelieH borom. « The transubstantiation of
the sacrament. Dorothy and Toto. The Easter Bunny. Space aliens. The Thing in
the closet. The Resurrection and the Life at the turn of a card... I've believed them
all at one time or another. Or pretended toy» [Harris 1999: 210]. Ucnoas3ys
UCCIIeMyEeMbIi TIPeIeICHTHBIN (DeHOMEH, TJIaBHAsl TEPOMHSI POMaHa MOJYEPKUBACT
TaWHCTBEHHOCTh M CBSIIEHHOCTh 3TOTO MpeBpamieHus. Ho MbI Bce ke BHIUM
OTTEHOK MPOHMH B €€ peuH, TaK Kak B OJMH pPsij ¢ BOcKperieHuem Mucyca ona
CTaBUT TIOSIBJICHHE TMPHUIIEIBIICB WIM IacXajdbHOro Kpojuka. JIJis TiaBHOM
reporHn BockpeceHue — 3To erie oJHa cka3ka, B KOTOPYIO OHa He BepuT. «It seems
Anouk has been telling them that Easter isn't really a Christian festival at all, and

that Our Lord is' she (Joline) paused, embarrassed — ‘that Our Lord's
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resurrection is a kind of throwback to some corn god or other. Some fertility deity
from pagan timesy [Tam »xe: 292]. Te ke camble UICH MPOCICIKUBAIOTCS U y €€
nouepu. JIns HHUX TAaWHCTBO BOCKpPECEHHs XpHCTa MpUPABHUBAECTCS K Mubpam
npesaero Erunra u I'peunn. Hacrosmee tTauHCcTBO BHEHH BUIUT B MPUPOIHBIX
U3MEHEHUSIX, YTO OIATHh IIOMOTAET YMTaTeIsIM CHOPMHUPOBATH 00pa3 MEepCcoHakKa
SPYAMPOBAHHOTO M MIUPOKO MBICIISIIETO, KOTOPBI (POKYCHUPYET BCIO CBOIO KM3HBb
Ha PCIIMI'MA KaK 3TO ACJIAIOT KUTCIIM I'OPOJAKA, HO TAKIKC BUJAUT UyJACCa B IIPUPOAC:
«Orchards, vineyards, strips of earth enclosed and regimented according to the
strict apartheid of — country farming: here apples, there kiwis, melons, endives
beneath their black plastic shells, vines looking blighted and dead in the thin
February sun but awaiting triumphant resurrection by March...» [Tam xe: 12].
O>kuBJIeHHE BHHOT'PAJJHHUKOB U PA3JIMYHBIX OBCTOB B HA4YAJIC BCCHBI IIPOU3BOJUT HA
TJIaBHYIO TCPOMHIO HACTOJIBKO OI'POMHOC BIICHATIICHUC, YTO OHA HAMCPCHHO
HCIIOJIB3YCT OIMMCBIBACMYIO IMPCUCACHTHYIO CUTyalllto JIA TOIO, 4yTOOBI IOKA3aTh
BCIO Marvt0 U TaHCTBEHHOCTDH 3TOI'0 €XKXCTOJHOTO CcOOBITHS.

Eme onna npeneneHTHas cuTyanusi, CBSI3aHHas C PEIIMTMO3HONW TEMATUKOM,
KOTOpas BKJIIOUEHA B uccienoBanue, 3To Lent (Bemukuit moct). Benukwuii moct
ABJIACTCA OAHHMM W3 LCHTPAJIbHBIX COOBITMI B >KHU3HU PEINTHUO3HBIX J'IIOI[Cﬁ.
Beaukuii moct coOmromaeTcs € HANOMHUHAHHUS JIIOASIM O TEX JIMIIEHUAX U
CTpaJaHus, KOTOpble Iepexun Mucyc paayd craceHuss BCETO 4YEIOBEYECTBA OT
rHeBa boxbero. Ilepumong Benukoro mocra BOCIPHHMMAETCS BEPYIOIIMMH Kak
nepuo Bo3Jep)KaHus U ackeTusma. «Such a shop [chocolate shop] might well be
popular in Marseille or Bordeaux — even in Agen where the tourist trade grows
every year. But in Lansquenet-sous-Tannes? And at the beginning of Lent, the
traditional season of self-denial?» [Tam »xe: 34]. Mbl BUIUM, 4TO MpelEACHTHAS
CuTyanus Benukoro mocta BOCIIPUHUMACTCS KaK IEPHUOJ CaMOIIOKCPTBOBAHUSA U
camootpeueHus. «And remember why we fast for Lent. Not for vanity. Not to
impress our friends. Not so that we can fit into next summer's expensive fashions.

... Remember Our Lord. His sacrifice. His humility.» [Tam sxe: 36]. I'naBubIi
60



repor pomMana, cpsleHHUK Dpancuc PeiiHo, roBops o Benukom mocre, uMeer
BBUJY NIEPUO]] ACKETU3MA U MOJIHOM CaMOOTA4YH YEJIOBEKA.

B pomane «OnepXKuMBID» TakkKe YINOMHHAETCS  aHAJIM3UpPyeMas
MpELECHTHAsT CUTyalus, Tak Kak oaHa u3 kaptuH Ilutepa bpeirens crapiiero
MOCBAIIIEHA HWMEHHO J3ToMy. «Motley asserts that Philip was ‘filled with
undisguised hatred’ for the Netherlands. In 1559, four years after his accession,
when Bruegel was painting Netherlandish Proverbs and The Fight Between
Carnival and Lent, and changing his name from Brueghel to Bruegel, the King
announced to a convocation of distinguished local citizens in Ghent that he was
leaving the country, and he never set foot there again throughout his long reigny
[Frayn 1999: 147]. B ocHOBe crojkeTa 3TOW KapTHHBI JICKUT MPa3JHUYHBIA JCHb
nepea Benukum nmoctom. Ha oHOM YacTu KapTHUHBI H300paKEHBI KUTEIHU TOPO/Ia,
KOTOpBIEC BECEIATCS Ha MPA3THUKE, HO TAKKE Mbl BUJIUM LEPKOBHOCITYKUTEIEH,
KOTOpBIEC HE YYaCTBYIOT B IIPa3JHUKE, TOTOBSICH K BelmnkoMy mocty. YmOMHUHAHUE
ATOM pabOTHI BaXKHO B MPEJICTABIEHHOM BbIIlI€ KOHTEKCTE. Uepes rimaBHOTO repos
MbI ToHUMaeM, uTo KapHaBan u Benukuil moct SBISIOTCS ABYMS dTallaMH >KU3HU
XyJI0XHUKa. I3MEHUB CBOE UMS, OH YXOOUT OT BECENON KapHAaBaJIbHOM >KU3HH, K

YKU3HU 00JIee aCKETUYHOMN U PEIUTUO3HOM.

2.2.3 IlpeneneHTHBIE BHICKA3bIBAHUS B POMAaHe

Jlanee B HallleM UCCIAEAOBAHUU MBI PACCMOTPEIN HECKOJIBKO MPELEICHTHBIX
CUTYaIIN, CBSI3aHHBIX C TEMOM «PEIUTUSD B aHATU3UPYEMbIX HAMU POMaHaX.

[TepBbIM Mpere/IeHTHBIM BBHICKA3bIBAHUEM, PACCMOTPEHHBIM HaMHU, SIBIISCTCS
utata u3 Eanrenue ot Jlyku: Forgive them Father, they know not what they
do (Otue, mpoctu um, n6O He BemaroT, uyTo TBOpAT). CorinacHo EBanrenmue sra
¢dpaza 6bu1a ckazaHa Mucycom Xpuctom B ajipec ero oOBUHUTENEH, KOTJia OH ObLI
pacrsIT Ha Kpecte. B 3THUX cioBax Mbl MOKEM BHJIETh BCE TO MHJIOCEPUE, KOTOPOE
UCIIBITHIBAJI XPHUCTOC MO OTHOIIEHUIO K CBOMM TanadaM. J[aHHOE TpereeHTHOe

BBICKA3bIBAHUEC OYCHL Y4aCTO HCIOJB3YCTCA MMCHHO AJIA TOrIO, YTOOBI ITIOKa3aThb,
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YTO HU3KHUE JICUCTBUS JIIOJIEM Ha caMOM Jielie HE UMEIOT B ceOe MII0XO0ro ymbIcha.
«The nurse is trying to catch my eye. She thinks | tire you. How can you bear them,
with their loud voices and nursery manner? Time for our rest, now, | think. Her
archness is jarring, unbearable. And yet she means kindly, your eyes tell me.
Forgive them, they know not what they do. | am not kind. I come here for my own
relief, not yours...» [Harris 1999: 28]. 3 npuBeIeHHOT0 KOHTEKCTa MBI BHJIUM,
4TO TJIaBHBIN Tepoit, @paHcuc PeliHo, He TOBOJIEH TeM, KaK IepcoHall 00palaeTcs
C ero OOJIBHBIM OTIIOM, HO OH TaK)K€ TIOHUMAET, YTO OHHM HE XOTAT CACIaTh HUYETO
IJIOXOTO €ro OTIy, YTO 3TO TO, KaK OHMU TPHUBBIKIN ce0s BECTH CO BCEMHU
nalnueHTaMu. A jJajee OH TakKe TOBOPUT O TOM, YTO U caMm PeiiHO He sBisieTCs
UJI€aTbHBIM CBIHOM, TOTOMY YTO MPUXOJUT K OTILY HE JJISI TOTO, YTOOBI HABECTUTH
€ro, a JJIsl TOT0, YTOOBI MOJEIUTHCS C HUM BCEMU CBOUMH TEHAISIMH U TOPECTAMHU.
['J1aBHBIN repol IPOCHUT MPOLIEHUS Y CBOEr0 OTLA U 3a CBOM IOCTYIIKH, OTMEYas,
YTO OOJIBIIMHCTBO JIOAEH, BKJIIOYAash €ro cCaMoro, He OCO3HAIT TOT (aKT, 4YTO
MOCTYIAIOT HEKOPPEKTHO MO OTHOIIEHHUIO K 00JIbHOMY denioBeKy. BriOop maHHOTO
MPELEJEHTHOTO  BBICKA3bIBaHUsI  SIBJIACTCS  JIOCTATOYHO  OYEBUIHBIM IS
aHAJM3UPYEMOr0 pOMaHa, TaK KaK MPU HAMUCAHUHU CBOUX MPOU3BEIACHUN aBTOPHI
MacCoBOM  JUTEpaTypbl B OCOOCHHOCTM YacTO HCMOJB3YIOT B  CBOUX
MPOU3BEACHUSAX TE€ MPELEICHTHbIE (PEHOMEHBbI, KOTOPhIE OYIyT M3BECTHBHI OYECHBb
OOJBIIIOMY KpPYTY YHTATEIIEH.

Takxe B paboTe OBUIO PaCCMOTPEHO TAaKOE MPEIEACHTHOE BHICKa3bIBAHUE
kak God’s law (3akon Ooxwii). [Tog 3akoHOM OO0XBUM TOHHUMAeTCs HaOOp
JTyXOBHBIX MPABUJI KAKJIOTO YEJIOBEKA, KOTOpPbIE OTpakeHbl B [ecatu 3anoBensx u
KOTOPBIE MOMOTAIOT JIFOSIM KUTh B TAPMOHUYHBIX OTHOIICHUSX ¢ MUPOM U borom.
«'... I certainly never meant for you-' | cleared my throat, which suddenly felt
wedged full. "This is not the Middle Ages, Muscat," | said crisply. "We do not —
interpret God's laws to suit ourselves. Or the laws of our country," | added heavily,
looking him in the eyey [Tam xe: 237]. Kak Mbl BUAMM W3 MPHBEIACHHOTO

KOHTCKCTA, 3aKkoH OO0XKMil ITOHMMAaeTcs He Kak CBOJ IOPHUIHUYCCKHN 3aKPCIIJICHHBIX
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paBuJl, 3a HApyIIeHUE KOTOPHIX MOKHO MTOHECTH HaKa3aHUe, HO KaK T€ MOpaJIbHO-
HPaBCTBEHHBIEC YCTOU, KOTOPBIE YEJIOBEK MPUHUMAET CAMOCTOSTENHHO U JAJIbIIE
KUBET U JCUCTBYET corjiiacHO MM. CTOUT OTMETUTh M3 NMPHUBEIAECHHOIO OTPBIBKA,
YTO ISl BCEX BEPYIOMIMX JIOACH 3TU MOPabHO-HPABCTBEHHBIE YCTOM SIBISIOTCA
IPUMEPHO OJHMHAKOBBIMM, a Takke 4To bor momMoraer moasM coOJI0faTh 3TH
3aKOHBl. « I'm  Josephine Bomnnet now, pere.’’Not wunder the Ilaw,
Madame.’... God's law,’ I told her with emphasis, fixing her with reproach.» [Tam
xe: 226]. B 1aHHOM KOHTEKCT€ Mbl BHUJUM, YTO HEKOTOPBIE IEWCTBUTEIIBHO
PEIUTUO3HBIE JIIOJAM BOCIPUHUMAIOT 3aKOH OO0KMM KakK camblid BBICIIMM 3aKOH.
OHH CYILIECTBYIOT COTJIACHO KIMEHHO CBOJIY 3TUX MOPAJIbHBIX HOPM, & HE OMUPASICh
Ha MPaBOBbIE HOPMBI TOW CTpaHbl, B KOTOPOH OHU KHUBYT, YTO OIATH K€ TOBOPUT
00 Y30CTH M 3aKOCTEHEJIOCTU UX MBIIIIJICHHUS.

Crnenyromum NpeneAeHTHbIM BbICKa3bIBAHHUEM, KOTOPOE TAKXKE CBSI3aHO C
PCIIMTHO3HOM TEMaTHKOM, SBJISCTCS MauoMa a Cross to bear (Hectu CBOM KpecT).
Brnepsoie B bubnuu unest Hecenust kpecta ynomuHaercs B EBanrenue ot Mardes
(10:38), xorma Mucyc roBOpuT O CBOEM NpeAHA3HAYCHUU B MUpE, MNpesjaras
CBOMM YYEHHUKaM B35Tb «KpECT CBOW» M clenoBarh 3a HMucycom B Mup
nponoBefoBaTh yueHue Xpucta. Jlanee takxke B EBanrenue ot Martdes (16:24)
MBI BCTpedaeM U camy (pa3zy «BO3bMH KPECT CBOM U ciefyi 32 MHOI0», KOTOPYIO
ckazan HMwucyc, pacckaspiBass CBOMM YUYE€HUMKAM, YTO €MY HYXKHO IIOWTH B
HNepycanum, tae HMucycy npuaercs cTpagaTh 3a BCE YEIOBEYECTBO, HO OH
MPUHUMAET 3Ty HOUIYy U F'OTOB HECTH €€, MOKa3aB CBOMM IMPUMEPOM, UYTO BEpa —
T00pOBOJIbHA, W KaXAbIA JOJKEH caM clejaTh BBIOOpP, a CHeNaB 3TOT BBIOOP,
HECTU €ro /0 KoHIa. /[aHHOe BBICKA3bIBAHUE HCIOJIB3YETCS JJISI TOTO, YTOOBI
OMMCaTh KaKyl-TO OTBETCTBEHHOCTb WM TSKECThb, KOTOpas SBJISETCA s
YyeJloBeKa OYEHb CIIOKHOW, HO OH 0053aTelIbHO JOJDKEH CIPaBUTbCI € HEH
CaMOCTOATENbHO, HE Mpuderas K NoMOLM Opyrux. « Pardon my language, pere,
but that's how it is. When | think of the things | gave up for that crazy bitch — the

money she's cost me-' “She too has had much to bear," I told him meaningfully,
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thinking of our many sessions in the confessional. Muscat shrugged. "Oh, I'm not
an angel,' he said. * I know my weaknesses. But tell me, pere' ... 'He, pere?
Haven't | had my own cross to bear?’» [Tam »xe: 235]. B npuBeacHHOM BBIIIE
KOHTCKCTC Mbl BHJIHUM, KakK y1'[0Tp€6J'ISI€TCSI 3Ta HuIUOMaA. OI[I/IH H3 TCPOCB
pacCyKaacT O TArorax CEMEHHOU JKU3HHU, TOAYCPKUBAsA, 4YTO HCCMOTPSA Ha CBOU
HCIOCTAaTKKM, OH TOKC JOCTATOYHO CTpadall B 6pa1<e, HECA OJOTO 6peM>1 Ha
MNPOTAKCHUC OO0JIT0 IICpHoad, U TCIICPb NOCTOHH IIOJNYYHTH IIPOIICHUC OT cBOCH
JKCHBI, KOTOpada ynuiia OT HETO. ITocae »storo YIIOMHWHAHUA UACA HCCCHUS KPCCTa
OYCHBb 9aCTO BCTPCHACTCA B bubaun.

Tak nanHast uarOMa CBs3aHa C MPELECACHTHOM cuTyaieii the Procession to
Calvary (myts Ha T'onrody), xoTopas ObUIa paHee YIOMSHYTa B JIaHHOM
HCCICAOBAHNHN, M KOTOpPAad OIINCBIBACT TSDKENBIN U MyLIHTeJII:HHﬁ IIyTb HI/ICYC&
Xpucta Ha ['onrody nox TsSHKECTbIO KpecTa, Ha KOTOPOM OH, COOCTBEHHO, U Oy1eT
B JlaJibHEWIIEM paciaT. Ho eciy B mpUBEIEHHOM BBIIIE KOHTEKCTE KPECT, KOTOPBIN
IMPpUXOAUTCA HCCTHU I'CPOIO, ABJIACTCA MeTa(bopoﬁ, KOTOpasd 49aCTO HCIIOJBb3YCTCA
JUIS. OIIMCAHUS TSDKEJIOW HOILIM, TO OTPBIBOK poMaHa «OIepKHUMBI», KOTOPBIHA
6yz[eT IIPUBCACH HMWXXC, ONMCBHIBACT KE€ CaMy IIPCHCACHTHYIO CHTYaIlHUIO. «Beyond
the next window the eager crowds stream out of a little walled Flemish town on a
brisk spring day, on their way to Calvary to watch what promises to be a highly
enjoyable triple crucifixion, turning with wide-eyed fascination as they realize that
the principal performers are travelling alongside them, the two thieves gratifyingly
white faced with terror in the tumbril, Christ on foot, piquantly collapsing
beneath the weight of his cross.» [Frayn 1999: 60]. B npuBeeHHOM OTpPBIBKE
TJIABHBIN repoii pomana MapTuH onuceiBaeT kaptuHy [lutepa bpelirens crapmero
non HazBanueMm «llyte Ha T'onrody». ['maBHBINM repoil TOCTATOYHO WPOHUYHO
OIMMCBIBACT TAXKCECTDH PACIIATHSA XpI/ICTa, nmoa BECOM KOTOpPOro OoH magacT, a BOPOB
BC3YT B IIOBO3KC. HpOBeJISI CpaBHCHHC C MPCAbIAYIIMM KOHTCKCTOM, MBI MOXEM
3aMETUTh, HACKOJIBKO TSKEJIOM KaxeTcsi coBMecTHas ku3Hb [loiy-Mapu, HO OH

MPOJIOIIKAET KUTh BMECTE CO CBOCH Cympyrow, majaasi, HO HeCsl 3T0 Opemsi, a caMo
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NpeuCACHTHOC BbICKA3bIBAHHWEC MCIIOJB3YCTCS B €TI0 IIEPBOM 3HAYCHUU. B 10 BpeM:
KaK THAXKCCTh KpECTa B POMAHC ((O,HGp)KPIMBIfI» YMCHBIIACTCA HN3-3d HUPOHHUU
TJIaBHOI'O Tepos, KOTOpBIfI, HCIIOJIB3YysS MPOHUYHOC «IIMKAHTHO» IHIPCYMCHLIIACT

Ba’>XHOCTb N CCPBC3HOCTDL 3TOI'O COOBITHSL.

2.2.4 TlpeneieHTHBIE TEKCTHI B POMaHe

BaxHO OTMETUTb, YTO €IMHCTBEHHBIM IPEUEACHTHBIM  TEKCTOM
PEIIMTHO3HOTO CoJepkaHuss B pomane smisercs the Bible (buGmus). s
OOJIBIIMHCTBA JKUTENEH ropoja bubmnus sBisieTCss HACTOIBHON KHUTOM, B KOTOPOI
COZICPKHUTCS BCE, UTO HYXKHO KpalHe PeIMrMO3HBbIM skutTessiM: «A week ago | was
still questioning my own faith. Too self-absorbed to see the signs. Too feeble to
play my part. And yet the Bible tells us quite clearly what we must do. Weeds and
wheat cannot grow peacefully together. Any gardener could tell you the same
thing» [tam sxe: 185]. JlaHHBIA KOHTEKCT SBJIICTCS CIIE OJJHUM ITOATBEPKICHUCM,
YTO JakKe HECMOTpsS Ha TMpHe3] B MaJCHbKHUM, TUXUN (PpaHIy3CKUH TOPOJOK
3aragouHoil Buenn Poie, koTopas nbiTaercsa npoOyauTh B KUTENAX JIaHCKHE-Cy-
Tanna uHTEpeC K KU3HU, U KOTOpas HEe BepuUT B bora Goibliie, yem B AJiaauHa,
OOJIBIIIMHCTBO €ro TOpPOXaH HE TOTOBbI MOMEHATh TOT CTHJIb MBIIUICHUS, K
KOTOPOMY OHHU MNPUBBLIKIU, [I03TOMY HEKOTOpbIE M3 HUX TaK M OCTAIOTCSA Y3KO
MBICJISIIIIUMUA PEJTUTUO3HBIMUA (paHATUKaMU, KOTOPBIE CTPOTO CIEIYIOT IMpaBUiiaM
bu6aumn.

Takxe Hy’HO CKa3aThb O TOM, UTO B TEKCTE BBIJECJICHA OJIHA U3 €€ YacTeu, a
umenno the Old Testament (Berxwii 3aBet). « You and I were born too late, mon
pere. The harsh, clean world of the Old Testament calls to me. We knew then
where we stood. Satan walked amongst us in flesh. We made difficult decisions; we
sacrificed our children in the Lord's name. We loved God, but we feared Him
more.» [tam >xe: 37]. OaMH M3 TJIaBHBIX T'€POCB pOMaHa, CBSIICHHUK DpaHcuc
Peitno, BuauT B uctopusx u3 Berxoro 3aBeTa TOT MeaIbHBIN MUP, B KOTOPOM OH

Obl JAEMCTBUTENBHO MOI IMMOMOYb 3a0JyAIIMM JyIllaM, HampaBUB HUX MO MYyTH

65



boxbeMy, HaWTH HAYIIEBHBIM TMOKOW. BeTx03aBETHbIE TE€pOU BUIATCA E€MY
CUJIBHBIMU JTUYHOCTSIMU, KOTOPBIE IEUCTBUTEIBHO CMOTJIA NIPUHECTH B MUP BOJIIO
boxpro. Ho xuBg B COBpeMEHHOM Mupe, rae [psSBON MpOSBISETCS TOJIBKO B
MOCTYIKaxX, TAe JIOAU He 0osTcs U He BepsAT B bora, rne monsam Oombiie He
IIPUXOJINUTCS IPUHOCUTH OTPOMHBIX KEPTB BO UM bora, PeiiHO HE MOKET MOHATS,
KaKOW SIBIIIETCS €r0 MUCCHUSL B 3TOM MUpPE. ET0 KellaHnue «I1oMOYby» JIOJISIM KUTh,
corjlacHO boxbeMy 3aKOHy, HE BCErJa HaXOJUT OTKIIMK Yy €ro MacTBbl, YTO OYEHb
pacCTpamBaeT CBIIICHHHKA.

B pomane «OnepKuMblii» MBI TaKXKe BCTpeYaeM MpPELEACHTHBIA TekeT the
Old Testament (Berxmii 3aBer). K BeTxomy 3aBeTy OTHOCSTCS TEKCTHI,
ONUCHIBAIOIINE KU3Hb M HMCTOPHUIO €BPEHMCKOTO Hapoja A0 poxiaeHus HMucyca
Xpucra. K HoBomy 3aBeTy OTHOCSATCS TEKCTbI, KOTOPBIE OIMCHIBAIOT >KU3Hb
Xpucra, a takke OTkpoBeHUsA. CTOMT TaKXKe€ 3aMETUTh, YTO JIOCTATOYHO YacTo
HEKOTOpble TeKCThl BeTxoro m HoBoro 3aBeTOB MEpEKIIMKAIOTCS WJIU K€ BOOOIIE
ABIIAIOTCSL KOMMeH npyr npyra. « There are more troops in The Adoration of the
Kings. Why? There are none in the Bible story. More again in the Procession to
Calvary, wearing the red coats of the gendarmerie. A complete army in the Suicide
of Saul, painted in 1562, as the new campaign of religious persecution got under
way. This is another iconographic rarity — the Saul of the Old Testament, falling
on his sword because the crushing of his nation by its enemies the Philistines has
reduced him to despair.» [Frayn 1999: 298]. Ho nmns TJIaBHOTO TepoOsl 3TOTrO
poOMaHa, a TaKXe Uil XYHOXKHUKA, Ybl0 XWU3Hb OH HCCIeNyeT, Berxuil 3aBeT

SBJISIETCS IPOCTO HAOOPOM UCTOPHUI C UHTEPECHBIMU CIOXKETaMHU.

BriBoabI 1o riiase 2
B naHHOW TyaBe MBI paccMOTpeNd M MPOAHATU3UPOBAIM Pa3IMYHbBIC
npeneaeHTHhIe (PeHOMEHBI, CBsI3aHHBIE ¢ cepor «penurus» B pomaHax Maiikia

Opeitna «Opnepxumblii» u J>xoann Xappuc «lllokonany.

66



B pomane Maiikna ®peiina «OnepkuMblit» npeodaafaromed Ipymnmnou
ABJIIETCSl TpyMNIa TMpeueAeHTHhIX uMeH. [lpu aHanmm3ze Tekcra Hamu  ObLIA
BBIJICJICHbl TAKUE PA3JIMYHBIE MPELEIACHTHBIE MMEHA PEIIMTHMO3HOIO0 MCTOKAa Kak
Mary Magdalene (Mapust Marganuna), Solomon (Cosomon), Tower of Babel
(BaBunmonckas bamns), The Virgin ([esa Mapwus), St Joseph (Mocud O6pyuHuK),
St Michael (Apxanren Muxamn) u Saul (Cayn/Casm), Jesus Christ (Mucyc
Xpucroc), God (bor) u 1.1. Takke B HCCIeAOBaHUKA OBLIN IIPOAHATM3HUPOBAHBI
HEKOTOPBIE MPELEICHTHBIE CUTYalluH U MPELECACHTHBIC BEICKA3bIBAHUS, CBA3aHHBIC
C PpEIWUTMO3HBIMHU CIOKETaMHU. J[ByMs OCHOBHBIMHU NPELEACHTHBIMH TEKCTaMU
PEIUTHO3HOTO UCTOKA, KOTOphIEe OBLIN BhIIENEHBI B poMaHe, siBisitorcst The Book
of Hours (YacocioB) u The Bible (bu0mus), BkiIroyass OTAeIbHBIC YIIOMHUHAHUS
Berxoro u HoBoro 3aBeros.

bonpioe KoaMYEeCTBO NPELEICHTHBIX (PEHOMEHOB PEIUTHO3HOTO HMCTOKA
OOBSICHSIETCS KaK AMOXOM, KOTOPYIO HcclienyeT riaaBHblid repor (Hunepmanackoe
Bo3poxeHne), Tak U KOHKPETHBIM XYAOKHHKOM, YblO0 KHU3Hb U YbH KAPTHUHBI
onuchiBaeT rnaBHblil repoil (ITutep bpelirens crapmmii). Taxke u cam riaBHBIM
repoi 1o npodeccuu Apigercs GuirocoPpom U J0CTATOYHO XOPOIIO pazdupaeTcs B
penurun. Jlemas U3 3TOr0 BBIBOA, MBI MOXEM BBIACIUTh TPU OCHOBHBIX YPOBHSA
BOCIIPUSATHS PA3IMYHBIX MPEIEACHTHBIX ()EHOMEHOB, CBSI3aHHBIX C pENUTUeH, B
poMane. Bo-nepBbix, 3TO onucaHue CrokeToB KapTul Ilurepa bpeiirens crapuiero,
KOTOpbI€ ObUIM CO3/1aHbl Ha OCHOBE BeTxo3aBeTHbIX U HOBO3aBETHBIX CHOKETOB.
Crnenyromuii ypoBeHb BOCHPUSTHS PEITUTHO3HBIX MPELEICHTHBIX (DEHOMEHOB —
TO COOTHECEHHE U BHIOOP CIOKETOB KapTHUH C OMpPENENICHHBIMHU TMepUojamMu B
JKU3HU XYJOXKHUKA. B TpoM3BEeNeHMHM YETKO TNOKAa3aHbl NapajIed MEXIY
3HAYMMBIMU COOBITUSIMH, KOTOPBIE MpOUCXOAuan B ku3HU llutepa bpeitrens, u
TEMU MOJIOTHAMU, KOTOPBIE OH CO3/1aBajl B 3TH nepuoabl. Ho BaKHO OTMETUTB, YTO
JIBa Y€ YIMOMSHYTBIX HAMHU YPOBHSI Mbl BOCIIPMHUMAEM YE€pE3 TJIABHOTO Tepos
pomMana. iMmenHO MapTuH, KOTOPBIM BEIET paccKka3 OT MEPBOIO JIUIA, OMUCHIBAET

9THU KAPTUHBI U IPOBOAUT PA3JIUYHBIC IMAPAJIICIIN, aHAJIU3UPY )KU3Hb XYJA0KHHKA.
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[TocnenHuM ypOBHEM BOCHPHATHSI 3TUX NPELEICHTHBIX (PEHOMEHOB SIBIISIETCA TO,
KaK caM IJIaBHBIM Tepoil UCHOJB3YeT ATU MpeleACHTHbIE (PEHOMEHBI JIsl OTIMCAHMS
YK€ CBOEH KU3HU.

Taxoxe Hamu ObLT poaHanu3upoBaH poMan [xoann Xappuc «Illokonany», B
KOTOPOM TOXX€ OBUIM BBIACICHBI pa3IUYHBIC TMpEIeACHTHBIC (DEHOMEHBI
PENMIUO3HOTO UCTOKA. Tak e, Kak U B «OepKuMoM», caMOi KPYIHOW TpyHnon
MpereICHTHBIX (DEHOMEHOB SIBJISIETCS] TpyIIa MpeleJeHTHBIX UMEH, CBA3aHHBIX C
penurueii. Bo BpeMs aHanmm3a TpOW3BENCHUs OBUTM  BBIIETCHBI TaKue
npenenentusie uMeHa kak Catholic Church (Katonuueckas nepkoss), God (He,
Lord) (bor u 3amensitomue ero ciosa), the Pope (Ilama Pumckwuit), Jesus Christ
(Mucyc Xpucroc), the Virgin (leBa Mapus) mnu Holy Mother (Marteps boxbs),
Satan (Carana), the devil (apsiBon), Holy Land (Cesras 3emis); Rome (Pum) u
Sodom and Gomorrah (Cogom u I'omoppa). Takke ObLIO BBIJEICHO 10CTAaTOYHOE
KOJIMYECTBO TPEIEACHTHBIX CHUTYallMid, KOTOpPBIE CBS3aHBI C PEIUTHO3HBIMU
CIO’)K€TaMH, a TaKXe HECKOJBbKO MpPEIEJACHTHBIX BbICKa3bIBaHUN. UTO Kacaercs
NPELEICHTHBIX TEKCTOB PEJIMIMO3HOIO HCTOKA, TO HaMH ObUl  BBIIEIEH
CIMHCTBCHHBIM mpenencHTHbIi Teker The Bible (bubnust) u  oTaenbHbIe
ynomuHanus Old Testament (Craporo 3aBera).

Yactoe HCHOJb30BaHUE MPEUEACHTHBIX (PEHOMEHOB C(epbl «perurus»
Takke OOYCJIOBJIEHO CIOKETHBIMU OCOOEHHOCTAMHU THpou3BeneHus. JleiicTue
poMaHa TIPOWCXOAWT B MaJCHBKOM Topojake Bo DpaHnuu, Trae MECTHBIN
CBAIIEHHUK SIBIISIETCS IEHTPAJIbHON (UTYpOHl ISl BCEX KHUTENEH 3TOro ropoja.
OTUM Takke OOBSCHICTCS U TO, KaK HCIOJB3YIOTCS MpEIeIeHTHbIe ()EHOMEHBI B
TOM pomaHe. BOJBIIMHCTBO MpeueAeHTHBIX (PEHOMEHOB PEIMIHO3HOIO HCTOKA
BCTpEUaeTCs B IJ1aBax, MOBECTBYIOIUX OT Jinlia Ppancuca PeitHo (CBAILLIEHHUKA),
r7Ic OHM MCIOJIB3YIOTCS B MPSIMOM HUX 3HAUYCHHM O€3 00aBJIEHUS KaKuX-JIM00
JOTIOJTHUTEBHBIX 3HaUYeHWH. Ho Takke CTOMT OTMETHTh, YTO €CIIM B POMaHE
«OnepKUMBIID» MBI MOXXEM OTCJIEIUTh MHOTOYPOBHEBOCTh M HEOYEBUIHOCTH

UCIIOJIb3yeMbIX ~ NPELeIeHTHbIX (peHoMeHoB, TO B poMmane «lllokomamy
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UCIIOJIb3yEMBIE TPELEACHTHbIE (DEHOMEHBI SIBJISIFOTCSI CAMBIMHM HE3aMbICJIOBAaTBIMU,
pacpoOCTpaHEHHbIMU M W3BECTHBIMU OYEHb OOJBIIOMY KOJIMYECTBY YHUTATEIEH.
OTO cHenaHo C OpHEHTAUMed Ha 4YuTaTellsd, TaK KakK IHCcaTelsiM MacCOBOM
JUTEpPaATYphl BaXKHO OBITh MOHATHIMU U HNPHUHSATHIMH, [103TOMY BBIOOp MajgacT Ha
OYEBHUIHBIC U CaMbIE MOMYJISIPHBIC TIpelieICHTHbIE (PeHOMEHHBI B 100011 cdepe.
Takum 00pazoM, MOXKHO CIenaTh BBIBOJ O TOM, KAK UMEHHO OJIMH U TOT K€
IpeLeIeHTHBIH (EHOMEH MOXKeT (YHKIMOHHMPOBATh B PA3HOIO pojia TEKCTax.
["'oBops 0 pomane «Oep>KUMBID», Mbl UMEEM B BHJly POMaH OCTMOJEPHUCTCKHUH,
B KOTOPOM MOXKHO BBIJIE€JIMTE MHOTOYPOBHEBOCTbH MCIIOJIB30BAHMS, BOCIPHUITUS U
UHTEPIPETAlMd OJHOTO W TOrO JK€ TNPELEJECHTHOrOo (EHOMEHa OJHUM
pacckaszunkoM. B To Bpems kak poman «lllokomam» Mbl cuMTaeM BO3MOXHBIM
OTHECTH K IUIaCTy MacCOBOM  JHUTEpaTypbl. OTO  OOBICHSETCS  Kak
HEOPUTMHAIBHOCTBIO CIOKETHOM JIMHUK, TaK W JOCTaTOYHO YNPOIICHHBIM U
OpSMBIM ~ UCIOJIb30BAHUEM  paA3JIMYHBIX  MPEUEACHTHBIX  (PEHOMEHOB B

IIPOU3BCACHUU.
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3AKJITIOYEHHUE
Kak Obu10 OTMEUYEeHO BO BBEJICHHM JaHHOW pabOThI, Jr000€ JUTEpaTypHOE
MPOU3BEACHUE €CTh CIOCO0 BOCHPUSTHS U MEpepadOTKU pPeaJbHOCTH, a
npeneeHTHhIe (DEHOMEHBI IMMOMOTal0T aBTOPY COCTaBUTH KOPOTKOE, HO €MKOe
COOOIICHHE, a YUTATEIIIO 3aTEM YCITIEIIHO PACKOAUPOBATH 3TO coobmeHue. Takxke
CTOUT OTMETHTH TOT (PaKT, 4TO CIOKHOCTh KOAUPOBKHU 3TUX COOOIICHUA MOXKET
BapbHpoBaThcs. Kakue-To mpeneneHTHbIE (PEHOMEHBI CIIOCOOCH PacKOIUpPOBATH
KaXbIi YEJIOBEK, KOTOPBIM JaX€ MOXKET HE 3HATh, OTKYJA B3SIT TOT WJIM WHOU
npeleeHTHIH (DEHOMEH, B TO BpeMs Kak Apyrue mpereicHTHbe (eHOMEHBI
TpeOYIOT 3HAHUS UX UCTOUYHUKOB. OJHUM U3 TEKCTOB, KOTOPBIM SIBISETCS YaCThIM
«pecypcom» ISl CO3/IaHUs TIPELEICHTHBIX (DEHOMEHOB, siBisieTcss bubnus, Takxke
KakK U Ipyryue cakpaJibHbIC TEKCTHI.
[To pe3ynbpTaTaM MpojeiaHHOW PabOThI, CTOMT CKa3aTh, YTO MbI JOCTUTIIU
MOCTABJICHHOW I1IE€JIM, BBIJICINUB, OINKCAaB, W MPOAHAIU3UPOBAB IMPEIEACHTHBIC
(heHOMEHBI PEIMTHO3HOr0 MCTOKa B pomaHax J[oann Xappuc «llloxomam» u
Maiikiia @perina «OaepKumblii». s TOCTHXKEHUST 3TOM LEMW Mbl BBINOJTHUINA
pS TaKKMX 3aj1a4, Kak:
1. paccMoTpenu TEOPETHUYECKHE AaCHEKThl TakuX (EHOMEHOB  Kak
«IIOCTMOJIEPHU3MY, KMHTEPTEKCTYAITbHOCTBY U «IPEUEACHTHOCTDY;

2. BBIICNIWIIM JIBa OCHOBHBIX THIIA JIUTEPATYPhl SIOXH IOCTKYJIBTYPHI:
MMOCTMOJICPHUCTCKAsS JINTEPATYypa U MACCOBasl JINTEPATYypa;

3. TpOoaHAIM3UPOBAIM TEOPETHYECKUE OCHOBBI TAKOIO TIOHATHS Kak
«TIpereACHTHBIN (DeHOMEH PEJIMTHO3HOTO HCTOKAY.

B pesynbraTe aHanu3a, Ham y1anoch BbIACTUTD:

° 62 mpenencHTHBIX (EHOMEHAa CcQepbl «PEeIuTrus» B POMaHEe
«Headlong» (36 mpemeacHTHBIX HWMEH, 5 MpElEAeHTHBIX BBICKA3bIBaHHM, 17

NPEIEICHTHBIX CUTYAIUi U 4 IPEIeJICHTHBIX TEKCTA);
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o 31 npenenenTHbI GpeHOMEH cepbl «penurus» B pomane «Chocolatey
(14 mpeneneHTHBIX WMEH, / TPELEACHTHBIX BbICKAa3bIBaHWW, 1 TMpereaeHTHBIH
TEKCT U 9 MPEIeICHTHBIX CUTYyAIHi ).

[Tpoananmu3upoBaB pe3yabTaThl UCCIICIOBAHUS, Mbl TIPUIILTH K BBIBOJIY, YTO
BBIOOD U Y3HaBa€MOCTb MPEIEICHTHBIX ()EHOMEHOB PEIMTHO3HOTO MCTOKA 3aBUCHUT
OT TaKUX MapaMeTPOB, KaK BO3PACT YUTATENCH, UX COIMAIBHBIN CTAaTyC, YPOBECHb
oOpazoBaHwus, a TaKKe oOmas KyJbTypHAas MPOCBEIICHHOCTh
(«xkBaNMM(UIIMPOBAHHBIA YATATEIbY). TaKkke BHIOOP M KOJIMYECTBO MPEICICHTHBIX
(EHOMEHOB 3HAYHUTENBHO OTJIMYACTCS B TPOHM3BENCHUSX MOCTMOJIEPHU3MA |
MacCOBOM JIUTEpaTyphl. B MOCTMONEPHUCTCKOM NPOHM3BEACHUU WX OOJblle, a
BHIOOp WX HE Bcerma oueBHACH. KOMMUecTBO y3HAHHBIX TMPEIEICHTHBIX
deHoMeHOM TaKke OyJeT BapbUpOBATHCSA, UTO SBIISICTCS OAHON U3 OTIIMYUTEIBHBIX
4epT poOMaHa SI0XM MOCTMOJIEPHA, TNI€ AJIUTapHas JTUTepaTypa CMEUIMBAETCS C
MAaCCOBOM KYyJIbTYPOM.

B kauecTBe 3aKiIOYEHHS] CTOMT OTMETUTH, YTO CaKpajbHBIE TEKCTHI
o0yiamaroT OOJIBIIMM TIOTSHIIMAJIOM K CO3JQHHIO PA3JIMYHBIX MPEIECHTHBIX
(EHOMEHOB, KOTOPBIE CTAHOBSATCS MOIYJISIPHBIMH M UCIOJIB3YIOTCS OOJIBIINUM
KOJIMYECTBOM JIIOJICH, a MCCIeloBaHue MpOOJIeMBbl MPENEJCHTHBIX (EHOMEHOB
PEIUTHO3HOTO HMCTOKA OKa3bIBACTCS TEPCHEKTHBHON O0JIACTHIO JUIS U3YUCHUS C

HOBI/IHI/Iﬁ Pa3INYHbIX T'YMAHHUTAPHBIX JUCHUILINH.
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IMPUJIOKEHUE 1

IIpenenenTHbie (peHOMEHBI C(Pepbl «PeTUrus», yIIOMAHYThIe B poMane M.

®dpeiina «Headlong»

1. IpeueneHTHbIEe HMEHA

Alexander VI

Apostles

Bethlehem

Calvary

«...no one holds it against Michelangelo or Raphael that
they worked for Alexander VI, the bad Borgia Pope.»
[Frayn 1999: 155].

«In the darkness at the back of the group one of the
Apostles is silently holding a cross aloft.» [Tam »xe: 307]
«James may need to wear a name tag when he goes to
international church conferences where no one knows
him, but with his fellow Apostles?» [Tam xe: 311]

«The citizens of snowbound Judaea pour into Bethlehem
for the census, and you have to search among them to
find the pregnant woman arriving on the donkey.» [Tam
xe: 166]

«This is even more striking, because Christ escaped by
his abrupt removal from Bethlehem to Egypt — and 1563
was the year in which one of the few known events in
Bruege/’s own life occurred: his abrupt removal from
Antwerp to Brussels.» [Tam xe: 225]

«Beyond the next window the eager crowds stream out of
a little walled Flemish town on a brisk spring day, on
their way to Calvary to watch what promises to be a
highly enjoyable triple crucifixion...» [Tam xe: 63]

«Or go back to the Calvary. The crucifixes waiting for
Christ and the two thieves aren’t the only engines of
execution set up on the muddy hillsides that bright spring
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Catholic faith

Christianity

Damascus

Devil

God

morning.» [Tam sxe: 303]

«Charles V, in the first half of the sixteenth century,
bankrupted Spain by borrowing at high rates of interest
from German bankers to pay for his defense of the
Catholic faith...» [Tam xe: 149]

«Motley was an American Protestant, and openly
committed to the Dutch in their struggle against
Catholicism and colonialism...» [Tam xe: 149]

«For a senior churchman, a little breather from all that
Christianity must have been as good as a holiday.» [Tam
xe: 167]

«Manichaeanism, a strand of thought that keeps
recurring in Christianity, however often it’s suppressed,
insists on the reality of darkness and evil as fundamental
constituents of the world» [Tam xe: 177]

«I’'m lying at the side of the Damascus road, felled and
blinded by the narrow laser beam from heaven that has
sought out me and no one else.» [Tam xe: 132]

«Saul was trained as a rabbi, not a soldier, and he’s on
his way to Damascus (‘yet breathing out threatenings and
slaughter against the disciples of the Lord’) accompanied
only by unspecified ‘men which journeyed with him,’...»
[Tam xe: 302]

«Bruegel had already taken amazing risks by reading
God’s word in the Bible, but to start on the Devil’s works
as well was insanely reckless.» [Tam »xe: 231]

«lt’s Kate! It’s God! It’s my old history teacher!» [Tam
xe: 147]
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Herod

Holy Roman

Empire

Jerusalem

Jesus Christ

«... to the Honour of his God.» [Tam xe: 181]

«...the familiar squadron of armed horsemen waiting in a
forest of raised pikes as their colleagues rampage
through the snowbound Flemish village at Herod's
paranoiac command, slaughtering all the male children.»
[Tam xe: 63]

«Why has Herod sent his cavalry to massacre all the boy
children in this little Flemish village? Because he’s heard
a story about a child being born who will one day usurp
his throne» [Tam xe: 225]

«In 1555 he abdicated in exhaustion, and split his huge
dominions into two: in the east, the Holy Roman Empire;
in the west, the Kingdom of Spain.» [Tam xe: 149]
«There’s also a travailler here — me, coming down from
the winter air in the high passes, heading for the soft
lands of summer, where the ship’s waiting to weigh
anchor and set sail for Jerusalem.» [Tam »e: 186]

«This is the other Saul, the Saul of the New Testament,
and his accompaniment by an army on his journey from
Jerusalem to Damascus is exceedingly odd.» [Tam xe:
302]

«Accusers and accused alike have turned to look at
Christ as he stoops and writes in the dust ‘Die sonder
sonde is ... — ‘He that is without sin ..." Christ is
deprecating our pretensions to accuse and condemn our
fellows in any circumstances, however true the
accusation, however justified the condemnation.» [Tam
xe: 222]
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Joseph

Judaea

Judas

Kingdom of Heaven

Lazarus

Luther

«Or go back to the Calvary. The crucifixes waiting for
Christ and the two thieves aren’t the only engines of
execution set up on the muddy hillsides that bright spring
morning.» [Tam sxe: 303]

«While Mary and the Kings gaze with traditional
reverence at the child in Mary’s lap, Joseph’s attention is
distracted.» [Tam xe: 224]

«Stechow suggests that it’s doubts about the paternity of
the child. But it’s no news to Joseph that he’s not the
father himself, because according to the Gospels God had
already told him.» [Tam xe: 224]

«The citizens of snowbound Judaea pour into Bethlehem
for the census, and you have to search among them to
find the pregnant woman arriving on the donkey.» [Tam
xe: 166]

«Traditionally, the dying Virgin’s surrounded by the
Apostles, and here they are, all eleven remaining after the
suicide of Judas...» [Tam xe: 306]

«The ‘treasure hid in a field’ of Matthew 13:44, which
represents the Kingdom of Heaven, and which is
supposed to be illustrated in The Corn Harvest, remains
as hidden from me as Matthew said it was.» [Tam xe:
218]

«We sold a rather larger piece by Giordano a few years
ago, The Raising of Lazarus, that achieved £298,000.»
[Tam xe: 319]

«And by this tune the threat to Catholic orthodoxy in the

Netherlands was not so much Protestantism as Luther
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Mary

Mary Magdalene

New Jerusalem

Peter

had first conceived it in Germany» [Tam »xe: 150]

«He was a personal friend of Luther — out of
transubstantiation even before Luther himself — and the
principal author of the great statement of Lutheran
beliefs, the Augsburg Confession.» [Tam »xe: 231]

«While Mary and the Kings gaze with traditional
reverence at the child in Mary’s lap, Joseph’s attention is
distracted.» [Tam »xe: 224]

«We’re in a room in a house at Ephesus belonging to St
John the Evangelist, where according to legend he took
the aged Mary to end her days.» [Tam »xe: 306]

«Mary Magdalene’s smoothing the Virgin’s pillow, St
Peter’s offering her a candle.» [Tam xe: 306]

«But on the left-hand side of the bed is a crowd of extra
figures, not accounted for by the traditional iconography,
pressing in out of the blackness of the night to kneel at the
bedside around Mary Magdalene.» [Tam »xe: 307]

«lIt’s a kind of novel — the story of the pilgrim’s painful
journey out of this sinful world, which it identifies as ‘the
North Country’, or ‘the Country of Ignorance’, t0 the
New Jerusalem, the promised land of the soul’s peace.»
[Tam >xe: 180]

«He’s descending from the Alps, from the high passes
through the deceptive hills, into the balmy air of Italy, the
New Jerusalem, the promised land of the soul’s peace.»
[Tam xe: 185]

«Mary Magdalene’s smoothing the Virgin’s pillow, St
Peter’s offering her a candle.» [Tam xe: 306]
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Rome

Satan

Saul

St James the Great

«Traditionally, the dying Virgin’s surrounded by the
Apostles, and here they are, all eleven remaining after the
suicide of Judas: Peter on the right-hand side of the bed,
with eight others in the shadows around him; John,
sleeping by the fire; and one other, almost completely lost
in the shadows at the foot of the bed.» [Tam xe: 306]
«Another Netherlandish artist, Frans Floris, also
collected by Jongelinck, travelled to Rome to study the
heroic style favoured by the Catholic Church at this
period...» [Tam xe: 160]

«For most of Bruegel’s working life Lampsonius was in
England as secretary to Cardinal Pole, Bloody Mary’s
Granvelle, who had formally received England back into
the bosom of Rome...» [Tam xe: 176]

«In the Spanish Netherlands, in other words, he was
Satan’s archangel.» [Tam xe: 231]

«I'm as isolated as Saul, in the great Conversion on the
left-hand wall of the Kunsthistorisches.» [ Tam xe: 132]
«I think of that little figure in the background of so many
of Bruegel’s pictures, the ordinary-looking man no one’s
paying any attention to, the Icarus, the Saul, the
condemned Christ...» [Tam xe: 178]

«The crux gemina is the symbol of St James the Great.
He’s John’s older brother.» [Tam xe: 309]

«What I'm wondering now, though, is why St James on
one side of the room is signalling his identity to his
brother on the other side, when his brother knows

perfectly well who he is.» [Tam xe: 311]
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St John the Baptist

St John the

Evangelist

St Michael

St Paul

Strait Gate of

Righteousness

the Church

«In The Sermon of St John the Baptist he lurks very small
and inscrutable among the preacher’s congregation.y
[Tam xe: 175]

«We’re in a room in a house at Ephesus belonging to St
John the Evangelist, where according to legend he took
the aged Mary to end her days.» [Tam »xe: 306]

«Another Netherlandish artist, Frans Floris, also
collected by Jongelinck, travelled to Rome to study the
heroic style favoured by the Catholic Church at this
period, and then did a Fall of the Rebel Angels in which
St Michael, with obvious topical symbolism, is striking
down the heavenly dissidents with great violence and
effect.» [Tam xe: 160]

«What none of them knows is that | shall arise as Paul,
and my awkward little fit will have changed the world.»
[Tam xe: 133]

«The narrow mountain defile in The Conversion of Saul,
says Stein-Schneider, is the Strait Gate of Righteousness
through which the soul must pass.» [Tam xe: 218]

«Yet out of all the great army of people in the picture,
almost the only one who'’s not going through the Strait
Gate of Righteousness is Saul himself, since he’s been
struck down by divine illumination just short of it.» [Tam
xe: 218]

«No need for the intercession of the Church.» [Tam xe:
159]

«Another Netherlandish artist, Frans Floris, also

collected by Jongelinck, travelled to Rome to study the
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Tower of Babel

heroic style favoured by the Catholic Church at this
period.» [Tam xe: 160]

«On the end wall to your left are views almost as familiar
as the one in front of you. Outside one gilt window is the
great Tower of Babel, its head in the clouds, listing like
the Tower of Pisa as its foundations sink under the weight
of its galleried masonry.» [Tam xe: 63]

«All my researches have led nowhere; all my great
conjectural Tower of Babel has collapsed.» [Tam xe:
219]

2. IlpeneneHTHbIE CUTYAIUH

Adoration of the
Kings

Adorations of
Shepherds

Census at
Bethlehem

«The Adoration of the Kings in the National Gallery
offers what Stechow calls ‘an iconographic rarity. ’» [Tam
xe: 224]

«There are more troops in The Adoration of the Kings.»
[Tam xe: 302]

«He could paint a large altarpiece in a day, and in his
seventy-three years upon this earth he covered large
tracts of southern Italy and Spain with Judgements of
Paris and Solomon, Adorations of Shepherds and Magi,
and Apotheoses of Jove.» [Tam sxe: 104]

«In New York in 1990 a copy by Pieter Brueghel the
Younger of one of his father’s major works, The Census
at Bethlehem, fetched £1,200,000.» [Tam xe: 91]
«Another Flemish village in winter, like the one in the
Massacre — and how often it’s winter in these pictures

painted during the long winter of Spanish rule! — is the
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Christ and the
Woman Taken in
Adultery

Christ appearing to
His Disciples at the

Sea of Galilee

Conversion of Saul

Death of the Virgin

setting for The Census at Bethlehem, at an earlier stage
of the story of the Nativity.» [Tam »xe: 304]

«Christ and the Woman Taken in Adultery, which is a
particularly important picture, only turned up in the
fifties. The Three Soldiers in the sixties.» [Tam xe: 126]
«... it was at some time in those same twelve busy months
that he was also doing The Calumny of Apelles and
Christ and the Woman Taken in Adultery, his two great
appeals against denunciation, false and true.» [Tam xe:
354]

«In 1955 a small, very early work, Landscape with Christ
appearing to His Disciples at the Sea of Galilee, emerged
from the castle of the unnamed family that had owned it
for the previous century and a half, was identified by
Tolnay, and in 1989 was sold at Sotheby’s for £780,000. »
[Tam xe: 91]

«And yet he somehow managed to paint The Conversion
of Saul, The Procession to Calvary, The Tower of Babel,
The Adoration of the Kings, not to mention Granvelle'’s
own Flight into Egypt.» [Tam xe: 157]

«There’s another army marching up into the mountains in
The Conversion of Saul.» [Tam xe: 302]

«l look at The Death of the Virgin, the mysterious
grisaille that Bruegel probably painted for Ortelius, since
Ortelius had an engraving made of it, and | see ...» [Tam
xe: 306]

«So even The Death of the Virgin contains yet another

reference to false accusation and wrongful execution.»
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Easter

Fall of the Rebel
Angels

Judgements of

Solomon

Raising of Lazarus

Sermon of St John
the Baptist

[Tam xe: 312]

«Gliick agrees that the Netherlandish year began at
Easter, but this leads him now to identify The Gloomy
Day as March/April, and Haymaking as May/June — so in
his view there’s no gap in April and May, and he expects
the missing picture to show November /December.» [Tam
xe: 90]

«lt’s just after Easter, and we’re back in the cottage
again for the beginning of the old Julian year.» [Tam xe:
394]

«Eight years later, in 1562, with the Cardinal installed in
Brussels and the new terror well under way, Bruegel
weighed in with a Fall of the Rebel Angels of his own.»
[Tam xe: 156]

«Eight years later, in 1562, with the Cardinal installed in
Brussels and the new terror well under way, Bruegel
weighed in with a Fall of the Rebel Angels of his own.»
[Tam >xe: 160]

«He could paint a large altarpiece in a day, and in his
seventy-three years upon this earth he covered large
tracts of southern Italy and Spain with Judgements of ...
Solomon, Adorations of Shepherds and Magi, and
Apotheoses of Jove.» [Tam xe: 104]

«We sold a rather larger piece by Giordano a few years
ago, The Raising of Lazarus, that achieved £298,000.»
[Tam xe: 319]

«In The Sermon of St John the Baptist he lurks very small

and inscrutable among the preacher’s congregation.»
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Suicide of Saul °

The Flight into o
Egypt

The Procession to °

Calvary

[Tam xe: 175]

«A complete army in The Suicide of Saul, painted in
1562, as the new campaign of religious persecution got
under way.» [Tam xe: 302]

«The only Bruegel ever traced to Granvelle’s possession
is The Flight into Egypt, which Bruegel didn’t paint until
1563, the year he left Antwerp and followed the new
cardinal to Brussels, so it probably wasn’t one of the
Malines seven.» [Tam sxe: 155]

«And yet he somehow managed to paint The Conversion
of Saul, The Procession to Calvary, The Tower of Babel,
The Adoration of the Kings, not to mention Granvelle’s
own Flight into Egypt.» [Tam xe: 157]

«According to the list, Jongelinck owned sixteen
paintings by Bruegel, of which, apart from De Twelff
maenden, only two are named, The Tower of Babel and
The Procession to Calvary.» [Tam xe: 67]

«Or are they, like the cheerful crowds pouring out of
town in The Procession to Calvary, assembling in holiday
mood to watch an execution which is just about to

occur?y [Tam xe: 223]

3. IlpeneneHTHBbIE BHICKA3LIBAHUS

Breathing out o
threatenings and
slaughter against the
disciples of the

Lord

«Saul was trained as a rabbi, not a soldier, and he’s on
his way to Damascus (‘yet breathing out threatenings and
slaughter against the disciples of the Lord’) accompanied
only by unspecified ‘men which journeyed with him,” and
bearing letters from the High Priest to the local
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Christian duty

He that is without

sin

Promised land of

the soul’s peace

Put not your trust in

princes

synagogues authorizing him to arrest Christians.» [Tam
xe: 302]

«It’s a lirtle humiliating, | suppose, to be taken back as a
Christian duty, to find oneself used as the instrument of
her uplifting self-sacrifice.» [Tam xe: 394]

«And it could be worse — he might have suggested that it
was also her Christian duty to tie my heretical head
between my knees while she was washing my back and
hold it under the bath water.» [Tam xe: 394]

«Accusers and accused alike have turned to look at
Christ as he stoops and writes in the dust ‘Die sonder
sonde is ... — ‘He that is without sin ...’ Christ is
deprecating our pretensions to accuse and condemn our
fellows in any circumstances, however true the
accusation, however justified the condemnation.» [Tam
xe: 222]

«It’s a kind of novel — the story of the pilgrim’s painful
journey out of this sinful world, which it identifies as ‘the
North Country’, or ‘the Country of Ignorance’, to the
New Jerusalem, the promised land of the soul’s peace.»
[Tam >xe: 180]

«He’s descending from the Alps, from the high passes
through the deceptive hills, into the balmy air of Italy, the
New Jerusalem, the promised land of the soul’s peace.»
[Tam xe: 185]

«Once again Bruegel was as alone and unprotected in the
great ocean as he’d been in Antwerp. Put not your trust

in princes ...» [Tam xe: 233]
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Treasure hid in a e «The ‘treasure hid in a field’ of Matthew 13:44, which

field represents the Kingdom of Heaven...» [Tam xe: 214]

4. TlpeneaeHTHbIE TEKCTHI
Bible e «So he was forbidden on pain of death to read the Bible.»
[Tam xe: 157]
e «There are more troops in The Adoration of the Kings.
Why? There are none in the Bible story.» [Tam »xe: 302]
Book of Hours e «She knows at least as much about the iconography of a
Book of Hours as any of the authors | was balancing on
my knees.» [Tam xe: 72]
e «ltwas in away through a Book of Hours that | met her —
on a flight to Munich...» [Tam xe: 72]
Holy Scriptures

«The re-enacted Edict made it a capital offence for any
lay person ‘to converse or dispute concerning the Holy
Scriptures, openly or secretly, especially on any doubtful
or difficult matters.’» [Tam xe: 157]

Psalms e «By summer, clandestine ‘hedge preaching’ will be
spreading through the land, from the Walloon provinces
northwards, with twenty thousand assembling at Tournai
to sing the Psalms in French, and tens of thousands more

outside Harlem to sing them in Dutch.» [Tam sxe: 347]
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IMPUJIOKEHUE 2

IIpeuenenTHbie PeHOMEHBI CPepbl «peTUIusa», yIOMAHYThIe B poMaHe /l.

Xappuc «Chocolate»

1. IpeueneHTHbIE UMEHA

Bethlehem

Church

Devil

Evil

God

«Before Christ — before Adonis was born in Bethlehem or
Osiris sacrificed at Easter — the cocoa bean was
revered.» [Tam xe: 72]

«Last Sunday, he says, Cure Reynaud preached such a
virulent sermon on the topic of abstinence that the
opening of La Celeste Praline that very morning had
seemed a direct affront against the Church.» [Tam xe:
60]

«And when Vianne Rocher sees the power of the Church
— my influence over every single soul in the community —
then she will know she has lost. Whatever her hopes, her
ambitions.» [Tam sxe: 108]

«The devil is a coward; he will not show his face. He is
without substance, breaking into a million pieces which
worm their evil ways into the blood, into the soul.» [Tam
xe: 36]

«Armande Voizin was killed because of my folly. Evil
lives with us. Evil wears a winning smile and bright
colours.» [Tam sxe: 348]

«We knew then where we stood. Satan walked amongst us
in flesh. We made difficult decisions; we sacrificed our
children in the Lord's name. We loved God, but we feared
Him more.» [Tam xe: 37]

«M'sieur le Cure doesn't believe in magic,’ she said. "Tell

92



Holy Land

Jesus Christ

Pope

Rome

you the truth, I wouldn't be so sure he even believes in
God.’» [Tam xe: 44]

«Neither was the sack of the Holy Land, nor the burning
of Joan of Arc, nor the Spanish Inquisitiony [Tawm xe: 65]
«Before Christ — before Adonis was born in Bethlehem or
Osiris sacrificed at Easter — the cocoa bean was
revered.» [Tam xe: 72]

«And | her daughter, listening wide-eyed to her charming
apocrypha, with tales of Mithras and Baldur the Beautiful
and Osiris and Quetzalcoatl all interwoven with stories of
flying chocolates and flying carpets and the Triple
Goddess and Aladdin's crystal cave of wonders and the
cave from which Jesus rose after three days, amen,
abracadabra, amen.» [Tam xe: 129]

«They line up in front of the Pope in his gold and white,
his mitre and his gilded staff, big bells and tiny bells,
clochettes and heavy bourdons, carillons and chimes and
do-si-do-mi-sols, all waiting patiently to be blessed.»
[Tam xe: 129]

«Do that! The Easter story. It'd be so cool — with the bells
and the Pope and everything — and you could have a
chocolate festival — a whole week — and we could have
nests — and Easter-egg hunts — and-' He breaks off
excitedly, tugging at my sleeve imperiously.» [Tam xe:
130]

« She used to say that on the eve of Good Friday the bells
leave their steeples and church towers in the secret of the

night and fly with magical wings to Rome.’» [Tam xe:
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Satan
Sodom and

Gomorrah

Virgin

128]

«Will who bring chocolates?” [ asked, puzzied.
Impatiently: "But the bells, of course!' ... | was taken
aback and for a moment did not know how to answer. She
tugged at my soutane, insisting. "You know, the bells.
Flying to Rome to see the Pope and bringing back
chocolates.’» [Tam xe: 329]

«Satan walked amongst us in flesh.» [Tam xe: 37]

« Do you know, | think I might manage another of those
chocolate specials of yours. How about another?’...
Sodom and Gomorrah through a straw. Mmmm. | think |
just died and went to heaven. Close as I'm going to get,
anyway.’» [Tam xe: 95]

«Above their discreetly shuttered facades the white tower
IS a beacon, the roman numerals of the clock gleaming
redly at six-twenty to baffle the devil, the Virgin in her
dizzy eyrie watching the square with a faintly sickened
expressiony [Harris 1999: 19]

«1 look about the church which is my life and I try to feel
love for it. Love, as you loved, for the statues — St Jéréome
with the chipped nose, the smiling Virgin, Jeanne D'Arc
with her banner, St Francis with his painted pigeons.»
[Tam »xe: 99]

2. IlpeneneHTHbIE CUTYAIUH

Battle of good and

evil

e «This languid procession of liars, cheats, gluttons and

pathetic self-deceivers. The battle of good and evil

reduced to a fat woman standing in front of a chocolate
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Birth of Christ in
Bethlehem

Break Lenten vow

Easter

Eucharist

Lent

shop, saying, "Will I? Won't 1?’ in pitiful indecision.»
[Tam »xe: 36]

«Perhaps this is what Reynaud senses in my little shop; a
throwback to times when the world was a wider, wilder
place. Before Christ ... was born in Bethlehem or Osiris
sacrificed at Easter — the cocoa bean was revered.» [Tam
xe: 72]

«Caroline Clairmont broke her Lenten vow because of
that shop and what it sells. She told me in the
confessional yesterday, in that breathless girlish tone
which goes so ill with her promises of repentance»
[Tam xe: 35]

« 'No, really.” He (Jeannot Drou) insists. "You ought to
make something for Easter. You know. Eggs and stuff:
Chocolate hens, rabbits, things like that. Like the shops in
Agen.» [Tam xe: 128]

« And the Pope blesses them (bells), every one, far into
the night, the thousands of France 's steeples waiting
empty for their return, silent until Easter morning.’»
[Tam xe: 129]

«But this year, will they be thinking of the Passion, of the
solemnity of the Eucharist, or will their mouths be
watering in anticipation?» [Tam sxe: 330]

«The ladies eyed everything, giggling like schoolgirls,
hesitant, delighting in their collective naughtiness. ... '/
should be giving it up for Lent," commented Caroline, a
plump blonde with a fur collar.» [Tam xe: 31]

«And at the beginning of Lent, the traditional season of
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pay Aveés o

The Resurrection °

self-denial?» [Tam xe: 34]

«Paul-Marie Muscat beats his wife. He pays ten Avés
weekly in the confessional and leaves to begin again in
exactly the same way» [Tam xe: 25]

«Buddha. Frodo's journey into Mordor. The
transubstantiation of the sacrament. Dorothy and Toto.
The Easter Bunny. Space aliens. The Thing in the closet.
The Resurrection and the Life at the turn of a card... I've
believed them all at one time or another. Or pretended
to.» [Tam xe: 210]

«It seems Anouk has been telling them that Easter isn't
really a Christian festival at all, and that Our Lord is' she
(Joline) paused, embarrassed — ‘that Our Lord's
resurrection is a kind of throwback to some corn god or

other. Some fertility deity from pagan times.’» [Tam xe:
292]

3. IlpeneneHTHBbIE BHICKA3LIBAHMS

Bad Christian °

Bear a cross °

Bless me, Father, °

for | have sinned

Forgive them, they o
know not what they

« | don't think there is such a thing as a good or bad
Christian,” I told him (Guillaume). "Only good or bad
people.’» [Tam xe: 209]

«He (Paul-Marie) looked at me winningly. "He, pere?
Haven't I had my own cross to bear? ’» [Tam xe: 235]
«BLESS ME, FATHER, FOR | HAVE SINNED. | KNOW
YOU CAN hear me, mon pere, and there is no-one else to
whom | would care to confess.» [Tam xe: 99]

«The nurse is trying to catch my eye. She thinks 1 tire you.
How can you bear them, with their loud voices and
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do

God's laws

Good Christian

He is risen

Praise the Lord

nursery manner? Time for our rest, now, | think. Her
archness is jarring, unbearable. And yet she means
kindly, your eyes tell me. Forgive them, they know not
what they do. I am not kind. | come here for my own
relief, not yours.» [Tam xe: 28]

« This is not the Middle Ages, Muscat," | said crisply. "We
do not — interpret God's laws to suit ourselves.» [Tam xe:
237]

« | don't think there is such a thing as a good or bad
Christian,” | told him (Guillaume). "Only good or bad
people.’» [Tam xe: 209]

«Tomorrow a hundred children will awaken to the sound
of Easter bells, and their first thought will not be He is
risen! but Chocolates! Easter chocolates!» [Tam xe: 349]

«A sign. Praise the Lord. A sign.» [Tam xe: 350]

4. TlpeneaeHTHbIE TEKCTHI

The Bible

e «And yet the Bible tells us quite clearly what we must

do.» [Tam xe: 184]
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