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AHHOTAIIMS: B cTaThe MOJHUMAETCS BOIPOC O (POPMUPOBAHUH
poeCCHOHANBFHON KOMIIETEHTHOCTH CHENHalicTa B paMKax OOy4eHUS
WHOCTPAHHBIM S3bIKaM Yepe3 pa3BUTHE KOMMYHHKAaTHBHONW KOMIETCHLINH
Ha npuMepe TBopuecTBa B. HabokoBa. ABTOp mpeanaraeT TPEHHUHT B BHIC
YCTHOTO BBICTYIUICHHUS, KOTOPBIH BBIpadaThIBacT MpogecCHOHATbHBIC
KOMITETEHIINHY, HEOOXOANMBIC YETIOBEKY B JII000M cepe ero AesTeIbHOCTH.

TEXT ANALISYS AS A WAY OF STUDENT’S
COMMUNICATIVE AND PROFESSIONAL COMPETENECE BY V.
NABOKOV’S POETRY

KEY _WORDS: communicative competence, professional
competence, integration, training.

ABSTRACT: This paper considers a question about professional
competence forming within the bounds of a foreign language teaching
through communicative competence by V. Nabokov’s works. The author
suggests a training which creates professional competences a person needs
in any his occupation.

Ilepexos K HENPEPHIBHOMY HMHTETPUPOBAHHOMY OOpa30BaHHIO B
CHCTEME HESI3BIKOBBIX BY30B aKTyaJH3HUPYET HOBBIM COIMAIbHBIN 3aKa3 Ha
MMOJITOTOBKY BBICOKOKBATH(DHUIIMPOBAHHBIX KaapoB. B CBA3M ¢ 3TUM
obOparmienne k npodieme GOpMHUPOBAHHS KOMMYHHUKATUBHON KOMIIETCHIINU
CTYJCHTOB HES3bIKOBEIX BY30B CPEACTBAMH WHOCTPAHHOTO S3bIKA SIBISIETCS
HE TOJBKO aKTyallbHBIM, HO W HEOOXOAUMBIM. Ve KOMMYHUKATHBHON U
mpo(eCCHOHATBHONH  KOMIICTCHIIMH  BBI3BaHBI JIHHAMHKOW  Pa3BUTHSA
OOIIIECTBEHHBIX W  HAYYHO-TCXHHYCCKUX  CBs3CH, OKOHOMHYECCKHX
OTHOIICHUHA MEXIy CTpaHaMd. PacmmpeHue quama3oHa CICIHaJiCTa
CIOCOOCTBYET OCO3HAHHIO UM  CMBICJIIA HWHOS3BIYHOTO  KOHTEKCTa,
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HE00XOIUMOTO OIS 3¢ deKTUBHOTO pemeHus COOCTBEHHBIX
po¢eCCHOHATBHBIX 3aad.

CTHXOTBOpEHHE MOXKHO HCHOJB30BaTh KaK CIOCO0 (GopMHpOBaHUS
KOMMYHHUKATHBHOM KOMIIETEHIINH CTyAeHTOB. Hanbomnee ymoOHBIi popmar
i ee GopMupoOBaHHA SBISIETCS TpeHWHT (YCTHOE BBICTyIDICHHE). Kax
CTHXOTBOPEHHE, TaK W BBICTYIUICHHE MOTYT OBITh Ha pPyCcCKOM H Ha
WHOCTPAHHBIX S3BIKAX.

Bo Bpems TpeHHMHra CTYJEHTBHl JIydllle BOCIPHHHUMAIOT HOBBIH
Marepuasl. TpeHHMHr HampaBlieH Ha IIOBBILICHHE YPOBHS pPEYEBOi
JEATeIbHOCTH ~ CTYJCHTOB, OBJQJCHHS HOPMaMH KOMMYHUKATHBHOMN
KyJIbTypbl, (OpMHpPOBaHHWE  HAaBBHIKOB  IOJTOTOBKH  3(PQEKTHBHBIX
yOJIMYHBIX BBICTYIICHHUH, GOpMHPOBAaHNS YMEHHUsI 0TOOpA U OCMBICICHUS
HOBOW wmHQpopMammu. CTyIeHTHl ydaTcs aHAIM3UPOBaTh CBOM U UY)KHE
BBICTYIUICHHS. TPEHUHT COCTOWT M3 IISITH 3TAIOB:

Ha mnepBoM »srame cTymeHTaM HEOOXOOMMO BBIOpaTh TeMy W3
MIPEATI0KEHHOTO CIHCKA MO0 CPOPMYIHPOBATh €€ CAMOCTOATEIBHO.

Ha BTOpOM 3Tame cTyAeHTH NpHUCTYNaoT K cOopy uHpopmanuy, T.e. K
paboTe HaJl CTUXaMH.

Ha Tperbem sTame CTyAeHTHI pabOTalOT HaJ Mpe3eHTalUeld CBOEro
JOKNaja.

Ha YCTBEPTOM OTane€ CTYyACHTaAMU MPOUTPLIBACTCA TEMa IICPE]
aynutopueit (mpumepHo 3 MuHyThl). Ha pmaHHOM »dTame HEOOXOAMMO
YCTAHOBHTh KOHTAaKT C ayauropued (HeBepOaJbHbIE KOMIIOHEHTEHI
KOMMYHUKalli{: 11033, MHMHKA, JKECTBI), IIPEOJONIeTh CTpax Iepen
ayAuTOpHei, chOpMUPOBATH UMUK OPaTOpPa, M MIPOBECTH caMOpPedIEKCHIO
1 aHaJN3.

B 3axiouenue, Ha IATOM 3Tarle, ayIUTOPUS OLICHUBAET BHICTYIICHHE
M0 CXEME «IUIIC» M «MHHYC» OTOT 3Tall HampaBieH Ha pa3BHUTHE
caMopeQIIeKCHH.

B kxauecTBe nmpuMepa NpUBEIEM CLIEHAPUI 3aHATUI C UCIIOIb30BaHUEM
COMOCTAaBUTECJIILHOI'O TPEHHHIA, IPOBCIACHHBIX IIPU 06y‘IeHI/II/I CTYJACHTOB
CTPOUTEIBHOTO ¢axynbreTa TiomeHcKkoro rOCYAapCTBEHHOTO
APXUTEKTYPHO-CTPOUTEIILHOTO YHUBEPCUTETA.

Tema tpenunra: «O0pa3 Poccun uepes mo3s3uro B. HabokoBa» (Bpems
Ha MOATOTOBKY 2-3 Henenn). AKTYaJIbHOCTh BEIOOpA 00yCIaBIMBACTCS TEM,
yro B. HabokoB ObUT MyJIBTHKYJIBTYPHBIM 103TOM. HabokoB cam roBopui
«l amepukaHCKuil mucarenb, pPOXACHHBIM B Poccuu, mnoTy4uBIINA
oOpazoBanue B AHININM, Tle S M3ydall (PAHIy3CKYIO JINTEPATypy Iepen
TeM, KaK Ha IATHAUATh JET MepeceuThes B I epManuion.

Ha mepBom nsrame cryiaeHTaM OBUIO J@HO 3aJaHue omMcaTbh o0Opas
Poccun, n3yunB Heckosibko cTUXOTBOpeHMit B. HabokoBa (MuUHUMYM TpH).
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[IpencraBnennsnii 00pa3 IOKeH OBITH OOOCHOBAaH COOTBETCTBYIOIIMMHU
CIIOBAMH, CTpPOYKaMH, dYeTBepoCcTHINMsSMH. M Ha BTOpOM »3Tame ObUIH
pa3obpansl ciemyromue ctuxoTBopenus: «Poccus» [2, c¢.12], «Pyce» [2,
c.11], «Pomunax [2, ¢.110]

B cruxorBopernn «Poccus» 0TOOpaxeHBI BCE BpEMEHa Troja Ha
Pycckoil 3emiie, T.e. MBI MOXXE€M CyIUTh O HOroje cTpaHbl: «Tbl OCeHb
BOJMJA IO POLIAM 3aIUIaKaHHBIM...» JaHHas CTpOYKa F'OBOPUT O TOM, YTO
oceHb B Poccun noxmBas u celpast. «BecHoll nienoBanza pecHUIBI MOH. .. »
IJIaroJl «I[eJIoBajay yHoTpeOJIeH 3/1eCh B IEPEHOCHOM 3HAY€HUU U TOBOPUT
0 TOM, 4TO BecHa B Poccum Msrkas u mosHa Jro0BH. «Thl J1eToM 3a HUBOI
3BEHeJa 3apHUIIAMHU...» B 3TOH CTPOUYKE CO3AaeTcsi 00pa3 TEeIIoro, pKoro
nera. «B neHp 3UMHMI 5 B MHEEe BHIEN TBOW JIMK...» U3 3TOH CTPOUKH
MOXHO CIEJNaTh BBIBOJ, 4TO 3MMa B Poccuyu oueHb XOJIOgHAS, T.K. MHEH
TIOSIBIIACTCS TOJIBKO IIPU BBICOKOH TEMITepaType.

B 3ToM e CTHXOTBOPEHMHM MOXXHO YyBUAeTh mnpupoxy Poccum: «B
MOJAX O3aPEHHBIX, XOJIOMHBIX M JICBCTBEHHBIX, I[BETKOM TOIYOBIM TEHI
1Benay. [losBiseTcs kapTHHA ITHPOKOTO BACHIBKOBO TTOJIS.

B cruxorBopeHnn «Pycb» MOXHO NpOCIECAWTh IPUPOIHBIE 30HBI
ctpanbsl. OHM JOCTaTOYHO Pa3HOOOpa3HBl B CHIIy OTPOMHON Iutomanu. B
CTUXOTBOPEHUHU MBI BUJUM, IO KpailHel mepe, jeca, peku, 00JI0Ta, MallHu:
«ITo 4epHBIM CKa304HBIM JiecaM, BAOJIb PEK, Ja Mo 00JI0TaM COHHBIM, IO
TEMHBIM TalIHAM, K HeOecaM OecIIofHOW Trpynblo oOpauieHHbIM...» U
HaKOHEIl, MOXHO YBHUJETh BepoucnoBenaHue Pycckoro Hapona: «Tel B
JYIIHBIX IIEPKBAaX MOBTOPSIa 32 IbSKOHOM CIIETIbIe CJIOBA EKTEHBH...»
IlepkBU M IBSKOH XapaKTEpHBI UII XPUCTHAHCTBA, T.€. OCHOBHAs Macca
PYCCKOTO HapoJa 3TO XPHCTHaHe. A WX OTHOIIEHHE K PEIMIMH MOKHO
MIPOCTIEUTh B CTPOUKaxX CTUXOTBOpeHus «PoauHay: «MbI 3Ha€M MOJIUTBEI
TakWe, 4TO cpas3y JIETKO 10 HoYaMm; M Tropiasle My3sl Poccum He3pumo
COITyTCTBYIOT HaM». DTH CTPOYKH T'OBOPSAT O TOM, YTO y HapoOjAa CHIbHBIN
AYyX U B OTOM IOMOTa€T UM HUX BE€pa U MOJIUTBBI.

Ha TPETbEM OTal€ CTYACHTbBI NPUTOTOBUIIM BECh aHAJIN3 B BHJIC
npeserraiuu B opmare PowerPoint, mpeaBapuTesnbHO — 1M0g00paB
COOTBETCTBYIONHE M300paKEHUS M CONPOBOIUTEIBHYIO MY3bIKYy. Tak ke,
OoTpaboTaiy aNrOpUTM BBICTYIUIEHUS. M, B 3aKIIOYEHHUH, ayJAUTOPHUS
obcyauia «IUTIOCED) B «MHHYCBD) KaXKI0W Pe3eHTalNH.

Wrak, naHHBI TpeHUHr OTpadaTbIBaeT yMEHHE padoTaTh C
aynuropueil. CTyneHTBl OCO3HAIOT, YTO YCNEX 3aBUCUT OT MPaBUIIBHO
0JI00paHHOT0, aHAIW3UPOBAHHOTO MaTrepuajia, a Takke OT crocoda u
(OpMBI TIpenoJHeCeHUs! ero ciymarento. TakuMm oOpazoM, GopMupyercs
KOMMYHUKaTHBHAsE KOMITCTEHIIMS.
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MEXKYJIbTYPHOE OBIIEHUE, KAK IIEJIb
OBYYEHUA NTHOCTPAHHBIM SA3bIKAM HA COBPEMEHHOM
9TAIIE

K/IIOYEBBIE CJIOBA: MmeToasl MNpenofaBaHUs,, WHOCTPAHHBIC
SI3BIKM,KOMMYHUKAIMs,  KyJbTypa,  KOMIETEHLHUS,  MEXKYJIbTypHOE
oO1mieHue, 00yueHue

AHHOTAIINSA: Ha COBpEeMEHHOM »JTamne il IOJHOLIEHHOTO
o0lIeHnss HeoOXOAMMO 3HATh HeE TONBKO TIpaBHJIAa TPAMMATHKH H
0COOCHHOCTH TPOHM3HOMICHUs. B Oonbineid mepe, HEOOXOAWMMO 3HATh WU
[MOHUMATh KYJIbTYpy JIOJCH, OCOOCHHO KYJIbTYpy B3aUMOJICHCTBUS U
MoBeieHNs. Brpicmias miKoja JOKHA CO37aTh HOBYIO 00pa30BaTENIbHYIO
CHUCTEMY, KOTOpas CMOXeT OO0ECHeunuTh pPEeaTbHOE B3aUMOJICUCTBUE
CIIEIUANIMCTOB B TTI00aIbHOM MPOCTPAHCTBE.

CROSS-CULTURAL COMMUNICATION AS THE
PURPOSE OF TRAINING FOREIGN LANGUAGES IN THE
MODERN STAGE

KEY _WORDS: methods of teaching, foreign languages,
communication, culture, competence, cross-cultural communication,
training.

ABSTRACT: in modern stage for the communication one must
know not only the rules of grammar and the peculiarities of pronunciation.
It is also necessary to know and understand the culture of people, especially
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