110

TEOPUA U NPAKTUKA NTMHIBUCTUYECKOIO OBEPA30BAHUA

YK 37.016:821.111(MakbtosH W.)

BBK LLI33(4Ben)6-8,44p

FCHTWN 16.21.27 Kon BAK 10.02.20; 13.00.02

Bbexsiembimiesa Basiepusa IlaBiioBHa,

ACCHUCTEHT, Kacbeapa AHTJIUHCKON qJI/IJIOJIOI‘I/II/I U COIIOCTaBHUTE/JIBHOI'O fA3bIKO3HAHUA, I/IHCTI/ITyT HUHOCTPAaHHBIX f3BIKOB,
VpanbCKuil rocy/lapCTBEHHBIN IEAaroru4ecKuii yHusepcureT; 620017, r. Ekarepunbypr, np. KocmonaBToB, 1.26; e-mail:
valeriyapavlovna2014@yandex.ru.

NMCUXUYECKAA HOPMA U EE TPAHULbI B POMAHE U. MAKbIO9HA «AMCTEPLIAM»
(K MPOBNEME W3YHEHUA NCUXONOTMYECKOro POMAHA
HA 3AHATUAX MO UCTOPUWN 3APYBEXHOW NUTEPATYPbI XX B.)

KJIFOYEBBIE CJIOBA: HOpMa; ICHXWYecKas HOPMA; IICUXOJIOTHYECKUH poMaH; rcuxosorusm; M. Maxs-
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AHHOTAITVA. O6beKTOM HCCIIEIOBAHUS IAHHON CTAaThU SBJISIETCA MPEICTABIEHHE O TICUXHYECKOH HOpMe
B paborax Msna MakbiosHa, B 4aCTHOCTH, B pOMaHe «AMcrepaaM». ABTOP CTaThi 00PAaIaeTCs K IOHSITHIO
HODMBI, NIPEJICTaBJIeHbl PasjIMYHbIE ITOAXOJBI K 5TOMY IIOHATHIO: HOpMaA, paccMarpuBaeMas B 00IieMm
CMBICJTE, C TTO3UIIUN IICHXOJIOTHH, ¢ MO3UITUHN corrosioruu. IToaBepraeTcs aHaJIN3y KOHCTAHTA IICHXHYeE-
CKOW HOPMBI C TOUKH 3PEHMs TepOeB POMAaHa, a TAKXKe BIIMAHNE, OKa3bIBAEMOE 9TOH KOHCTAHTOU U MHTEP-
IIpeTanuel repoeB Ha pa3BUTHeE CIOXKeTa U GUHAI poMaHa. Jlesaercs BBIBOZ, O TOM, YTO KaKABIA 3HAUU-
MBIH 5ITM307] pOMaHa MOJKHO PACCMaTPHBATh B 3aBUCUMOCTH OT OTHOIIIEHH repoeB K KOHCTAHTE HOPMBI U
JIeHICTBUH, KOTOPBIE OHU COBEPINAIOT B pe3ysbTaTe. Tparudeckuil GUHAI poMaHa TaKKe MOXKHO pacIeHH-
BaTh KaK CJIEICTBHE HEBEPHOTO IIOHUMAHUA 3TOrO IOHATHA IVIABHBIMH reposMu. Kak IICHxosorndeckui
pomaH «Amcrepzam» M. MakblosHA JJa€T BO3MOXKHOCTH OIIPENETHUTDh, 10 KAaKUM IPUYHMHAM BO3HUKAIOT
HEIIOHWMaHWe MEeX/y TepOosMHU, HepaspelrnMble KOHGIIUKTH B X OTHOIIEHHAX, 4 HHOT/ZIa HeoOpaTHMble
ToCJIeZICTBUA. B cTaThe Ipeziaraercs MUCIIOIb30BaTh OIIMCAHHBIH BBIIIE aHATTN3 KaK BO3MOXKHYIO TEMY Ha
3aHATHAX To Vcropum 3apybexxHOU JuTepatypbl XX B. JUI TOro, YTOObI cOPMHUPOBATh Y CTYZEHTOB
IIPEJICTaBJIEHN O IICUXOJIOTHIECKOM POMAHE.
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PSYCHIC NORM AND ITS BOUNDARIES IN THE NOVEL “AMSTERDAM” BY I. MCEWAN
(A PSYCHOLOGICAL NOVEL STUDY IN THE COURSE OF “FOREIGN LITERATURE
OF THE 20TH CENTURY”)
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ABSTRACT. The object of study in the article is the idea of the psychic norm as displayed in the works of
Ian McEwan, in particular, in his novel “Amsterdam”. The article concentrates on the notion of the norm,
and various approaches towards this notion are presented: norm as considered in general, from the point
of view of psychology, from the point of view of sociology. The article analyzes the constant element of the
psychic norm as viewed by the characters of the novel, as well as the influence of this constant element and
the characters’ interpretation of it on the development of the plot and the finale of the novel. The author
comes to the conclusion that each considerable episode of the novel may be viewed in accordance with the
characters’ treatment of the constant element of the norm and their resulting actions. The tragic ending of
the novel may also be considered as a consequence of the main characters’ misunderstanding of this no-
tion. As a psychological novel, “Amsterdam” by I. McEwan gives an opportunity to identify the reasons due
to which there arises misunderstanding between characters, conflicts in their relationships that cannot be
solved, and sometimes the consequences that cannot be turned back. The article suggests a possibility to
use the described analysis in lectures and at practical classes in “The History of Foreign Literature of the
20th Century” with the aim to acquaint students with the genre of psychological novel.

a3BUTHE MICUXOJOTHYECKOTO POMaHa B

EBporme, KoTOpoe HEKOTOPBIE YUEHBIE
otHOCAT K XVII Beky [9, c. 24], apyrue — k XIX
[5, c. 232], B XX Beke npuobperaer oOIIMPHOE
pacmpocTpaHeHue, IIpeTepreBas H3MeHeHHe
dopwmsl [16, c. 636; 4, c. 8]. HecmoTps Ha 1aB-
Hee IPOUCXOXKAEHUE JIAaHHOU JIMTEPaTypHOU
dbopmsl, ee 0OCy:KIeHNE U U3yUYEeHHUE SBJIAETCA
aKTYJIbHOU M Ha CETOAHSAITHUU JIeHb, TaK KaK
MICUXOJIOTUYECKUH POMaH B3aHUMAaeT He II10-
cjlelHEE MECTO B COBPEMEHHOH JIUTepaType.

© beknemsiiena B. I1., 2015

Takum 00pa3oM, 03HAKOMJIEHHE C TICUXOJIOTH-
YEeCKUM pOMAaHOM Ha 3aHATHUAX IO 3apydex-
HOM JIuTeparype NpeZCTaBIIsAeTcs IIEeHHBIM, TaK
KaK OHO MO3BOJIUT JATh CTyJeHTaM (hUJIOJIOTH-
YECKOTO HalpaBJieHHsi Haubojiee TIOJHOE
MIPEJICTaBJIEHIE O COBPEMEHHOH JINTEPATYPE.
Vicxozs U3 ompe/iesieHus, JAHHOTO B CJI0-
Bape /I>x. KajoHa, NCHXOJIOTHYECKUE POMAaH
MIpeJICTaBIsAET cOOOU TaKyr (HOpMY JIUTEPATy-
PblL, KOTOpasi Kacaercs B OOJIbIIEN CTENEHU JTy-
XOBHOH, SMOLMOHAJBHON U IICUXUYECKOH
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JKU3HU repoeB, aHaJIM3a XapaKTepoB, a He CIo-
JKeTa U IeHCTBUH [14, c. 709]. C TOUKH 3peHus
JI. A. TuH306ypr, oAHOH U3 3a7]a4, CTOSIIUX ITe-
pe/l TICHXOJIOTU3MOM, SIBJISETCS MO3HAHUE II0-
BeJIeHU YesIoBeka [1, ¢. 399].

Bo3HHKaeT BOMPOC: KaK aBTOPHI IICUX0JI0-
TUYECKOUN IIPO3BI OCYIIECTBJIAIOT aHAIN3 Xa-
PaKTepOB, ICUXUYECKOU KU3HU I€POEB, UX TO-
BeeHUA? Bps i MOKHO 71aTh OTHO3HAUYHBIN
OTBET Ha JIaHHBIA BOIIPOC, ITOCKOJIbKY, HECMOT-
ps Ha OOIITHOCTh YEPT, KAXKJIBIH aBTOp Oyjer
MIPOU3BO/IUTH ATOT aHAJIU3 0COOBIM 06pa3oM.

B psane pomanoB Mana MakslosHa, ogHO-
T0 W3 MPEACTABUTENIEH IICHX0JIOTUUYECKOTO PO-
MaHa, HeyJIOBUMO ITPOCJIEIKHUBAETCS TeMa IICU-
XUYECKOM HOPMBI, HOPMBI IOBEAEHUS, Uepes
OTHOIIIEHNE K KOTOPOH PACKPhIBAIOTCA MICHUXH-
YyecKHe COCTOSHUS TepoeB, UX Xapakrepbl. Ta-
KUM 00pa3oM, B paMKax CEMUHAPCKHX 3aH:A-
TUH, MOCBAIIEHHBIX H3YUYEHHUIO TCHXOJIOTHYE-
CKOTO pOMaHa Ha IMpUMepe TBOPYECTBA
W. MakpiosHa, OpeACTaBIAeTCA JIOTUYHBIM
MPEAJIOKUTh CTY/IEHTaM CAaMHUM OIIPEEJIUTh
MOHATHUSA TICUXUYECKOH HOPMBI, HOPMBI TIOBe-
JIEHUsI, COIIMAJIbHOM HOPMBI, MPOCIEAUTH 3a
TeM, KaK UHTEPIPETUPYIOTCA STU MOHITHUS Te-
pOsSIMHM pOMaHa, KaKyi0 pOJIb UTPAET UX HHTEP-
MpeTaIys B MOCTPOEHUU CIOJKETa MPOU3BEJe-
Hus. [IpenogaBarestto mpeayiaraeTcsi 00CyIUTh
CO CTyZIeHTaMU C/leJIaHHbIe UMHU 3aKJII0UeHu ,
TIOMOYb CJIeJIaTh KOHEYHbBIE BHIBOIBI.

AHaiin3 HaydYHOU JINTEPATYpPhl U pOMaHa
«Amcreppam» . MakpiosHa IO3BOJIMJI Ham
ClleJIaTh CIIeyIole Hab Tio1eHus.

[Ipexxne yeM mepedTH HEMOCPEICTBEHHO
K MIOHATHUAM IICUXUIECKON HOPMBI, HOPMBI T10-
BeJIeHUs, IIPE/ICTABJIAETCA I1eJ1ecO0Opa3HbIM
PaccMOTPETH MOHATHE HOPMBI B 00IIIEM.

B ciosape JI. II. KppicuHa «HOpMa» OII-
peziesisieTcss KaK «1. Y3aKOHEHHOE yCTaHOBJIE-
HUe, TPU3HAHHBIA 00s3aTeJIbHBIM IOPS/IOK,
CTPOH Uero-H.; 2. YCTaHOBJIEHHAs Mepa, CPell-
HAA BeJIMUMHA 4ero-H.» [7, ¢. 684]. Takum 006-
pa3oM, JaHHOe TOHATHE B MEPBOM 3HAYEHUH
MpeJiroJiaraeT HaJu4urie 3aKOHOB WJIH MIPaBHII,
YCTaHABJIWBAIONIUX Ty WX HWHYI0 HOPMY; BO
BTOPOM 3HAYeHUU HOPMa MPEJCTABJIAET COOOMH
VCPEIHEHHbI CTAaTHUCTUYECKHH (KOJIHMYecT-
BEHHBIN) MOKA3aTeJIb KAKOTO-THOO0 ABJIEHMUA.

ATO olpefieJieHe 0TIACTH CXOHO C OTpe-
nenenreMm lO. B. I'yinpHa, npescTaBIeHHBIM B
BoJIbIIIOM TICHXOJIOTHYECKOM CJIOBAape, B KOTO-
POM BBIJIEJIIETCA HECKOJIBKO YPOBHEH IICHUXHYE-
CKOH HODMBI: HieabHasi, CPEIHECTATHCTHYE-
CKasd, KOHCTHUTYIIMOHAJbHAs, aKIEHTYaIlus,
npendosie3Hb [2, ¢. 317]. Ilocenuue Ba ypoB-
HS OIMCHIBAIOT COCTOSTHWSA, NPUOJIMKEHHbBIE K
MPOTUBOIIOJIO}KHOMY  TIOJIIOCY  JUXOTOMHU
«HOpMa — IarojoruA». Takke B cCrarbe
I0. B. I'yiiuHa oTMeuaeTcsi 3aBUCUMOCTD IICH-
XUYECKOH HOPMBI OT (PUBHOJIOTUUECKHUX U TICH-
xo(pu3uosornuecknx GyHKIUH ToJIOBHOTO MO3-

ra, ¥ KpOME TOTO, OT CTATUCTHYECKUX II0Ka3aTe-
JIe TICUXWYECKUX IIPOIECCOB U  SIBJIEHUH
[2,c.318], TOo ecth, OOOOIIEHHO, OT IICHXHYE-
CKOTO 1 (pM3UIECKOTO 3/I0POBbS YEJIOBEKA.

ITogo6HBIM 06pa3oM ompenessercss HOP-
MaTBPHOCTB B CJIOBape-CIIPABOYHUKE TI0 TICUXO-
soruu Kopayasuia, a UMEHHO KaK «OTCYyTCTBHUE
CUMIITOMOB IICUXUYECKOTO PACCTPOHCTBA WJIH
WHBIX BH/IOB IICUXOJIOTHYECKON AUCHYHKIIH »
[6,c.194]; B maHHOM oOmpeneJeHUN HOPMAa
BHOBbB IIPE/ICTABJISAETCS KaK IMOKA3aTeJb IICH-
XHYECKOTO 3/I0POBbSI YeJIOBEKA B IIPOTHBOIIOC-
TaBJIEHUU K COCTOSTHUIO OOJIE3HU.

Uto KacaeTcss HOPM IOBEJEHUsI, TO, C TOYU-
KU 3peHUs ICUXOJIOTHH, OHU HPEJCTABJISIOT
co00# «CIocoObl MBINUIEHUSI U TIOBEAEHUS,
MPUHATHIE B TAHHOM OOIIECTBE U pasfeJise-
MbIe OOJIBIIMHCTBOM €ro 4eHOB» [6, ¢. 195], u
MIPOTUBOIIOCTABJIAETCA JIEBUAHTHOMY IIOBEJE-
HUIO, KOTOPOE MPOTHUBOPEUUT 3THUM HOpPMaM
[12, c. 509].

Kak BUJTHO U3 ompe/esieHusi, HOPMBI IO-
BeJIEHUST YeJIOBEKa CYIIECTBYIOT HePa3pPhIBHO
OT ODIIECTBEHHBIX, COITUAIBHBIX HOPM, UTO Ha-
XOZIUT CBOE OTPpAKEHHE W B JIUTEpaType: Kak
otMmeueHO B cioBape I1. A. Hukosaesa, B siure-
parype XIX-XX BB. cOIlMaJbHOE U NCHUXOJIO-
THYECKOe B POMaHe CHHTEe3UPYIoTes [11].

ConuanpHble HOPMBI II0 OIIpefiesIeHUI0
Bb.T. MemepsikoBa MIPE/ICTABJIAIOT co00H
«KOHBEHIIMOHAJIbHBIE <...> IIPaBUJIA, NIPEAIIN-
CBhIBAIOIIME WIN 3alpeliaoliye K.-JI. IOBeie-
HIUe, IeATeJIbHOCTb, elcTBre» [10, ¢. 318].

Bce ompesnesneHus HOPMBI, pacCMOTPEH-
Hble BBIIlle, JAIOT IpPeJCTaBjeHHde O MHOTO-
TPaHHOM XapakTepe JTaHHOTO IOHATHA, MHO-
>KeCTBEHHOCTHU €0 COCTaBJIAIONINX.

Uepes oTHOIIIEHNE K HOPME (IICUXUYIECKOH,
MTOBEZIEHYECKOH, COIMATIBHOM) PacKpBIBAIOTCS
XapakTepbl TepoeB pOMaHa «AMcTepaam»
. Makptosna. O cXOHBIX YepTax ICUXOJIOTH-
YecKOTO poMaHa YIOMHHAaeTci B CTaThe
A. A. ®efopoBa: aBTOp MOJIAraeT, YTO MEepCOHa-
KU TICHXOJIOTHUYECKOTO POMAaHA «HCIBITHIBAIOT
MTOTPEOHOCTh MPUHATH UJIN BBIPAOOTATh OOIIHE
IyXOBHble U OK3UCTEHLINAJIbHbIE KOHCTAHTHI,
HaIpaBJIAIOIINe UX IIOBeJIeHNe U IOMOTAIOIIIe
HaWTH cebsd B COBPEMEHHOM COCTOSIHUU OOIIe-
cTBa» [13, c. 22]. Ha mpoTsKeHUH poMaHa 4u-
TaTeJI0 JlaeTci BO3MOXKHOCTh HAOJIOAATh 3a
TeM, KaK Iepou BbIpAabATHIBAOT JJIA ce0s KOH-
CTaHTy HOPMBI U IBITAIOTCS IPHUBECTU B COOT-
BETCTBHE €l OKPYKAOIIII HX MUP.

Uepes cBoe IOHUMaHUE, IpeJOMJIEHHE
MIOHATHSA HOPMBI B CO3HAHUU KaXKJIBIN U3 Tepo-
€B IIOZ[BepraeTcs CBOET0 POZia IPOBEpKe, CO3-
JTAaHHOU aBTOPOM.

Be3 coMHeHMs, IEPBBIM HCIBITAHUEM Ha
IIyTU IJIABHBIX TEPOEB SIBJIAETCA AJIUTETbHASA
00JIe3Hb U CMEepTh UX BO3JI00JIEHHON Mosutn
JleitH, KOoTOpHBIE, OE3YCIOBHO, OBUIM IOTpsCE-
HHeM /i1 oboux ToBapuiedl. Ha moxoponax
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MoJutu r1aBHBIE TEPOU UYBCTBYIOT cebsi moTe-
PSHHBIMU B TOJIIE COOOJIE3HYIONIUX, 0€30T-
YeTHO TMOBTOPSIOT Mpo cebsi u Beiayx «Poor
Molly». Ipy3bsi BeAyT pasroBOp, ¢ MOMOIIBIO
KOTODOTO HAJIEIOTCS CIPABUTHCSA C YTPATOH,
«that gave them rather more comfort than
singing “Pilgrim”» [15, c. 6]. IlepBeiM yKasza-
HHMEM Ha TPEACTOsIINE COObITHS POMaHa CIIy-
JKUT HEMpPUMETHAsT Ha [EPBBIA B3IV,
BCKOJIB3b OpoieHHass BeprHonom Xosmzmeem
¢dpaza: «She would have killed herself rather
than end up like that» [15,c.7]. Ero apyr,
KiaiiB JIunim, paszesiseT Ty K€ TOUKy 3pe-
Hus: «You know, I should have married her.
When she started to go under, I would have
killed her with a pillow or something and saved
her from everyone’s pity» [15, c. 11]. C Touku
3peHUs1 TepoeB MoI00HOe 3aBepliieHue 00J1es3-
HU MoJuti 61O OBI TIPEAIIOUTHTEIbHEH, YeM
TO, KOTOPOE TOCTUIJIO €€: «OBITh OOBEKTOM
pacIpoCTpaHeHHbBIX CIJIETEH», BCEOOIeH ka-
JIOCTH; «yMePETh >KUBOTHOH CMepThIo». B TOM,
KaK I[VIABHBIE T€POM OIMUCHIBAIOT TPATUUECKHUI
yIIaI0K CBOEH BO3JIIO0JIEHHOM, B MX KATErOPH-
YECKUX BBICKA3BIBAHUAX U IPOSBJIAETCA HUX
OTHOIIIEHUE K MPOU3OIIeAIemMy. MoJiu Teps-
€T ¥ QU3NYECKoe, U IICUXUUIECKOe 37I0pPOBbe: “a
tingling in her arm — a sensation that never
went away”, “the loss of control of bodily func-
tion and with it all sense of humour”, “fum-
bling for the names of things”, “trailing off into
vagueness interspersed with episodes of inef-
fectual violence and muffled shrieking”
[15, c. 5]. Takoe cocrossHME PUBUIECKOTO U YM-
CTBEHHOTO YIIa/IKa, OTHOIIIEHHE OOIIEeCTBa, BbI-
3BaHHOE WM, He SfBJIAIOTCA HOPMAJIBHBIMH C
TOUYKH 3pEHUs IJIaBHBIX repoeB. OHU yOexze-
HBI B TOM, YTO MOIJIX Obl HAWTH /IS Hee JIyd-
U KCXOJ|, U, TJIaBHOE, YTO ero u3bpasna Obl
cama Mosuti. ABTOp He JlaeT HaM BO3MOXKHO-
CTH y3HaTh, UCIOJHIIN OBl CBOU HaMEPEHH
[JIaBHBIE TEPOU 110 OTHOIIEHHUIO K CBOEH BO3-
JII00JIEHHOH, WU HET, XOTS YUTATETh H MOXKET
ClleJIaTh IPEZIIOJIOKEHNA TI0 OKOHUYAHUH UTe-
HusA pomana. U, xots cama MoJuin, BO3MOKHO,
He ObLIa OBI JIOBOJIbHA TeM, KaK OHA YIIUIa U3
’KU3HU, €CTb JIU OCHOBAHUS I0JIaraTh, YTO OHA
X0Tesa Apyroro ucxoza? Benb moka 60J1e3HB
He 3aTPOHYJIa ee CO3HAHHE, OHA HE COBEPIIIHIIA
HUKAaKUX [TOIBITOK U3MEHUTD CBOE Oy/yIIiee.

ITosBeprasich APYTHM HCIBITAHUAM, Te-
pou BBIPaOATHIBAIOT CBOIO KOHCTAHTY HOPMBI,
KOTOPYIO CUMTAIOT €AUHCTBEHHO BEPHOU U IIO-
TOMy CJIEAYIOT eil. XapaKTepHas JJii TepoeB
[pou3BeJeHNI MaKbpi09HA «HECIIOCOOHOCTh K
BBIXOJ[y 3a Mpe/esibl COOCTBEHHOTO “s1”, HECIO-
coOHOCTh BUJETh “Apyroro”» [3,c.244] npu-
BeJlyT repoeB poMaHa «Amcrepaam» K Tparu-
yeckomy puHaIY.

CienyomyM HCHIBITAaHUEM /i BepHOHaA
Xosuzmess MOXKHO CUMTaTh «pas3obsiaueHue»
Joxynuana I'apMoHU, 3anedyaTsieHHOTo Ha ¢o-

Torpadusx, celaHHbIX Hekoraa Mosutu JleiH,
B 2KEHCKOU ofie/ie U mose. HecMoTps Ha TO
4yTo, BepHOH He pacueHws 661 OAOOHBIN IO-
CTYIIOK CO CTOPOHBI JIPYyTOT0 YEJIOBEKA, KaK He-
YTO MPOTHUBOECTECTBEHHOE, OH CUUTAET IIOBE-
neuue JIKynuaHa HEHOPMAJIbHBIM, JEBHAHT-
HBIM, OOBSCHSIA 5TO B Pa3rOBOpPE CO CBOUM
JpyroMm ciemyoomum obpasom: «— Isn’t this the
kind of sexual expression you're so keen to de-
fend? What exactly is Garmony’s crime that
needs to be exposed? — His hypocrisy, Clive.
This is the hanger and flogger, the family val-
ues man, the scourge of immigrants, asylum
seekers,  traveler’s, marginal  people»
[15, c. 84]. BepHoH yBepeH B CBOeM peIEHUH,
OH HE TOJIPKO U He CTOJIbKO X0UeT N300 IMUnTh
JIMIIEMepUEe CTApOro Bpara, HO U CIIACTH CBOIO
CTpaHy OT OMACHOCTH B POJI HEAATHHOBUIHO-
r0, y3K0JI00OTO, BEPIIAIIEro MPECTYIIEHUS
MPEMbEP-MHUHUCTPA, YIPaBJIEHHE KOTOPOTO
MPUBEIET CTPAHy K OEQHOCTH, MPECTYIIHOCTH,
9KOJIOTHUeCcKOH Karactpode. Paju 5Tol BbICO-
KOH I[eJI OH TOTOB IPUGETHYTh AaKe K IOMO-
i Bpara. Ho TOJIbKO JIK BTO SIBJIAETCS €r0 MO-
tuBoM? «And who could tell, perhaps Vernon
was in position to change the country’s future
for the better. And his paper’s circulation»
[15, c. 67]. [IpremM, UCTIOTb30BAHHBIN aBTOPOM,
CBOEr0 pPO/ia 3€BrMa, pPAacKpbIBA€T KOHTPACT
MEXK/y BBICOKUMH YCTPEMJIEHUSAMU, KOTOPBIE
BepHOH mcnosb3yeT, YTOOBI MOTUBUPOBATH H,
BIIOCJIEZICTBUH, OIPAB/IATh CBOH IIOCTYIIOK, U
TEMU, BIIOJIHE MAaTEPUAIBHBIMU HHTEpPEecaMH,
KOTOPBIE COIYTCTBYIOT EMY.

DTO WCHBITaHHNE He TOJBKO 11 BepHOHA,
Ho u a1 KiafiBa; oHO IPOBOJUT MEPBYIO pas-
JIETUTEJIBHYIO UEPTY MEXK/AY MPEJICTaBIeHUAMU
0 HOpMe, cPOPMHUPOBAHHBIMU y IJIABHBIX Te-
PO€eB: ecyid C TOYKU 3peHHsA BepHoHa JwIle-
MepHOe oBezieHue [KyiraHa, ero IOJIUTHKA,
SKOHOMHYECKAasd W COLMAIbHAS CHUTyalHs B
CTpaHe MIPOTUBOPEYAT HOPME, TO, C TOUKHU 3pe-
Hus KialiBa, HEHOPMaJIbHBIM fIBJISETCS JKeJIa-
Hue BepHOHa mIpefaTh OrJiacke MOAPOOHOCTH
JIMYHOTO XapaKTepa, KOTOpbIE pas3pyliaT He
TOJIBKO Kaphepy, HO U JINUHYIO JKU3Hb YeJIOBe-
Ka, IyCThb JIJKE TAKOTO HUKUYEMHOTO Kak JI:Ky-
snaH. KpoMe TOro, OH CUHMTAET 3TO IpPEAATeIb-
CTBOM IIO OTHOIIEHHWIO K UX IOTHOIIEH BO3-
awobiennoii: «He trusted her and she re-
spected his trust. It was something private be-
tween them. <...> She would have hated what
you’re doing. Frankly, you're betraying her»
[15, c. 87].

CrenyomuM coObITHE, KOTOPOE pasrpa-
HUYMBaeT BbIpaOOTaHHBbIE (WK BbIpAOATHI-
BaeMble) TJIABHBIMU TePOSMHU KOHCTAHTBI HOP-
MBI, SIBJISIE€TCS CIIEHA MPeCTYIUIeHUs1, HabIo/a-
TesleM KoTopol craHoButcs Kiaiie. CiemoBa-
HHE CBOEMY IpeIHA3HAYEHUIO, CO3/JaHNE CUM-
donun Teicsauenerus («the lamented century’s
ode to joy») mpencraBisieTcs eMy COOBITHEM,
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HaMHOTO 00Jiee 3HAYMMbBIM, YeM IIyMHAas BO3-
Hsl, OTBJIEKAIOIAsg €ro OT CBOEro TBOPEHUS,
3BYKU OOPBOBI, IPOUCXOIAIIEH Ha ero Iyia3ax.
BMemiaTeCsi 0O3HAYaeT YIyCTUTh KJIIOUEBOM
MOMEHT CBO€H Kaphephl, CBOET0 TBOPUYECKOTO
myTd. I103TOMy OTCTPAaHEHHOCTH OT MPOMCXO-
JISIIIIET0, COCPEZOTOUYEHHE HA CBOEM JIETHUIIE,
«KpacoTe U IpycTH» CUMMOHUH, He ABJIAIOTCA
quia KiaiiBa yeM-TO aHOMAaJIbHBIM, U3 psza
BOH BBIXOAAIINM. KaskabIi JOIPKEH 3aHUMATh-
cs ceouM gesom. «His fate, their fate, separate
paths. It was not his business. This was his
business, and it wasn’t easy, and he wasn’t ask-
ing for anyone’s help» [15, c. 103]. Kiaiis, ¢ ero
TOYKU 3PEHHUsI, BCErO JIUIIb BBHIIIOJHSAET CBOU
noar. /it BepHoHa ke moBezeHue KiraiiBa
ABJIIETCA AHOMAJIBHBIM, OHO IPOTHBOPEYHT
HOpMaM MOpAaJIH, JoJry mnepes obinecteom. Ox
obBuHsier KiaiiBa B TOM, UTO TOT JIETA€T B 00-
JlakaX, B IPECTYHHOM 6e31eliCTBUH, MOBJIEK-
[IEM CMEPTh OYEPEIHOM KEPTBHI MPECTYITHH-
ka. «But if you'd've gone to the police after-
ward, this other woman wouldn’t have copped
it. <...> This is outrageous. Go to the police,
Clive. It’s your moral duty» [15, c.136]. Jna
KnaiiBa Takue OOBHHEHUs KaKyTcs aOCypi-
HBIMH, IIOCKOJIbKY BepHOH camM He «HEBHH-
HBII»: OH TMBITAETCS Pa3pPyUIUTh KU3Hb YEJIO-
BeKa, KOTOPOMY JZIOBEPsIa K KOTOPOTO JIF00HIa
Moy, oH mpenan ee maMsaTh. C TOUKH 3pe-
uHus KiailiBa HakaszaHue, Hocruriinee BepHoHa,
B PE3YJIbTATE STOM IOIBITKH, SIBJIAETCS BIIOJIHE
3aC/Ty’KEHHBIM. BEpPHOH 3Ke, OKHM/ABIIUI IIO-
MOIIM, WA XOTS OBbI HOZIEPKKUA CO CTOPOHBI
JIpyra, CUMTAeT TAaKOe OTHOIIEHHE HEIPOCTH-
TeJBHBIM: «<...> at a time when the world was
threatening him badly, when his life was in ru-
ins, no one was treating him worse than his old
friend, and that was unforgivable» [15, c. 168].

KoHbIuKT MeKAy AByMS I[VIABHBIMH Te-
posimu (KOHGJIMKT MX BOCIPUSITHS MHPA, BbI-
paboOTaHHBIX MMM HOPM) HapacTaeT, KOrja
BepHOH 3asBjsieT B IOJULUAI0 O TOM, YTO
KnaiiB ObLI CBHUIETENIEM IIPECTYIUIEHUS. ITO
[MPOMCXOUT B TOT CAMbIli MOMEHT, Korja Bep-
HOH HAXOIWTCS B IIPOIECCE CO3JaHUs BEHIA
cBoell cUM(OHUU, B KOTOPOH BHUAUT CMBICI
CBOEH JKM3HU, CBOK Iejb. Takoi IMOCTYIIOK
kaxkercsa KiraliBy mpemarejbCKuM, OH HE MO-
JKET IpOCTUTh 3Toro BepHoHy. «When he en-
tered the studio now, the squalor oppressed
him, and when he sat in front of his manu-
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script — the handwriting of a younger, more
confident and gifted man — he blamed Vernon
for the fact that he could not work, and his an-
ger redoubled <...> It was becoming clear that
he had been denied his masterpiece, the sum-
mit of a life time’s work» [15, ¢. 160].

C 1pyroii CTOpOHBI, peEIleHUe, OIpee-
JIMBIIIEE CyABOY IJIAaBHBIX TEPOEB, MPE/CTABIIA-
eTcss UM 000UM BEPHBIM, OHO HE BBIXOJUT 32
pPaMK{ TOH HOPMBI, KOTOPYIO OHH /i cebs
BhIpaboTayu. KaKAplli U3 HUX CUHUTAET, UTO
JIMIID JIEPKUT JIAHHOE JPyromy OOeIaHue.
Kaxnpiii ybesk/ieH B IPaBUJIBHOCTH CBOErO
pEIlleHus1, B TOM, YTO UMEHHO IOBEZEHUE ero
ZIpyTa BBIXOJIUT 32 paMKH HOPMBI: «For clearly
Clive had lost his reason and something had to
be done» [15, ¢. 169]. Ki1aiiB gake HaXoIUT ap-
TYMEHTBI, CBUZIETEJHCTBYIOIHNE O HEaeKBaT-
Hoctu noBefieHus Bepuona: «From his room
he called his contact, the good doctor, to dis-
cuss arrangements and, for one last time, the
symptoms: unpredictable, bizarre, and ex-
tremely antisocial behavior, a complete loss of
reason. Destructive tendencies, delusions of
omnipotence. A disintegrated personality»
[15, c. 178]. Takue CUMOTOMBI BIIOJIHE MOTYT
CBHUJIETEILCTBOBATH 00 OTKJIOHEHUH OT HOPMBI,
u KiiaiiB, mOCTaBUB AMAarHo3 CBOEMY pYTY,
HayMHaeT Ha CaMOM JieJie BEpUTh €My, He-
CMOTPSI Ha CBOK0 «HU3BHJIUCTYI0 HCKPEHHOCTh»
(«tortuous sincerity»).

PoMan «AMcrepiaM», Kak U JPyTUe IIpo-
nu3BeneHusa 1. MakpiosHa, /[JaeT YUTATENIO
BO3MOYKHOCTh «OIPENEIUTh (HAKTOPBI, KOTO-
pble DPOXKIAIOT HENOHWMAaHUe, KOHQJIUKTEI,
OTUYK/IEHHOCTh M Hepa3pellnMble CUTYaluU
BO B3aMMOOTHOIIIEHUAX IepoeB» [8, c. 1444].

B cBoeii cratbe A. A. PeopoB obparaer
BHUMAaHUE HAa TO, YTO aBTOPBI IICHXOJIOTHYE-
CKOTO POMaHa «IIOKa3bIBAIOT TEPOEB, HE TOJIb-
KO HUIIYIIUX BHYTPEHHHUE CMBICIIBI CBOErO Cy-
IIECTBOBAHMA, HO YACTO HECIIOCOOHBIX UX 00-
pectu» [13, c. 22]. IMeHHO C TaKO# CUTyaluen
MBI U CTJIKMBAaeMCs B POMaHe «AMCTEPJAMD»:
Tparudeckuil (MHAJI POMaHAa BbI3BaH HEOIIO-
HUMaHUEM TePOEB, WX HMCKAKEHHBIMU IpeJi-
CTaBJIEHUSIMHU O MHUPE, MECTE UeJIOBEKA B HEM;
0 HOpME U MIaTOJIOTHH.

ITpuBefeHHBIN BBIIIE AHAIN3 MOXKHO HC-
MI0JIb30BaTh HA CEMHHAPCKUX 3aHATUAX, MOCBS-
IIEHHbIX U3YYEHUIO IICHXOJIOTHYECKOTO POMaHa
Ha npuMepe TBopuecrBa M. MakbiosHa.
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