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AHHOTAITWA. CraThs NMOCBSAIIEHA Ipo3amdeckoMy Hacyienuio Aptypa [Ixurgiepa (1862-1931), KOTOPBIH
Hapany ¢ ®. 3amprerom, X. pon I'obmancranem, I1. Anprerbeprom, P. Beep-Xodmanom u JI. pon Aua-
pHaHOM BXOAWJI B 00beiHEeHHe uTeparopos «Mosozas Bera». IlogBieHne 1aHHOM IPYIITBI TO3TOB MO-
JKET CUUTATHCA TOYKOH OTCUeTa JINTEPATYPHOI'0 BEHCKOT0 MoZiepHa, re A. IITHuep 6ecCliopHO 3aHUMAET
0coboe MecTo, TaK KaK OH He TOJIBKO 0COOBIM 00pa3oM peayin3yeT SCTETHUYECKYIO0 IPOrpaMMy oObeuHe-
HHUA, HO U TOHKO (PUKCHPYeT CONMAIBHBIN ITOPTPET 5I0XU. B cBomx npousBeneHuax A. [IIHumiep cosmaer
KpacOYHBIE IOPTPETHI COBPEMEHHUKOB, KOTOPBIE, KaK IIPABUJIO, IIPEZCTABJIAIOT COOO0 OIpeziesIeHHbBIE CO-
nHaTbHble TUIIBL. OTHUM U3 TAKUX TUIIM3UPOBAHHBIX 00pa30B sABJsieTcs 06pa3 rpuseTku («siiBes Madel»),
JINTEPATYPHOE POXKZEHWEe KOTOPOTO MHOTHE 3apyOerKHbIe aBCTPOBEAbI CBA3BIBAIOT C MMeHeM aBTopa. O6-
pas IrpuseTKy pacKkpeiBaeTcs B mpo3e A. II[HuIpIepa He TOJIBKO B MAaCTEPCKU TOYHOM HM300pa’KEHUH KapTH-
HBI JKU3HH TaKUX JIEBYIIEK, HO U IIOCPEJICTBOM OITMCAHMS PEUEBOTO ITOPTPETA T€POMHB, KOTOPBIH N300 ITy-
€T OOMXOZHBIMY, a TAK)KE OTYACTH JUAIEKTHBIMH CJIOBAMY U BBIDKEHUAMU. BHIMaHNe aBTOpa K TAKOMY
CHUMIITOMAaTUYHOMY /I COITUAJIBHOM peasibHOCTH BeHbl Hauana XX B. IEPCOHAXKY CUTHAJIUBHUPYET O BaXK-
HOM OTJIMYMH Ipo3bl A. IIIHUIIIEpA OT TPOU3BEIEHUH APYTUX «MJIAZIOBEHIIEB». 3a4acTyI0 B IIPOU3BeEie-
HUAX penpe3eHTaHToB «Mosomoii BeHbI» B KauecTBe ITABHOTO I'eposI BBICTYIIAET CKyJaION[UH apHUCTOKPAT,
a MecTo JielicTBUA IepeHeceHO B KOGeNHI0, 3aropoAHbINA JIOM WIH Ha KypopT. A. IIlHuIIep B cBOIO o4e-
penb OTXOIUT OT JaHHOW TEH/IEHITNH, IIOMeNas B IIEHTP ITIOBECTBOBAHUS IIPOCTYIO JEBYIIIKY U3 HENPUBU-
JIETHPOBAHHBIX CJIOEB ODIIIECTBA C ee MHOTOYHCIEHHBIMH ITP0obIeMaMy 1 6eCXUTPOCTHBIMU (aHTA3UAMHU.
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ABSTRACT. The article dwells on the prose of A. Schnitzler who founded the circle of young literati “Young
Vienna” (“Junges Wien”) together with F. Salten, H. von Hofmannsthal, R. Beer-Hofmann and L. von
Andrian. The appearance of this group marks the beginning of Viennese Modernism, in which A. Schnitzler
plays an important role, because he does not only reveal the aesthetic-literary program of these young
writers in an individual and distinctive manner, but also draws an accurate and truthful portrait of the
epoch. His protagonists are his contemporaries who represent specific social stereotypes, one of them is a
“cute gal” (“siisses Midel”), the literary image of whom is traditionally associated with A. Schnitzler. The
typology of these poor girls is not only visible in the description of their life, but also in their language
which abounds in everyday and often dialectical words and expressions. The author’s attention to such a
symptomatic for that period social character marks the distinction of A. Schnitzler’s prose from that of oth-
er authors of the “Young Vienna”, who prefer to put a blasé aristocrat in the center of the storyline and use
a Viennese Coffeehouse, a mansion or a glamorous health resort as a setting. A. Schnitzler moves away
from this tendency and places a “cute gal” from non-privileged social groups and with numerous problems
and simple fantasies into the center of narration.

BHaanIe XX B. B UHTEJIJIEKTYaJIbHO 3a-
psokeHHON atMocdepe Benwl Bwiiesn-
Jlack Tpymma JurepatopoB «Mostomass Bena»,
TBOPYECTBO KOTOPBIX SIBUJIOCH HE TOJIBKO TOUKOU
oTcueTa BEHCKOTO MOZIEpPHA, HO U IIPOPBIBOM €B-
poriefickoro MozsiepHu3Ma. IloMumo GyprKyasHO-
IO TIPOUCXOXKAEHUs U HeOOXOAMMOCTH CIpa-
BUTHCSA C €BPEHCKUM HacjIeIleM IPEIKOB «MJIa-
noBeHIeB» A. lllauiyiepa, ®©. 3anprena, X. poH
TFodpmancrans, II. Anprenbepra, P.Beep-Xod-
maHa u JI. poH AHzpruaHa oObeIUHAIA JIOO0OBD
K CTOJIMIlE ABCTPUICKO-BeHTepCcKol MOHApXUU.
ITporokosucr GepsmHckolr Gorembl FO. Bab u
BeHen, B. Xannip B «CpaBHUTEILHON HMCTOPUH
© ybax T. M., 2015

KYJIBTYPBI ABYX TJIABHBIX HEMEITKUX T'OPO/IOB» —
Benn! 1 BepsmHa — cripaBesiiBO MOAYEPKUBA-
0T, YTO HHU OJIUH U3 BHIIIENEPEYNUCIEHHBIX 10-
3TOB «HE MBICJIHJI CBOIO >KU3Hb BHE BeHbI». Ilo-
3TOMY MaTepHaJIOM BEHCKOTO MOZIEpPHA «BHOBD U
BHOBb OKa3bIBAJICS» 3TOT 00JIQJAIONTUNA HUMIIED-
CKOH POCKOIIIBIO TOpoz [3, ¢. 17].

He BpI13bIBaeT coMHeHUs To, uto A. IITHUI-
Jiep cOo3[aBayl KPAaCOUHbBIE «IIOPTPETHI» CBOUX
COBPEMEHHUKOB, KOTOPbIE, MIPEJICTABIIASA cOOO0I
oIpezieJIEHHbIE COIUAIbHBIE THUIBI [4, S. 172-
212], 3a4acCTy0 MEPEXOJIUIN U3 IIPOU3BENEHUS
B mpou3sBezieHre. OHUM U3 TAaKUX TUIIOB SBJIS-
eTcs o6pa3 rpuserku («siiBes Miadel»), moiy-
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YUBIIUH AeUHUIUIO B aBTOOHOTrpaduu aBTOpa
«Jugend in Wien» («Mosozocts B BeHe»): rpu-
3eTKa — 3TO «IIPOTOTHUI BEHKH, IIPEJIEeCTHBIN
obpas. <...> OHa ofieTa IPOCTO, Y Hee IUIbIBY-
mast MOX0/iKa, 3BOHKUH T0JI0C, PeUb BUOpHUPYeT
€CTeCTBEHHBIM AUaJIeKTOM. <...> ,MoJyozocTs
JlaeTcs OMUH pas”, — BhIpa’kaeT OHAa PaBHOIYIII-
HBIM IIOKaTHEM IUIeY. ,Huuero Hesb3s Mpo-
MyCcTUTL , — JayMaeT OHa» [5, s. 111.].
.M. dumiep HOI4ePKHUBAET, UTO JTUTEPATYPHOE
poxknenue «siiles Médel» B pamkax HeEMEIKO-
3BIYHOTO IIPOCTPAHCTBA ITPOU3OIIIO UMEHHO B
tBopuecTBe A. [ITHuiytiepa (B crieHe «Poxkmect-
BEHCKHE MMOKYIKU» U3 J[PAMATHYECKOTO IHMKJIa
«AHaTosIB») [6, 8. 142].

Heob6xoamMo OTMETHTH, UTO IOSIBJIEHUE
CONIMAJILHOTO THUIA TPU3ETKU SBJISIJIOCH ILIO-
JIOM CEKCyaJlbHOM Mopasu Oyp:Kya3zHOTO 00-
mecTBa Ha pybOexke BekoB. ObecrieueHHbIE Ka-
BaJIepbl, 3aMHTEPECOBAHHbBIE B BBITOJTHOH map-
THU, TPEIMOUNTATIN KEHUTHCA HCKIIOUNTETh-
HO Ha JIeBYIIIKaX U3 UX 001ecTBa. 'puserku ke
SIBJISUTUCH /11 TAKUX TOCIION TPHUKIIOUEHHEM,
CBOOOJHBIM OT JIIOOBIX 00s3aTeIbCTB [1; 2].

I'nmaBHBIN repoii U3 HOBEJUIBI «YOuiIa» —
«HU B Y€M He HYKAAIOLIUICA MOJIOAOU Yesio-
BEK, IOKTOD MpaBa» — MPEAIIOYUTAET OOIIECT-
BO JIEBYIIIKM HEBBICOKOTO IPOUCXOKAEHUS.
JKesast mpoBOIUTH ¢ HEH BpeMsi, KOT7Ia eMy 3a-
6yraropaccyauTcs, OH BBIHYJK/TaeT €€ OCTaBUTh
pabory B marazuHe. OmHaKO CO BpeMeHeM 3Ta
aro60BHAs adepa HAUYMHAET eMy Hajl0e[laTh, 1
OH BCe Yallle BBIXOJUT B CBET, IJIe OJHAMK/IBI
3HAKOMUTCA C J04ephbio pabpukanta. Busms B
5TOM BCTpeuYe MEPCHEKTUBY JlaJbHEHUInen
MPOYHON CBs3HM, COOTBETCTBYIOIIEH €My IIO
cTaTycy v 6JarOCOCTOSIHUIO, OH HAaUMHAET BOC-
MPUHUMATD OTHOIIEHUA ¢ DJIU30H KaK OKOBHI,
OT KOTOPBIX CTpeMHuTcs u3baBUThcs. Ilraues-
HBIH UTOT HeyJaBlllelics TOMBITKU BbIJAET 3a-
TOJIOBOK pacckasa [7].

I'puzerxku B Bene nawana XX B. 3apaba-
THIBAIOT ce0e Ha JKU3Hb IIUThEM, paboTO B
MarasvuHe Wid IeHueM B xope. OHU JKHUBYT B
OYeHb CKPOMHBIX YCJIOBHAX B IPEAMECThIX
CTOJIUIIBI M CYUTAIOT HEOOBIKHOBEHHBIM CUa-
CThEM Ha KaKOe-TO BPeMs BBIPBAThCs U3 CBOEH
MPUBBIYHOU cpenbl. Tak, KypOpTHBIH Bpau
[peciep ©3  OJZHOMMEHHOTO  pacckasa
A. Iluuyiepa, THITAsCh MPOU3BECTH BIIEYAT-
Jienne Ha KarapuHy, IpuUIJIalllaeT ee B TeaTp
[8]. A Tepesa — rpuseTrka u3 HOBeJUIbI «Camast
6/1M3Kass» — MPEAIIOUNTaeT IPOTryJIKU Mo PuH-
Iy BPEMSIIPENPOBOXKAECHHUIO I0Ma, Ky/la HIUKO-
ra He 3arjisAabiBaerT cosiHile. I10Jb3ysich OT-
CYTCTBHEM CBOEIr0 MOJIOZOTO JIFOOOBHUKA, KO-
TOPBIA HAXOJUTCA 32 TOPOAOM C POAUTEISMH,
OHAa JIETKOMBICJIEHHO HaYyHWHAeT HOBYIO adepy,
3aKaHYUBAIOIIYIOCS JIJIS Hee Tparudecku [9].

YauBUTEIBHO, KakK OIIHChIBAEMbBIE
A. HITauIyiepoM cyap0bl TePOUHD MIOXO0KHU APYT
Ha [pyra: paHHee II0JIOBOE CO3peBaHue, He-

CKOHYAeMBIH XOPOBOJI, JIIOOOBHUKOB, pa3OHUTOE
cepane. I'pU3eTkn OTKPBITO AENATCA C OKpY-
JKAIOIIMMHU TEPUIETHSAMHI CBOUX CyZled B Ha-
JIe3K]le, YTO KOT/Ia-HUOYyAb HAHAETCS TOT, KTO
WX YCJIBIINT. BOJIBIO U OMHOYECTBOM IIPOHHU-
3aH paccka3 JleoHce, KOTOpPBIHM mepenaer Ma-
TWIBJle U3 HOBEJUIbI «['pedeckas TaHIOBIIU-
na»: «“YTo TOJIBKO He BBHINIAZIaeT Ha JIOJIIO Ta-
KOH OeTHOM JIEBYIIIKM, YTO TOJIBKO HE IPHXO-
nuTres el mepeskuTh! YacTo yuTaen b 0 TaKUX
Belllax, HO, KOTZ[a O HUX CJIBIIIUIID, KAK O UeM-
TO BIIOJIHE PEATILHOM, OT JKEHIIMHBI, KOTOPas
CUZUT PSZIOM, 3TO OCTaBJIAET 0coboe BII€YaT-
JeHue. fI ellle Koe-4TO NpUIIOMHHAI0. B mAT-
HA/AIATh JIET ee KTO-TO CcODJIa3HUI U OpPOCHIL.
ITorom oHa 6bLma HaTypiuieir. OHa ObLIa U
CTaTUCTKOHM B MaJIEHBKOM TeaTpe. Kakue Bemu
OHAa pacckasbiBajia HaM O supekTope!.. fI Bcko-
ymwia 651 U y6erxasa, ecu ObI yKe He 3axMmerie-
Jla HEMHOTO OT IIIAMIIAHCKOTO... 3aTeM OHa
BJIIOOMJIACh B CTyZeHTa-Me[uKa, 3aHHMaBIIe-
rocsi aHaTOMUeEH, 32 HUM OHA MHOT/IA 3aXO0/THIa
B MOD I... WJIK JaXKe OCTaBajach ¢ HUM TaM...
HET, HEBO3MOXKHO TIOBTOPUTH BCE TO, YTO OHA
HaM pacckasbiBasia! KoHeUHO, MeUK ee TOxKe
mokuHyJ. Ho 3TOrO OHA He XOoTeja MePeXKUTh,
nMeHHO 31oro! M oHa MOKOHYMJIA ¢ cOOOH, TO
€CTh TBITAJIaCh 3TO caenaTh. OHA caMa IoTe-
[ajiach Ha/l 5TUM... U B KaKUX BBIPAKEHUAX!»
(nmepesop C. 'aBpuHa) [10, s. 32].

He moanexxut comHenuio, uro »Koseduna
13 HOBEeJUTHI «MasieHbKasi KOMENUA» ABJISETCS
MHBapUAHTOM obpasa IHUIIEPOBCKON TPU3ET-
ku. JKozeduHa (win, Kak oHa cama cebsl Ha3bl-
Baer, [lemu) posoM 13 npeaMecthbsa. OHa urpaia
B Teatpe, I7ie Y Hee OBLJI0O MHOTO MTOKJIOHHUKOB.
CresaB Kapbepy aKTPHChI, TEPOMHA T0OMIIACH
(uHaHCOBOTO 6J1aTOCOCTOSIHUA HE B TIOCJIEN-
HIOI0 OYepellb 3a cueT OOTaThIX IMOKPOBUTEJIEH
[11]. IToxoxyto cympby ¢ HEH pa3mesisaior Aylb-
6una bianauuu u3 HoBesUTbl «Beneduce» [12],
BusbremuHa u3 HOBeJUTbI «MepTBhIM ['abpu-
enb» [13], Knep u3 HoBesisl «Cyapba GapoHa
dbou Jlgitzenbo» [14], rocmoxka Puxomrex us
pacckasa «Hrpa Ha paccBete» [15] u ®opTyHaTa
u3 pacckaza «®pay BeaTa u ee cbia» [16].

U xoTda TeaTpasbHasA Kapbepa HEKOTOPHIX
U3 3THX FEPOUHB OCTAJIACh B IIPOIIUIOM, OHH HE
mepectayii OBITh aKkTprcamu. Mrpa sABJseTcA
Ba)KHBIM U aOCOJIIOTHO OPTaHUYHBIM 3JIEMEH-
ToM uX ku3HH. Tak, KoszeduHa y:xe Hamepesn
3HAET, KaK paspIrpaTh KOMEAUIO MEPE]] paccTa-
BaHMEM C HACKYYMBIIUM JII000BHHUKOM. OT
CKYKH OHa peIlaeT PacKpacuTb CBOU JOCYT U
3aTeBaeT HOBYIO UTDY.

[lepeopeBmvich TPOCTOA JIEBYIIKOW W3
npenMectui, [lenn otmpasisiercs B [Ipatep Ha
MIOWMCKU TPUKIIOYeHUH. [I[ppMedaTesbHO, UTO
9TO IIpeBpallleHHe He cocTaBiseT i Ilermm
ocoboro Tpyna. HecMoTpsa Ha OpW/UIMAHTHI U
nmoporue Tyanetsl JKozeduHa ocranach Bce TOU
J)Ke TPU3eTKOH, He OuYeHb OOpasoBaHHOU U
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CJIerKa JIETKOMBICJIEHHOM. VHaukaTopoMm ee
TIPOUCXOKIEHNUsI, PABHO, KaK U B CJIyJae ¢ APY-
TUMHU BBIIIEYIIOMSHYTBIMU T€POVHSIMHU, SBJIS-
€TCsI PeYb, IMeCTPAIasi OOMXOHBIMI BBIPAKe-
HUAMHA. B oTHOmeHun BuibreMuHbl U3 HO-
BeJUTbl «MepTBBIM ['abpuesnp» TakuUM MOKa3a-
TeJIEM CJIY?KUT OTCYTCTBHE XOPOIIMX MaHep.
OHa He IPUIVIANIAET TTO3IHUX IOCETUTENIEH K
CTOJIY ¥ CIIOKOMHO Y?KUHAET B X IPUCYTCTBHUMU.

3ares KosedpuHbl obOpaunBaeTcs ycie-
XOM, IIOTOMY KaK OHa BCTPEYAET CBOETrO JBOU-
HUKA TPOTHBOIIOJIOKHOTO Tosia — Asbdpena
¢on Bunbmepca. [IBOMHNYECTBO MPOSBJIAETCS
B TOM, 4TO Jisi Anbdpena 3j1eMeHT UTPhI 06-
JlaJlaeT TEepBOCTENIeHHBIM 3HauveHueM. llpu-
TBOPUBIIKCH IPOCTHIM TO3TOM, T€POU HCIIbI-
ThIBaeT OOMAaHUYUBOE OIIYII[eHHEe TOTO, YTO Ha-
KOHEI[-TO CIIaZIaeT Ta MAacKa, KOTOPYIO OH IPH-
BBIK HOCUTH B 00IecTBe. CKy4JaoImui apucTo-
KpaT, UCIpOOOBABIIHUHE MHOTOE W YCIEBIIUH
MPECBITUTHCS JKUBHBIO, IPEICTABJIAET COOOM
HEe TOJIBKO M3JII00JIEHHBIN MPOTOTUII IITHUILIE-
pOBCKOTO OOHBUBAHA, HO U 00J1a/1aeT SIBHO aB-
tTobuorpaduyHbIMEu uepTamu. B «Mosomoctu
B Bere» A. IllHuIIep OTKPOBEHHO ONMCBHIBAET
CBOU 00pa3 JKU3HU B ro/ibl y4eObl B YHHUBEPCH-
tTete. OH MPEATIOYNUTAET HE TPATUTh BPeMs Ha
3aHATUSA U OKyHAETCS C TOJIOBOU B CMEHSIOIINE
JIPYT ipyra Ji00OBHBIE IPUKIIOUYEHU, CKAUYKHI
U urpy B 6wwtuapy [5, s. 99, 117-123, 127].

Anpdpen u Koseduna, umeroniye 601b-
IIOM ONBIT B MCKYCCTBE WIPBI, HCIOJB3YIOT
CBOU HaBBIKU B COBMECTHOM KoMeIUU IO Ha-
3BaHueM «I'puserka u most». Anbdpen mnoz-
IUChIBaeT IMHUCHhMO K TeoZopy Kak «MoJIOAOU
000BHUK», a KozedpuHa TOpomHTCA 3aKOH-
YUTH [MUCHMO K XeJIeHe, TaKk Kak yepe3 vac Oy-
JIET «CHOBa ee BBIXoA». O6a reposs MacTepCKu
MHCUIEHUPYIOT HacTpoeHue. fIBjAfACh IieH-
TPaJbHBIM IIOHATHEM SIIOXH, HAaCTpOeHUe
IIPEJICTaBIsAET COOOM HAPKOTHK JUJIA BAJIBIX
HEPBOB U «BBIIBETIINX» OIIYIIeHUH.

Bmecre ¢ TeM, Te 4yBCTBa, KOTOPHIE IIEPCO-
Ha)KU HCIBITBIBAIOT APYT K JIPYTY, — 5TO JINIIb
uckycHas urpa. OHU OIIyIIAIOT He HEXHOCTb,
OHA «CBOETO PO/ia HEXKHOCTH», He COCTPAJIaHue, a
«CBOEro poja cocrpajanue». He yauBUTENIBHO,
YTO X KOMEUs BCKOPe MOAXOAUT K KoHIy. du-
HJIBHYIO TOUKY CTaBUT COBMECTHOE ITyTeIllecT-
BUe B TOCTUHMUIy B OKDECTHOCTAX BeHbI, e
000UM CTAaHOBUTCS CKyYHO APyT ¢ ipyroM. [Tocsie
aTol moe3nku KozedpuHa B muchbMax K XejeHe
6oJIbllle He MMPU3HAETCs B YKCTOH JIIOOBU K OefI-
HOMY XyZO>KHUKY, 2 TOBOPUT O «BBITOTHOM IIpHU-
obpereHnN» U 00 «OIpaBJAHUU CBOUX PACXO-
JIOB», pasobiiayast MOTPEOUTETHCKUN XapaKTep
CBOMX OTHOIIIEHWH C My:KUMHAMU. A AJbdpen
TIBITaeTCs TIOBEPHYTH (PHACKO B CBOIO IOJIB3Y U,
HaJIeB MacKy IIMHUKA, AenuTes ¢ TeogopoMm cBo-
UM >KeJIAHUEM, «YJbI0asCh, NCUE3HYTh 32 KyJIU-
camu». He BbI3pIBa€T COMHEHUS TO, YTO
A. [ITHUIDIEpY, KaK HUKAKOMY APYTOMY aBTOPY

«Movtooii BeHbI», yaasoch pa3obJaduTh II0O-
3epcrBo smoxu fin de siecle.

JpyruM BhIOMBAIOIIUMCSH U3 OOIIEH Kap-
THUHBI IPUMEPOM TPU3ETKU CIIYKUT JIeomnosn-
JinHa 13 pacckasa «Mrpa Ha paccere». B3ss B
000POT COCTOSTHHE CBOErO CyIpPyTa, OHA YMEJIO
oOparaer ero B UHBECTUIINH, SIBJISIsI COOOU yc-
MENIHbIA oOpasel KEHCKOM 5MaHCUIALUH, K
KoTopoii B BeHe Ha pybexke BEeKOB HavaId
CTPEMUTHCSI MHOTHE  IPEACTABUTEIHHUIIBI
«cyaboro» mosa. CBOM I0M OHA MPEBpATUIIA B
0I0pO, a OTHOIIEHUS C MYKEM — B YCJIOBHA
KOHTpakTa. JleomosipiuHa — He3aBUCUMAs U
CaMOJIOCTAaTOYHAS JKEHIIMHA, KOTOPAs CMOTJIA
MMOTYUHUTH MYKYUHY U CTaTh abCOJIIOTHO CBO-
GoxHoM. BHyTpeHHHE TepeMeHbl TePOUHU OP-
TaHUYHO JIOMOJIHSIOT BHemiHue. OHa GoJiblie
He BBIIVISIIUT Kak OefHas TPU3ETKA, a, KaK OT-
Mmeuaer repoii Busutu Kacnma, BIiosiHe ITOXoka
Ha JIEBYIIKY U3 OyprKyasHBIX KPYyToB [15].

OT/ie/IbHOTO BHUMAHWS 3aCIIy’KABAET TOT
(akT, uTto 06pa3 rpU3ETKH PaACKPHIBAETCS B
mpo3e A. [IIHuiyiepa He TOJIBKO B u306padke-
HUU ee KU3HH, HO U TMOCPEZCTBOM PEYEBOTO
[TOPTPETA, KOTOPBIH M300MIyeT 0OUXOIHBIMH,
a TakKKe OTYACTH JUATEKTHBIMU CJIOBAMHU U
BBIPOKEHUAMU. SIPKUM MPUMEPOM CIIYKUT
Tepese — repomHs HOBeUTbl «Camast GJu3-
kas». [lo ee peun MOXKHO Cpasdy paclio3HaTh
JKUTENTbHUIYY TpemMectrii: «“Aber daf8 mich
einer anred't, das is' mir schon lang net
passiert. Freilich, es is' auch eine Seltenheit,
daB ich so allein auf der Strafle geh', am
Abend. Bei Tag freilich, da is' 's was anderes —
no, nicht wahr? — bei Tag hat man doch im-
mer was in der Stadt zu tun?“» («Yxe gaBHO
He ObUIO TaKOTO, YTOOBI KTO-HUOYAb CO MHOMU
3aroBopwi. [IpaBnia, s 1 He Tak YK 4acTo Ty-
JIA10 o/iHA BeuepoM. Bot 1HEM — Apyroe fero,
He TaK JIN? — JTHEM B TOpO/Ie BCerzia HakieTes
Kakoe-HHOynb 3aHATHe» (mepeBonm Mo — T.
1)) [9, s. 60.]. B xome 6ecenpi ¢ I'yctaBom oHa
He IepecTpauBaeTcs Ha 0oJiee JINTepaTypHBIH
BapHaHT, IOTOMY KaK OH €l He H3BECTEH, U
MIPOZIOJIKAET Oecey B 5TOM Ke KITI0UeE.

Heo0XoAMMO TOMYEPKHYTh, YTO IO3THI
«Moutoz1oti BeHBI» — M 3TO OTJIMYAET UX OT JIM-
TEPATOPOB OEPJIMHCKOTO MOJIEPHA — >KUJIH
BJIQJIN OT COLMAJIbHON PeaJIbHOCTH Pabounx
KBapTAJIOB U IPOMBIILIEHHbIX (abpHK Mpes-
MeCTH. B JelicTBUTEILHOCTH OHH HE HMEJH
IIPE/ICTABJIEHNS O JKU3HU COLUAIbHBIX HU30B,
TaK KaK HUKOIJIA HEMOCPEICTBEHHO HE CONPU-
KaCaJIUCh C 3THM MHPOM. JCTETH3UPOBAHHOE
BOCIPUATHE HCKYCCTBA, CBOWMCTBEHHOE «MJIA-
JIOBEHIIaM», IPEIATCTBOBAIO IOTPYKEHHUIO B
COIMAJIbHYIO0 TPOOJIEMATHKY, YTO OIPEAEIIIIO
crieruuKy u300pakeHUA MepcoHake. Kak
MPABWIO, B MPOU3BEJIEHUAX PENPE3EHTAHTOB
«Mosozioti BeHbI» B KauecTBe IVIABHOTO Tepost
BBICTYTIAeT CKyYalOI[UH apHCTOKpAT, a MEeCTO
ZleficTBUs TlepeHeceHO B KodeiHio, 3aropoji-
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HBIU JIOM WX Ha KypopT. A. IITHuIptep B cBOIO CKYIO JIEBYLIKY C €€ MHOI'OYHCJIEHHBIMU IIPO-
OYepesb OTXOUT OT JIAHHOHM 0COOEHHOCTH, T10- OsreMmaMu 1 OECXUTPOCTHBIME (DAHTAZUSIMU.
Mellasd B LEHTP IIOBECTBOBAHUSA IIPOCTYIO BEH-
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