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pa3IMYHBIX  HAYYHBIX  HAmpaBiI€HUW, B  OCOOECHHOCTH, MEOUIMUHBI U
JIUTEpaTypoOBeAcHUA. AKTUBHEE BCEX, H3Yy4alOT €€ TMPOSIBICHUS JIMHTBUCTBHI,

JUTEPATYPOBEBI U ICUXOJIOTH.
[Tonsitue  «cuHecte3usr»  (oT  rped.  synaisthesis—«coourynieHue»)s

JVHTBUCTUKE TPAKTYyeTCAd KakK JOTMYecKas omnepauus, BCIEIACTBHE KOTOPOU
OCYULIECTBISIETCA TMEPEHOC MOHATUS W3 OJHOM 4YyBCTBEHHOM c(epbl B JIPYryio.
CunecTe3uss OTHOCUTCS K HWHTEPMOJAIBHBIM SIBICHUSM, T.€. BBIPAXKEHUAM,
PACKpBIBAIOIIMM MEXYYBCTBEHHBIE COOTBETCTBUS, KOTOpPHIE, B CBOKO O4YEpElb,

TPAKTYIOTCSl KaK CUHECTeTH4ecKast Metadopa.
TeopuectBo JI.I'. Jloypenca (1845-1930) — ogHa U3 BEpIIMH aHTJIMHACKOW M

MUpPOBOW JHTEpaTypbl. OAHAKO €ro aKkTyalbHOCTh BBIXOAWUT AAJIEKO 32 PaMKH
AHIVIOSI3BIYHOM JIMTEPATYpPBI, INPUYMHOM YEMY BO MHOIOM SBIIIETCS OCTpOTa
npoOieMaTuku nocieanero. [IpoTMBOCTOsIHME JTUYHOCTH U OOLIECTBA, CYUIHOCTb
BJIACTH, HEOOXOAMMOCTh COXPAHEHUs €AUHCTBA YEJIOBEKA U MPUPOJbl, OTHOLIECHUS
[IOJIOB — BCE ATH MPOOJIEMBbl BOJHOBIM U NPOJOJDKAIOT BOJIHOBaTh YHUTATENEH
Bcero mupa. B cBoém T1BOpuectBe JloypeHC mnpeactaér He TOJNBKO KAk
COCTOSIBUIMMCA  IHCATelb, HO W KaK MBICIUATEIb CO  CIOKHMBIIUMCS
MUPOBO33peHHEM. KoOHIenuus ero MUpOBO33PEHHUS PAJAMKAIBHO OTIMYAETCA OT
MHOTHX Jpyrux nucatenei. OH W3BECTEH Kak co3aaTellb HaTyp(PriocodCcKoro
Y4E€HUs, BBICTYIIasi IIPOTUB «MEXaHWYECKOM LMBUIM3ALUMW», OH IIpeuiaraer
IIPOTPaMMYy BO3POXKICHHSI «ECTECTBEHHBIX HA4YaD» 4YEJOBEYECKOM JIMYHOCTH.
MamuHu3auuu ~ KM3HM  OH  IPOTHUBOINOCTABISET  CBOOOLY  YYBCTB M
HEMOCPEACTBEHHOCTh UX MPOsiBIEHUSA. B 3TOM cMmbiciae OH ObUI BOCHPHUHSAT Kak
TBOpEL] HOBOW penuruu. B cBoux npoussBeneHusx JloypeHc mbITaeTcs BOIJIOTUTH
JKUBOITUCHOE U KOJIOPUCTUYECKOE BOCIIPUATHE MHpA B CIOBECHBIX KapTHHAX, YTO
JIEaeT aKTyaJIbHbIM PaCCMOTPEHME XYINOXKECTBEHHOTO MUpPa €r0 MPOU3BEACHUN C

MO3UIIMI UHTEPMOIATIbLHOCTH.
Kputnueckas nureparypa, mnocsuieHHas TBopuectBy JI.I. JloypeHcy,

HAKOIJICHHAS aHTJIMACKUM M aMEPUKAHCKUM JIUTEPATypOBEICHUEM TPE/ICTaBIICHA
paboramu I'.T. Mypa (Moore H.T. The Priest of Love: A Life of D.H. Lawrence),

P. Onpunrrona (Aldington R.D. H. Lawrence: An Indiscretion), II. ITomiaBcku
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(Poplawski P.H. Lawrence: A Reference Companion), ®@.P. Jlusuca (Leavis F.R.
D.H. Lawrence: Novelist), FO. I'yaxapra (Goodheart E. The Utopian Vision of D.
H.Lawrence), brtopeka (Burack, Ch. M.D.H. Lawrence's Language of Sacred

Experience: TheTransfiguration of the Reader).
B poccuiickom nureparyposenenuu B.IlonxoBckas u  A.llycrosainos

MOCBSTHJIM CBOU pabOThl MEPIIENTUBHOMY (KOHKPETHEE, IIBETOBOMY) BOCIIPHUSTHIO
MHpa B TBopuecTBe JIoypeHCa B acleKTe MCCIEIOBAHUS OTHOIICHUA MEXKIY
MY>KYMHOW U KEHIIMHOW, MHTUMHOM OJIM30CTH MeX Ay HUMU. JKU3HB U TBOPUECTBO
aHrmickoro mmcarens ucciaenyer b.M. Ilpockypun B cBoeil MoHorpaduu

«Anrmuiickas nureparypa 1900 — 1914 rroy.
OO0BbEKTOM JIAHOT0 MCCJIET0OBAHNS SBIISICTCS CHHECTeTUYECKass MeTadopa B

ITIOOTHYCCKOM TCKCTC.
IIpenMeT NCCJICI0OBAHUSA COCTaBJIAIOT 0COOEHHOCTH mepeBoaa

cunectetTndeckux metadop B modsuu J[.I'Jloypenca.
Ha naHHBII MOMEHT OCOOCHHOCTH JIMHTBOIIBETOBBIX, IMOIIMOHAIBHBIX U

MEPUENTUBHBIX KAPTUH MHUPA, CO3/IaHHBIX B TMOITHUUYECKUX TEKCTax, a TakKxKe
BOMPOCHI O0IIEl TUMOJOTUUA CHUHECTETHYECKUX MeTadop Malo H3yueHbl, KaK U
OCOOEHHOCTH, HUX (PYHKIIMOHMPOBAHUS B SI3bIKE XYIO0KECTBEHHOM IUTEPATypHI.

OTuM orpenensieTcs AKTYaabHOCTb Pa0OTHI.
[lenablo naHHOM BBIMYCKHON KBaTU(UKAIIMOHHON pabOTHI SBISETCS aHAIHU3

cunectetndeckux metadop B morsuu [I.I'. JloypeHca u BIsIBIEHHE OCOOCHHOCTEM

UX TIEPEBO/IA HA PYCCKUM S3BIK.
JIOCTHKEHUIO LENH CITIOCOOCTBYET MOCIIEA0BATEIBHOE PEILIEHUE CIIEAYOMINX

3ajaavg:

1) IlpenactaBuTh 0030p CyIIECTBYIONMIEH TEOPETUYECKOM ©Oa3bl 1O

pobJeMe UcclieI0BaHus,
2)  HCHOJb3ys METOA BEIOOPKH OTOOPATh B MOATHYECKUX MPOU3BEICHUIX

J.I"JloypeHca npuMepsl CHHECTETUUECKUX MeTadop;
3) mpoBecTHM aHamu3 OTOOpaHHbIX MeTadop Ha MPEAMET BBISBICHUS

0COOCHHOCTEN UX MEPEBOJIA;
4)  TpoBeCTH KOJUYCCTBEHHBIM aHAIU3 CHHECTETHYECKHX MeTadop B

no33uu JI.I'. Jloypenca u cnoco00B ux nepeBoja.



MaTepI/Ia.]IOM A JaHHOI'0 HCCICOAOBAHUA IIOCIIYKHIIM KOHTCKCTBI C

CUHECTETUYEeCKO MeTadopol, MOJYyUYEHHbIE METOJOM CILIOIIHONW BBIOOPKU U3
MOATUYECKUX TMPOU3BEACHUN ToMHOro coOopHuka pabor [[»Buma I'epOepta
Jloypenca «CompleteworksofD.H.Lawrencey; mepeBo mpou3BeeHUI HA PYCCKUI

SA3BIK, HpGI[J'IO)KGHHBIﬁ CIICAYIOMIUMHU ITEPEBOAIYNKAMMU

1. Bukrop ITocTHUKOB — 57 1TO3TUYECKUX IIEPEBOIOB;
2. Cepreit CyxapeB — 35 NO3TUUYECKUX MEPEBOOB,;

3. Anekcanap ['pubaHoB — 77 MOATUYECKUX TIEPEBOJIOB;
4. Amnppeii [TycrorapoB — 9 mo3TH4eCcKuX MepeBOJOB.

B xadecTBe eauHUMIBI aHaAM3a PacCMaTPUBAIMCH TEKCTOBBIE (PparMEHTHI
CTUXOTBOPEHUH, B KOTOPBIX MOJy4MJia BOIUIOIICHHE CHUHECTeTHYeckas meTradopa

(B 0o0wIEi CIIOKHOCTH 93 KOHTEKCTA HA AHITIMIICKOM U PYCCKOM SI3bIKaX).
B xozxe paboThl ObUIM MCIIOJIB30BAHBI MOHOTPA(PUU CIEAYIOIMINX aBTOPOB IO

teopun Metadopsr: Jlakopd JIx, Ixoncomn M, ApyrtionoBa H.JI, bmx M,
Mocxksun B.I1; [To Teopun nepesona: bpeyc E.B, Hetomapk 11, Haiina 1O, Peuxep

AMN.
Metonosorusg mccaenoBanmus. I[Ilpu 00paboTke TEOPETUUYECKOrO H

IMPAKTUYICCKOI'O Marcpuajia HaMHt HCIIOJBb30BAJIMChH CICaAyromuc MCTOAbI

HNCCIICOIOBAHUA:
- MCTO CILIOLIHOM BI)I60pKI/I, HCII0JIb30BaBIIMICS JIIA 0T6opa KOHTCKCTOB C

CHHECTETUYECKOU MeTadopoii;
- METOJI KOJIMYECTBEHHOTO TOJICYETa C IIEJIbIO BBISBICHUS JOMHHUPYIOIIETO

Thmna cuHecTeTHdeckux Metadop B mod3uu [[.I. JloypeHca u mpeBanmpyromiero

crocoba ux MepeBojia;
- METOJ KOHTEKCTyaJIbHOTO aHaju3a, BBIOOP KOTOPOrO OOYCIOBIECH

HEO0OXOIMMOCTBIO OIpeeNIeHus cMbiciaa MeTadopbl B KOHKPETHOM JIEKCHUYECKOM

OKpY>KECHUU,
- COIIOCTaBUTEIIbHBIN aHAJIU3 [IEPEBOJIOB.
Hayuynas HoBH3HA JaHHOW pPaOOTBI OMpENENseTCs TEM, YTO B JIAHHOU

paboTe BIEpPBbIE MPEANPUHUMAETCS TOIBITKA OMHCAHUS CHUHECTETUYECKUX
Metagop C TO3UIMU  TEpeBoaoBeneHUs. Hamu  BOepBbie  MPOBOAUTCS
HEMOCPEJCTBEHHAsI  CBSI3b ~ MEXKJY  I[EPUENTUBHBIMA  HOMHHAIUAMHM U

0COOEHHOCTSIMU HX nepeaadyn aBTOPOM IIPOU3BCACHHUSA, a TaK KC BOCIIPHUATHA



PCOUIIMCHTOM Ha A3BIKC IICPCBOAA. HCCJ’IGI[OBEIHI/IH 10 JAaHHOMY HaIIPpaBJICHUIO

MPAKTUYECKH OTCYTCTBYIOT.
Teopernyeckoe M NpaKTHYeCcKOe 3HAYeHHE PAOOTHI 3aKIIOYACTCS B

BO3MOYKHOCTH MCIOJb30BAHUA Marepuajla B pa3paboTKe TEeOopuM OOpa3HbIX
CPEJIICTB, B CTHJIUCTUKE U B U3yYEHHH MPOOJEM XYIO’KECTBEHHOI'O BOCIPHUSATHUSA, B
CHEelCeMUHapaXx IO  JIMHTBONO3TUKE W JIMHIBUCTUYECKOMY  aHAJIMU3Y
XyJOXKECTBEHHOTO TeKCTa. A TaK e, MHCCIEN0BaHUE 3aKOHOMEPHOCTEN
CUHECTETUYECKOr0 IEpEHOCAa Ha JAHHBIH MOMEHT IPEACTABISIET HMHTEpPEC UL

IICUXOJIOT'OB, 0COOEHHO JJIA IICUXOJIMHI'BUCTOB.
CprKTypa QﬂﬁOTI)I.DaHHaH pa60Ta COCTOUT M3 BBCACHH:A, ABYX ITIaB U

BBIBOJIOB 110 HHM, 3aKJIIOUEHUsI, Onbmmuorpaduaeckoro cmucka, Birodatomero 40
WCTOYHUKOB, W TIPUJIOXKEHUH, COJAEpKAIMX HCCIECA0BATeIbCKUNH MaTepuall

(MOATHYECKHUE KOHTEKCTHI).

IVIABA 1.TEOPETUYECKHUE OCHOBbBI UCCJIEJOBAHUA
CUHECTETUYECKOM META®OPBI.

DEHOMEH CUHECTE3UH UMEET JUINTEIbHYIO UCTOPUIO U3YUYEHHSI B KOHTEKCTE
€CTECTBEHHBIX W TYMAaHUTAPHBIX JHWCUUIUIMH W B COBPEMEHHOM Hayke
paccMarpuBaeTcsi Kak Kareropus (Quwiocoduu, MeIUIMHBI, TICUXOJOTHH,
MCKYCCTBOBECHUS, JIMHTBUCTUKU U T.J. OJHAKO, MO COPABEAJIUBOMY 3aMEUYAHUIO
psana aBtopoB (C.B.Boponun, B.I''PacaukoBa, B.H. Tenust u ap.), 10 cux mnop He
CYILLECTBYET yJIOBIIETBOPUTEILHON TEOPUU 3TOTO (PEHOMEHA, KaK U HE CYIECTBYET

CANHCTBA B TOJIKOBAHHUHU CaMOI'O ITIOHATHA.



[Tonxons K pacCMOTPEHUIO CUHECTE3UU C JIMHTBUCTUYECKOW TOYKH 3PEHUS,
OTMETHUM, 4YTO O0O0JacTh HWHTEPECOB JIaHHOW HAayKH CBs3aHa C BOIIPOCAMH
B3aMMOOTHOIIICHUN  TICUXOJIOTMYECKOIO M JIMHTBHCTHUYECKOTO  aCIIEKTOB
CUHECTE3UH, KPUTCPUSIMHU IOHMMAaHUS CHHECTETHYECKOrO 00pa3a, BBIPAKECHHOTO
MOCPEJICTBAM $SI3bIKA, HAIPABJICHUSI CUMHECTETUUYECKUX MEPEHOCOB W ap. MIMeHHO
JUHTBUCTUYECKAsl CHUCTEMa, IMpu3BaHa cjelarh 00Jiee OCO3HAHHBIM JIAHHOE
SBJICHUE, OO0OOIIMB OMBIT JPYTrdX HayK. TEOpeTHUYEeCKUM OCHOBaHUEM
HEOOXOMMOCTH U BaYKHOCTU PACCMOTPEHUS CUHECTE3UH C MO3UIMU IAaHHOW HAyKH
SBISICTCSA W TOT (PaKT, 4TO OOBCAMHSIONMIMM DJIEMEHTOM IS OIIYIICHUN pPa3HBIX

BOCIIPUATHH BBICTYNAET UMEHHO s13bIK [Tomounn 1996: 219].

1.1. CuHecre3usi Kak 00beKT U3y4YeHHUS JTUHTBUCTHKH

TepMuH «cHUHECTE3Ws» BO3HHUK OKOIO COTHHM JeT Hazaag. C Tex mop
UCCIIeNOBaHus JaHHOTO ()eHOMEHa B HMCKYCCTBE, TaK M B TICUXOJIOTHH, CTaJH
BecbMa TmomyssipHbIMU. HO 110 cux mop ompeneneHus: TepMUHA «CUHECTE3Us» HE
TOYHBI ¥ TPAHUITHI TAHHOTO SBJICHHS HE YCTAHOBJIEHBI. XOPOBUTI] B CBOEH CTaThe
«Buapl 00pa3oB» OmpenenseT CHHECTE3UI0 Kak CMECh 00pa3oB Oojiee YeM OHOM
MOJaIbHOCTH. Hampumep, ompeneneHHbIN 3ByK MOXET BBI3BIBAThH OIPECIICHHBIE
BKYCOBBI€ WJIM IIBETOBBIE omryueHus [ Xoposuri 1983: 5]. [1o muenuto Jlypus A.P.
cuHecte3ust (OT rped. synaisthesis — «BMeCTe» U «4YBCTBO») — 3TO

MICUXOJIOTUYECKUN (DEHOMEH, COCTOSIIUA B BO3HMKHOBEHHH OUIYIICHUN OHOM



MOJAJIBHOCTH MOJT BO3AEHUCTBUEM Pa3APAKUTENS AIPYrol MOJAIBHOCTH. B nicuxuke
«CYHIECTBYIOT Ooiiee miryOokue (HopmMbl B3aMMOJCHCTBHUSA, MPU KOTOPHIX OpPTaHBI
YyBCTB pPabOTalOT BMECTE, OOYCJIOBJIMBAsE HOBBIM BHUJ UYYyBCTBUTEIBHOCTH —
cunectesnio» [Jlypust 1975:19]. Ilpu coBMecTHOW paboOTe OpPraHoOB UYBCTB
KaueCTBa OIIYILICHUW OJHOTO BHUJA NEPEHOCATCS Ha APYTrOM BHUJ OLIYIICHUM.
UesloBeK MOXKET HE TOJIKO CIIBIIIATh 3BYKH, HO U BUJIETh UX, HE TOJBKO OCS3aTh
IpEeAMETHI, HO U 4yBCTBOBaTh MX BKyc. B.II. bensiHuH npennaraer paccMarpuBarh
CHHECTE3UI0 KaK «yHHUBEpcalbHyI0 (OpPMY JIOS3BIKOBOW  KaTeropusailuu,

oOecrieunBaroiyto 006001eHnst Ha ypoBHe opranu3may [bemsaun 2000:84].
CuHecTe3nss SBISCTCS OOBEKTOM U3yYEHHUS BO MHOTHUX OOJacTAX W

paccMaTpuBaeTcsl TakKe Kak Kareropus (urocodckas, ICHXOJOTHYECKas,
HCKYCCTBOBEUECKasl. B TMCUXOIOTMU CUHECTE3Usl OMNpEACISIETCS KaK «SIBJICHUE
BOCIIPUSTHS, KOIJAa TpPU pa3IpaX€HWU JAHHOTO OpraHa 4YyBCTB Hapsigy co
cienu(PUYECKUMU  JJIi  HEro  ONIYIICHUSIMU BO3HUKAIOT W  OINIYIICHMS,
COOTBETCTBYIOIIME ApyroMy oprany 4yBcTB» [BPC 1985:2681]. B dunocodckux
UCCJICIOBAHUSAX CHHECTE3Us XapaKTEPU3YETCs KaK MEXYYBCTBEHHAsl acCOIMAIIUSI.
[Ipu 5TOM OTMEHaeTcs, YTO AJaHHBIN (DEHOMEH — OJIMH U3 NMPU3HAKOB YEJIOBEUYECCKOM
YyBCTBEHHOCTH, OTPQXAIIIMKA  LEJIOCTHbIE CBOWMCTBA  JCHCTBUTEIIBHOCTH,
«TPOSIBICHUE «CYITHOCTHBIX CHJI» YEJIOBEKa, KYJIBTUBUPYEMBIX B cdepe ero

COIMATILHOM MPAKTUKU, IPEXKE BCETO B UCKYCCTBEY.
B nuHrBHCTHYECKOM JTUTEpaType HE CYIIECTBYET OJHO3HAYHOTO TOJIKOBAHMS

CUHECTe3WH. B IJMHTBUCTUKE CHHECTE3US pPACCMATPUBACTCA KaK SI3BIKOBAS
YHUBEPCAIHS, TIPH TTOMOIIH KOTOPOW CBS3p YYBCTB M OUIYINCHHUH (UKCHPYETCS
cioBecHO. MHOTAa MaHHOE SIBJIICHWE MOHUMAIOT JOBOJIBHO IIMPOKO: KaK TMEPEeXoj
3HaUeHUs cjioBa U3 ceppl (u3myeckor B cdepy IMCHUXHUECKYIO, MEPEHOC II0
acCOIMAIMKM W3 OJHOW MOHATHHHOW c(hepbl B JAPYTyI0 JUOO0 KaK IPHUITHCHIBAHUC
a0CTpaKTHOMY JICHOTaTy BCEBO3MOXKHBIX CBOWCTB, BOCIPUHUMAEMBIX OpTaHAMH
9yBCTB. MBI COTJIaCUMCSI C JUHTBUCTaMH, KOTOPHIE TPAKTYIOT CHHECTE3HIO OoJjiee
Y3KO U TIOJIaTafoT, 9TO €€ XapaKTEPHOU YEPTOH ABJISACTCS TO, YTO MEPEHOC 3HAYCHHUS
OCYIIECTBISETCS U3 OTHOW Cephbl UyBCTBEHHOTO BOCHPHATHS B IPYTYIO, TO €CTh

I[MPU3HAK MMPCaAMCTA, BOCHpI/IHI/IMaeMHﬁ OIHUM OPraHOM YYBCTB, UCIIOJB3YCTCA HJIA
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XapakTepu3aluy JEHOTaTa, WMEIOLIET0 MPU3HAKW, BOCIPUHUMAEMBIEC APYTrUM

opraHoM 4yBcTB. [['ak 1988:12].
«JIroboit n3 ¢GeHOMEHOB OKPY’KAIOIIET0 MHUpa CHadajla BOCIHPHUHUMAETCS

opraHamM 4yBCTB (€ro jJu0O0 BHUJIAT, JUOO CIbBIIIAT, JUOO OIIYIIAIOT), 3aTEM OH
JIOTUYECKH OCMBICIMBACTCS, TIPOUCXOMUT €T0 KaTeropu3arusi. 3HAaYMMbIE C TOYKH
3peHUsT HOCHUTENS CO3HAHUS OTICYATKH PEabHOCTH, B TOM YHCJIE 3PHUTEIbHEIC,
CIIyXOBBI€, OCsI3aTelIbHbIC, BKYCOBBIE M OOOHSATEIbHBIC OOpa3bl, BOILIOIIASCH B
S3BIKE, CTAHOBSTCS JIOCTOSHUEM HE TOJBKO OJHOTO KOHKPETHOTO YeJIOBEeKa, HO U
HAIIMOHATBHON KYJIBTYphl. B XyH0OKECTBEHHBIX TEKCTaX MBI CTaJKUBAaEMCS C
oOMTMEM OKKa3MOHAIBHBIX 00pa30BaHU, OTHOCSIIUXCS K Pa3IMYHBIM BapUaHTaAM

CHUHECTE3UH.
Kak u Bcsikas meradopa, cuHecTeTHYeckas Metadopa ABYWICHHA 1O CBOEH

CTPYKTYpE M COCTOUT M3 «HUCTOYHHKa» H «aapecara» [YmpmanH 1956:250],
NpUHAIeKAIIMX K  pasinyHeiM  cdepaM  oulyumieHusd. BeigeneHue B
CUHECTETUYECKOM KOHCTPYKIMU UCTOYHHUKA U aJpecaTa I03BOJISIET CYUTh O TOM, B
KaKOM HaIpaBJICHUU OCYLIECTBIISETCS CUHECTETUYECKUI HEPEeHOC.
[IpuaepxuBasch TpaAUIIMOHHOMN Kiaccudukanuu cdep cencopuyma, [x. Yunbsamc
paznuyaeT MATh CEHCOPHBIX MOJAJIBHOCTEH, KOTOPBIE MOTYT Yy4acTBOBAaTb B
00pa30BaHUN CHHECTETHYECKUX MeTadop: ocs3aHHe, BKYC, OOOHSHHE, CIyX H

3penue [ Yunbsamc 1976: 469].
JluarBucTMKAa OOpamaercs K S3BIKOBOMY acCIeKTy WHTEPMOJIATBHBIX

ABJICHUU - BBIPAKEHUSAM, (PUKCUPYIOIIUM MEXYyBCTBEHHbBIE COOTBETCTBUS (TAKUM,
KaK KpUYallMid IBET, TEIUIbIA KOJOPHUT, OApXaTUCTBIA TrojI0C), TPAKTyEMbIM Kak
pa3HOBUAHOCTh MeTadopuszanuu. JIeKcnka BOCHpUATUS KakK SI3bIKOBOM IUIACT,
(UKCUpYIOIIMI J1aHHbIE HEMOCPEJICTBEHHOTO YYBCTBEHHOI'O OIbITA U TECHO
CBSI3aHHBIM C SMOLMOHAJIBHOM CTOPOHOM 4YEJIOBEYECKOM JEATEIBbHOCTH, B
XyJIO’KECTBEHHOM TEKCTe MpHoOpeTaeT 0coO0yl0 3HAYUMOCTh. VIMEHHO S3bIK,
HCKYCCTBO CTAHOBSTCSI TEM «IIOJIMTOHOM», TJIe popMUpyeTcs U HanboJiee akTUBHO

KyJIbTUBUPYETCS CUHECTE3US.



1.2. CunecteTnueckasi Metadopa v eé TUIIBI

Martino u Marks pa3nu4aroT CHWIbHYI0 U CcHal0yl0 CHHECTE3UI0 B
3aBUCHUMOCTH OT XapakTepa B3aUMOJICHCTBUS (KpPOCC-CEHCOPHBINA, KpoOcCcC-
MOJanbHBIN). TakuM 00pa3oM, 3BYKO-IIBETOBOE B3aMMOJICHCTBHE OyIeT O3HAYaTh
cuipHylo cuHecte3nto (C-sharpisblue), a B3auMmojeicTBHE, OCHOBAaHHOE Ha
BIICYATIICHUH OT ONPEACIEHHOTO [BETA, KOTrJia Mbl BUIUM ONpENeIEHHYO0 Tpademy
(The 2 isyellow) Oyner siBisiTbes ciay4yaem cinaboit cunecresuu [Martino, Marks

2001: 63].
Ramachandran and Hubbard B mnoHsATHEe CcHHECTE3MM BKIIOYWIA TAKXKE

aHOMaJbHOE COYEeTaHHE HEOOBIYHOTO KadecTBa € aOCTpakTHBIM OOBEKTOM.
Hekoropble npeameTsl, HapuUMep, COYeTaHUE BU3YAIbHOTO BIIEYATICHHS C JTHEM
Hegenn (Mondayisred). ABTOpBI OTHOCST Takue MPUMEPHI K CIIydasiM BBICIICH
CHHECTe3UH, B TO BpeMs, KaK KpPOCC-CEHCOPHOE M KpOCC-MOJAAIbHOE

B3aNMOJICHCTBHE OTHOCAT K Hu3mIeH cuHecte3nu [Ramachandran, Hubbard 2001:

3.

Co CTOpOHBI JIMHTBUCTUYECKOTO acIleKTa CHHECTE3Hsl IPOSBISETCS B
koHTekcTe MeTtadop. B coorBercTBUM ¢ Teopuen metadop Jlakodhda u J[>xoHcona
mrobast Mmetadopa SBISETCS PE3yIbTaTOM  Iepexola KOHIeNnTa u3 Cgepbl
UCTOYHWKA B cdepy MuiIeHb. B cuHecTeTHUeckux cdepa HUCTOYHUK —
neprentuBHas. Cdepa mepreniuu CoaepKUT B ceOe MITh KaTeTOPUMA: IBET, 3BYK,

ocsi3aHue, 3amax u BKyc. [IpuBeaem ciaeayromme mpuMepsl:
(1): The old woman had an open heart

(2): The rich man had a cold heart
(3): The stone statue had a cold smell
[Mpumep (1) sBnsieTcss meTtadopoil, HO HE CHHECTETUYECKOW TaK Kak

oTpeseNstolIee 3HaUeHNUEe He MPUHAMNSKHUT cepe mepueniun. OcraBmuecs aBa
MpuUMepa SABJSIOTCS CHHECTETHYCCKUMH MeTadopamMu, OIHAKO, OHH OTIHYAIOTCS
apyr ot npyra. B mpumepe (3) kak cdepa HCTOUHMK, Tak U cepa MUIICHD
SBIISIIOTCS.  TIEPIIEITUBHBIMHM, YETr0 HENb3s cKa3aTb o mnpumepe (2), TIe

MEPIENTUBHOMN SBIISETCSA TOIBKO chepa-ucTOuHUK. Takum oOpazom, B mpumepe (2)
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MBI IMEEM JIEJI0 CO CIaboi CMHECTETHUECKOM MeTa(opoii, B TO BpeMs Kak IIPUMED

(3) sBnsieTCS CUIIBHOM CUHECTETHYECKON MeTadopoil.
[Ipu paccmoTpeHuu OTOOpakKeHHsI B3aUMOCBS3M ONIYIICHUNW U YYBCTB B

CJIOBECHOM BHUJE, HEOOXOAMMO OOpaTUTh BHMMAaHHE Ha TO, YTO OTOOpa)KeHHE
HOCHT  XapakTep  IIEpPEeHOCa, COOTBETCTBEHHO,  SBISIETCI  METa(OpO.
HenocpeacTBeHHO MEpHENTUBHBIA XapakTep MEpeHOoca IMO3BOJIET OMPEACTUTH
Takyl0 MeTragopy Kak CHHECTETUYECKYI (Synaistesis (rped.) — COBMeELIECHUE
YyBCTB, OJHOBpPEMEHHOEe BocnpusThe). Ha naHHBIE MOMEHT B OOJIBIIMHCTBE
cloBape W y4yeOHBIX TocoOMi He 3aduKcHpoBaH Takod BUI MeTadOpHI,

COOTBETCTBEHHO, TCOPHS SBIISIETCA HE JOCTATOYHO Pa3paboOTaHHOIA.
3adukcupyeM Hy»XHOE€ Ham pabodee MOHSATHE CHHECTETHYECKOW MeTadopbl

MOHATHE CIIETYIOIIUM 00pa3oM:
Cunecretnueckass Meradopa — 93TO  HMHTEPMOJAIBLHOE  SIBJICHUE,

MpEACTaBIsAONIee  CcOOOW  BbIpakeHHE,  (UKCHPYIOUIEE  MEXYyBCTBEHHBIE
COOTBETCTBMsSI, T.€. KOMOMHALMIO CJIOB, B CEMAaHTHUKE KOTOPBIX HaOIomaercs
B3aMMOJICHCTBUE PA3JIMYHBIX OLIYLIEHUMN: 3pUTENbHBIX, CIIyXOBBIX, OCSI3aTCIIbHBIX,
OOOHSTENBHBIX M TJ. OTO SBIEHUE, HE TOJBKO CYHIECTBEHHBIM 00pa3oM
XapaKTEpU3yIollee s3bIK, HO MW MMEIIIee OTHOUIEHWE K pa3sBUTHIO U

(YHKIIMOHUPOBAHUIO YETIOBEYECKOTO MBIIILIICHUS.
CrpykTypa naHHOU MmeTadopbl MPEACTABIAET COOOM CoueTaHUE IBYX WIU

0osee CI0B, OJJHO M3 KOTOPBIX MMEET CEMAaHTHKY YYBCTBEHHOIO BOCIPHSTHS U
COEJIMHAETCSI C HEOOBIYHBIM I CE0sl CIIOBOM, KOTOPOE TAKXKE UMEET CEMAHTHUKY
YyBCTBEHHOTO BOCHPHSTHS, pealn3ys TeM CaMbIM OCOOBIH THIl MPOU3BOAHO-

HOMHMHATHBHOIO 0Opa3HOro 3HAYEHUSI.
OnuceiBas 0COOEHHOCTH (GYHKIIMOHUPOBAHUS CUHECTE3UHU B

XYJIO’)KECTBEHHBIX TEKCTaX, CJEAYeT OTMETUTh TOT (aKT, UYTO CYHIECTBYIOT
SI3BIKOBBIC 1 PEUEBBIC CHHECTETUIECKUE MeTadophl. PedeBbie MeTadOphl SBISIOTCS
YHUKAITbHBIMH, aBTOPCKUMH, OONAMaloT OOJBIICH BBIPA3UTEIHLHOCTHIO HMEIOT
Oosee sipkue W OpUTHHAIBHBIE 00pa3bl. OOPa3HOCTH S3BIKOBBIX MeTa(op HEpeaKo
CTAHOBUTCS CTEPTOM BBUAY TOTO (haKTa, YTO OHU CTAHOBATCS YCTONYHBBIMU
SI3BIKOBBIMU ~ €IMHUIIAMH, YIOTPEOISIEMBIMH  JTOBOJIBHO YacTO,HO OHH TOXE

O6JIa,Z[aIOT OKCIIPCCCUBHOCTLIO.
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OOpatasch K Bompocy O (YHKIMSIX CHHECTE3UH B JIMTEPATYpE, OTMETHUM,
YTO B XYJOKECTBEHHBIX IPOU3BEJIEHUSX OTOT TpOI, Oyayun MeTadopoi,
BBIINIOJIHSET NIABHBIM 00pa30M (PYHKIIMH, XapaKTepHBIE I BCEX MeTa(hOpHUECKUX
TPOIIOB, —  HW300pa3uTelbHYIO M  Xapakrepojorumueckyro. OpHako B
(GYHKIMOHUPOBAHUM CHUHECTE3UHM €CTh psAJl 0coOeHHOcTeld. CHHECTEeTUYEeCKUe
000OpOTBl ~ CTAHOBATCS ~ OCOOEHHO  BOCTPEOOBAHHBIMU B  IPOU3BEACHMSIX
IICUXOJIOTMYECKOro  Xapakrepa. VIMEHHO MeX4yBCTBEHHass MeTadopusaius
3a4acTyl0 TOMOTaeT aBTOpaM INepelaTh pa3IMYHble OTTEHKH MepeKUBaHUN
NEPCOHAXa, €ro SMOLMH, BOCIPHUITHE OKPYKAIOLIEro MUpa, Ccrneuupuky
B3aMMOOTHOILIEHUH C IPYTUMHU JIFOIbMU, OCO3HAHHUE CBOEro Mecta B mupe. I1o aton

MPUYHUHE ICUXOJOTUYECKast (PYHKIUS — OHA U3 OCHOBHBIX (DYHKLNI CUHECTE3UU B

JUTeparype.

1.3. Teopernyeckue acnekTbl 0COOCHHOCTEH NepeBoaa MeTagopuIecKUX

eIMHUIL

CornacHo TPaJIULIMOHHOU MOJENN IIEPEBOTUECKUM rpoLecce
OCyIIeCTBIsETCS B 3 3Tana:

1. obpatHass TpaHcopmanus, (O3HAKOMIICHHE C TOBEPXHOCTHBIMH
CTPYKTYpaMH TEKCTa OpUTHHAIIA),

2. MEPEHOC MPOAHAIM3UPOBAHHOTO Marepuajga U3 OJHOrO s3blKa Ha
Opyrou

3. CUHTE3 / IEPEeCTPYKTYpUpOBaHUE (pEeIaKTUPOBAHUE JJIsS HAICKAIIIETO

BOCIIPUSITUSL PELIUTTUEHTOM )

Ha nepeBon meradop ciemyer oOpamiath 0co60€ BHUMaHUE TaK KaK OHU
3aKiIo4yaloT B cebe oOpasbl aBTOpa M MEPEBOAYMKA, KAaK HOCHUTENICH s3bIKa U
cBOeoOpa3us KyJbTYphl. 3ajava TMEepeBOJYMKA HE TOJBKO MPOHUKHYTH B MBICIH
aBTOpa M CHoco0 HX BBIPAKEHUS — €My HEOOXOIMMO «BXKHUTHCS» B HUX,
MpEeACTaBUTh UX CBOMMH. HeoOXoauMOCTh MpPaBUIIBLHOTIO MOAXOAAa K H3YUYECHHIO
croco0oB mepeBona Metadopbl 00yCIIOBICHA BaXHOCTHIO aJ[EKBATHOW Iepeaayn

oOpa3Hol HMHQOpMAMU U BOCCO3AAHMS CTUIIMCTHYECKOro 3PQexra HCXOTHOrO
12



TekcTa B mepeBoge. CyIlecTByeT MHOXECTBO paboT, Kacarouluxcs Ipoodiem
nepeBosia Metapop. MHOTHE JTMHIBUCTBI MPEUIaraloT CBOM KJIacCHU(PUKAIMKU IS
JaHHOro Jiekcuueckoro Ttpoma (Hampumep, II. Heromapk, JIx. Jlakopd wu
M.]IxxoHcon, B.I'. I'ak). OgHako, CIOXKHOCTH 3aKII0YaeTCs B mepeBoae Mertadop B

3aBUCHMOCTH OT UX THUIIA.
CornacHo ke Kiaccu@uKaluy, yYUThIBAIOIIEH COOTBETCTBUS MeTadopaMm B

cpeactBax s3bika, npemioxeHHod H. JI. ApytionoBor [ApyTioH0Bal990:130],

MeTa(opbl MOXKHO pa3/IeIuTh Ha:
| .HOMUHATHUBHBIE: COCTOST B 3aMEHE OJIHOTO OINUCATEIBLHOIO 3HAYCHUS

CJIOBA JIPYTUM, IEPEHOCHBIM, U SBIISIOTCS UCTOYHUKOM ITOSIBIICHUS OMOHUMHUH.
2.00pa3Hbie MeTadopbl: CIyXKaT Pa3BUTUIO (UTYPAIbHBIX 3HAYCHUH U

CUHOHMMMYECKUX CPEJICTB f3bIKA, SIBISIOT COOOW «KApTUHHBIE» OO0O03HAUYCHUS
MPEIMETOB, SBJICHUW, MPU3HAKOB, IIMPOKO YIOTpeOasieMbie B HEPOPMaILHOM

pedn.
3.KOrHUTUBHBIE ~MeTaopbl: BO3HHMKAIOT B  pE3yJbTaTe CABHra B

COUCTACMOCTH CJIOB, OTHOCAIUXCA K KaTrCropunu COCTOAHUS (I/IJ'II/I IIepeHOCa

3HAYEHUS) ¥ CO3JIAI0T MOJIMCEMUIO
4.renepanuzupyromue MeTadopbl (KOHEUHBIM pe3ylbTaT KOTHUTHUBHOMN

MCTa(i)OpLI): CTHPAOT B JICKCHYCCKOM 3HAUYCHHHN CJIOBAa TIpPaHUIblI MCKIY
JIOTUMYCCKMMH  TIOPpAAKAMH H O6YCJIOBJ'II/IB3IOT BO3HUKHOBCHUE JIOTUUYECKOU

MTOJINCEMHH.
[Tutep Hpiomapk omucwiBaeT mecth BHAOB Metadop: crépras, meTadopa-

KJIM1Ie, o011asi, alanTUPOBAHHAS, HEJITABHSIS,, OPUTMHAJIbHAS.
CréptbiMu SBISIOTCS MeTa(oOphl, PUIYypaIbHBIA XapakTep KOTOPBIX Oosiee

He omymiaercs. [Ipu mepeBome Takux Metagop OOBIYHO HE BOSHUKACT TPYAHOCTEH,
HO HE  BCerga MX  MOXHO  TIepeBecTH  JIocioBHO.  Hampumep,
«fieldofhumanknowledge» - «oGnacTe 3HaHUI», a HE «moJjie 3HAHUW». CTEPTHIM
Metaopam sI3pIKa OpPUTHHANA CIEAYeT NOAOMpaTh SKBUBAJICHTHBIC CTEPTHIE

MeTadopsl A3bIKa epeBoIa.
Mertadopsi-kinuiie OTJINYArOTCSA rnorepeun CBOEH ACTETHYECKON

COCTABJIAIONIEH U MCHOJB3YIOTCSA IJIsi TOro, 4TOObI ¢ OOJbIIECH J0JIeld SMOLMMA

BbIPa3nTh CBOIO MBICJIb.
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O6mue wmeradopsl M MeTaQOpHI-KIHIIE YaCTUYHO TMepecekarorcs. I[lof
oObIYHOM MeTadopoil clieayeT MoHuMaTh Takylo Metadopy, kotopas 3GpGHEeKTUBHO
ONKCHIBACT TOHSATHE, OKa3bIBAET SMOIMOHAIBHOE BO3JCHCTBHE H OOJIagaeT
aKTUBHOW dcreTtnyeckor ¢QyHkuuen. [lpu mepeBoge Takmx meTtadop MOXKET
BO3HUKHYTb PsiJi MPOOJIeM , TaK Kak MeTadopa MOXKET OKa3aThCs yCTapeBIei («it’s
raining cats and dogs») wumM yNnoTpeONATHCS TOJIBKO MPEICTABUTEISIMU
KOHKPETHOTO COIIMAIbHOTO MJIM BO3PACTHOIO Kilacca. Hpromapk oTMedaer, 4To He
cTaj Obl ynoTpeOssiTh Takue metadopsl, kak «he’s a man of good appearance»
(ycTapeBiiee), TakKe€ B PYCCKOM «IIAOYHOE 3HAKOMCTBO» (IIOCTEIEHHO
yctapeBaeT). WueanbHbIM pemieHueM Obulo Obl MOAOOpaTh SKBUBAJIECHTHYIO
MeTadopy co cXOokuM oOpazom, Hanmpumep «to keep the pot boiling» - onHo u3
3HaYCHUH «3apabareiBaTth cebe Ha xie6». CHUMBONBI WU QIITIO3UH  CIIEIYET
nepenaBarb 0€3 U3BMEHEHHI, HO C YCIIOBUEM, YTO 00pa3 OyJeT MpaBUJIbHO U MOJIHO
MOHAT HOCHUTENISIMH si3bIka. Hampumep, KOHHOTausi 0Opa3oB JKUBOTHBIX B
pa3TUYHBIX CTPAHAX MUpa 4acTo coBmnaaaet. OaHako, qpakoH Ha BocToke siBnsieTcs
CBAIICHHBIM JKUBOTHBIM, B TO BpeMs, KaKk Ha 3amaje OH CUMTACTCS BUHOBHHUKOM

Oe 1 HECYACTHH.
K Kimaccy amanTupoBaHHBIX MeTadop ClIeAyeT OTHOCHUTh aBTOPCKHE

MeTa(i)OpI/I‘-IeCKI/Ie OKKAa3HOHAJIIM3MBbI U IIPpU IICPCBOAC MAKCUMAJIBHO aJalITUPOBATH

MeTadopy MO/ HOCUTENS S3bIKa IIEPEBO/A.
ITon HemaBHuMHM MeTadopamMu cClelyeT NOHUMAaTh MeTadopruecKue

HEOJIOTU3MbI, MHOTHE U3 KOTOPBIX «AHOHUMHBD» U IIUPOKO PACHPOCTPAHEHBHI B
a3pike opuruHana. Hanpumep, «pissed» B 3HaueHun «drunk». Hekoropsie
HEOJIOTU3MbI  0003HAYalOT HOBBIE TOHATUS. [lpy WX TEepeBOoJe HYXKHO
PYKOBOJICTBOBAThCSl IPUHIIMIIAME TepeBoa Heosnoru3MoB. Hanpumep « Walkmany
- OMHCATEIBHBIN IEPEBOJ] «IOPTATUBHBIN TUIeep», «head-hunter» - kanbKkupoBaHue

«XeaxaHtepy (CneuuanucT no noAdopy nepcoHana).
OpwurnHansabiME  MeTaopamu  Hiomapk  cuumTaeT  WHIWBHIYaIbHO-

aBTOpCKHE MeTa(opbl U MOJIATaeT, YTO UX CIEIYeT MepeaBaTh Kak MOXKHO OJIMKE K
OpUTMHAy  BBUJY TMapbl TNPUYMH:  aBTOpCKas  MeTraopa  OTpaxaer

WHIUBUYAJbHBIA CTUJIb U JIMYHOCTh aBTOpA; OHU CIIOCOOCTBYIOT OOOTalllEHUIO
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CJIOBApHOIO 3amaca s3blka IepeBona. HpromMapk peKkoMEHIyeT mepenaBaTh HX
nouyTH J0cyioBHO. OfHaKo, €ciiv, 10 MHEHUIO NIEPEeBOIUHKA, MeTadopa CONepKUT
KYJIbTYPHBIM 3JIEMEHT HESICHBIM JUIsi HOCHUTENs s3blKa MEpPEeBOJa, TO IEPEBOJ

ClIeyeT aJalTUPOBAaTh METOIOM 3aMEHBI.
[Tutep Hpromapk cuuTaet, 4yTo B CBOEH MpodecCHOHANBHON JesITeNbHOCTH

MEPEeBOMYNK CTAIKUBACTCA C JBYMs NpoOJIeMaMH:  «BBIOOp  ONTHMAIBLHOTO
MEPEeBOAYECKOTO MPHUHIINIA I TEKCTa B IEJIOM U TiepeBoj metadop» [Hriomapk
2008:290].B cBoeii kuure «A textbook of translation» oH mpemiaraer cBoOIO
KJaccu(UKaIo BUJIOB MeTahop U CHUCTEMATU3UPYET BO3MOXKHBIE BapUaHTHI UX
nepeBosia. B ero monsitun metadopoit sBisercs r006oe oopaszHoe BbipakeHnue. C
TOYKH 3PEHHS CTPYKTYpbl OH TOJpAa3/ieisieT WX Ha TPOCThIE U Pa3BEPHYTHIC
(cmoBocoueranue, ¢pasza, npemioxkenue). Takke OH BbIAEHSET 1B (QYHKUUU Y
MeTtadop: KOHHOTATHBHYIO M 3ctetmdeckyro. Ilox mepBoit dyHKIMEl mpuHATO
MOHUMAaTh CITIOCOOHOCTHh MeTadOphl MOAPOOHO M PA3BEPHYTO OMHUCHIBATH MOHSITHSL.
Bropas ¢yskuus 3akiarogaer B cebe cnocoOHOCTh MeTadopbl OKa3bIBaTh
ACTETUYECKOE BO3JICHCTBHE Ha uuTarens. HproMapk oTMEYaeT, 4TO OYEHb Ba)KHO
MOHATh KaKkoOW OOBEM CEMaHTHYECKOM COCTaBISAIONIEH MeTaopbl HEOOXOAUMO
nepenate B mepeBoge. CMmbIcioBas COCTaBisitomas MeTadopsl JICKUT Ha
nepeceyeHny o0pa3Horo U cemMaHTuueckoro 3HaueHuil. [Ipu nepeBone mMeradopbl

MEPEBOTUMKY HEOOXOIUMO:
1)  Ilonare oOnamaer 7M 3Ta CMBICIOBasg OOJACTh MO3UTHUBHON WU

HETaTUBHOM OKPACKOMN
2)  IlouaTs siBASIETCA JIM OHA KOHHOTATUBHOM WJIU JCHOTATUBHOMN
[lepenaya  meTadOpUYHOCTH W CBOEOOpPA3HOCTH  TEKCTa  Tpelyer

THIATEIbHOIO aHAJIM3a AaBTOPCKHUX S3BIKOBBIX CPEACTB M KOMIIO3MIIMOHHOMU
CTPYKTYpHI MPOU3BEACHNUS, IOA0Opa MPUEMOB MEpeBo/ia A Mepeauu He TOIBKO
CMbICJIa TIPOM3BEICHUS, HO U OCOOEHHOCTEW CTHUJISI aBTOPCKOrO TEKCTa. YTpaTa
MeTadophl MPU NEPEBOIE MOXKET IPUBECTU K TOMY, UTO CMBICH OyAeT nepeaH He B
NOJIHOM Mepe, W NEepeBOJYMK JOJDKEH HAWTH Kakoi-mubo crnocod mepeBoaa Juis
coxpanenust cMbicna [KomuccapoB 1999:115]. B teopum nepeBoma CylecTBYeET

«3aKOH COXPAHEHHsSI METa(popbl», B COOTBETCTBUU C KOTOPHIM METa(pOpPUUYECKUI
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o0pa3 JOoJKEH 0 Mepe BO3MOKHOCTH COXPaHAThCSA MpH nepeBojie. Hecobmonenue
ATOTO 3aKOHA MPUBOJUT K TOMY, YTO CMBICI (hpa3bl U3MEHSETCS, a €€ ICTETUYECKUM
n nparmatudeckuii sdpdexr cumwxkaercsa [[lak 1988:233]. Cornmacno B.H.Bosky,
omymieHus: MeTaop HMCXOTHOTO TEKCTa SIBISIFOTCS «CEPhE3HBIMH W BEChMa
pacnpoCTPaHEHHBIMU CPEJICTBAMU HUCKAXKEHUS» AaBTOPCKOro 3ambicia [BoBk
1988:127]. HecMOTps Ha CyLIECTBOBAHHME JTAHHOTO 3aKOHA, MEPEBOTUMKH HEPEIKO
OIyCKAalOT aBTOPCKyI0 MeTadopy, JuO0 mpeodpaxkaloT ee, BCIEACTBHE Yero
AKCIPECCUBHOCTD, UJIM JJAXKE CMBICI UCXOAHOTO BHIPAXKEHHSI MOXKET OBITh MOTEPSH.
JIJist TeOpuM ¥ IPAKTUKU TMEPEBOAA OUYEHBb 3HAUMMO TPAIUITMOHHOE pa3TpaHuYCHHUE
KOHBEHIIMOHAJIbHBIX (CTEPTHIX, S3BIKOBBIX) MeTadop U MeTadop aBTOPCKUX
(MHIUBUAYaTbHBIX, KPEATUBHBIX, PEUEBHIX). B 3aBHCHMOCTH OT MPHHAIEKHOCTH
K TIEPBOMY HJIM BTOPOMY THITY Pa3IHMYalOTCS U CIOCOOBI epeBoaa metadopsl. [lpu
MepeBOJIe KOHBEHLMOHAIBHBIX MeTadop CIEAyeT CTPEMHUTHCS K HaXOXKICHUIO
00111eyOTpeOUTEIILHOTO aHAJIOTa B MEPEBOJISIIEM SI3BbIKE, KIHUIIIE, B TO BPEMs, Kak
aBTOpckue MeTadopbl PEKOMEHIYETCS IEepPEeBOAUTh MAaKCUMaJIbHO OJU3KO K
opuruHainy. OCHOBHas 3ajlaya MpU NEPEBOJE MOCIEIHUX — COXPAHEHHE CMbICTA U
CTHWJISI aBTOPA, a MPHU NIEPEBO/IE KOHBEHIIMOHAIBHBIX MeTadop, MEPEBOTINKY TACTCS
6onee mmpokoe mone s (anrtazuu. B.H. KommccapoB pasrpannunBaer
CJIeTyOUIME BUbI IEPEBO/IA KOHBEHIIMOHAIBHBIX METa(op:

1. MIEePEBOJI, OCHOBHIBAIOIINICS HA TOM K€ caMoM o0Opaze (mousy little

person ‘OeCIIBETHBIN MBIIIIOHOK);
2. NepeBO/I, OCHOBBIBAIOIIUICS HA MHOM CcXOkeM oOpase (a ray of hope

‘IpoOIeCK HATEHKBI);
3. J0CIIOBHBIN niepeBo MeTadopsl (as black as sin ‘yepeH, kak rpex’);
4. HemeTtadopuueckoe oObsicHeHnue (as large as life ‘B HaTypasibHYyIO

BennuuHy’) [Komuccapos 1990:115].

B cBoro ouepenr .M. Peuxep BbiAenseT dYeThipe crocoba mepemaadn
MeTtadop:

1. SKBUBAJICHTHBIC COOTBETCTBHUSA. Tak, eciiu MeTahOpHICCKUE CUCTEMBI

HCXOOHOI'0 s3blKa M s3blKa IIEPEBOAA CXOXKH, CTOUT HpI/I6€FHYTL K TIIOHUCKY
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MOAXOSIMX COOTBETCTBUUA. Hampumep, OOJBIIMHCTBO CTEPTHIX AHIMIIMHCKHUX

MeTadop UMEIOT PyCCKHUE SKBUBAJICHTHI, 3a(pUKCUPOBAHHBIC B JIEKCUKOTpauu.
2.  BapUaTUBHBIE COOTBETCTBHUS HCIIOJIB3YIOTCS B KaXJIOM KOHKPETHOM

cllyya€ MNpU HAJIMYMK HECKOJIbKUX, 3a(UKCUPOBAHHBIX B CIIOBape, CIOCOOOB

nepenayn MeTapopUIECKOrO BEIPAKCHHUS.
3. Tpancpopmanus. TpaHchopMallMOHHBIM Ccrocod TpeOyeT NOJHON

3aMCHBbI OCHOBBI OpPIFPIHaJIBHOfI MCTa(I)OpBI.
4, Kajbka. BoccTaHOBIEHHE MOJIHOTO aHajaora MCTa(i)OpBI OpUrnHajia B

nepepojie [Perkep 1974:117].

Cnemyer yuuThIBaTh OMACHOCTH OYKBaJIBHOTO TepeBosia MeTadopbl, B
pe3ylbTaTe KOTOPOrO MOKET BO3HUKHYTH COBEPIIEHHO YYKIIbIH MEPEeBOASIIEMY
Aa3bIKy 00pa3. Iloaromy B mNOJOOHBIX ciydasx @paBUiIbHEE NPHOETHYTH K
Hemeradopuueckomy oObscHeHuio [JleBumkas 1976:20]. DTo CBUIETENBCTBYET O
TOM, 4YTO «3aKOH COXpaHeHusi MeTadopbl» — 3TO, CKOpee, HE 3aKOH, a HeKas
TEHJEHUMs, TUO0 PEeKOMEHAALMS Il IEPEBOJUUKOB, & HE cTporoe npasuio. [Ipu
ATOM HauOOJNBIIYI0 CIOXKHOCTh TPU TMEPEBOJIC MPEACTABISIOT aBTOPCKHE
MeTadopbl, KOTOPhIC HE HMEIOT TOTOBBIX 3KBUBAJICHTOB M BBI3BIBAIOT 3aTPYAHCHUS
npu miepeBosie. B Teopum konnentyanpHOUW Metadopsl Jx. Jlakopda u M.
JI>KOHCOHA CyIIECTBYET, IOMUMO OOIIETIPUHSATOrO JEJIEHUsI HA KOHBEHIIMOHAIbHBIC
U aBTOpPCKHE, KIaccCHU(puKaluus MeTadop Ha OCHOBAHUHU KOHIIENTOB, BXOJSIINX B
cocraB wmomenu. JIx. Jlakopd m M. JPKOHCOH BBIAENSAIOT, TaKUM 00pa3oM,
CTpYKTYpHBIE MeTadopbl, OpPHEHTAIMOHHBIE MeTa- (Opbl M OHTOJOTHYECKHE
Metadopsl [Jlakodpd, HTxoncon 2004:93]. Kaxpoit pasHoBUIHOCTU MeTadop
COOTBETCTBYIOT pa3iHuHble crocoObl mepeBoga. [lutep Hpromapk mnpenoxun

BBIJICJISIET CIEAYIOLIME CTaHJapTHBIE IPOLEIYPhI epeBoaa MeTadop:

. COXpaHEHHE aHAJIOTUYHOTO MeTadopriecKoro oopasa, T.e. J0CIOBHBIN
NEPEeBOJ;

= nepeBoj MeTadopbl CPAaBHEHUEM;

= 3aMeHa SKBUBAJICHTHOW MeTadopoit IEPEBOIAIIETO SI3bIKA);

= COXpaHEHHE aHaJOTMuYHOro Meradopuueckoro odpasa ¢ J100aBICHUEM

OOBSICHeHHsI, KOTOPOE JIeIaeT OCHOBAHUE CPABHEHUS YKCIUIAIIUTHBIM;
= nepedpazupoBaHue
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[IpeumymecTBeHHo, mnpobiaema mepeBoga MeTadopsbl HCCIIEI0BANIACh
y4YeHbIMU 3a pyoOexxoM. JlaHHas mpoOiema M3y4daeTcs B COIPSKEHUH OCHOBHOTO
NpU3HaKa U DSKBUBAIEHTHOCTHIO. 0. Haiipa yrtBepkaaer, 4ro NEPEBOJ
3aKJTFOYAETCS B CO3/IAHUN «OJIMKANIIIETO €CTECTBEHHOTO YKBUBAJICHTA» OPUTHHAITY
U paccMaTpUBaeT HSKBUBAJCHTHOCTh (POPMAIBHYI0 M JUHAMUYECKYIO. YCIOBUS
COOJIIOJICHUSI SKBUBAJICHTHOCTU IMPU IMepeBoje MeTadopbl CBOAATCA K Y4eTy
cienyronmx GakTopoB: ONpPECICHHBIX TPaBUII TIEpeBoJa MeTadop; TUIIOB TEKCTA;

KynbTyphl [Hatina 1978: 175].
ITlepeBon ObIBaeT BecbMa 3aTPYAHUTENIEH HE TOJIBKO JJI HAYMHAOLIUX

MIEPEBOTYMKOB, HO U JIJIsl TPO(PECCHOHATIOB B CUITy HECKOIBKUX (DaKTOPOB:

1)  OTCyTCTBHE aIeKBaTHOTO SKBHUBAJICHTA B TIEPEBOJISIIEM SI3bIKE,
2)  pa3nuuus B pealusX JABYX SI3bIKOB, HUX KyJIbTypax H CHCTEMax

LEHHOCTEH, KOTOpble HEM30€KHO BEIyT K HEBO3MOXHOCTH MPSAMOIO MEPEBOJA.
Crozia Tak)ke OTHOCUTCSL aBTOPCKUI XapakTep MHOTHX MeTa(pop, HEOOXOAUMOCTh B
JOCTAaTOYHOM Mepe MOIHO U SPKO MepeaaTh 00pa3HOCTh, KOTOPYIO OHU CO3/AIOT.
Ha naHHbIif MOMEHT MMEET MeCTO OBbITh Takas MpobsieMa, Kak CKYAHOCTb
MaTepuasia IO BBIIIEYKAa3aHHOM TEeMe, CPaBHUTEIBHO HEOONbIIOE KOIMUYECTBO
NPAKTUYECKUX HCCIEAOBAHUNM aHTJIOS3BIYHOM JHUTEpaTyphl (M €€ IMepeBO/OB) B
acnekTe TPYJHOCTEW MEepPeBOAA JIMHTBUCTUYECKUX CPEICTB BBIPA3UTEIBLHOCTH. B
paboTax BBIIAIOIIUXCS JIMHTBUCTOB W (PWIIOJIOTOB MOAPOOHO paccMaTpUBAETCS
CYIIHOCTh W TpPEAMET TaKoro sBJICHMS, Kak wmeTadopa, OCOOCHHOCTH €ro
(GYHKUMOHUPOBAHUS B PA3IMYHBIX TEKCTaX. ACHEKT K€ IepeBoJa 3TOro
JMHTBUCTUYECKOrO CPEACTBa 3aTPOHYT Julllb B padore M. A. Kynunosckoit u H.
B. KopoBoaunoii «ABTopckas Metapopa kak 0OBEKT MepeBOia», OJHAKO B JAHHOM
MCCJIEIOBAHNUHN OBLIIM PACCMOTPEHBI JIHILb ABTOPCKUE, OKKA3UOHAIbHBIE METa(OPBHI.
CrnepnoBarenbHO, MOKHO YTBEPK/IaTh, YTO JAaHHAs 00JACTh HEIOCTATOYHO M3ydeHa

B CPaBHEHUU C JAPYTHUMH OOJACTSIMH ITEPEBOTOBEICHUSI.
Meradopy Hepeako paccMaTpUBaIOT KaK OAWH W3 CIIOCOOOB TOYHOIO, HO B

TO K€ BpEMsA SIPKOr0 OTPAKEHUSA JEUCTBUTEIBHOCTH B XYJ0KECTBEHHOM
npousBeneHn. OnHako WM. P. ['anpnepuH yTBEpKAAET, UTO 3TO MOHATUE TOYHOCTH

BEChbMa OTHOCHUTEJILHO, BEJlb MMEHHO MeTadopa, CO3/aBasi KOHKPETHBIM 00pa3
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abCTPaKTHOTO TIOHATHUS, B TO K€ BpEMs CO3JAeT YCJIOBUS AJISl PACXOKICHHUS B
TOJIKOBAaHUSIX OJHOTO U TOTO k€ peanbHoro cooOuieHust [["anpnepun2006:347—
383]. C ToYKM 3peHMs HAINYUSA WU OTCYTCTBUS BBIHYKJICHHBIX CEMAaHTUYECKUX U
CTPYKTYPHBIX TpeoOpa3oBaHUN TpU TEPEeBOE XYyIOKECTBEHHBIX MeTadop,
nuareuctel M. A. Kynunosckas u H. B. KopoBojanHa BbIIEIWIN CHEAYIOLINAE
MIPUEMBI COXPAHEHUsI aBTOPCKOM 00pPa3HOCTH:

1)  nonHbIi mepeBoA, NPU KOTOPOM B TEKCTE MEPEBOAA COXPAHAETCA
CEMaHTUKAa U CTPYKTypa MeTadophl, a JIEKCUYECKUE 3HAUEHHUs CJIOBOCOYETAHUMN
BBI3bIBAIOT OJMHAKOBHIE ACCOLMAIMM Yy TMPEACTaBUTENEeH OOOMX S3BIKOB, 4TO

MO3BOJIIET UCTIOIB30BATh UX B KAYECTBE HKBUBAJIICHTOB;
2)  3aMeHa Ha YPOBHE JIEKCUYECKOro 0(hOpMIICHNUS;
3)  3amenHa Ha ypoBHE Mop(dororudeckoro ohopMICHNUS;
4)  3aMeHa Ha yPOBHE CHHTAKCHYECKOTrO OPOPMIICHHUS;
5)  nmobaBieHHEe WM OMYIIEHUE JIEKCUYECKUX EAWHUI, O(QOPMIISIOIINX

oOpa3 (ucciemoBarelid OTMEYAIOT, YTO MpPU T[EPEeBOJE Ha PYCCKUH S3bIK
npeoOnanaT A00aBICHUS, YTO COMNACYEeTCsl C NPEACTaBIEHUEM O TOM, YTO
pycckuil s3pIk  Ooyiee ommcareNeH, WM OKCIUIMIUTEH, YeM aHTJIMICKUN)
[Kynunosckas, Kopooguna 2006: 12].

Jlo HenaBHero BpemeHu meTadopa paccMarpuBaliach KaK CTHIMCTUYECKHM
MpUeM, a TMEepeBOJl ONpEAeNsUICS KaK BOCCO3JIaHHE TMEPEBOAUYUKOM TEKCTa
OpUTMHAJIa, BCETO €ro CMBICIOBOrO M CcTuiaucTtuyeckoro oorarctsalbpeyc 2000:
52]. Metadopa cpaBHUTEIHLHO HEJETKO MOIAETCS Mepeaade ¢ OIHOTO s3bIKa Ha
JPYTOH, WCCIIEIOBATEIN BBISIBUIN PsAJl TPYIHOCTEH, CBSI3aHHBIX C TpoOIeMOi
nepeBoga Metadopel. lleHTpanbHON mHpoOIEMON  SBISIETCS COXpaHEHUE
cneruduku obpaza meradopsl. Kak yrBepxkaaer M.M. Mopo3oB, HEOOX0TUMO
BUJIETh PA3HUILy MEXIAy o0pazamu >KMBBIMH oOpa3aMu U crepimmmucs. [lpu stom
OH OTMEYAET, YTO «KUBOH 00pa3 MBI BOCCO37aeM B IEPEBOJIC, BHIMEPINI 00pa3
MBI TepefaeM MO CMbICIy». Takke Mopo3oB 3amMedyaeTr HEOOXOAUMOCTh
COONIOIEHUsI «3aKOHA €IMHCTBA METaopb», YTO O3HA4YaeT HEOOXOAUMOCTb
«CTPEMHUTHCST K TOMY, YTOOBI 3JIEMEHTHI MeTa(ophl, BOCCO3/IaBaeMOi B TIEPEBOJIC,

OBLJIA CBSI3aHBI MCXKOY co0OM HE TOIBKO B INEPEHOCHOM, HO U B IIPAMOM CMBICIIC»
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[Mopo3oB 1986:132]. IlepeBoauuK JOJDKEH CTPEMHUTbCS HAMTH €CTECTBEHHBIC
JIEKCUYECKHUE COUCTAHUS B SI3bIKE-PELUIUEHTE, JUIsl TOTO, YTOOBI OHU HE Ka3aJIHCh
9y)KEPOAHBIMU JISI HOCUTENCH sI3bIKa TMEepeBOAa U HE MPUBHOCWIN B CMBICT HE
3alyMaHHBIX W3HAYAJIBHO accoluanuii. ABTOpCKas O0Opa3HOCTh J00aBISET
OTIPEJICIICHHYIO CIIO)KHOCTh TaK KaK MEePEBOMYMK BBIHYXKICH YUUTHIBATH XapakTep
oOpa3za W poJib B KOHTEKCTE JISl MPHUHSITHS PEIICHUS COXpPaHWUTh Ju o0pa3 B
IepeBo/iec WIN )K€ OH MOXET ObITh 3aMeHEH apyruMm obpaszom. Kak mpasuiio,
npoctas Meradopa coxpaHsSETCS B TIEepeBOAE, HO  aBTOPCKHE CpPaBHCHHUS
HE0OXOMMMO ToJBeprarh 3ameHe oOpasza. [Ipobmema mepeBoma meTadopsl,
NPEUMYIIECTBEHHO, HCCIEoBalach ydeHbIMH 3a pybOexem. Meradopa
paccMmarpuBaercsi ¢ no3unui teopuu 3HaueHus (Van Den Broek, 1981; Searle,
1969; Wierzbicka, 1992): «T10, 9TO MOXET OBITh BEIPAXKEHO B OJTHOM SI3BIKE, MOXKET
OBITH TIEPEBEICHO HA JPYTOH IO MPEUMYIIECTBY TOTO (akTa 4TO, TO YTO CKa3aHOo,
00s13aTeNIbHO JOJIKHO 00J1aJlaTh 3HAYEHUEM B si3bIke-ucTouHuke» [Van den Broek

1981: 73].
[IpoGnema mepeBoga MeTadopbl paccMarpuBaeTcsi B OObEIUHEHUU

OCHOBHOTO TIpW3HaKa ® YyCIOBUS CYIIECTBOBAaHUS TeEpeBOJa TEKcTa -
skBUBAICHTHOCTHIO. HO. Hailima yTBepkmaeT, 4To mepeBOa 3aKIIOYaeTCs B
CO3IaHUM  «ONMMKANIIEr0  €CTECTBEHHOTO  OKBUBAJIEHTA»  OPUTHHAIY W
paccMaTpuUBaeT SKBUBAICHTHOCTH (hopMalibHYIO U quHamudeckyro JIx. Katdopna,
KOTOPBIH 000CHOBBIBAET 3HAYMMOCTHh (POPMATHLHYIO U TEKCTOBYIO SKBUBAJICHTHOCTh
[Kardopn 2004: 58]. VcnoBusi coOmojieHUsT SKBUBAJICHTHOCTU MPU TIEPEBOJIC
MeTaopsl CBOAATCS K YYETy CAeAyromux (aKTOpoB: OIMPEACICHHBIX IPaBUI

nepeBoja MeTadop; TUIIOB TEKCTA; KYJIbTYpPbI
Cornacuo II. Hetomapy mepeBon metadop 3aBucHM OT Tuma Tekcra. OH

npejyiaraeT pa3jndaTh J1Ba THIA TEKCTOB:
-UH(pOpPMaTUBHBIE, B KOTOPHIX MeETapopbl HE HECYT (YHKIIMOHAIBLHON

Harpy3Ku 1 o3ToMy 00Ja/1at0T BBICOKOU CTETIEHbIO IEPEBOJUMOCTH.
-3KCIIPECCUBHBIE, B  KOTOPBIX  MeTaopbl  BBIIOJHSIOT  OOJIBLIYIO

WH(GOPMATUBHYIO HArpy3ky M 00JaJal0T HU3KOM CTENEHbI0 MEepPEeBOAUMOCTH, TaK
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KaK TMepeJaloT KOHTEKCTyalbHYIH, CEMAHTHYECKYI0 U  MParMaTuyecKyro

nHpopmanuo [Newmark2008: 290].
Ha pyGexxe 20 1 21 BekoB BO3HUKIIO UCCIIEIOBAHUN B 007aCTH KOTHUTUBHOM

HayKd, B HHUX KYJBTYpHBIH (DaKTOp SIBISETCS IOMUHHUPYIOIIUM TPH TEPEBOJE.
WuTepripetanusi XyJI0’KECTBEHHOTO TEKCTa OCYIIECTBISIETCS TOJIBKO C YYETOM
JUYHOCTH aBTOpa M PEIUMNHECHTa, 4YTO TMO3BOJISET BBHIIBUTH OCOOCHHOCTH
MPOM3BEICHUS M S3BIKOBBIX €IMHUI], MPHU TOMOIIU KOTOPHIX aBTOP BOCCO3IAET
YacTh pEaJbHOI0 MHUpa W3 CBOErO CO3HaHWs. EIUHUIBI s3bIKa, UCHOJIb3yEMbIE
aBTOPOM COJIep’KaT B ce0e KOHIENThl - MEHTaJbHble O00pa30BaHHUsA, KOTOpHIE
SBIISIIOTCS PE3yJIbTaTOM Ipollecca MepepadoTKH peasbHOr0 MHpa HOCHTEISIMU
A3BIKOBOTO  KOJJIeKTUBa. [IpencraBieHHblE KOHLENTHI SBIAIOTCS KIOYOM K
NOHMMAHUI0O HE TOJNBKO KyJIbTypbl, HO W HHTEPHPETAIMU OTJCIBHOTO
XyJOKECTBEHHOTO TBOPEHHUS, TaK KakKk CIy>aT OpPHUEHTHpPAaMU TEKCTOBOTO
MPOCTPAHCTBA JJsl MepeBoaunKa. «VHTeprpeTamus KOHIENTa KaK MEHTaJIbHOTO
00pa30BaHUs MO3BOJISIET HE TOIBKO PEKOHCTPYHUPOBATH «KOHIIETITYAIbHYIO KaPTUHY
MHpa» HOCHUTENS sI3bIKa, HO U BOCCO3JaTh €r0 ATHOMEHTAJIbHBIN 00pa3, MOCKOIbKY
BCE€ KOHIIENTHl 00JaJal0T HAIMOHAIBHO-KYJIBTYPHOH MapKUPOBAaHHOCTHIO, a
KOHLIETITyaJbHasl CHCTEMa MPEJCTABIIAECT COOOM 3THOKYIBTYPHYIO PEIpPE3CHTALINIO
KOHLIETITYaJIbHOU ()OPMbI MBICIIM TPEACTaBUTENS TOTO WJIM HWHOTO KYJBTYPHOTO
npoctpanctBa»y [Newmak2008:127].dakrop KyJabTypbl HCCAEAYETCS MHOTUMU
YYEHBIMH B CHIIy TOTO, YTO Pa3HbIE SI3IKOBBIE COOOIECTBA BOCIIPUHUMAIOT MHUD
no-pasHoMy. BxiroueHune KynbTypHOTO (akTopa B MeTadOPUISCKUN CMBICT
co3maeT ocoOble mpoOiemMbl mnpu TmepeBoge. [IpuHATO TmoONarat, 4YTO «HE
CYLIECTBYET YIPOLIEHHOI0 OOLIEero npaBuia Jiis nepeBosia MeTadopbl, HO CTENEHb

MNEpCBOANUMOCTH 0001 MGTa(I)OpBI A3BIKa-UCTOYHHKA 3aBUCHUT OT.
1) OIIPCACIICHHOI'O KYJIBTYPHOI'O OIIbITa H CCMAaHTHYCCKHUX aCCOHHaHHﬁ,

MIPUBHECECHHBIX B MeTadopy,
2) BO3MOXXHOCTH OBITh WJIM HE OBITh BOCIPOU3BEIEHHON HECOOTBETCTBEHHO

B SI3bIKE-PELMIIUEHTE, OyIy4Yd 3aBHCHUMOM OT CTENEHHU ‘“‘COBMAIEHUS” B KaXKJIOM

KOHKpEeTHOM ciydae» [Maalej 2008: 2].
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C mo3uIuii KOTHUTUBHOTO MOAX0a K UCCIIEIOBAaHUIO MeTadOphl B TIEPEBO/IE
KyJbTYpHBIi KOMIIOHEHT, JIeKAIlUA B OCHOBE KOHIIEITYaIbHOW MeTadopsl
MO3BOJISIET YBUJIETh PA3IM4us B TOM, KaK B Pa3HbIX KYJIbTypax CTPYKTypPUPYETCS
OTIBIT YeOBeKa. [ MImoTe3a KOTHUTUBUCTOB TIO TIEPEBOAY MeTadOphl OCHOBBIBACTCS

Ha JBYX CLIEHApHUSIX:
* €CJIM IIPOELMPOBAHNE U3 OAHOM 00JacTH B APYryr0 B MeTadopax CXOXKU B

ABYX A3BIKaX, TO MCKIAY A3bIKaMU HEC O6HaPY)KHBaeTC$I «KOHICIITYaJIbHOTO CABHIa»

(conceptual shift);
* ©CJIM TIPOCIIMPOBAHKE U3 OJHOM 00JIACTH B IPYTYIO B MeTapopax pa3imuHbI

B ABYX A3bIKAX, TO MCKAY S3bIKaMH Ha6JIIOI[aCTCH HaJIMYUC «KOHLCIITYAJIbHOI'O

casura» (conceptual shift) [Maalej 2008: 1].
OcymiecTBIIAs MMepeBo; MeTagophl B paMKax IMPEAIOKSHHBIX CIICHAPHUECB,

MOXXHO YCTaHOBHTbL, HACKOJIbKO MeTa(bopr CXO0XHU B OTACJIbHBIX aHAJIU3UPYCMbIX

SA3bIKaAX M1 HACKOJIBbKO OTIIMYAIOTCA U UCIHIBITBIBAIOT «KKYJLTYPHYIO JUCTAHIIUIO»

BeiBoab! o riiase 1
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CuHecrte3usi, Hecyllass B ceOe HIEI0 CHHTE3a CEHCOPHBIX BO3MOXHOCTEM
YeJIOBEKa, MPOSBISETCS HE TOJIBKO B MPOILIECCE ICTETUYECKOrO BOCIPUSITHSA, HO U B
aKTe€ TII03HAHUS, CTAHOBSCH HEOOXOAMMBIM JIOMOJHEHWEM K HWHBIM (popMam
no3Hanusi. B maparpade 1.1 paccmarpuBaercsi cuHecTe3Usi B JIMHTBUCTUYECKOM
acrmeKkTe, KOTOPBIM TpakTyeT €€ Kak S3bIKOBOIO YHUBEPCAIHUIO, MPU TOMOIIH

KOTOPOH CBSI3b UYBCTB U OIIYIICHUIN (PUKCUPYETCS CIOBECHO.
Cunectetnueckass Meradopa HE MMEET OJHO3HAYHOro omnpeneneHus. Ha

JaHHBIA MOMEHT B OOJIBIIMHCTBE CJOBapei He 3adUKCHPOBAH TaKOM BUJ
Metadopsl. B maparpade 1.2 npuBoautcs pabodee onpeacieHue CHHECTETUICCKOM
MeTadopsl KaK HHTEPMOIATTBLHOTO SBJICHUS, TIPEICTABIISIONICTO COOO0M BRIpAXKEHUE,
buKcHupyroIee  MEXJyBCTBEHHbIE  cOOTBeTCTBUS.  CTpykTypa  Metadophl,
MCIIOJIb30BaHHAS B JIAHHON paboTe, MPEACTaBIICT COOOH JIBYXIPOCTPAHCTBEHHYIO

MOJIEJTh, COCTOSIIYIO U3 C(HEephI-UCTOUHNKA B C(PEPHI-MUIIICHH.
[Taparpad 1.3mocBsIIeH pacCMOTPEHHIO CIOCOOOB MepeBoja MeTadophl.

HeoOxomumocTh NpaBUIBHOTO TOAXOJa K HM3YyUEHHUIO CIOCOO0B MepeBona
metadopsl  00yCIIOBJI€HAa  BAXKHOCTHIO  aJIEKBAaTHOW  Mepeiadd  oOpa3HOM
uHGOpPMAIIMM U BOCCO3JAHHS CTUIMCTHYECKOro 3(PQeKTa HCXOAHOTO TEKCTa B

nepeBoze.
Mertadopa kak eauHHIA TOITHYECKOrO TEKCTa BepOaTu3yeT KOHIICTTHI, U

yepe3 He€ uuTarelb MO3HAET MHUP aBTOpa, BOCCO3JaHHBIM B TO33UHU, M Kak
CIEICTBUE, KOHIeNTOCepy aBTopa Kak JIMYHOCTU M KAk THUIUYHOTO

MpCaACTaAaBUTCILA CBOEH Hanuun

IJIABA 2. CHELHHU®UKA NEPEBOJA CUHECTETUYECKOM
META®OPHBI

23



[IpakTnyeckas 4YacTb JAHHOW BBIMYCKHOM KBaJIM(PUKATMOHHOW pPaOOTHI
NpeaCTaBIsgeT COOOM aHaIW3 CHHECTETHYECKMX MeTadop M UX MEPEeBOAOB Ha

PyCCKHM sA3bIK Ha npuMepe 1od3uu .1 Jloypenca.
Marepuanom s UCCIIEIOBAHUS CIY>KHUT CIUIOIIHAsT BBIOOPKA KOHTEKCTOB

n3 nostnueckux npoussenenuit J.I. JloypeHca u nepeBoaoB 3THUX NPOU3BEACHUN
Ha PYCCKHM fA3bIK. B KauecTBe €QUHHUIIBI aHAIN3a PACCMATPHUBAIOTCA TEKCTOBBIE
(dbparMeHTbl CTUXOTBOPEHHM, B KOTOPHIX MOJy4HJia BOILIOIIEHUE CUHECTETUYECKAs
meradopa (Bcero 93 KOHTEKCTa Ha JBYX s3bIKax). I[loaTUdeckue mepeBOIbI
CTUXOTBOPEHUN MPEACTABICHBI CIEAYIOIMMHA aBropamMu: Bukrop IlocTHUKOB,

Aunexcanap ['pubanos, Auapeii [Iycrorapos, Cepreit Cyxapes.
[TonmyueHHBI MaTepua aHATU3UPYETCS HAMU C MPUMEHEHUEM CIIETYIOITUX

METOJIOB: OIMMCATECIbHO-JIOTHUCCKUI aHalin3, MCTOJ KOHTCKCTYAJIbHOI'O aHalIh3a,

METO/]I KOJTMYE€CTBEHHOTO aHaJn3a.
[lepeBon metadop, Hecymmx oOpa3HbIM 3aps] MPOU3BEACHUS, YacTO

BBI3BIBACT 3aTPYJHEHUS Y TEPEBOJYMKOB H3-32 HAIIMOHAIBHBIX OCOOEHHOCTEH
CTUJIMCTUYECKUX CHUCTEM pa3HbIX S3bIKOB. Bce JMHIBUCTBI MOJYEPKUBAIOT
HE0OXOIMMOCTh COXpaHeHHUs o0pa3a OpUrhHajia B IEPEBOJIC, CIIPABEAIUBO CUUTAS,
YTO, MPEXKJE BCEr0 MEPEBOAUUK JOHKEH CTPEMHUTHCS BOCIHPOU3BECTH (DYHKIIMIO

MpruemMa, a He cam IIPUEM.
[lepenaua oOpa3HOCTH SABISIETCS MEPBOCTEIIEHHOW 3ajlayeil IMepeBOAUMKA,

TaK KakK MeTaq)opa 3aKI049aeT B ce0e OCOOEHHOCTH MHPOBO33PCHUA aBTOpa

IMPOU3BCACHUSA, KaK HOCHUTCIIA A3bIKa U KYJIbTYPLI.

2.1. XynoxkectBeHHOe cBoeoOpasue npoussenenuii J[.I'Jloypenca

[lepeBon Mpou3BENECHUN XYNOKECTBEHHOU JIMTEPATYpPhl SABIISIETCSA CIIOKHBIM
Y MHOT'OI'PaHHBIM IIPOLIECCOM. B mepByro odepenp NMepeBOIUYUKY CIEAYET U3YUUTh

MHUPOBO33pPEHUE aBTOpa, HUCTOPUIO U OCOOEHHOCTHM TBOPYECTBA, IMOHATH €ro H
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TOJILKO 3aT€M TMPUCTYNaTh K MPOIECCy MepeBoja HemocpeacTBeHHo. CyliecTByeT
MHO>KECTBO MHEHHWH, TOYEK 3pEHUS U BBIBOJAOB O TBOPUYECKOM HACIEAUH
J.I'Jloypenca. Ero mnpodeccuoHanbHas IeATENbHOCTh HE pa3 MOABEprajiach
KPDUTUKE COBPEMEHHUKOB. JIMYHOCTH mHcaTens BbI3bIBAJIa HMHTEPEC B
WHTEIJICKTYanbHON cpene JIonaoHa: BbIxoaeln u3 pabodero kjiacca, ChIH IIaxTepa,
KOTOPBIH THIIET TMOA3UI0, Ja elle MyOauKyeTcss B MomyssipHoM XypHaie «The
English Review»! JluteparypHoe obmecTBo JIoHI0HA OBLIIO TOBOJBHO KECTOKO:
«KpoMe T0OpOro OTHOIIECHUS ¥ CHUCXOMUTEILHON 3aMHTEPECOBAHHOCTHU THCATENb
MPaKTUYECKU HUYETO He Toiydamy. JIoypeHc oco3HaBa, 4ToO €ro MPOUCXOXKIACHHE,
npodeccust yuutenss ObUIM CEpPhE3HBIM MPEMSATCTBUEM HA IYTH B BHICIIEE

JUTEPATYPHOE OOILIECTBO.
JHonroe Bpemsi TBopuecTBO JloypeHca He OBLUIO BHECEHO B CIIMCOK IS

M3YUYEHUS aHTJIMHACKOM JINTEPATyphl B IIKOJIbHYIO U YHUBEPCUTETCKYIO MPOrpaMMBbl
bpuranumn wu CIIA, TK. €ro CcUdTaIM «CEKCUCTOM U  PACHUCTOM,
KEHOHEHABUCTHUKOM, (almcToM U KojoHuzaropom». W mumb B 1960-m ropy,
nociie CHATHS 3ampera Ha pomaH «JlroboBHMK neaun Yarrepnu» (cymaeOHOe
pa30uparenbCTBO KOTOPOTrO BbIMTpall u3natenbckuit goMm  «Penguin  Booky),
MPOU3BEACHUS THcATeNsl ObLTM BKJIIOYEHBI B y4eOHBIC MporpamMMbl bputanuu u
CIHIA. Mmenno nocie 3toro cyaeOHoro aena k Jloypency nmpunuia 6e3rpaHudHast
MOMYJISIPHOCTh U ciaBa. Ml IMEHHO mociie peneHus u3arenbekoro goma «Penguin
Book» omyOmnukoBaTe BeCh TEKCT poOMaHa MOJHOCTHIO, HE YOHpas HEIEH3YpHYIO
JIEKCUKY, M CIMIIKOM OTKPOBEHHOE OMNHCAaHUE HPOTHUYECKUX CLEH, ATa KHHUra
«BMecTe ¢ «Ymccom» JIxk. Jlxolica crasia HEKMM «OOBEAUHSIONIMM JIO3YHTOM
st roAen, Oopromuxcs npotuB  1eH3ypb». .. JloypeHc cranm «BOXaem
OTKPOBEHHOCTH», YEJIOBEKOM KOTOPBIN JaJl BO3MOKHOCTh CBOMM IOCJEN0BATEISAM
OMUCHIBATh CEKCyaJIbHbIE OTHOIIEHUS, UCIOJIb3Ysl MpocTopeunss. OH OYeHb 4acTo
MOJABEPrajicd KPUTHUKE 3a CIUIIKOM OTKPOBEHHOE OINKMCAHUE 3POTUYECKUX CLUEH U
O0ecopMeHHOCTh mpou3BeneHudl. HecMoTps Ha BCe TPYIAHOCTH, C KOTOPBIMH
CTaJKMBAJICSl THCATENb: HEOXOTHOE U CHUCXOAWTEIbHOE OTHOUIEHHE K HEMY

nuteparypHoro JIoHIOHa, OCTPYH0 KPUTHKY CBOUX IPOU3BEICHHI, OTCYTCTBUE
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KOMMEPUYECKOM BBITOABI Mg u3nateneil, JloypeHc Ooposicsi U OpPOTUBOCTOSIT
oOIIECTBY, B OUYEpPEHON pa3 OTcTauBasi ce0sl, KaK JIMYHOCTh, KaK MHcaTems, U Kak
yesnoBeka BooOmie. OH roBopuit: «S 3Hato, 4TO I B KJETKE, sl 3HAI0, 4TO 5, KaK
o0e3bsiHa B KJIeTKe. Ho eciu kTo-HHOYh IPOCYHET TMajel] B MO0 KIIETKY, 51 YKYIIy
U YKYIIy CUJIbHO». B 3apy0e:KHOM JuTepaTypoOBeIeHUN TIPEACTABICHBI Pa3IuYHbIC
B3MISAJIbI M1 HA XYJOKECTBEHHBIM CTWIb nucarens. A. depHuxay moJjiaraet, 4ro B
npousBeneHusx J.I. JloypeHca «IpUCYTCTBYIOT BCE JUTEpPATYpPHBIE MKAaHPbl U
tpaguuny [Fernthough 1983:3]. JluteparypHblii KpUTUK M COBPEMEHHHK
mucarenss @.P. JluBuc yrBepxkpan, uro «J/.I. JloypeHC — COBpeMEHHBIN
IPOJIOJKATENL BEIMKOM TpPAJUIMKM «AHINIMWCKOTO POMaHa», KOTopas, IO €ro
MHEHUIO, ObLIa MpEJCTaBlICeHa TAKUMHU nucaTessiMu, kak: Jx. Octun, J[x. Dnuor,
I'. JIxetime, JIx. Kompam» [Black1986:240]. M. bmak He pasnmensieT MHEHUE
Kputuka U nosaraer, 4yro «.I. JloypeHca enBa 1M MOXHO OTHECTM K 3TUM
nucaTessiM, TaK Kak caM Iucaresb BhICTynan npotuB k. OCTUH U HE CIMIIKOM
xkanoBan ee» [Black 1986: 243]. Ilucarenbckas, u nuunas xxu3nb [.I'. JloypeHnca
Obl1a SIpKOM M HachIeHHOW. [IpoTMBOPEYMBOCTh €ro TBOPYECKOM JIUYHOCTH JI0
CUX TNOp HaxOOWUTCA B LEHTPE HCCIENOBAaHUA  AHITIO-AMEPUKAHCKOIO
auTepaTypoBeaeHusd. [ MHOTMX YYE€HBIX OH JI0 CHUX IOp OCTAaeTCs 3arajkomu.
[Iucarenp, pEMIMBIIMICA OTKPBITO OINHMCHIBATH WHTHUMHBIC CLEHBI, ITOMIATHYJI
MOpaJib CIIOKOMHON M pa3MepeHHOM KW3HU MypuTaHckod AHrimuu. OH mpuilen B
JUTEpaTypy IMPOMOBENAOBATh «HOBYIO PEIUTHIO», PEIUTHUIO JIIOOBH M BO3BpaTa K
MEPBO3JIAHHOMY, TMPUPOJHOMY U €cTeCTBeHHOMY. Jlisi Hero OBUIO MyKOH
HAOMIOaTh, Kak B HMHAYCTPUAIM3UPOBAHHOM MHUpPE JIIOAW TMOJBEPraroTCs
CTaHJApPTU3ALNKU, JErpajiupyroT (Qu3MdYecku u JayxoBHO. JloypeHC Buaen B
YKCHILMHE IyXOBHO BJIACTHOE CYIIECTBO, CTPEMSILIEECS OAABUTH BOJIIO MY>KUMHBI.
JloypeHc nposIBUII 1ap MICUXOJIOTa, BIEPBBIE 3asIBUB B JJUTEPATYPE O HOPMAIIBHOCTH
M JaKe  BaXHOCTU  (U3MYECKOTO  BJICUEHHMS,  KpacoTe  HWHTHUMHBIX
B3aUMOOTHoOIIeHUH. JloypeHc mbITancs ao0parbcsi OO TOrO, YTO Ha3bIBAETCS
MOJCO3HAHUEM. XYIOKHUK CTPEMUJICA K H300paKeHUI0 JIMYHOCTH M €€

OTHOIIEHUM C JIFOJIbMU KaK K OECKOHEUHO M3MEHYUBOMY MPOLIECCY.
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Ero TBOpUECTBO UIpaeT APKYK pPOJb B UCTOPUM AHIVIMMCKOM JIUTEPATYPHI
HoBeifmero BpeMenu. OH ObUT TEM, KTO MPSIMO 3aroBOPHJI O BOMpocax Opaka u
B3aMMOOTHOIIIECHUAX MEXIY MYXUYMHON U KeHIMHOW. OH 3aTparuBajl HHTUMHYIO
CTOPOHY JKM3HM JIIOJECH, IEpEeXOls Yepe3 TIpaHullbl npeapaccyakoB. M stum

MIPOTECTOM OH IMPUBJIEKaT BHUMaHUE OOIIECTBEHHOCTH K CBOUM paboTaM.

2.2. AHajam3 nepeBoja CHHeCcTeTHYeCKUX meTadop

1) Medlards and sorb-apples — Mywmyna u psaouna (cm.Ilpunoscenue 1)
CruxotBopeHue u3 cOopHuKa cpeanero nepuoaa teopuectna J[.I'. Jloypenca
«Birds, Beasts and Flowers» (1923). Ogao u3 Hanbosnee paHHUX CTHXOTBOPEHHA,
HanucanHoe B SanGervasioB 1920r. B pgannom ctuxorBopeHuu JloypeHc
HCIIOIB3YET MU(OIOTUUECKUE ATITI03UU, MHOXKECTBO MeTadop, MOBECTBYS O KU3HU

IIOCJIE CMEPTH.
OToOpaHHBIE HAMU KOHTEKCTBI COJEpXKaT CHUHECTeTHYeCKHe MeTadophl,

OCHOBaHHbBIE Ha cepax CEHCOpPUyMa «3PEHUE», «BKYC», «OCsS3aHUe», «3anax». B
000oHuX MpEeAIOKEHHBIX BapUAHTaxX MepeBoAa, ciaadbas cuHecTeTHdeckas meradopa,
OCHOBaHHasi Ha cQepe CeHCOopuyMa «BKyC» He coxpaHeHa. llepeBomunkamu
IpUMEHEHa 3aMeHa Ha JeKcuueckoM YypoBHe. [lpwiararensHoe «delicious»
3aMEHEHO Ha KOHTEKCTyaJlbHbIE CHHOHHMBI «YTOHUYEHHAs», «BOCXUTUTEIBHOE).
Konoponum «browny mpucyTCTBYeT B 000MX BapHaHTaX MEPEBOJA, KaK JOCIOBHO
NEpEelaHHbI aHAJIOr OpUTIMHAJIa «KOPUYHEBBI». CuHecTeTHueckas Meradopa,
OCHOBaHHAs Ha c(epe CEHCOpUyMa «ocs3aHue» B nepeoge Bukropa IlocTHrkoBa
nepeaaHa JOCIOBHO «MArkKas Koxka». B TekcTe mepeBoia TakkKe MPUCYTCTBYET
CUHECTeTHYecKas MeTadopa-Kiuiie «OapxaTHas Koxka», KOTopas SBISETCS
ajanrtamnuel opuruHaigbHOM  Metadopbl  «skincomingsuave». IlepeBogunku
OPUMEHWIN Pa3INyHble CIOBAPHBbIE CUHOHUMBI K cyliecTBUTENbHOMY «flavoury.
Kak pesynbrar, B TEKCTE SA3bIKa-pELUIINEHTa Mbl UMEEM JBE CHHECTETUYECKHE

MeTadopbl, OCHOBaHHBIC HA PA3TUYHBIX KATETOPHUSAX TMEpLENIUU, a HMEHHO:
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3anax» u «BKycy». Cnabas cunecteTnueckas meradopa «sweetfluxofautumny» B
NEPBOM Clly4yae IepelaHa JOCIOBHO C TIOJHBIM BOCCTAHOBJICHHUEM aHaylora
OpuTHHaja B mepeBojie. Bo BTopoM BapmaHTe MepeBoAa MEPEeBOAYMK, HA0OOPOT,
MPUMEHWT TIOJHOCTBHIO TEPEKOHCTPYUPOBAT OpPUTHHAIBHYIO MeTadopy, Kak

pe3yJbTaT, B TEKCTE-IIEPEBO/Ia OTCYTCTBYET CUHECTE3HUS.
B nenom, aBropckuii Mmertadopuueckuil oOpa3 mnepegaH JOCTOBEPHO U

HaJyIeKaluM 00pa3oM BOCIPUHUMAETCS PELIUITUEHTOM.

2) All I ask — Bcé, uezo s npoury (Cm. Ilpunoosicenue 2)

B Tekcre opurmHana mpuCyTCTBYyeT ciabas CHUHECTeTHYecKas metadopa.
Cdepa-ucrounuk 3aneiicTByeT «ocsizanue». B mepeBoge Meradopa cTaHOBHUTCS
CWIBHOW, B KOTOPOM U cdepa-UCTOYHHK U c]epa-MUIleHb NPUHUMAIOT
MEPLENTUBHOE 3HAUYeHWE, 3aJCHCTBYIOT «Ocs3aHHe» U <« 3Byk». Popma u
COZIepKaHNe OpPHUTMHANA U MEpPEeBOJa COBIAJAIOT HE B TMOJIHOW Mepe, BHI3BIBAIOT
paznuuHble accouuanuu. CIOBO «3BYK» HE SBISETCS HHU CJIOBApHBIM, HU
KOHTEKCTYaJIbHbIM CHHOHHUMOM CJIOBY «tremor». 3aMeTUM, YTO B OpWUTHHAIC
HWCTOYHUKOM JCHCTBUS (MOMJIEKAIMM) SBISETCS «tremor» (JIpokb), B MEPEBOJIC
UCTOYHHUK JIEWCTBUSI MEHSETCA Ha <«3ByK». Meradopa OTHOCHTCS K KJaccy
OpUTHHAIBHBIX, TIEPEBEICHA MPAKTUYECKHU JAOCIOBHO. Takke 31eCh MPUCYTCTBYET
cmabas cuHecternueckass Meradopa «unheard bellsy ona 3anmeiicTByeT
MEPIENTUBHOE TONIE <3BYK». [lepeBOAUMK MpPUMEHWT 3aMEHy Ha JIEKCHYECKOM
ypoBHe. Jlekcema «unheard» He SBISIETCS CHHOHUMOM CIIOBY «HEBUJIUMBII,
OJTHAKO, TNPHUMEM BO BHUMAaHUE TO, YTO Ha S3bIKE-PEIUIIUEHTE aJIeKBaTHEE
BOCIIPUHUMAETCSl YHUTATEIeM CJIOBOCOUYETAHHE «HEBUAMMBIC KOJOKOIA», YeM

«HCCJIBIIIIUMBIC)).

3) Leda — Jleoa (Cm. IIpunoocenue 3)
CruxoTBOpeHUE SBISETCA MHU(POIOTMUECKOM aJUII0O3Mel, OCHOBAaHHOW Ha
mude o 3eBce. Pacckazunk mpoCUT €ro MpuUATH HE B OOJIMYMHU YEJIOBEKAa, a B

o0nrunu Mopckod nTuibl. CTUXOTBOPEHUE IMOBECTBYET O JBYX JHOOOBHHUKAX,
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IIO3TOMY MBI MOXKCM CACJIATh 3aKOHOMepHBIﬁ BBIBOJ O TOM, 4YTO ITOBCCTBOBAHUC

ocyuiecTBisieTcs oT nuna Jlensl, kotopas Obl1a skeHoi kopoiist CrapThl.
B Tekcre opurmHanga oTCyTCTBYET CHHECTETHYECKas MeTadopa, Toraa Kak B

TEKCTE MepeBOJa MPUCYTCTBYET CUiIbHas MeTadopa, KoTopas 3aIeiCTBYET MO
«ocsizaHue» M «3amax». CIoBO «tipy He ABISETCS HU CIOBapHBIM, HH
KOHTEKCTyaJIbHBIMM ~ CHHOHMMOM  CJIOBY  «3amax». Meradopa  sBisgercs
OpUTHMHANBHOMU, coracHO pexoMeHanuu I1. Heromapka takue meradopsl ciaemyer
NEPEBOJUTh IPAKTUYECKHA JIOCIOBHO, CIEAYS STOMY IPHUHIMUILY, MBI IOJy4YHM
«TPOHYTBI MOpPEM KOHYMK KIIIOBa». MBI MOXKEM YTBEP)KIaTh, YTO B IIEPEBOJE
OTCYTCTBYET OYCHb BaXKHBI OOpa3HbIA KOMIOHEHT «sea-touchy», mpu mpoureHuun
KOTOPOrO BO3HUKAIOT ACCOLMALMH, CBSA3aHHBIE C MOPCKMM MEN3aXEM, TEKCT
NepeBojla TAKUX aCCOLMAlUi HE BbI3BIBAET. MBI MOXEM cJenarb BBIBOJ, YTO
NPUMEHEHHUE CUJIbHOW CHHECTETUYeCKOW MeTa(ophl B JAaHHOM IEpPEBOAE, MpPH
OTCYTCTBUU TAKOBOW B TEKCTE OpUTMHANA B JAHHOM CJIy4yae MCKaXKaeT aBTOPCKUM

3aMBICCII.

4) Shadows — Tenu (Cm. Ilpunosicenue 4)
CTuUXOTBOpEHHE OTHOCUTCA K MUKy TnocieqHux mnpousBeaeHuit [I.I.
Jloypenca. OTnUUUTENbHON OCOOCHHOCTBIO €T0 MPEACMEPTHBIX PAbOT SBISAETCS
JacToe ymoTpeOJieHHe JIEKCUYECKON eAMHMIIBI «Ooblivion» M OTCYyTCTBHE SPKHX

LBETOBBIX HOMHUHAIUH.
Kak B opurunane, Tak 1 B IepeBOJie MPUCYTCTBYET ciiadasi CHHECTETUUECKas

Metadopa, 3aleHCTBYIOIlAs TIOJe «ocsA3aHue». B  mepeBoge  OINMyIIEHO
[IpWIaraTeabHoe «strangey, BCICACTBUE YEro COACPIKAHUE NIEPEAAHO HE LIEITMKOM U
s dexT, npou3BoAUMBIA AaHHOW MeTadopoil, yacTuuHO yTepsH. B mepeBone,
npemiokeHHoM AuiekcanapoM ['prbGaHOBBIM MBI HAOMIOAEM KOMIIOHEHT, KOTOPHBIi
OTCYTCTBYET B NEPEBOZE, IPEACTABIECHHOM paHee. OIHAKO IpPU 3TOM OIyIIEHA
cuHecTeTnyeckas mertadopa. B nenom, mepeBosa SBISETCS MOJHBIM U OTpakaeT
meTtadopudeckuii 06pa3z BepHo. Ho, ocTtaércs HesICHBbIM, MMOYEMY HH B OJHOM U3

MPEAIOKEHHBIX MEPEBOJIOB HE TPE/ICTABIEHBI 00a KOMITOHEHTA (strange, soft).
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Cnabas cuHecTeTmdeckas meradopa, OCHOBaHHasi Ha cdepe ceHcopuyma
«BKYyC» TlepelaHa JIOCJIIOBHO C BOCCTAHOBJIEHMEM IOJHOTO aHajiora opuruHana. B
oboux ciy4asx 3To Meradopa-kinume.B mnepeBore HECKOIbKO —YTEpSHBI
HMOLIMOHAJIbHBIE KOHHOTALIUK BBUIY TOTO, YTO MEPEBOAYMK MPUMEHUII OIYyIIECHNUE,
yOpaB JIeKCeMy «SO», KOTOpash He HECET CMBICIOBOW HArpy3KH, HO COJEPIKUT

AMOLMOHAJIBHYIO OKPACKY.
B nmaHHOM mpuMepe MpEACTaBIEH ClIy4dall NPUCYTCTBUS CHUHECTE3MM B

NEepEeBOIE NpPH OTCYTCTBUU B oOpuruHaine. l[lepeBoguvK NpUMEHWI 3aMEHy Ha
JIEKCUYECKOM YPOBHE ISl HAJIEIKAILETO0 BOCIPUATHS pELUIIUEHTOM. B pesynbrare
4yero, B TEKCTE IepeBoja o00pa3oBaliach CHHECTETHYECKas MeTadopa-KiIuiie
«cnankoe 3a0BeHue». Bo BTOpoM BapuaHTe mepeBofa Hapsiiy C HMPUCYTCTBHEM
CUHECTEeTHYeCKO MeTadopbl, MEPEeBOMYMK HCIOIb30BaN  TpaHCHOPMALIUIO

aBTOPCKOT'O TEKCTa, OCHOBBIBASICh HA CXOXKEM o0pase.
Cnabas cuHecteTnueckas MeTadopa, OCHOBaHHAsl Ha KAaTErOpHH MEpLEenuu

«ocs3aHue» B 000MX BapHaHTaX MEpeBoja MnepefaHa MPaKTHUECKH HACHTUYHO C
coxpaHeHreMm cuHecTesnn. OmHako B mepeBone Bukropa [locTHHKOBA OmyIieHO
npwiaratenbHoe «deep», kotopoe odopmisier o6pa3. B mepeBoge Aunekcanapa
['pubanoBa Ha ypoBHE JieKCHUECKOro OGOpMIIEHHUS MPOU3BEICHA 3aMeHa YacTeu
peun: «softness» (um.cym) Ha «MmArkue» (uMm.mpui). B menom, aBTOopckuit
Metadoprdeckuii o0pa3 mepelaH HaJIeKaluM o0pa3oM B OOOMX BapHaHTax

nepeBoa.
Cunecrernueckuemeradopsl «silence of short days» u «silence of the year»

COXpaHEHbl TOJBKO B MEPEBOJIC, NPEMIOKEHHOM AJiekcaHapoM ['prubaHOBBIM,
nepesanbl  JOCIOBHO, C BOCCTAHOBJIEHHEM TMOJIHOTO aHajora OpUIrMHala B
nepeBosie. B mepeBone, mnpemioxkeHHOM, Buktopom I[TOCTHUKOBBIM, KOHTEKCT,

COJIEp KAl 3BYKOBBIE META(POPHI OTCYTCTBYET.
Mertacdopa, ocHoBaHHasi Ha Kareropun neprieniuu «3penue» (In the dark of

the moon my spirit darkens) rnepeBezieHa METOJIOM KaJlbKUPOBAHUS.
Cunecretnueckass metadopa (singin gdarker) B Tekcre mepeBoma He

MpCaACTaBJICHA.
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5) The evening land — Cymepeunas cmpana (Cm. Ilpunoscenue 5)
CruxorBopeHue Hanmrcano B Mae 1921 rona Bo Bpems npeObIBaHMs aBTOpa B

I'epmannm.
VY3yanbHas cuHecTteTudeckas Meradopa, mpeacraBieHHas (pa3eoioTu3MOM

(the rose would smell as sweet)OCHOBaHHas Ha JABYX KaTeropusx MepUEHIUU:
«3amax» M «BKyC» HE COJCPKUT CHHECTETHMYECKHX KOMIIOHEHTOB B IIEPEBOJIE.
OOpa3 moHATEH A HOCUTENEH s3bIKa NepeBOja, aBTOPCKUI 3aMbIceN ImepenaH

HaJJIeKaIUM 00pa3oM.
B cTuxorBOpeHWMM TMpHUCYTCTBYeT cjabas cuHecTeThdeckas wmertadopa,

OCHOBaHHAs Ha KaTeropuu nepuentuu «uBet™» (A dark unfathomed will — mémmuas
bez0onnas epycms). B TaHHOM ciydae MepeBOUYHK MPUMEHHIII 3aMEHY Ha YPOBHE
nekcuueckoro odopmienusa. Jlekcema «willy He sBIsSIeTCS CIOBapHBIM WIU
KOHTEKCTYaJbHBIM CHHOHHMOM CJIOBY «TIPYCTBb», HO HEOOXOAWMMO NPHHATH BO
BHHMAaHHUE TO, YTO TaKoW MeTadopuUIecKuii 00pa3 sBisieTcsl 00Jiee €CTECTBEHHBIM,
JUIE HOCHUTEJICH sI3bIKa TEepeBojia, YeM «TEMHAs BOJID» WIH «TEMHOE JKCITaHHE».
BenenctBue Tpancdopmanmu MeTadopa yTpaTuia OPUTHHAIBHYIO CMBICIOBYIO

Harpys3Ky.
V3yanbHas cuHecteTnueckas Meradopa «dark eyes» yTparuna cBoro

ACTETUYECKYI0 (YHKIMIO, OJTHAKO, B COYCTAHUMU C MpHIaraTelIbHbIM «aboriginal»
OHa COCTaBJISIET OPUTHHAIBHYIO aBTOPCKYIO CHHECTETHYECKYI0 MeTadopy.
[TepeBomurKk HE MPUMEHUI TpaHChHOpMAITHi, HCIIOTB30BAI METO]T KAJIBKUPOBAHMS,

nepeaas JOCIOBHO (pOpMy U coJepKaHNe OpUTHHAIA.
B cnoBocoueranun «Dark America» mnpu mnepeBone Ha PYCCKHUU SI3bIK

MEPEBOTYMK COXPaHUJI KOMIIOHEHT CHHECTE3UM, NMPUMEHHB 3aMEHY Ha YpPOBHE
nekcuueckoro ogopmiieHust (America—ckaska). Mcxons U3 KOHTEKCTa, Mbl MOXKEM
MIPEANONIOKUTh, YTO MEPEBOIYMK MPUMEHUIT TpaHChHOopMaIUIo, HAJCIUB JIEKCEMY
«CKa3Ka»  CMBICJIOBOM  Harpy3kou. 3adacTyro AMeEpuKa, Kak CTpaHa,
OTOXKJIECTBIISICTCS ¢ 0€33a00THOM, «CKa30YHOM» JKM3HBIO. 1[BETOBOM KOMIIOHEHT
MeTadopsl yKa3piBaeT Ha TO, YTO, M0 MHEHUIO aBTOPA, MECTO, KOTOPOE MPHUHATO

CUNTATh «CKA30YHBIM» HE SIBJISICTCS TAKOBBIM HAa CaMOM JICIIe.
Cnabass cuHecTeTHyeckas Meradopa, OCHOBaHHAasi Ha IIOJI€ TMEPLENIIUU

«uBet™ (Weird bright mechanism — scymko-sapKuii Mexanusm) sIBASICTCS aBTOPCKOM,
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MepeBeicHa MPAKTUYECKH JIOCIOBHO, WCKJIIOYas OJIWH KOMIOHEHT. CIioBO
(CKyTKUID» HE SBISETCS DSKBUBAJIEHTOM CIIOBY «weird» u mepenaér Oomee
HETaTUBHBIC KOHHOTAIMU. MOXKHO TIPEANOI0KUTh, YTO TIPECTABICHHAs 3aMEHa, B
JAaHHOM CiIydae OOyCIIOBJI€HA TE€M, YTOCTUXOTBOPEHHE HOCHUT SPKO-BBIPA’KEHHBIN
HETaTUBHBINA XapaKTep, OTHOIIEHUE aBTOpa K CUTYyaIllH, epeaaéT ero HEnpHsI3Hb K
MOJICPHU3AIMA W MEXaHMU3aIMu o0miecTBa. MBI MOXEM YTBEp)KIaTh, YTO OTO
JNCUCTBUTEILHO TaK, WCXONs W3 H3BECTHBIX HaM OCOOGHHOCTEW  ero

MHUPOBO33PCHHUS.
CuHecTeTHUUeCKU KOMIIOHET 11BeToBoM Metadopel (whitewords) He

MPENCTaBIEH B TEKCTe TmepeBona. l[lepeBogumk mNpuMEHWT TpaHChOpMaIHIo,

nepedpazupoBaB OPUTHHATBHBIN TEKCT U OMYCTUB KOMIIOHEHT CHHECTE3UHU.

6) They say the sea is loveless — Onu 2cosopsim, umo mope 6e3 niobsu (B
nepesode Buxmopa I[locmnukosa), [oeopsim, umo mope 6e3nobo (B
nepegode Anexcanopa I pubanosa) (Cm. Ipunosicenue 6)

CTuXOoTBOpEHHUE OTHOCHUTCS K ITUKITY MOCIEAHUX paboT mucaresns, B HEM OH
oOparraercss K MOpPI, KaKk K 3TPYCCKOMY CHMBOJY, OaJlaHCy BHYTPCHHHH JKU3HU
3emsid. Mope 3aHMMaeT OYeHb BAXKHOE MECTO B JKU3HEHHOM KOHIICTIIIMH MHCATEIS,

KAaK CUMBOJI BO3POX/CHHS.
B mepBoMm BapmaHTe mnepeBonaBce KOMIIOHEHTHI CIa00W CHUHECTETUYECKON

MeTadopsl, OTHOCSILIEWCS K MMOJII0 Mepuenuuu «BKyc», (Bare, salt splinters of
loveless life — ronbie, conéHble OCKONKM OECUyBCTBEHHOW >KHU3HH) MEpPEAaHbl B
NEPEeBOJIE B MOJIHON Mepe, MEePEBO/L SIBJISETCS MPAKTUUECKU TOCIOBHBIM. B manHOM
cillyyae NMpUMEHEHUE TMepeBoaa «0eCuyBCTBEHHBIN» MO OTHOIICHHIO K «loveless»
00yCJIOBJIEHO TEM, YTO B PYCCKOM SI3bIKE OTCYTCTBYET MOAXOAALIUN B JaHHOM
cllydae  OJHOCIOXHBIA  AKBHUBaJeHT. Ecium Obl NEpEeBOAYMK  IPUMEHUI
CHENIOOSIINI»Y WIH «HEITIOOMMBIN», TO CMBICA ObLI OBl HCKakeH. EcTb
CylLlecTBeHHasl pasHHuIla Mexnay ¢pasamu «HemoOumas xuszub» u «KusHp, B
KoTopoi Her Jo0Bu». IlepBas (paza yTBepkmaer OTHOLIEHHWE AaBTOpa
BBICKA3bIBAHMSI K JKW3HHM, BTOpas >K€ OINHCHIBAET OTCYTCTBUE OIPEACIEHHOIO

YyYBCTBA B JKU3HH aBTOpPA. Tak KakK, JI000BB 110 (I)aKTy ABJIICTCS YYBCTBOM, MBI
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MOXCM VYTBCPXKIAATb YTO OSKBUBAJICHT ((6CCQYBCTBCHHBIfI)> B JaHHOM CJIy4dac

YMECTEH U NIEPEBOJI OTPAKAET ABTOPCKYIO UJIEHO.
B nepeBone, npemnosxkennom AnekcanapoMm [ pubaHoBsiM, MeTadopa 3ByUHUT

KaK, «TOJIbleé OCKOJKU 0e3/t000i1 xku3Hu». B maHHOM ciydae pelieHa mpooOiema
OTCYTCTBUS OJHO3HAYHOTO JKBHBaJICHTA. [lepeBOAUMK TPUMEHII JIEKCUYECKYIO
enuHuIly «6e3mo00». OnHAKo, OMyIIEH BaXKHBIA KOMIIOHEHT, COCTaBJISIOIIAS
CUHECTETHICCKOM MeTadophl, OCHOBAHHON Ha KaTeTOPUU «BKYC». MBI MOXeM
NPENINOJIOKUTh, YTO JaHHBIM TIEPEBOJ; HE B TIOJHOM Mepe mepenacT
MeTagopudeckuii oopas. B cTUXOTBOpeHUH pedb HIET O MOpE, OCOOCHHOCTHIO
KOTOPOTO SIBJISIETCS] COJEHBIA BKYC BOJIBI, YTO U SBIIICTCS OCHOBOW JJIsl CPABHECHHUS

MOPSL C HECYACTIIMBOW KU3HBIO.
B cruxorBOpeHMM = NPHUCYTCTBYET  CUHECTETUYECKHM  KOMIIOHEHT,

OCHOBAaHHBIM Ha I[BeTomnepenade. B maHHOM ciydyae, ¢ OJHOM CTOPOHBI,
«(puUOoNIETOBBIC MAYThD» SIBJIAETCS MPOCTO KOHCTaTalUew (pakra, 4TO MauThl ObLIU
¢uoneroporo mnpera. C Apyroi CTOPOHBI, CPABHEHHUE «KaK BUHOTPA/» U KOHTEKCT
CTUXOTBOPEHUS B 1I1€JI0M, JAlOT HaAM MOHSATh, YTO B ATOM CJ1a00l CMHECTETUYECKOM
MeTadope, OCHOBAaHHOM Ha KJIacce MEePIENIuU «I[BET» 3aKIIF0YCHO CHMBOJIMUECKOE
3HaueHue. B crTuxorBopeHuH peub HAET O Kopabne JlmoHMca, KaKk H3BECTHO,
rpedeckoro Oora BuHOnEnus. BuHorpannHas no3a Obuta AJisi APEBHUX TPEKOB
CaMbIM TIOJIHBIM TIPOSIBJICHUEM H300MJIMS PacCTUTENIbHOM cuiibl. Takasi amieropus
YTBEPXKIAET TOUKY 3PEHHUS aBTOpa, UYTO MOpPE TMOJHO JHOOBHU, KaK BUHOTPAl, B
MMOHMMAHUM JIPEBHUX TPEKOB, IMOJOH HEXHOCTH M MYXKECTBA, HACIAXKACHUS H
SHepruu. TakoBBI CYIIECTBEHHBIE 4YEPThl MpeAcTaBiieHUuss o JluoHuce. 3Has
0COOCHHOCTH MHUPOBO33PEHHUS aBTOPA CTUXOTBOPEHUS, Mbl MOXXEM MPETOJIOKHUTH,
YTO B JJAHHOM IPOHM3BEACHUU OH OTOXKISCTBIISUI ceOsl ApeBHErpedeckomy Oory. B
TaKOM KOHTEKCTE, CIeyeT OTMETHTh, YTO KaKoe-Obl 3HaU€HUE He 3aKJIroval B cebe
(UOJIETOBBI I[BET B PA3IMYHBIX KyJdbTypax 3Ta wmeTadopa HE TOMJICKHT

aJanTallii, TaK Kak €€ CHMBOJIMYECKOE 3HaUYeHHUE OyJIET yTpadeHo.

7) Pomegranate — I panam (Cm. [lpunoscenue 7)
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CruxorBopenue u3 mukia «Birds, Beasts, Flowersy. DTo cTuxoTrBOpeHue o
mo0BU, KaK U MHOTUE Jipyrue pabotsl JIoypeHca ocHOBaHO Ha MHU(DOIOTHYECKUX
aumo3usax. B nanHom crtuxorBopenue JloypeHc ccbutaercst Ha Mu@, O TOM, 4YTO
IIJI0]I, COPBAHHBIN C pailiCKOro ObLT HE SOJIOKOM, a TPAaHATOM.

B opurmHame CTHXOTBOPEHHS TMPUCYTCTBYET ciabas CHHECTETHYECKas
MeTtadopa, OCHOBaHHAs HAa KaTerOPUH MEPIENINH «3PESHUE», B TEKCTE OpUTHHAIIA
npe/cTaBlieHa CHHecTeThuueckas Meradopa ocHoBaHHasi Ha cdepe ceHcopuyma
«ocs3aHue». Meradopa OTHOCHTCS K KIACCy aBTOPCKUX OPUTHHAIBHBIX,
paccMoTpuM ToapoOHee Tporecc mepeBoga: OUYEBHAHO, UYTO JIGKCHUECKHE
eMUHUIIBL  «slippery» M «CKOJIBb3KUID» HCIONB3YIOTCS B JBYX 3HAueHUsX. 1)
CIM3KHMA, TI0 OTHOIIEHUIO K TOPOJY, YTO BBIPAKEHO MPU ITOMOIIU TOSCHSIOMICH
JICKCEMBI  «IOXKAEH». MeCcToM JIeMCTBUSIT B CTHUXOTBOPECHUHU SBISIETCS TOPOJI
Benenmnus. U3BecTHO, YTO OJHOM M3 KIMMAaTUYECKHMX OCOOCHHOCTEH JTOro
peruoHa SIBISIETCS  CBHIPOCTh. 2) MOpaJbHOE KadecTBO (OECHpPUHIUITHBIN,
HEHAJECKHbIMA),  4YTO  O(QOPMIIEHO  MPU  TOMOUIM  IPEIIIECTBYIOIIETO
npuiararebHoro «abhorrent», a Tak e 3aMeHON Ha MOP(OJOTHICCKOM yPOBHE -
«TOPOJIUIITKOY, TJIE UCIIOJIb30BaHKEe Cy((HKca BRIPAKAET YTO-TO YHUUMKUATEIHHOE.
Takum 00pa3oM, MEePEeBOAYUK NPUMEHII JI0OABICHHE JIEKCHUECKUX EIMHHII,

opopmisronux 00pas; 3aMeHy Ha ypoBHE MOP(hoI0rnyecKkoro ohopmMiIeHusI.
B Tekcre nmepeBoma oOMymIeH KOJOPOHUM  «green». MbI  MOXeM

MPEANONIOXKUTh, YTO BCJIEACTBUME OIYILIEHHUS 4YacTh oO0pa3a ocTajach He
nepenaHHon. Tak kak Mbl 3HaeM TOPOA, O KOTOPOM HJIET pedb, U JNAIbHEUIIUN
KOHTEKCT, CJICOBATCILHO MBI MOXKEM CJeJIaTh BBIBOJ O TOM, YTO CHHECTECTHUCCKHUU
KOMIIOHEHT «green» BbIpakaeT (PaKT TOTO, YTO TOPOJ MOKPHIT WIJIOM, THHOW H
IJICCEHBIO (B JMaJIbHEHIIIEM KOHTEKCTE YIIOMUHAETCS O TOM, YTO OH OYEHBb CTaphIi,
a Tak K€ MBI 3HaeM, 4TO 3TO ropoj Ha Boje). OHaKo B TEKCTE IMEePeBo/Ia MOA00HbII
KOHTEKCT Jajieé OTCYTCTBYET, KaK M KOMIIOHEHTHI IIBeTomepenadyu (green stone,

green metal).
B mnepeBoje, npennokeHHOM AJiekcaHApoM ['prOAHOBBIM COXpaHEHBI BCE

KOMITIOHCHTBI HBCTOIICpEAaAYN W IIPOHU3BCACHA 3aMCHA Ha YPOBHC JICKCHYCCKOI'O
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odopmienus (slippery—CoHHBII), peACTaBICHHAS Tapa JEKCUYSCKUX CIUHUIl HE

SIBJISIFOTCS CJIOBAPHBIMU WUJIA KOHTEKCTYaJIbHBIMU CHHOHUMAaMH.
B mnepeBone Buxtopa IlocTHuKOBa mpencTaBiieH ciaydaidl ymnoTpeOeHUs

CHUHECTETUYECKON MeTadopshl, IpU OTCYTCTBUU TakoBod B opuruHaie (gold-filmed
skin — 3omorass koxka). B Tekcre opurmHasia CcHHECTETHYecKas wmetadopa
OTCYTCTBYET, B TMEPEBOJC NEPEBOMAYMK MPUMEHHI CJIa0yl0 CHHECTETHYECKYIO
MeTadopy, OCHOBaHHYIO Ha KaTETOPHH «3PEHHE», BHIPAKEHHYIO 30JI0THIM I[BETOM.
[Ipyn 1OCIOBHOM MEpPEBOJE TEKCTa OpUTMHAIa Mbl TOJYyYaeM «KOXKa, MOKPBITAs
30JI0TOM» TJIe UMEETCsS B BUJY HE IIBET, a JparoleHHbl metam. B mepeBone, B
NepBYI0 ouepeas (GOPMUPYETCS acCOLMATUBHASI CBSI3b C 30JIOTHIM I[BETOM, TOJBKO
MOTOM MaTepual, pu ATOM MeTadopa MPUHUMAET 3HAUCHUE «KOXKa, COCTOSAIIAs U3
30JI0Ta», a HE TIOKphITast e10. Bo BTopom BapuaHTe mepeBosia, Cioco0oM mepeaayun
OpUTHHAJa SIBISETCS KaJbKHPOBaHHE C TpaHcpopMmalme Ha TIpaMMaTHUYEeCKOM
YPOBHE, CMBICIIOBOE 3HAYCHHE TP TOM TOXKIECTBEHHO TEKCTY OpPHTHHAIIA.
8) After many days — Ilocne ooneoti paznyku (Cm. Ipunosicerue 8)

B 1aHHOM CTHUXOTBOpEHHMM TEPEBOAYMK TOJ00pan CHUHECTETHYECKYIO
meradopy, kak skBuBajieHT opuruHany (kindly cold—xomnogHass BEXIMBOCTB)
NPUMEHUB 3aMEHBl Ha YPOBHE JIEKCHUECKOr0 M MOP(OJIOTHYECKOro opopMIIeHuS,

M3MEHUB YaCTH PEYH.
Cunecretnueckass metadopa, OCHOBaHHAas Ha cdepe CEeHCOpuyMa «BKYC»

(how bitter the separation), B TekcTe mnepeBoja OTCYTCTByeT. llepeBoaunk

10100paj 3KBUBAJIEHT B A3BbIKE-PELUIIUEHTE (KaK TSKEN0 Pa3/eIICHHE).

9) Green (Cm. Ilpunoscenue 9)

CtuxoTBOpeHHE HauMHaeTcs ¢ MeTadopbl, C yHoTpeOseHHeM 3elIEHOTO
nBeta [lanHas meradopa oTpakaeT MHAMBHIyallbHOE aBTOpCKOe BuaeHHe. Kak
MpaBuiIo, 3eNEHBIA [BET HE MPHUMEHSETCS s omucaHus paccBeta. OCHOBHYIO
CBOIO POJIb JTOT IIBET WIpaeT B omnucaHuu pactenuit. [Ipu »TOoM, OH HMeer
aCCOIMAINK C TAKUMHU CIIOBAMH, KaK «MOJIOJIOCTBY M «CBEXKECThy». J{Jis ycuieHus
addexTa, aBTOp M00aBISIET TAKYI0 XapaKTEPUCTHKY, KaK «I0J0UHBIN». S010K0 ke

caMo 1o cebe TOoXKe SBJISETCS CHUMBOJIOM MOJIOJIOCTH M CBEXKECTU (Harpumep,
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MOJIOMUJIbHBIE  SIOJIOKHM), a TaKXe 4Yero-To IUICHUTEIbHO-TIPUBICKATEIHLHOTO
(patickoe s0710K0). [lennkom, Metadopa 3akiaodaeT B cebe KapTUHY PaHHETo yTpa,
KOI7Ila TIPUpOJia €II€ COBCEM CBeXa M BCE BOKPYT TOJBKO HAYMHAET O)KHUBATh.
Mertadopa He HECET CMBICIOBOI HArpy3KH, BBIMOJHSET TOJBKO 3CTETHYECKYIO
¢yukuuio. B tekcre nepeBoja npumeHEH metoa KanbkupoBaHus (The dawn was
apple green — s0m04HO-3€NIEHBIA paccBeT) ¢ TpaHcpopmalmeil Ha YpOBHE
rpaMMaTHYecKoro OQGOpPMIICHHS, MPOIIEAIIee BpeMs B TEKCTE OpWUTHHANA, B

NIEPEBOJIE MEHSIETCS HA HACTOSILEE BPEMSI.
UerBepocTuiliue  3aBepllaeTcs meTadopoit, KOoTOpas  SIBJISIETCS

HOMUHATHBHOW M OTpa)kKaeT BHEIIHEE CXOJACTBO JemnecTka M JyHbl. braromaps
IIBETOBOM XapaKTEPUCTUKE Mbl MOXEM CJI€JaTh BBIBOJ O TOM, UTO JIyHA CBETUJIA HE
XOJIOZIHBIM CBETOM, OH HE ObUI OJETHBIM U HE ObLI TYCKJIbIM. 30J0TOM LBET JAET
accolMaIy Teria U SpKoro cBeYeHus. B TekcTe mepeBoia BOCCTAHOBIICH IMOJIHBIH
anajor metadopsl opurnHana (The moon was golden petal between—nyna, kax

30J10TOM JIENECTOK).
Hcxons u3 CUMBOIMYECKOTO 3HAUSHHS 3€TEHOTO IBETa, MPECTaBICHHOTO

paHee, MOYKHO MPEATOJIOKUTD, YTO PEUYb UIET O FOHOM M MPEKpPacCHOU JeBylike. Eé
o0pa3 aBTOp TaK)Ke CPaBHHUBAET C IIBETaAMH, KOTOPbIE TOJBKO pacCIyCTHIHCh. Bcé
5TO B TeoM Ja€T YHUTATeNI0 JIOCTaTOYHO UETKMH W TIOHSATHBIM 00pas,
MIPEICTaBIICHHBIN ¢ MOMOIIBIO KOrHUTUBHOM MeTadops! (She opened her eyes, and

green, they shone, clear like flowers undone).

10) Gloire de Dijon (Cm. Ilpunosicenue 10)
CruxorBopenuenszcoopuuka «Look! We have come through! », xoropsrit
ObL1 onyOnmukoBad B 1917r. B nenom, cOOpHUK MOBECTBYET O MY>KUMHE, KOTOPBIi
OTNPAaBWIICS B IyTEHIECTBHE C 3aMyXHEH JKEHIIMHOW, OH coJepxkuT 61
CTUXOTBOPEHUE O JIIOOBH M HEHABUCTU MEXKIY JIOOOBHUKAMU U 00 OKpY’KAIOIIEM

UX MHUPE.
[IBeroBas meradopa B nanHoM cityuae (Glistening white on the shoulders—

CBepKaromas Oenmm3Ha e€ miied) mepeaaHa B MOJTHOW Mepe, Oenblid 1BET HECET B

3aKJII04aeT B ceOe CMMBOJIMYECKOE 3HAYEHUE TaK Kak C JPEBHEMIINX BpPEeMEH B
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bputanum 3TOT LBET O3HA4aJl HEBUHHOCTbH, LIEJIOMYAPHUE, BEYHOCTb M YHUCTOTY.
CuMBosinyeckoe 3HaueHue Oeyoro 1BeTa sl OpUTAHLEB COBNAAAET C BUICHHEM
HOcHUTeNel pycckoro a3pika. Ho, nmpu nepeBoae gaHHOW MeTadopbl Ha SAMOHCKHIA
i Kutalickuil 361K, IEPEBOMYNKY OBLIIO ObI HEOOXOAMMO aaNTUPOBATH €€ IS
HOCHUTEJIEH BOCTOUHOM KYyJIbTYpbl M 3aMEHUTH O€JNbIi LIBET APYruM, TaK Kak JUIs

HUX OH O3Ha4aeT Tpayp, CMEPTh U HECUACTHS.
B cruxorBOpeHMH mpUCYTCTBYeT cnabasi CHHecTeTHdeckas Meradopa,

ocHoBaHHasi Ha 1Beronepenade.(Golden shadow—3onoras Tenb). Meradopa
nepeBe/icHa JIOCIIOBHO, HE COACPKHT B cebde KaKoro-mbo KyJbTypHOTO
KOMITOHEHTA, TPETSITCTBYIONIECTO MOJIHOM TMOHUMAaHUIO0 MeTa(OpsI 1JIsi HOCUTEIEH
s3bIKa mepeBoaa. Bo Bcex KylbTypax 30J0TOM IIBET MMEET CXOXKUE KOHHOTAIUU U
IpH TIEpeBO/ie Ha JII000H 13 S3BIKOB HE HY)KIaeTcs B 3aMeHe. MeTadopa He HecET

CMBICIIOBOM HArpy3KH, BBITIOIHSAET ICTETUICCKYIO (DYHKITHIO.
CpaBHeHUE JIEBYIIKH PO30M COMPOBOXKAACTCS 1IBETOBOIM HoMuHanueit (full-

blown yellow) koTopasi JOCJIOBHO Iepe/iaHa B sI3bIKE-IIEPEBO/IA.
Cunecrernueckasimeradopa (her shoulders glisten as silver) mepemana B

NNepeBoAC IMOYTH OOCJIOBHO, IICPCBOAYMUK IIPHMCHUNII TpaHC(l)OpMaIII/II-O Ha

JIEKCUYECKOM YPOBHE (Karuiy MOOJIECKUBAIOT CEPEOPOM),

11)Bavarian Gentians — basapckue I opeuaexu (Cm. [Ipunoocenue 11)

CruxoTBOpeHue ObUIO HamucaHo B ceHTs0pe 1929r. mocme Toro, Kak
JloypeHnc y3Hai, 4YTto cMmepreiabHO OoseH TyOepkyné3om. Ero nmempeccus u
BHYTPEHHUE CTpaxud OTPAKEHbl B JIaHHOM IpousBeneHue. CTUXOTBOPEHUE
OTHOCHUTCS K TMO3IHEMY TEPUOy €r0 TBOPUECTBA M, KAK MOKA3bIBAIOT PE3YJIbTATHI
HaIero mnpeapiaymero wuccienoBanus «llBetoBas wmeradopa B mo’3um JI.I.
Jloypenca» otnmyaercss HauOojiee YaCTOTHBIM YNOTPEOJICHHEM KOJIOPOHHUMOB

TEMHBIX OTTEHKOB, CHMBOJU3UPYIOIIUX CMEPTh, CTPaxX, OTYASTHUE.
Benukonennoe  3Hanme  JI.  JloypeHcomM ~ OOTaHMKM  BBI3BIBAET

HEO0OXOIUMOCTh HEOOJBIIOTO TOSICHEHHS JIJIT MeHee pa300puruBOTO ynuTaTess. Mbl
MMEEM B BHUJIYy Ha3BaHUE IIBETKA, IOMEIICHHOTO B 3arJIaBUU U €r0 MHOTOKPATHYIO
HOMUHAIIMIO B TEKCTE: gentians — 1BETHI ropedaBku. [lo NaHHBIM CHEUATBHBIX

UCTOYHHUKOB, gentians (OT JaT.) — rope4yaBKa — TOPHBIM BUJ Ja3ypHO-CUHUX
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I[BETKOB; WX JIpyras 3HauMMmasi JeTallb — KOPHHU, HMEIONIUE W3BHINCTHIC
OTBETBJICHUS OTBOJIKOB C IMOYKaMH, Y’Ke FOTOBBIMH K HOBOMY C€30HY [Buxunemus
— cBoOoaHas H»HIMKIONeAus|. Takum oOpa3om, cama JieKceMa acCOIHMHPYETCs
UMEHHO cO cdepoil Mepreniuu «IBeT», B TO BpeMs KaK MHOTOKPATHO
UCIoIb30BaHHas, coriacHo H.J[.ApyTroHOBOM, KorHUTHBHasE Metadopa: gentians
are torches (IBeTHI rope4yaBKM — CHHHE (DaKkenbl) CTAHOBHUTCS OJHOBPEMEHHO
CHUMBOJIOM, O3HaYaeMbIM KaK O0COOBIN MPOBOJAHUK, BEAYIINI HE TOJHKO aBTOpa, HO
U YU B I[APCTBO CMEPTU. DTO BIIEYATIICHHE MHOTOKPATHO YCHIIMBACTCS TAKKE U
MHU(DOTOTHIECKUMH AJUTIO3USIMHU: TEMHO-CHHSS JbIMKa M Mpak mapctsa [lmytona
(6ora momzemMHOrO MHpa), ynoMuHaHusiMu BcTpeu ¢ [lemerpoit u Ilepcedonoit
(GoruHsiMM mapcTtBa MepTBbIX). OTrpOMHYIO pPOJb B MPOU3BEACHUM WIPAET
[[BETOMUCh HMCTUHHOTO XYJAOKHMKAa HE TOJBKO CJIOBa, HO H JKHUBOIHUCH.
[IpeoOnanaoT cuHue U yepHbie ToHA. KOMOpOHUM «CUHMID BBICTyNaeT B (popme
MIPOCTHIX U CIIOXKHBIX, IpuiiararenabHbix: blue (8 ucnonszoBanuii), dark-blue, blue-
smoking; UMEHU CyIIeCTBUTEIILHOTO: blueness. TeMHBIN M YepHBIN BepOaTn30BaHbI
uMeHamu npuiaratenbHbiMu: dark, black, dark blue, darker; rmaromammu: darken;
uMeHamu  cymiectButenbHbIMU:  darkness (7 ucmonp3oBanmit), darkening
(OTrmarospHOE CYIIECTBUTEIBHOE). OMOIMOHAIBHOE BO3JCHCTBHME Ha YHUTATElNs
MHOTOKPAaTHO  YCHJIUBA€TCS  HCIIOJIB30BAaHUEM  JIGKCMYECKUX  CPEICTB U
KOHBEPTEHIIMEH  pa3IUYHBIX TPUEMOB. Pojab  KOIOPOHUMOB B  JIaHHOM
MPOW3BECHIUH OrpoMHA. Vcronb30BaHUE CNa0BIX CHHECTETHYECKHX MeTadop,
OCHOBAaHHBIX Ha c(epe Mepleniuu «IBET» B JAHHOM CTHUXOTBOPCHHH SIBISETCS
0azoil mns Metadopuyeckoro odpaza mpousBefeHUs B 1eaoM. CTOUT OTMETHUTH,
YTO MPU MEPEBOJIE HA JTIOO0H SI3bIK, TaHHBIC MeTadOphl HE MOJISKAT 3aMEHE, TaK
KaK  TPOM3BEACHHE  IIETUKOM  SBIIIETCS  MHQOJOTHYSCKON  ajuTIO3HMeH,
CJIEIOBATENIbHO, 3aMEHA IIBETOBBIX HOMHWHAIIMKA MOBJIEUET 32 COOOM HMCKa)KeHHE

CMBICJIa U ABTOPCKOU UEU.
B cruxorBopeHuMn Takke MpUCYTCTBYeT meTadopa, OCHOBaHHas Ha cdepe

ceHcopuyMa «ocsizanue» (Soft September—temno ceHtsaops). IlepeBomumk
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NPUMEHUI TpaHCHOpPMAIMI0 Ha JICKCHYECKOM YypOBHE, NMPUMEHHB MeTadopy-
KJTUIIE TS Ha/IJIeKAIIEro BOCIIPUATHS 00pa3a peluueHTOM.

B cunectreTnueckoii Meradgope, OCHOBaHHOUM Ha 1BeTonepenadye (Smoking
bluenesss of Pluto’s gloom — myum IlmyToHOBa Mpaka) MEpeBOAYMK OITYCTHII

CUHECTETUYECKUI KOMIIOHEHT.
Taxke B JaHHOM MpUMeEpe MPUCYTBYET CIydail MOJIHOW 3aMeHbl MeTadopbl

OpUTMHAaJIa HOBOM, OCHOBaHHOM Ha cxokeM oOpase (Blaze of darkness spread blue
— TOPSIIME MIVIMCTON CHHBIO).

B mpumepe (Heavy white draught of the day — Tsbkkoe awixanue OGenoro
ceera).CuHecteTnueckas metadopa, MPEACTABICHHAS B OpUTHHANE, OPOPMIISET
JeKcuYeckyro eauHuIy «draught», B TekcTe mepeBoma I[BETOBash HOMUHAIUS
OTHOCUTCA K JIeKceMe «cBeT». llepeBogumk miepedpasupoBall  aBTOPCKYIO

MeTadopy, IPUMEHUB 3aMEHY Ha JIEKCHYECKOM YPOBHE.
B mpumepe (Smoking dark blue — kypsmuecs cuHeld TbMOi) crabas

CHHCCTCTHNYCCKAsA MeTa(bopa MNPUCYTCTBYCT KaK B OPHUI'MHAJIC, TaAK U B IICPCBOIC.

[lepeBomumnK coOXpaHUI aBTOPCKUI 00pa3, CHHTE3UPOBAB TEKCT OpUTHMHAJIA.
B cunecrernueckoit meradope (Blue darkness — cunsst TbMa) nepeBoguuK

MPUMEHWIT JIOCJIOBHBI TIEPEBOJl AaBTOPCKOW CHHECTETUYECKOH MeTadopsl,

MIOJIHOCTBIO BOCIIPOM3BE/IS aHAJIOT OpUTHHAJA B TICPEBOJIC.
Bropumepe (Where blue is darkened on blueness — GecrnpocBeTHast CHHSSA

O0e3ngHa) cuHecTteTHueckas Metadopa, BbIpaKEHHas KOJIOPOHUMOM «CHUHUI»
MIPUCYTCTBYET KaK B OpUTMHANIE, TaK M B mepeBoje. llepeBoaunk CUHTE3HpOBal

aBTOPCKYIO0 MeTadopy, MOJHOCTHIO 3aMEHUB €€ Ha OCHOBAHHUU CXOXKETO 00pasa.
Bwmeradope (Darkness is married to dark — ¢ Tbmoro BeHYaeTcs ThMa)

INepeBOA BBIIIOJIHCH AOOCJIOBHO, IHCPCBOAYMUK ITIOJHOCTHBIO BOCCTAHOBHII aHAJIOI

OpUTHHAJIa B MIEPEBOJIC HA PYCCKUM SI3BIK.
B nmocnennem mpumepe (Darkness invisible in the deeper dark — HeBuanmas

mriaa B emé Oousbllield MIJie) aBTOpcKas MeTadopa TMepeBelieHa METOJIOM
KaJIbKUPOBAaHUSA, TIEPEBOAYMK BOCIPOM3BEN JIOCIOBHO TEKCT OpWTWHAjIa B

nepeBo/Ic.

12) Difficult death — Cmepmo msaocena (Cm. Ilpunoscenue 12)
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CTI/IXOTBOpeHI/IC OTHOCHUTCA K 3aKIIOYHUTCIIbHOMY JTally €Ir0 TBOPYCCTBA H
OTIIM4YaCTCA HCTaTHBHBIMH OMOIMOHAJIBHBIMHM KOHHOTalIWMAMH H HBGTOHGpGI[a“IGI\(JI

TEMHBIX OTTEHKOB.
B nmpumepe (Dark oblivion — TémHas myuuHa 3a0BeHus1) cinabas LBETOBas

MeTtadopa SBISIETCS AaBTOPCKOW W TPEUIOKEHHBIA TMEPEeBOA MPaKTHUECKH
JOCIOBHBIM. B Tekcre mnepeBoga [100aBiI€H KOMIIOHEHT «myunHa». OH He
3aKIO4aeT B ce0e JOMOJHUTENbHOW pa3bicHsSOUIEH HH(OpMaIMU, HE HECET
CMBICJIOBOM Harpy3KH, BBIIIOJHSAET ICTETUUECKYIO QPyHKLHMIO. B 11e10M, MBI MOXeEM
YTBEPXKAaTh, 4TO BCE KOMIIOHEHTBHI IEPENaHbl B IIOJIHOW MeEpe U 3HAUYCHHUE HE

HCKa>XCHO.
CunecTeTnueckas MeTa(popa, OCHOBAHHAA Ha KAaTCroOprH ICPUCIIIUN «BKYCH»

(bitter passage of oblivion — TopbKHe CKHTaHHS OecraMaTCTBa) TMepenaHa
MPAKTUYCCKA JOCIOBHO. [lepeBogumk mojo0pal ASKBUBAICHT JIEKCHYCCKOU

CANMHUILIC «PasSage» B A3ZBIKC-PCIIUIIMCHTC.

13) The breath of life — Hvixanuescuznu (Cm. Ilpunoscenue 13)
JlaHHOE€ CTHUXOTBOPEHUE MPOJOHKACT IHUKI €ro MPEeACMEPTHHIX PaboT u

OTpa)xaeT NIyOOKYIO JIETIPECCUI0 U OTYASTHUE aBTOpA.
B opuruHankHOM TEKCT€ OTCYTCTBYET CHHECTETUYeCKH KoMmoHeHT (In

silence, in the dark and see nothing — B rycroM HenpormsigHoM Mpake). OHaKko B
TEeKCTEe TIEpPeBOJia MPUCYTCTBYET CHHECTETHYecKas Meradopa, OCHOBaHHAs Ha
KAaTeropu MepUeniuu «ocsizanue». Takas Meradopa, Kak «TyCTOM Mpak»
OTHOCHTCS K KJIACCY CTEPThIX, TaK KaK yHOTPeOIsSeTCs T0BOJIBHO YacTO U HE UMEET
SAPKO-BBIpAXKEHHOTO0 MeTadopuueckoro obpasa. IlpumeHeHue B TEKCTe MepeBoja
CUHECTETHYeCKO MeTadopbl B JAaHHOM CIydae HE BJEUET 3a COOOM MCKaKeHHs

CMBICJIa ¥ BBITIOJIHSCT 3CTETHICCKYIO (DYHKIIHIO.

14) The man of Tyre — Yenosex uz Tupa (Cm. Ilpunosicenue 14)
CruxorBopenue u3 nukia nociaeanux pador JI.I. JloypeHnca, HamucaHo B

1929 rony.
He cmoTps Ha TO, YTO CTHUXOTBOPEHHE OTHOCHUTCS K €ro MPEACMEPTHBIM

pa60TaM, KOMITOHCHT IBCTOIICpCAAYN IIPCACTABIICH CBCTIILIM OTTCHKOM (pale-green
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sea of evening—OneqHo-3enéHOe BeuepHee wope). llepeBoguuk MpPUMEHUIT
KaJIbKUPOBaHUE, IepeaaB MeTadopy TOCIOBHO C BOCCTAaHOBICHHEM ITOJTHOTO

aHajora OpuruHaia B IIEPEBOJE.
B mepeBome JaHHOrO  CTUXOTBOPEHUSA, MPEUIOKEHHOM  AHIpeeM

[TycTorapoBeiM TPHUCYTCTBYeT CHHECTeTHUecKass wmeTtadopa, OCHOBaHHAs Ha
KaTeTOPUH TIEPLENIUN «OCSA3aHNUE», OJHAKO B TEKCTE OPUTHMHATA CHHECTE3MH HET
(glamorous kindness of twilight—msirkoe BommeocTBO cymepek). IlepeBogunk
NPUMEHWI TIOJNHYI0 TpaHCPOpPMAIMI0O OPUTHHAIBHOM aBTOPCKOM MeTadophl,

3aMEHUB €€ IPyToH, TOCTPOCHHOM Ha CXOXKEM o0pase.
Cunecrernueckas metadopa, OCHOBaHHAsI Ha KATETOPHUH MEPUEIIIIUN «3BYK»

(silentsky) mepenana B mepeBojie METOAOM KaTbKHPOBAHUS C TTOJHBIM

BOCCTAaHOBJICHHEM aHAJIOTa OpUTHHAJIA (3aTuxiinee Hebo).

15) Walk warily — Byos nauexy (Cm. Ilpunoocenue 15)

Cunectetnueckass Metradgopa B gaHHoMm npumepe (Sharp black wings —
OCTpBIe YEpHBIC KPBUIbS) OCHOBAaHA Ha JBYX Cepax CEHCOpHyMa: «3pPCHHE» H
«OCSI3aHHME».OJJHAKO, MPH OSTOM OHA HE SBISIETCS CUJIBHOW CHHECTETHUYECKOU
Metaopoif, Tak Kak TMEpUENTUBHOE 3HAYCHHE NPUHUMAET TOJIbKO cdepa-
MCTOYHHK, KOTOpasi BhIpakeHa JAByMs 3HaueHUsIMU «sharp» u «blacky». [TepeBogunk

MPUMEHUI METOJI KaJbKUPOBaHUE, OpUTUHAIBHAS MeTadopa rnepeaana J0CIOBHO.
Mertadopa «hands like salty» ocHoBana Ha cdepe ceHcopuyma «BKYC», B

TEKCTE MEepPEBOJIA NEpeiaHa CrIocoOOOM KaJbKHPOBAHUS «PYKH KaK COJIbY.

16) Mans of the sea — 3axnamue mops (Cm. Ilpunoscenue 16)
[IpencraBieHHass B JaHHOM CTUXOTBOPEHHMHM CHHECTeTHYecKas meTadopa
OCHOBAaHA Ha KaTEropHsX MEpIENIUU «BKyC» M «3peHue». B Tekcre mepeBoxa
omyiieHa IBeronepenada (white-treading waves of two salt feet — mactymaer

BOJIHAMU COJIEHBIX CTYITHEH).

17) Mystic — Mucmuueckoe (Cm. [lpunosxcenue 17)
[IpencraBieHHass B CTHXOTBOPCHHE CHJIbHAS CHHECTETHYECKas MeTadopa

OCHOBaHa Ha cdepax CeHCOopuyMa «BKYC» U «ocsa3aHue». B opurunaie
41



cuHecTeTndeckas meradopa orcytcTByeT (wet and sour); B TeKCTe OpUTHHANIA JBA
npuiarareJbHbIX CBSI3aHBl COIO30M. [lepeBoAuuK MpUMEHWT TpaHCcHOpMAalIUIO,
BCIIEJICTBUE YETr0 B TEKCTE MEPEBOJia MPUCYTCTBYET CHUHECTETHYecKass meTtadopa

(xucnas cbIpOCTh).
[lepeBomunk 1OMOOpan JKBUBAJICHT JUISI CHHECTETHUECKOW MeTadopsl,

OCHOBAaHHOM Ha KaTeropuu mepieniuu «Bkyc» (brackish sweet — mputTopHsiif).

18) Bei Hennef — Xeunegp (Cm. Ipunoosicenue 18)

Cnabas cuHecTeTmdeckas meradopa B TEKCT€ OpHUTHMHAJa OCHOBaHA Ha
chepe ceHcopuyma «OocCsi3aHue», CUHecTeThueckass Metadopa B TEKCTE MEepeBOja
OCHOBaHa Ha cdepe ceHcopuymMa «3BYK». B OpUTMHAaIbHOM CTHXOTBOPEHHE
3ByKOMEpeJauya  BbIpaKEHA  YMOTpeOJeHHWeM  OHOMAaToled, Ha  OCHOBE
(dboneTnueckoro ymnoaoonenus, jekceMon «Sh!». IlepeBogunk mpUMEHUIT 3aMEHY
Ha JIEKCMYECKOM ypoBHe. IlpunararenbHoe <oKypyaluii» HE SBISETCA HU
CJIIOBapHBIM, HU KOHTEKCTYaJbHBIM CHHOHHUMOM NpuiarateibHoMy «softy. B

1enom, Mmetadopuyeckuit 06pa3 nepeaaH IKCILTUIUTHO.
CuHecTeTHUeCKUH KOMIIOHGHT B OINMCAaHMM HeOa B TEKCTE TepeBoja He

nepenan. [lepeBomuuk mogo0pasl KOHTEKCTYyalbHBIN YKBUBAJICHT, HE COJCpPIKAITUI

cunectesu (pale sky — mpuzpaunoe He60).

19) First morning — Ilepsoe ympo (Cm. Ilpunosicenue 19)
CuHecTeTHUeCKHU KOMITOHEHT OINHMCAHWS 3apu TmepefaH aocioBHO (pale
dawn — Gnennas 3aps), nanee omyiieHa 1BeroBas HomuHarus ( through the black

frame — eqBa Ope3kuia 4epes mTopy).
Cnabas cuHecTeTn4eckas Metadopa, OCHOBaHHAsI HA KaTETOpUU MEpLENIUU

«OBCT» IICpCaaHa MCTOAOM KaJIbKUPOBAHU:. HepeBOI[LII/IK BOCCTAaHOBHMJI aHAJIOI'

opurvHaia B Tekcte nepeBoja (blue shadow — cunss TeHs).

20) Song of the man who has come through — Ilecns uenosexa, komopulil
evloicunt (Cm. Ipunoocernue 20)
Cnabas cuHecTeTnueckas Metadopa B OpUuruHaie 3aJeicTBYeT 3pUTEIbHYIO0

chepy ceHcopuyma, B TEKCTE nepeBojia Metadopa oTcyTcTByeT. [lepeBomunk
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MPUMEHUIT TpaHC(HOPMAITMOHHBIN CITOCO0 MepeBo/ia, MOJTHOCTHIO 3aMEHUB
OpUTHHAIBHYIO MeTadopy HOBOM, OCHOBaHHOM Ha cxokeM oOpase (driven by

invisible blows—1oa 1erkuM HAXKUMOM).

21) New Year’s night — Hogoeoonss nous (Cm. Ilpunoowcenue 21)
Cnabas cuHecTeTH4eCcKas MeTadopa, IpeICTaBICHHAs KOJIOPOHUMOM
«cepebpucTasy IepeBefcHa METOI0OM KaTbKHPOBAHUs, B IIEPEBOJIC 3a/ICHCTBOBAH
TIOJIHBIN aHanor opuruHaasHOM MeTadopsl (She is a silvery dove — cepeOpuctas

roiayOka).

22) Baby tortoise — /[ums uepenaxu (Cm. [punooscenue 22)
B mannoMm npumepe (tiny bright eye—cBepkas KpoXoTHBIM 171a30M) MeTadopa
OCHOBaHA Ha KaTeropHH «3peHue». [lepeBoaunK IpUMEHIT 3aMEHY OpPUTHHATBLHOM

MeTadopsl, IPUMEHUB aHAJIOT, OCHOBAHHBIN Ha CXOKeM o0pase.
Cnenyromuid  mpuMep  CUHECTETHMYECKOM  MeTtadopbl B JaHHOM

ctuxotBopeHun (Your bright, dark, little eye — TBoW u€pHBIA OJeCTSIIMIA
MaJICHBKHUH TJIa3) B TEKCTE TMEPEBOAA IMPEACTABICH SKCILTUIIUTHO, MPAKTUYECKH
JOCJIOBHO. [TepeBomunk nomoopan KOHTEKCTYaIbHBIH HKBUBAJICHT

npuiarareabHoMy «bright» B si3bIKe-pelUIUCHTE.
Omnucanue pra yepenaxu nepeiaHo dKCIUIUIUTHO, 33 UCKIIOYEHUEM OJHOTO

CUHECTETUYCCKOTO KOMIIOHEHTa, OCHOBAaHHOTO Ha KaTeTOpUU TNEPICTIHH
«ocs3anuey. [lepeBoMuMK NMPUMEHWIT OMYIIEHUE, MCKIIOUYMB B TEKCTE IMEpPEBOA
npuiarareabHoe «softy (soft red tongue and hard thin gums — kpacHblil sI3bIK U

TOHKHE JKECTKUE JIECHBI).
B mnpumepe (Fine brilliance of your tiny eye — ocTtpoe cBepkaHue

KPOILIEUHBIX IJIa3)0OTCYTCTBYET CHHecTeTHueckass Meradopa. B Tekcre mepeBona
crnabas cuHecTeTH4YecKas MeTadopa OCHOBaHA Ha cpepe CEHCOpUyMa «OCSI3aHHUE».
[IpuMeHeHrne CHMHECTe3WHM B TEKCTE MEepeBO/a HE HECET CMBICIOBOM Harpyskw,
MeTadopa BBINOJIHAET 3CTETUUYECKYI0 QyHKUHIO. [lepeBoaunK mpUMeHUs 3aMeHy
Ha JIEKCUYECKOM YPOBHE, HCIOJIb30BaB JIEKCHUECKYIO E€AMHUILY CJIOBApHO HE
SKBUBAJICHTHYIO OpUTHMHaNy. B 1enoMm, eamHcTBO Meradopuyeckoro ooOpasa

OpPUTHMHAIBHOIO BApUAHTa aBTOPCKOM MeTadopbl HE HAPYIIEHO
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23) November by the sea — Hosi6pv y mops (Cm. Ilpunosicenue 23)

JIBe cuHecTeTnyeckue metadopbl B JAHHOM CTUXOTBOPEHHWU OCHOBaHbI Ha
omHOM 1BeToBOM 0oOpasze (A few gold rays; A few gold rays thickening down to
red). Bo BTopoMm npumepe metadopa Oosiee oOmMpHAs U 3aeHCTBYET JiBa IIBETA
«30JI0TOM» U «KpacHbIM». B Tekcre mnepeBojja CHUHECTETUYECKUHA KOMIIOHEHT
nepBoii MeTadopbl OMYIIEH, MEPEBOTYUK MPUMEHUI 3aMEHy Ha JIEKCHUYECKOM
ypoBHe. Bropyio wmetadopy mnepeBOqUMK Iepenand  JIOCIOBHO, METOJ0M

KaJIbKUPOBAHUSI.
ABTOp 3aBepinil CTUXOTBOPEHHE CHHecTeTHmueckon Mmeradopoii (the great

gold sun). [lannas mMeradopa, oOCHOBaHHAsI Ha KaTErOpPUU TEPLETIINUA «3PEHUE» B

TCKCTC INIECPCBO/Ia MepcaaHa SKCINIMIUTHO, METOAOM KaJIbKUPOBaHH.

24) NametheGods — Hazeamw 60206 (Cm. Ilpunoscenue 24)
B ngaHHOM CTHMXOTBOPEHHHM TMIPEACTABICHBI JIBE I[BETOBBIC HOMHHAIIHH,
OCHOBaHHBIC Ha OenoM IBeTe. B TekcTe mepeBoja mepenaHa TOJBKO OJHA W3 HHX

(white wheat —6enas neHuIa), MEpeBO/I BHITIOJIHEH JTOCIOBHO.
CTuxOoTBOpEHHE 3aBepIIacTCs CHHecTeTHdeckor meradopoii (the pale-gold

flesh of Priapus) ocHOBaHHOW Ha Kareropuu MEPIEHIUU «3peHue». B Tekcre
nepeBoga metadopa nepegaHa METOIOM KalbKupoBaHUs (0JieHO-30J10Tast IUIOTh

[Tpuarma).

25) There are no Gods — Hem 60206 (Cm. Ilpunoscenue 25)

(Cool smooth ocean — mpoxyaaHblii HEXHBIM OKeaH) B gaHHOM mpumepe
npeacTaBieHa ciabas cuHecTeTMdeckas Meradopa-Kiuile, OCHOBaHHAs Ha
KaTeTOpUH TEPLENIUN «ocs3aHue». [lepeBoqunK TpUMEHWT KalbKHPOBaHUE,
JOCJIOBHO IEpesiaB COCTaBisiomue Meradopy jekcuueckue equHuibl. Meradopa
NepeBosia MOJIHO IMepenaéT aBTOPCKUN 00pa3 M MOHSATHA JJII HOCUTENEH S3bIKa

PEIUITUEHTA.
(My heart beats soothed — Mo€ cepalle HauyMHAET MSTKO OUTHCS)

Cunecternueckass Meradopa-KiIMile B MPEACTaBICHHOM IMPUMEPE OCHOBAHA HA
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chepe ceHcopuyMa «ocs3aHue». TeKc mepeBojia IKCIUIUIIUTECH, MeTadOpHIEeCKHMA

o0pa3 MOHSTEH JJI1 HOCUTEJEH s3bIKa-TepeBo/ia.
Cunecretnueckass Metadopa, OCHOBaHHas Ha cdepe ceHcopuyma

«ocsizanuey nepenana gocioBHo (softly touches the sides of my breast — msarko

KacasiCb MOEU rpy/m).

26) Godisborn — boepoouncs (Cm. Ilpunoscenue 26)

(He is blue, He is deep blue, He is forever blue — oHcuHUIA,
OHBEYHOCUHUI).B TaHHOM CTUXOTBOPEHUU NMPUCYTCTBYET KOJIOPOHUM «CHHHI». B
TEKCTE A3bIKa PELMIMEHTA MEPEBOAUYUK MPUMEHUI ONMyUIeHUE, B CTUXOTBOpeHUU
peub UAET 0 Oore. 3HAYEHUE CHHEro LBETa B bpUTaHCKOI KyJbType NMpencTaBiseT
MPaBOCYAUE U MHpP, aCCOIMHUPYETCS] C KOPOJEBCKOM BIIACTHIO U OJIArOPOJCTBOM
(blue blood), mostoMy Takoil BBIOOp IBETa JJIsI ONUCAHUS OOXKECTBA BIIOJIHE
ecrecTBeHEeH. Ho, BAKHO OTMETHUTH, UTO IIPU NEPEBOAE TAKOW CHHECTETHYECKOU
MmeTadope Ha JIpyrue sI3bIKe MUpa MOTYT BO3HUKHYTH IpoOieMbl. Tak, K mpumepy,
st paHiieB CMHUM 1IBET — IIBET CKOpOH, a i SmoHIEB — LBET MOMJIOCTH U
MomieHHn4YecTBa.  CieAoBareNbHO,  COXpPAaHMB  WM3HAYAIBHBIA  KOJIOPOHUM
NEPEBOUUK MCKA3UT OPUTHMHANBHYIO HACI0 W MeTadopa OyneT HEBEpHO MOHATA

JUTATCIIEIMU HaA A3BIKC IICPCBOAA.
I[Be CHHCCTCTHYCCKHUC MCTa(l)Opr B JAHHOM CTHUXOTBOPCHHHU NPCACTABIIAIOT

KaTeropuu MEePIeNInu «ocs3anue» u «3penue» (cold shadow; he is pitch dark and
cold). B tekcre nepeBoga o6e meradopsl mo cBoel popme nepenaHbl 0JJMHAKOBO
(xomoxg m TbMa). B mepBoM ciydae mMepeBOMYMK MPUMEHWI 3aMEHY Ha YPOBHE

JICKCHUYCCKOI'O O(i)OpMJ'IGHI/ISI, BO BTOPOM CJIy4dac MeTa(bopa nepcaana 10CJIOBHO.

27) Red Geranium and Godly mignonette — Kpacuas ecepane u
boorcecmeennas pezeda (Cm. Ipunoocenue 27)

Kak mamm yxe Obuto ormedeHo panee, [[.I. JloypeHc mpodeccuoHanbHO

pazOupaincs B OotaHuke. [[ns yuTarenss HEOOXOIMMO MOSCHHUTH, YTO pe3eAa 3TO

MHOTOJICTHUW TBETOK. JIaTMHCKOE CIIOBO, OT KOTOPOTO MPOWCXOAWUT Ha3BaHUE

dpOMATHOTO INBCTKA, O3HA4YAaCT B 6YKB3,J'IBHOM IIepeBoOAC «BO3BpAIIATHCA K
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IPEKHEMY COCTOSIHHIO». 3Has OCOOCHHOCTH KU3HEHHOM KOHLEMIMU aBTOpa, MBI
MOXEM YyTBEpXKJaTh, YTO YHOTPEOJEHHE B CTUXOTBOPEHUM JTOrO PaCTEHMS
BBITIOJIHSIET KOHHOTATUBHYIO (DYHKIIMIO M HECET CMBICIOBYIO HArpy3Ky, Tak Kak
OTIIMYUTENFHOM YepTOW €ro KOHLEMLWHU SBISJIOCh BO3BpALICHHE K MPEKHEMY
oOpazy KU3HM, J0 [I00aNbHOM MexaHu3auuu. KolIopoHUM — «KpacHBIIN
OpeBalUpyeT B JAaHHOM TPOW3BEACHWH B BHUJEC NpUJIaraTtelbHbIX «red» -
UCMOJb30BaHO 3 pasa, «scarlety - ucnomp3oBaHo 1 pa3 M CyLIECTBUTENBHBIX
«redness» - HCMONB30BaHO 2 pasza. Takxke caMO 3arjaBU€ acCOLUMUPYETCS C
KpacHbIM 1BeToM «Red geraniumy. Taxxke, B TEKCTe CTUXOTBOPEHHUS
IOPUCYTCTBYIOT OTTEHKHM cuHecTe3uu. HasBanme pactenus B 3armaBuu «Godly
Mignonette» accouuupyercsi ¢ apomMaroM. TakXke CHHECTE3Usl IMPEICTaBICHA B
TekcTe BbIpaxkeHusMH «smell of mignonette», «to have a nose to smell at the
mignonette». Bce aBTopckue metadopbl U KOJIOPOHUMBI TEpEJaHbl B TEKCTE
MepeBoia MOJHO W TOYHO, METOJIOM KaJbKUPOBAHUSA, NMPUMEHUB aOCOIIOTHBIC
aHasioru Meradop opuruHaia B si3bIke-penunueHTe. Bece metadopudeckue oOpa3zbl

OKCIUTUITUTHBI U TTIOHATHBI HOCUTEISIM SI3bIKA-TIEPEBO/IA.
B nmanmnom mpumepe (Redness of a red geranium — kpacHoTa KpacHou

repanun) cinabas cuHecTeTndeckas Meradopa BeIpakKeHa KOJIOPOHUMOM «KPACHBI
Ha OCHOBaHMHU c(epbl ceHcopuyma «3peHue». [lepeBoa opurnHanbHOM MeTaopsI

BBITIOJTHEH TIEPEBOTIMKOM JTOCIIOBHO.
B nannom cimyuae (All was twilit green and muddy - cpeau cympaunoit

3eJICHH ) IEPEBOUMK MEPEKOHCTPYHUPOBaT MeTadopy OpUTHHANA, UCIIOIB30BaB IS
OCHOBBI CXOKHIA 00pa3, pH TOM CHHECTeTHUYECKas MeTadopa MPUCYTCTBYET KakK B
OpUTHHAaJIe, TaK U B IMEPEBOJIE U OCHOBaHAa Ha ogHOM IBeTe. A B ciyyae (Dark
green mess — TEMHO-3€JIEHBIE YamloObl) TMEPEBOJUYMK MPUMEHWI 3aMEHy Ha
JCKCHYECKOM YypOBHE HCIOJB30BaB  KOHTCKCTYQJIIbHBI CHHOHHM  «MESSY,

KOJIOPOHUM I1€peBEAEH JOCIOBHO.

28) Butterfly — babouxa (Cm. Ilpunosicenue 28)
B mepeBojie npucyTCTBYET cilabasi CHHeCTeTHYeCKass MeTadopa, OCHOBaHHAs

Ha cepe cencopuyma «3anax» (The wind is polished with snow — Betep maxuer
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cHerom). IlepeBomunk NpUMEHHJI 3aMEHY Ha JIEKCUYECKOM YpPOBHE, Ha OCHOBE
aHAJIOTUYHOTO MeTaopuyecKkoro odpasza, HO ¢ JTI0OABICHUEM JIEKCEMbI, KOTOpas
JieTIaeT OCHOBAHWE CPABHEHUS HDKCIUTMIIUTHBIM, IS TPABWJIHBHOTO M HAJEKHOTO

BOCTIPUATHS 00pa3a peIUImIeHTOM.
Mertadopa-knmume (warm house) OCHOBaHHas Ha KaTeropuu MepLENIUU

«OCA3aHUC», B IICPCBOAC Hepe)laéT TOJIBKO KOHHOTAaTHUBHOC 3HAYCHHC (SJICCB

TEILIO).
B npumepe (big soft wings) nmepeBomUMK He mnepeAall CUHECTETHYECKUM

KOMITOHEHT «S0ft» OIyCTHUB €ro B TEKCTE-TepeBo/Ia.
Mertadopa, ocHOBaHHAsi Ha 3pUTENHHONM KaTeropuu Bocmpusatus (invisible

rainbow) mepeBe/ieHa MPaKTUYECKHU JTIOCIOBHO, KOMIIOHEHT CMHECTE3UH COXPaHEH,
JUISL CYLIECTBUTEIBHOIO «rainbow» NEpEeBOJUHUK PEIIU NoJ00paTh 3KBUBAJIECHT
«IyTay.

29) Humming-bird — Konubpu (Cm. Ilpunoscenue 29)

DTO0 SK30THYECKOE, CKA30YHOE CTUXOTBOPEHHE, B KOTOPOM TOST BHUIWT
NTHUIYy B IEPBOOBITHOM MOJTYAJIUBOM MHUpE, B "y)KaCHOU THIIMHE", TIepe]] TeM, Kak
"mosiBUIsach ayiia. [1oka *u3Hb ObUT JIUIIL BOJHOM Marepuu...» (« anything had a
soul, While life was a heave of Matter ...." Xpynkas KomuOpu npencraBieHa kak
BCIIBIIIKA TEPEe]] TBOPEHUEM, TIPOHU3BIBAOIIAS "CBOM XOOOTKOM MEJJICHHbIEC BEHBI
nucTheB."UenoBeK, paccMaTpUBAOUIEH €€ CETOAHS, Ha CaMOM JEJ€ BUAUT €ro
yepe3 JIOKHBIM KOHEIl TeJIeCKONa BPEMEHU — B €€ IMEpPBOHAYaJIbHOM BHJE OHA
ObUTa OTPOMHBIM, KOMIOIIMM MOHCTPOM. OTO CTPaHHOE BHUICHHE MOT HUCIBITATh
000 MOAT-CUMBOIIUCT WM SKCIIPECCHOHUCT, HO JIoypeHCy HpaBHIICS CO3aHHBIHI

UM 00pa3.
B nmpumepe (In that most awful stillness — B ormymiatomem 6e3MOIBUHN) B

TEKCT€ TMepeBo/la TMEpPEeBOMYMK MPUMEHUI CHHECTETHYECKyl MeTradopy,
OCHOBAHHYIO Ha KaTerOPUU CEHCOPUYMA «CIIyX». Takoe NpOTUBONOCTABICHUE
CO3/1a€T CWJIbHBIA U DCTETUYECKHUIN W SMOIMOHANIBHBIN (D dexT. B opurnHanbHOM
TEKCTE BBIPAXKEHHUE TaKXKE CTWIMCTAYECKH SpKO oOkpameHo. [lepeBogunk

OPUMEHUT  TpaHC(OPMAIMOHHBIM  CcrOCO0, TOJHOCTHIO 3aMEHUB  OCHOBBI
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CpaBHEHUS, TaKMM 00pa3oM OTpeNaKkTUpOBaB MeTadopy IS HaIEKAIIETO

BOCIIpUATHA PCOUIIMCHTOM U aACKBATHOI'O 3BYy4YaHH HAa PYCCKOM A3BIKC.

30) Basta! — Bacma (Cwm. Ilpunoscenue 30)
Mertacdopa, ocHoBaHHas Ha Kareropuu Bocipustus «ocszanue» (The heart is
numb — cepiie oOxJajaeBaeT) IepeaaHa SKCIUTMIMTHO, TEPEeBOAYMK T10100pat

SKBUBAJICHT B SI3bIKE-TIEPEBO/IA.
B mnepeBose mnpuCyTCTBYeT cUHecTeTHueckas Meradopa-kiuiie (Oenbri

CBET), B TeKcTe opuruHana Ttakod wmertadopsl HeT. llepeBoguuk momoOpa
DKBHUBAJICHT B BHUC MeTadOpbl B S3bIKE-pEIUIHUCHTE sl OoJiee TapMOHUYHOTO

3BYyYaAHUSI.

31) History — Ucmopus (Cwm. Ilpunoscenue 31)

B npumepe (The sweeping sunshine of noon — 6e3MepHbIii, )Kryunii TOIIHS
OJiecK) B mepeBojie IpUMEHEHa ciadasi cuHecTeThudecKas MeTtadopa, OCHOBaHHAs
Ha KaTeropuu Mepueniuu «ocsa3aHue». llepeBooquMk MNpUMEHWS 3aMEHy Ha
JEKCUYECKOM ypOBHE, a Takxke J0OaBlieHWE JIEKCUUECKOM  €IWHUIIBI.
[IpennokeHHBIM BapuaHT MEpeBOJa HSMOLMOHAIBHO Ooyiee HArpykKeH, uem
OpUTHHANBHBIA BapuaHT. JlaHHBIA BapuaHT ObLI NMPUMEHEH Ui HaJIeXkKaIlero
OpUHATUS o0pa3za PEUIUEHTOM, HCHOJIb3YsSd MeTadopy-KIuIIe <« KIydui
NOJiIGHb». TakuM 0O0pa3oM, TMEpPEeBOJUYUK TEPEKOHCTPYUPOBAT  aBTOPCKYIO

MeTadopy, OCHOBBIBASICH Ha CXOKeM o0Opase.
[IBeToBasi HomuHanusi (the blue battle—mazypusie Oartanuu) mnepenaHa

MEPEBOTYMKOM Ha OCHOBE CXOXKEro o0Opasza. A IIBETOBOM KOMIIOHEHT «grey» B
IepeBO/ie ONYIIEH M 3aMEHEH NpuiaraTeJbHbIM «CyMpauHbliD», aBTOPCKUN 00pa3
Opyd ATOM HE HCKaXKEH, NEePEeBOAYUK TPUMEHUIT JIEKCUYECKYI0 3aMeHy IS

HaJJICKAIIEr0 BOCIIPUATHS PEILIUITUECHTOM.
Mertadopa, ocCHOBaHHAsE Ha CITyXOBOW KaTeTOPUU BOCIIPHUSTHUS 3aMEHEHa B

TEKCTe IIepeBOJa HOBOM MeTadopoil, OCHOBAaHHOM Ha CcXokeMm oOpaze (silent
drifting hours — yacel Teku 6€3MOJIBHO).

32) The ship of death — Kopabavcmepmu (Cm. Ilpunoscenue 32)
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Ham npeacTaBLACTCA JIOTHYHBIM 3aBCPHINTh aHAJIN3 CHHCCTCTHYCCKHX

metadop npuMepamu u3 npeacmeptaoro npousseaenus J.I'. Jloypenca
«Kopabns cmeptu» ("The Ship of Death") »to "mmybokas TemHeroras

yepHOTa" MCKYCCTBa, KOTOpas COEOUHIET B cebe HampsHKeHHYIO, OOJIE3HEHHYIO
CYObEeKTUBHOCTh M MAaCTEPCTBO OOBEKTHUBHOW (POPMBI, AOCONIOTHBIN BBIBOJ
aBrobunorpaduueckoir padotel JloypeHca. 31ech, B KOHIIE >KM3HU, YMHUPAIOIIUMA
MO3T, B TOJHOM CO3HAHWHU, COUMHSET CTUX, UYTOOBI TPONTH CKBO3b CMEPTh.
«Kopabnas cmeptu», ("The Ship of Death") — xkoHCcTpyKkuus, BO3BeICHHAs
BOOOpaXXEHUEM XYIOKHHKA, KOTOPYIO CIeAyeT MPHUHATh mnepen cMmepthio. Ecim
TOBOPUTH TOUHEE, K CMEPTH, AKTUBHOMY, 3K3UCTCHIIMAJILHOMY IMPOIIECCY CMEPTH.
U 3necy JloypeHc ocTaeTcs Ha BBICOTE BBI30BA, KaKk OH ObLI Ha BBICOTE, KOrna
BBIpa)KaJl TaHbI )KU3HU Ha MPOTSLKEHUM Bcel cBoell kapwepbl. Kopabiabs cMmepTu
("The Ship of Death") — cumBoOIMYeCKH MalleHbKUN KOpaOiib; 00pa3bl CMEPTH

y’KaCHBI, HO B KOHIIC KOHIIOB CTAHOBSATCS 3HAKOMBIMH, M TAKUMH K€ MAJICHBKUMHU.
B mpumepe (The apples falling like great drops of dew — s01oku kak

CBHHIOBBIC KalllIl pOCBI) B TCKCTC OpHUIHMHAJIa OTCYTCTBYET KOMIIOHCHT
CHUHCCTC3MHM, B TO BpPCM:A, KaK B IICPCBOAC IIPHUCYTCTBYCT CHHCCCTCTHUYCCKAA

MeTadopa, OCHOBaHHASI HA KATETOPUU «OCS3aHUEY.
Death is on the air like a smell of ashes!
Ah! can't you smell it?
Cmepmb yoice Hocumcs 8 8030yxe
Bul yyecmeyeme eé 3anax?
B nanHOM crydae mepeBOAUMK OMYCTHJI CHHECTETHUYECKYI MeTadopy

(smellofashes), HO B menoM aBTOpckuii MeTadopudeckuii o0pa3 mnepenaH

OKCIUTUITUTHO U TTOHATEH JJII HOCUTENCH SI3bIKa-PEIUITHCHTA.
B nmpumepe (Already the dark and endless ocean of the end — yxxe T€mHBII 1

0e30peXHbI OKeaH) NEePEeBOAYMK COXpPaHWJI CHHECTETUYECKUH KOMIIOHEHT,
OCHOBAaHHBII Ha KaTeropuM MepUENuuu <«3peHue», Meragopa nepeBeacHa
JOCTIOBHO, IpuiararenbHoMy «endless» mepeBoguuk mnomodpan 0ojiee CO3BYUHBIN

SKBUBAJIEHT B SI3bIKE-PELUITUEHTE.
Ha mporssxkeHHMM BCEro CTUXOTBOPEHUS aBTOP MCIIOIB3YET TEMHBIE

OBCTOHOMUHAIIWHU. O,Z[HaKO, B KOHIIC IIPOM3BCACHHA LBCTOIICpPEAaAdYa MCHACTCA Ha

6onee Témibie ToHa (Wait, wait! even so, a flush of yellow and strangely, a flush of
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rose). B Tekcre mepeBoda mepedaH TOJBKO IIBETOBOM KOMIIOHEHT «PO30BBIMY,
MEePEBOAYUK TIEPEKOHCTPYHUPOBAT OPUTHHAIBHYIO MeTadopy, MOCTPOUB HOBYIO,

OCHOBBIBAsCh Ha CXOXKEM o0pase.

Jlasiee, B HaleM HCCIENOBAHUM Mbl NEPEUIEM K KOJIMYECTBEHHOMY AaHAIIU3Y
PAacCCMOTPEHHBIX paHEEe CHUHECTETUUECKUX MeTadop M CrocoOOB MX MEpeBoja Ha
PYCCKHM SA3BIK.

[Ipoananu3upoBaHHbie HAMU MeTa(QOpbl MOXKHO Pa3/CIUTh HA 5 KaTeropuu,
omupasch Ha KiIaccuukanuio chep CEHCOpuyMa U MPOBECTH KOIHMUECCTBEHHBIN
AQHAJIU3 Ha IIPEAMET BBISABICHUS JOMUHUPYIOUIEH KAaTerOpuu BOCHPUATHS B

nostnueckux Tekcrax J.I'. JIoypenca.
Hanee paccMoTpuM auarpammy (cM. puc. 1), KoTopasi HAIJISITHO W300paxaeT

COOTHOILIEHHE YHOTPeONeHHUsI CHHeCTeTHYeckux Meradop B moi3suu JloypeHca B
COOTBETCTBHHM C MSATBIO MOJAIBHOCTAMM: 3pEHUE, BKYC, OCsA3aHHE, CIYX,
oOoHsiHue. B npousBenenusx JloypeHnca npepanupyroiei kaTeropuei BOCIpUusTUs

ABIIAETCS cPepa «3peHue.
MoKHO TPEanoNoKUTh, YTO ILBETONMUCH Mpeobnanaer B TBopuectBe JI.I.

HoypeHca 10 TOH IMPUYIUHEC, 4YTO OH ABJLAJICA HC TOJIBKO ITMCATCIICM, HO CIIC H

XYI0KHUKOM.

Pucynoxk 1
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PucyHok 2
Cpenu MeToAOB NEpeBO/a, MPUMEHEHHBIX MEPEBOAYMKAMU MBI MOXKEM

BBIICNIUTDH: METOJ] TpaHCchopMalluii (3aMEeHbI Ha Pa3IMYHBIX YPOBHSIX OpOpMIICHHS,
no0aBiieHue, OMyLIEHUE, TOI00P HKBUBAIICHTA), METO/ KAIIbKUPOBAHMSI, OITYILICHUE
CHHeCcTeTU4YeCKor MeTadopbl, MPUMEHEHUE CHHECTETUYECKOW MeTadophbl B TEKCTE

INnepeBoa nmpru OTCYTCTBUU B OpUTHHAJIC.
HpOBe,Z[éM KOJIMYECTBEHHBIM aHaJIM3 Ha npcaMCT BBIABICHUSA HanooIee

YacTOTHOTO CcIoco0a nepeaadyn CHHEeCTETUYECKUX MeTadop.
Paccmorpum  nuarpammy (Cm. puc. 2), KoTopas HarISJIHO IOKa3bIBaeT

COOTHOIMICHHUC MCTOAOB IICPCBOJA, HCIIOJBb30BAHHBIX aABTOpaMHM IIPpH IICPCOAAuC

CUHECTETUYECKUX MeTa(op Ha PyCCKUH S3BIK.
Hcxons u3 pe3ynbTaToB aHaldn3a Mbl MOXKEM CKa3aTb, YTO MEPEBOAUYECKHM

Tpachopmanusam noaBepriauch 47% paccMOTpeHHBIX MeTadop, YTO COCTaBISET

MPEBATUPYIOLIUI MPOIIEHT OT OOIIETO KoMndecTBa MeTadop.

Cnoco0Obl mepeBoaa cMHeCTETHYECKUX MeTadop
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BriBoanl 1o riase 2

['maBa 2 mocBslieHa aHAIU3y CUHECTETUYECKUX MeTadop U UX MEPEBOIOB HA
PYCCKHM SI3bIK Ha Marepuaiie nostmyeckux npowussenenni [[.I. Jloypenca. B
JaHHOM TlaBe ObUIM PACCMOTPEHBI MOATHUYECKHME KOHTEKCTBI, aHau3 KOTOPbIX
MO3BOJIMJT BBIAEIUTH MATH TPYII CHHECTETHYECKUX MeTa(op B COOTBETCTBUU C

ISITHIO0 MOJIAJIBHOCTSIMM.
TakoBeiMu OKkazanuch: 3penue, Bkyc, Cinyx, Ocs3anne, O6onsaue. OHU B

MOJTHOM Mepe OTpa)xaroT OCOOEHHOCTH MUPOBOCIpUsTUs aBropa. B moazum JI.T.
Jloypenca mnpeoOnagaloT CHUHECTETUYECKHME MeTadophl, OCHOBaHHBIE Ha
spurenbHOM 00paze (Cwm. puc.l), mporeHT ynoTpeOaeHUs KOTOPBIX COCTaBJISET
63% ot obmiero konmuuectBa Metadop. MoXKHO moJiaraTh, 4YTO JaHHASI TECHIACHIIUS
oOycnosniena tem, uro JI.I. JloypeHC sBsICS HE TOJNBKO MHCATENEM, HO €II€ U

XYAOKHHUKOM.
AHanu3 Mo3THYSCKUX IMEPCBOIOB ITO3BOJIMJI BBIICIINTD CITOCOOBI nepcaaun

CUHECTETUYECKUX MeTa(op Ha pyCCKUM S3BIK.
TakoBbIMU ~ sIBIISIOTCS:  TpaHcPopMmanuu  (omymieHMe ¢ Jo0aBlieHHe

JEKCUYECKUX EJWHHMI], MOA00p AKBHBAJICHTA, 3aMEHBI HA PA3IMYHBIX YPOBHSIX
oopMIIeHHS), BOCCTAHOBJICHHE IIOJIHOTO aHajora OpPUTHHAIBHOW MeTadophl B

TekcTe  mnepeBona, jAemeradopusanusa. IlepeBogueckue  Tpanchopmanuu
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COCTABJISIIOT HauOoOMbINI TIpolieHT ynorpednenus (Cm.puc.2). Bropeim, Hanboee
YaCTOTHBIM  SBJIAE€TCS ~ METOA  KaimbkupoBauus. — Cioyuan — IpUMEHEHHS
CUHECTETUYECKOM MeTa(ophl B MEPeBOAE MPHU OTCYTCTBHH TAaKOBOW B OpPUTHHAIIC

HaAaMMCHCC 4aCTOTHBI.

3AKIIOYEHHUE

B mactosiedt BBIMyCKHOW KBaTu(pUKAIIMOHHONW paboTe pacCMOTPEHBI H
MPOAHAIIM3UPOBAHBl TPUMEPHI YIOTPEOJIICHUS CHHECTETHYECKHUX MeTtadop U
nepeBosibl 3TX Metadop Ha pycckuit s3pik B mod3uu [.I. Jloypenca. [lomBoms
UTOTH pabOTHI, CIIETyET OTMETUTh, YTO HAaMH Oblj1a JIOCTUTHYTA I1EJTb U BBITIOJHEHBI

MOCTaBJICHHBIC 33/1a4H.
JIOCTH>KEHUIO  1I€JIM  MCCJIEIOBAaHMsA, IIOCTABJIEHHOM BO  BBeneHwuwu,

CIoco0CTBOBAJ 0OTOOP HEOOXOAMMOTO TEOPETUUECKOTr0 MaTeprasa, 0030p KOTOPOTo
npezacrasieH B [naBe 1. [TomuMo 3TOroO, mocTaBiieHHAs LEib ObLIa JOCTUTHYTA
MOCPEACTBOM TMPUMCHECHHS CIICAYIOIIUX METOAOB: METOJ KOHTEKCTYaJIbHOTO
aHaJln3a, METOJ CIUIONTHOW BBIOOPKH, METOJ KOJUYECTBEHHOTO ITOJICYETa, METOJ

OIIMCATEIBLHO-TOTMYECKOI0 aHAIN3a.
[maBa 2 mpexacramisieT coOOW aHaiu3 OTOOpPAHHBIX METOJIOM CIUIONTHOM

BBIOOPKHU KOHTEKCTOB, COACPKAIIUX CUHECTETUUYECKYI0 MeTadopy, U3 MOITHUECKUX
npousBeacHut JI.I'. JloypeHca W WX NEPEBOOB HA PYCCKUM S3bIK C LEJBIO
BBISIBIICHUSI OCOOEHHOCTEM IepeBojia CcUHecTeTuueckux wmeradgop. B xoxe
WCCJIEIOBAaHUSA MBI BBISICHUJIM, YTO HAWMOOJEe YacTO MEPEBOTYHKU MPUMEHSIOT
3aMEHbl Ha YPOBHE JIEKCHUECKOro OGOpMIIeHHUs, ONyIleHue HHPpOpMaIuH,
n00aBJIEHUE JIEKCEM, MTOJIHOE NMEPEKOHCTPYUPOBAHUE OPUTMHAIBHON MeTadophl Ha
OCHOBE CXOkero obpasa. B aroil cBs3m [maBa 2 pemnpe3eHTHpPYeT MOJIOXKCHHS B

MOJJIEPKKY TOTO, YTO CUHECTeTHUYECKas MeTadopa 3akitoyaeT B cebe 0COOEHHOCTH
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MHUPOBO33pPEHHUSI aBTOpa, KAaK HOCUTENS sI3bIKa M KYJIbTYphI, BBIOOp MeTona

nepeBojia 00yCIOBIICH PSAIOM SKCTPATMHTBUCTHUECKUX (haKTOPOB.
K takum (pakTopaMm MOTYT OTHOCHUTHCS: HAJIMYME KOHIENITyaJIbHOTO CIBUTA

MEXAY JIByMsS SI3bIKAMH, OOYCJIOBJIEHHOE pa3jIu4heM KYJbTYp, B OCOOEHHOCTH,
HaJIeNIeHUE [[BETO0003HAYEHNH CUMBOJIIMYECKUM CMBICIIOM, JINYHBIC MPEAMTOYTCHHUS

151 HpO(I)CCCI/IOHaJ'IBHHﬁ OIIBIT IIEPEBOAYHKA.
OcHOBHBIC TCOPCTUUCCKUC TIIOJIOKCHUA W IMPAKTHUYCCKUC PC3YJIbTATHI

HCCJIEI0BaHUsl MOTYT CIHOCOOCTBOBAaTh JalibHEMIIEMY H3YYEHHUIO OCOOEHHOCTEM
MepeBojla CUHECTETUYECKOM MeTadophl; HCIOIB30BAaThCA IS JadbHEHIIEero
MOCTPOEHHUS MEPUENTUBHON KapTUHBI MUpPA B MOATHYECKUX mpousBeneHusx JI.T.
Jloypenca u €€ nadbHEWIIEro CpPaBHEHUSI C OCOOCHHOCTSIMU MHUPOBOCIPHUSITHUS

JIPYTHUX aBTOPOB.
[logBonss wuror Hamiel paboTe, Mbl MOXXEM HAMETUTh MEPCIEKTUBbI

nanpHeniero ucciaenoBanus. Ha Hamr B3rsig Obl10 ObI MHTEPECHO HUCCIEAO0BATh
0COOCHHOCTH MEPEBOJIa CUHECTETUYECKUX MeTadop B mpo3e. ITO MOMIO Obl OBITH
U3ydeHHEe TepeBoja HE TOJBKO C aQHIJIMHCKOrO s3blKa Ha PYCCKUH S3BIK, HO H

nepeBoja C AHTJIMMCKOTO S3bIKa HA OAHWH H3 A3BIKOB BOCTOYHOM KYJIbTYPHI.
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Ilpunoscenuel

MEDLARSANDSORB-APPLES

(1)1 love you, rotten,
Delicious rottenness.
I love to suck you out from your skins
So brown and soft and coming suave,
So morbid, as the Italians say.
What a rare, powerful, reminiscent flavour
Comes out of your falling through the stages of decay

(2) Medlars, sorb-apples
More than sweet

Flux of autumn
Sucked out of your empty bladders

MYIIMYJIA H PABUHA (IIEPEBO/] BUKTOPA IIOCTHHKOBA)
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(1) JIrobnio mebs, eHunyro.
Teo10 ymonuennyio cHuI0Cmb.
Jlobno cocamsv uz meoeti Kodxcu
Takoul KopuyHego, Mmakou MsA2KOU, MaxKot OapxXamHoti,
Takoii «bone3HeHHOU ).
Kaxoii peoxuii, cunbhwiii, 3anomMunarowutics 3anax
Buvixooum uz meoezo paznoosicenus,

(2) Mywimyna, psbuna -
Craokutl npunue ocemnu,
Buvicocannwiii uz mouesoix nysvipeli.

MYIIIMYJIA U PABUHA (IIEPEBO/] AJIEKCAH/[PA 'PUBAHOBA)
(1) A nrobnro mebs, ocxumumenvhoe cHUEHUE.
JIrobnio evicacvieams meos U3 KOXCypbl,
Takoe kKopuunesoe u noKopHoe,
bonvnoe, kak cosopam ¢ Umanuu.
Kaxkou usvickannwiii, cunvHbll, HOCMATLEULECKULL BKYC
Pooumcs 6 meoem nymu no cmaousim paznodicenus,

(2) Mywimyna u psabuna,
But 6onvute wem cnaoocmes. A ecacviearo ocenv
U3 sawux nycmoix obonoyex,

Ilpunoscenue?

ALL I ASK

All I ask of a woman is that she shall feel gently towards me
when my heart feels kindly towards her,
and there shall be the soft, soft tremor as of unheard bells
between us.
It is all I ask.
I — am so tired of violent women lashing out and insisting
on being loved, when there is no love in them.

BCE, YEI'O A IIPOIIY (IIEPEBOJ] BUKTOPA IIOCTHHKOBA)

Bce, uezo s npowty -
YmooOblL OHA OMHOCUNACH KO MHE C HEHCHOCHIBIO,
Ko020a moe cepoye
yyecmeyem makxyro Hce HeHCHOCHb.
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U umobwl medicoy Hamu Opodican MASKUL 36YK HEBUOUMBIX KOJIOKOJIO8 -
Omo ace, wezo s npouty.
A mak ycman om Heucmos8ulx JHceHWUH, 8e4HO mpedyouux,
umooOwbl Ux A0OUIU, THOOUTU.

Ilpunoxncenue3

LEDA

Come not with kisses
not with caresses
of hands and lips and murmurings,
come with a hiss of wings
and sea-touch tip of a beak
and treading of wet, webbed, wave-working feet
into the marsh-soft belly.

JEJIA (IIEPEBOJ BUKTOPA INIOTHHKOBA)

Ilpuou 6e3 noyenyes, nack,
bes pyk, ez 2yo,
be3 neoicnvix 6oprosanuii;
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Ilpuou c buenvem xpoln,
U enasicnvim 3anaxom y Kiosa,
U monanvem boromuwvix 1an
I1o msekomy HcusomuKy u3 nyxa.

Ilpunoscenued
SHADOWS

(1) If, as weeks go round, in the dark of the moon
my spirit darkens and goes out, and soft strange gloom

(2) 1 feel the pain of falling leaves, and stems that break in storms
and trouble and dissolution and distress
and then the softness of deep shadows folding, folding
around my soul and spirit, around my lips
so sweet, like a swoon, or more like the drowse of a low, sad song
singing darker than the nightingale, on, on to the solstice
and the silence of short days, the silence of the year,

(3) My wrists seem broken and my heart seems dead
and strength is gone, and my life
is only the leavings of a life:
and still, among it all, snatches of lovely oblivion, and snatches
of renewal
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TEHHU (IIEPEBO/] BUKTOPA IIOCTHHKOBA)

(1) Ecnu 6 nepuod memnoii Jlynwi,
MOU OyX memHeem U 8bIXO0UM HAPYIHCY, 4 MAKUL CIMPAHHBIN CYMPAK

(2)A wyscmesyro 6016 nadawux 1UCmbes U NOJIOMAHHBIX 8EMPOM
depesves,
U mpesocy u ymuparue u eope
U 8 Mo Jice 8pemsl, MA2KOCb OKYMbl8AIOUUX
O0yuLy metet nOOHUMAemcs 00 camulx 2yo
MAaKux c1a0Kux, 4mo, Kaxcemcsi, s OIU30K K 0OMOPOKY, UU
3ACvINaio Noo 38yKU 2pyCMHOU NecHU
yxoosauez0 200a, mo2oa s 3Har, 4o MOsl HCU3Hb BCE eué OBUNCEMCSL U
HANOJHAEeMcs 3a08eHbeM YMUparouiell 3emiu

(3) Pyku mens bonvue He ciyuaromest, cepoye 3acmolio,
Umo s 0caa0, YUMo Mosl HCU3Hb HA UCXO0e:
HO CKB03b 8CE DMO BUICY OOPBIBKU CAOK020 3A08eHUS U
npoo6ycoeHus,

TEHHU (IIEPEBO/] AJIEKCAH/IPA I'PUBAHOBA)

(1) U kocoa 6 cuny xo0a nHedeib meMHUMCSL IYHA
U ¢ Heli meMHeem MOU OYX, U CMPAHHBLIL CYMPAK

(2) A uyscmasyro 6016 om nadenus MUCMbes, OM CMEOI08, JIOMAeMbIX Oypel,
u becnokolcmeo, omuastue, mocky,
moaoa mseKue, 21yO0Kue meHu 10AHCAmcst
BOKpY2 Moell Oyuiu, Moux 2yo,
C1A00CmHble, KaK 0OMOPOK, UlU, CKOpee, KaK opema, 00 NeYaibHyIo,
MUXyH necHio,
00801IAKUBAIOWYIO HEJCHEE, YeM NeCHb CON0BbSI BECHOIO,
U 8 MOYAHUU KDAMKUX OHEll, 8 MOTHAHUU 200d, 8 MEHU
5 6ce-maKu 3HAr0, Ymo 60 MHE HCU3Hb
osudICeEmMcs eule emecme ¢ MeMHOL 3eMell,
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IHpunoscenued

THE EVENING LAND

(1) The rose would smell as sweet.
And to be limited by a mere word is to be less than a
hopping flea, which hops over such an obstruction at

first jump.

(2) Your horrible, skeleton, aureoled ideal.

Your weird bright motor-productive mechanism, two spectres.
But moreover

A dark, unfathomed will, that is not un-Jewish;
A set, stoic endurance, non-European;
An ultimate desperateness, un-African,
A deliberate generosity, non-Oriental.

(3) America, America
Of all your machines,

Say, in the deep sockets of your idealistic skull,
Dark, aboriginal eyes
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Stoic, able to wait through ages

(4) Say, in the sound of all your machines
And white words, white-wash American,
Deep pulsing of a strange heart

(5) Dark, elvish,
Modern, unissued, uncanny America,
Your nascent demon people
Lurking among the deeps of your industrial thicket

CYMEPEUYHASA CTPAHA (ITEPEBO/JI BUKTOPA IIOCTHHUKOBA)

(1) V posvl 3anax mom oice!
bvimb oepanuuennvim croeom — 3uavum Ovime MeHvlde OJ10XU, KOMOpas
nepenpulieusaem yepes nepeoe jice npenamcmaue.

(2) Teoti yorcacHuiii, ckeremono0odHwlll udean, Amepuxa,
Teotl scymro-apKuti cogepuleH bl NPOU3BOOCBEHHbILL MEXAHUIM —
MeouU NpU3PaKu.

U ewe, memnas, 6e300nHasA 2pycmy, COBCeM He-e8PelcKas;
Cmouueckas meepoocmy, COBCeM He-e8PONelCKasl;
Ilpeodenvrnoe beccmpawue, coscem He-appukanckoe;
bezymnasn weopocmo, coecem ne-eocmounasi;

(3) Ckaorcu, Amepuxa,
Cr603b 6emKu Mmeoux Mawium,
Ckaoicu, ¢ memMHbiMU AOOPUSEHHBIMU CIMOUYECKUMU 2AA3AMU,
Cnocobuvimu srcoams cmonemusl.

(4) Ckaorcu, ck603b ULYM 8Cex MEOUX MAULUH
U cnos — I'nybokutl nyisc meoe2o CmpanHo2o cepoya

(5) Temnas ckasxa, Mooepnas, HepoICOeHHAS, UHCIMUHKINMUBHAS,
Teou sonutebnvie demu, Amepuxa,
Buienaoviearom uz mawunHvlx 3apocieti
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Ilpunoscenueb
THEY SAY THE SEA IS LOVELESS

They say the sea is loveless, that in the sea
love cannot live, but only bare, salt splinters
of loveless life.

But from the sea
the dolphins leap round Dionysos' ship
whose masts have purple vines,

OHHU I'OBOPAT, 9YTO MOPE BE3 JIObBHU (IIEPEBO/I BHUKTOPA
IIOCTHHKOBA)

OHu 2osopsam, umo mope 6e3 11068u,
umo 6 mope 110008b He HCUusem,
Umo mMope 3mo 2071ble, CONleHble OCKOIKU
Oecuy8CcmeeHHOl HCUZHU.
Ho u3 mops -
Oeb@uHbl 8bINPLICUBAIOM BOKPY2 KOpabiisi [{uoHuca
¢ puonemoguiMu, KaK UHOZPAO, MAYMaMU,

T'OBOPAT, YTO MOPE BE3JIIOBO (IIEPEBO/ AJIEKCAH/IPA
I'PUBAHOBA)
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L'osopsam, umo mope b6e311060, umo 6 mope
71106086 He 8blIHCUBAEI CPEOU 20NbIX OCKONIKO8 6e3110001 IHCUIHU.
Ho 6edb uz mops denvgunul gvinpuleugarom,
npusemcmaysi [{uonucos kopaois
¢ Maumamu, YKpauleHHbIMU nypnypHbIM 6UHOCDAOOM,

Ilpunosxncenue 7

POMEGRANATE

(1) Whereas at Venice
Abhorrent, green, slippery city
Whose Doges were old, and had ancient eyes.
In the dense foliage of the inner garden
Pomegranates like bright green stone,
And barbed, barbed with a crown.
Oh, crown of spiked green metal

(2) Do you mean it is wrong, the gold-filmed skin, integument,
shown ruptured?

I'PAHAT (IIEPEBO/] BUKTOPA IIOCTHHKOBA)

(1) B Beneyuu, Hanpomue, 3mom CKOIb3KOM 20POOULUKe 00dxicell,
1100wt epanama KOpoHOBaHbL 8EHYOM
Tepnosvim! O asmom koponosarHwil ecpanam !

(2) U ne xomume, umobvl 3010mas Koxica
Paspvisanace? A npeonouen ov1, umodwvl cepoye y meHs
Bom mak xce pazopeanoce
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I'PAHAT (IEPEBO/] AJIEKCAH/IPA I'PHBAHOBA)

(1) A nomom 6 Beneyuu, yicacHom 3e1eH08amMo-COHHOM 20po0e,
1I'0e cmapoie 0oxxcu cmompsam Ha HAC OPEeBHUM 8327I5100M,
U3 2ycmou iucmevl 60 6HympeHHem 080puKe
I panamul eviensovieanu brecmauumuy 3e1eHbiMU KaMeuKamu,
Cmompu, cmompu, OHU WeMmUHAMCs KOPOHOU,
3aocmpenHol KOpoHOU U3 3e1eH020 Memaiid,

(2) Tol cuumaewivb HeNPABUNILHBIM, YMO 30I0MUCIBLI NOKPOB PA3OPEAH?
A mHe Hpasumcs, Ymo y MeHs pazopeano cepoye,

Ilpunoscenue8
AFTER MANY DAYS

1 wonder if with you, as it is with me,
If under your slipping words, that easily flow
About you as a garment, easily,

Your violent heart beats to and fro!
Long have I waited, never once confessed,

Even to myself, how bitter the separation;
Now, being come again, how make the best
Reparation? If I could cast this clothing off from me,
If I could lift my naked self to you,
Or if only you would repulse me, a wound would be

Good, it would let the ache come through.
But that you hold me still so kindly cold

Aloof my flaming heart will not allow;
Yea, but I loathe you that you should withhold
Your pleasure now.

IOCIIE JIOJT OH PA3JIVKH (ITEPEBO/] BHKTOPA IIOCTHHUKOBA)
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A oymaro, Heyxcenu y mebs maxoice, KaK y MeHs —
1100 nnamvem nycmulx cnos
beweno xonomumces cepoye?
A 0oneo ne npuznasancs oaxce camomy cede, Kak msxiceno pazoeieHue;
Tenepw, koeda mvl cHoBa emecme -
Kax nam no-nacmosiwemy ecmpemumucs?
Ecnu 661 1 monvko moe cHame naamoe, 00HaAMCUMbCS neped moool -
U dadice ecnu 6b1 mvl omeepena MeHs,
Kax 3ameyamenvro 6vi10 661 nowyscmeosams 60!
Ho om mebs no-npesicnemy eem x0100HOU BEHCTUBOCMBIO,
Tot oname oOHUMaewb be3 11066,
A onsime Henasudicy meosi.

Ipunooscenue9

GREEN

The dawn was apple-green,
The sky was green wine held up in the sun,
The moon was a golden petal between.

She opened her eyes, and green
They shone, clear like flowers undone
For the first time, now for the first time seen.

GREEN (IIEPBO/] BUKTOPA IIOCTHHUKOBA)

Abnouno-3enensiii pacceem.
Hebo kax b6enoe euno 6 nyuax conmya.
JIyna nnasaem kax 3010motl 1enecmox.

IIpocnysuucs, ona omkpvieaem 3eiéHuvle 21a3a -
U onu ecnvixusaiom Kax pacnycmuguiuecs yeemeol,
Kax ysemuwl, komopuix nepsuiii paz yguoenu.
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Ilpunoscenue 10
GLOIRE DE DIJON

When she rises in the morning
[ linger to watch her;

She spreads the bath-cloth underneath the window
And the sunbeams catch her
Glistening white on the shoulders,

While down her sides the mellow
Golden shadow glows as
She stoops to the sponge, and her swung breasts
Sway like full-blown yellow
Gloire de Dijon roses.

She drips herself with water, and her shoulders
Glisten as silver, they crumple up
Like wet and falling roses, and I listen
For the sluicing of their rain-dishevelled petals.
In the window full of sunlight
Concentrates her golden shadow
Fold on fold, until it glows as
Mellow as the glory roses.

GLOIREDEDIJON (IIEPEBOA AJIEKCAH/IPA 'PUBAHOBA)

Koeoa ona ecmaem ympom,
A momumenvHo Habnrooaro 3a Heio.
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Ona paccmunaem noo OKHOM NOJIOMeHYe,

U connye evixeamvieaem u3z menu
Cesepkarowyio benusny ee nied,
Ocmagnss meno 3010Mucmo mepyams, NoKa
OHa naxnonsiemces K 2yoke u 2pyou
Konvruwymes, kax scenmoie posvl
B nonnom yeemenve.

OHa svlocumaem 800y cebe Ha nieyu,
Kannu nobreckusarom cepebpom, u meno
Corcumaemcs 61ax#CHOU, noHuKuieu posou. A caviuty
eusicenue nompegodcenHvlx 1enecmros. A euoicy,
Kax 6 okne, nanonnenHom conHyem,
Ceywaemcs ee 3010mas memb
U pacnpasnsemcs, kaxk nocie 00x4#cos
Ooircuswas posa.

Ilpunosxncenue 11

BAWARIAN GENTIANS

Not every man has gentians in his house
in soft September, at slow, sad Michaelmas.
Bavarian gentians, tall and dark, but dark
darkening the daytime, torch-like with the smoking blueness of Pluto's gloom,
ribbed hellish flowers erect, with their blaze of darkness spread blue,
blown flat into points, by the heavy white draught of the day.

Torch-flowers of the blue-smoking darkness, Pluto's dark-blue blaze

black lamps from the halls of Dis, smoking dark blue,
giving off darkness, blue darkness, upon Demeter's yellow-pale day

whom have you come for, here in the white-cast day?

Reach me a gentian, give me a torch!
let me guide myself with the blue, forked torch of a flower
down the darker and darker stairs, where blue is darkened on blueness
down the way Persephone goes, just now, in first-frosted September
to the sightless realm where darkness is married to dark
and Persephone herself is but a voice, as a bride,
a gloom invisible enfolded in the deeper dark
of the arms of Pluto as he ravishes her once again
and pierces her once more with his passion of the utter dark
among the splendour of black-blue torches, shedding

fathomless darkness of the nuptials.
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Give me a flower on a tall stem, and three dark flames,
for I will go to the wedding, and be wedding-gest
at the marriage of the living dark.

BbABAPCKHE I'EHIITHAHBI (IIEPEBOJ AJIEKCAH/IPA 'PUBAHOBA)

Bom onu nepe@o MHOIO 6 nedajiibHoOM menjie C@Hm}l6pﬂ,
amu yeemsl, Komopbsle eCchnib He Y KaaHcoo2o 6 OOMe,
6aeapc;<ue CEeHYUAHbL, MAK 6bICOKU U CYMPpAYHbL, CIOBHO

Gaxenvt Houu, memuawue orewywuii oeHv ayuamu Ilnymonosa mpaxa,

pe6pucmbze npsAmbvle OcHU, copAauue menucmotu CUHDbIO,
3A0CNIPERHbLE MAINCKUM ovblxanvem beno2o ceema.

Dakenvl, KypsAawuecs cuteli moMou, memMHo-cunue 1amnaovt Ilnymona,

CuHe-yepHvle c2YCMKU NAAMeHU U3 NOO3EMHbIX 2TYOUH,
Jiblowjue CUHIOI M2y Ha MYCKILO-Jcelmoe yapcmaeo Jlemempei,
07151 K020 8bl 30€Cb 8 IMOM 8blOENeHHOM OHEBHOM Oblmuu?
Hatime mue smom cmebenv ¢ mpems yeemxamu, Smom ¢gaxer,
U 5 NOUOY C HUM, C MPEXPA3OENbHbIM CUHUM OZHEeM
CHMYNeHb 3a CIYNEHbIO 8 OeCNPOC8emHYI0 CUHION Oe30H)),
kyoa Ilepceghona cxooum kax pas cevuac 8 cenmsope,

8 Kpail, 20e udemv Helb3s, 20e C MbMOK 8eHYAeMCsl MbMd,
u Ilepceghona cama - noumu 0OuH MobKO 2010C,
HesUOUMAs Meaa 6 euje bonvuLell mee
obvamuil [lnymona, negecma, noxuwjeHHas ewe pas,

OHA 8HOBb NPOCEEPNIEHA €20 CMPACMbIO, NOCPYHCEHA 8 HOUb
cpeou 8euKoNenUs YepHO-CUHUX IAMNAO,3ANUBAIOUWUX MOPHCECTBO

HenpoHuyaemou movMou.
Hatime mue ysemox na 6vicokom cmebie, mpu CUHUX O2HS,
HOMOMY 4mO 51 Opaumslll 20CMb, 1 36aH Myod,
20e JHCU3Hb MBOPUMCSL 80 MPAKE.
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Ilpunoxcenue 12
DIFFICULT DEATH

IT is not easy to die, O it is not easy

to die the death.
For death comes when he will

not when we will him.
And we can be dying, dying, dying
and longing utterly to die

yet death will not come.
So build your ship of death, and let the soul drift

to dark oblivion.
Maybe life is still our portion
after the bitter passage of oblivion.

CMEPTH TAKEJIA (IIEPEBO/] CEPI'EA CYXAPEBA)

Heneexo ymupams - o, kax Heneeko! -
cmepms msaxcend...
Cmepmb npuxooum, Ko2oa noxcenaen -
He no Hawiel 8oJe.
Ymupanwve noouac onumces mak 0oneo:
Mbl Oy0eMm MyYumenbHo Hcoamos cCMepmu -
U He 002HCOEMCAL.
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CHapsiocarime Kopabib cmepmu - U nycms 0Yua yCmpemumcsi
K MeMHOU nyuune 3a08eHus.
Bvimv mooicem, nam cyscoeno scumeo ewye
nocje 20pbKux CKUMaHuil 6ecnamamcmaa.

Ilpunosxcenue 13

THE BREATH OF LIFE

The breath of life is in the sharp winds of change
mingled with the breath of destruction.
But if you want to breathe deep, sumptuous life
breathe all alone, in silence, in the dark,
and see nothing.

JIBIXAHUE JKH3HHU (ITEPEBOJ] CEPTES CYXAPEBA)

Hvixanue scusznu - pesxkue OYHOBEHUs NepeMeH,
nopuvIBbl 8empa, Hecyuwe2o maKdice ObiXanue udeiu.
Ho any6oko 60oxnyms nonnoti ¢ uz3o6utmkom HcusHu
MOICHO MOJIbKO, KO20a Mbl OOUH - 8 MOUAHbE, 80 MbMe,
8 2YCMOM, HENPO2TIAIOHOM MPAKe.
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Ilpunoscenue 16
THE MAN OF TYRE

(1) She had waded to the pale green sea of evening, out to a shoal,
pouring sea-water over herself

(2) The shoulders pallid with light from the silent sky behind

both breasts dim and mysterious, with the glamorous kindness of twilight
between them

YEJIOBEK U3 THPA (IEPEBO/J AH/IPEA I1YCTOI'APOBA)

(1) Ona 3abpena 6 bnedHo-3el1eHoe 8euepHee Mope, Gblulla HA OMMED,
U IAOOHAMU CMANA UMb HA cebsi 800Y,

(2) nneyu ee 6 brexniom ceeme

3amuxuie2o Heba, epyou NOKpvlmvl ObIMKOU U MAUHOU,
MAKOe 80ULeOCMB0 cyMepeK CRPAMAHO MexcOy HUMU,
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Ilpunoowcenue 15

WALK WARILY

They wait, they give way now
to the Sunderers, to the swift ones
the ones with the sharp black wings
and the shudder of electric anger
and the drumming of pinions of thunder
and hands like salt
and the sudden dripping down of the knife-edge cleavage of the lightning

cleaving, cleaving.

BY/Ib HAYEKY (IIEPEBO/] AJIEKCAH/IPA 'PUBAHOBA)

OHU JHCOYM, OHU YCMYNUTU Ce200HS
mem yCmpemieHHbIM, HeUCHOBbIM,

C OCMPBLIMU YEPHLIMU KPBLIbAMU,
UCKPAWUMCS pa3pA0amu eHesd,
2poxouyuwum, kak 6o bapabaua,

C PYKAMU Kax coilb,
mem, Kmo 80pye ynaoaem 6Hu3, Kax Jie3eue MOJIHUl,
umobwl HAC pazoenumo.
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Ilpunoscenue 16

MANS OF THE SEA

Is my body ocean, ocean
whose power runs to the shores along my arms
and breaks in the foamy hands, whose power rolls out
to the white-treading waves of two salt feet?
lamthesea, lamthesea!

3AKIIATHE MOPA (IIEPEBO/] AJIEKCAH/IPA 'PUBAHOBA)

Paszee moe meno ne oxean,
Ubsl cuna bexcum K 3emiie yepes pyKu
U PYUIUMCSL 8 NEHHBIX TAO0OHSX, Ubsl CULA
be3 ycmanu Hacmynaem 80JIHAMU CONIEHbIX CIYNHEU?
A - mope, s - mope!
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Ilpunoscenue 17

MYSTIC

They call all experience of the senses mystic, when the experience is
considered.
So an apple becomes mystic when I taste in it
the summer and the snows, the wild welter of earth
and the insistence of the sun.
All of which things I can surely taste in a good apple.
Though some apples taste preponderantly of water, wet and sour
and some of too much sun, brackish sweet

MUCTHYECKOE (IIEPEBO/l AJIEKCAH/TPA ' PUBAHOBA)

YyecmeeHHnblli onvim HA3bI8AI0M MUCTIUYECKUM, KO20Ad OH 8CEPbes.
Tax cmanosumcs Mucmuyeckum s0610Ko0, Ko20a
5.80UPAIO C HUM JIEMO U CHe2, U MO2YUYI0 CIUXUIO 3eMIU,

U HACMOUYUBOCTb CONHYA,
8€0b 8CE IMO ecmb 8 Xopouiem s1010Ke.

A 6 unom 2610Ke 00HA MONLKO KUCIAS CHIPOCTb,

a 8 HEKOMOPbIX NPUMOPHBIU U30LIMOK CONHYA,

76



Ilpunooscenue 18
BEI HENNEF

The little river twittering in the twilight,
The wan, wondering look of the pale sky,
This is almost bliss.
And everything shut up and gone to sleep,
All the troubles and anxieties and pain
Gone under the twilight.
Only the twilight now, and the soft "Sh!" of the river
That will last forever.
And at last I know my love for you is here;
I can see it all, it is whole like the twilight,
1t is large, so large, I could not see it before,
Because of the little lights and flickers and interruptions,
Troubles, anxieties and pains.
You are the call and I am the answer,
You are the wish, and I the fulfilment,
You are the night, and I the day.
What else - it is perfect enough.
1t is perfectly complete, You and 1,
What more? Strange, how we suffer in spite of this.

XEHHE® (IIEPEBOJAJIEKCAH/IPAI' PUBAHOBA)
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Peuxa, mepyarowasn 6 cymeprax,
Tycknoe, npuzpaynoe Hebo -
Omo noumu b61aHCEHCNEBO.
Bce 3amknynocs 6 cebe, éce ycmyno,

Bce 6onu, sonnenus, 3abomul ckpoliucy 6 mymate.
Tenepov cymepku u scypuawyas muutb 600bl. MO HABEKU.
U menepw, 621:0618a5cb 8 MO0 110008b,

A sudicy ee yenukom: oHa 02pomHa,

Kax cymepku, kax s ne moe u npedcmasums npesicoe
H3-3a smux nyueu, ocHeu, nomex,

Bonen, 3a60om, sonnenuil.
Tv1 306eub - 51 omeeuaio mebe,
To1 orcenanue - 51 UCNONHEHbE JHCENAHbBS,
To1 HOUb - 51 Oenb. Heeo dice ewe uckamo?
Bce 3asepuunocs 6 nac,
Imo umoe 6cezo -
Toru ...
CmpanHo, umomvicmpaoaem.

Ilpunoscenuel9
FIRST MORNING

The night was a failure
but why not?
In the darkness
with the pale dawn seething at the window
through the black frame
I could not be free,
not free myself from the past, those others-
and our love was a confusion,
there was a horror,
you recoiled away from me.
Now, in the morning
As we sit in the sunshine on the seat by the little shrine,
And look at the mountain-walls,

Walls of blue shadow.

IIEPBOE YTPO (LIEPEBO/] AJIEKCAH/IPAI'PHBAHOBA)

Oma Houb ObLIa HeyOoauel.
Kax moena ne bvims?
B memnome,
K020a O1e0Has 3apsi
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eosa bpesacuna uepes wmopy,
5 He Mo2 O6blmb c80000¢H,
€c80000eH Om NPouio20, Om mex Opy2eux,
u Hawa 11006086b ObLIA NOCMBIOHA
U yorcacHa,
U Mbl OMUWAMHYIACL O MEHSL.
Tenepov ympowm,
Kozoa mol cuoum na ckamve noo connuyem
U enaoum Ha 2opul
B cuneit menu,

Ilpunooicenue 20

SONG OF THE MAN WHO HAS COME TROUGH

Like a fine, an exquisite chisel, a wedge-blade inserted;
If only I am keen and hard like the sheer tip of a wedge
Driven by invisible blows,
The rock will split, we shall come at the wonder, we shall find the Hesperides.

IECHS YEJIOBEKA, KOTOPBIH BBIKHJI (IEPEBO/ AJIEKCAHJIPA
T'PHEAHOBA)

Xouy 6bims pe3yom, ocmpeuuum ie3suem 8 HesUOUMOU PYKe.
O, moavko 661 ocMmamvcs 00CMAMOYHO MBEPObIM U OCMPLIM
1100 necuaiiwum Haxcumom,

U, paspesas ckany, mol sviiioem k uyoy 6 cao I ecnepuo.
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Ilpunoostcenue 23

NEW YEAR’S NIGHT

My offering, bought at great price.

She's a silvery dove worth more than all I've got.
Now [ offer her up to the ancient, inexorable God,
Who knows me not.

Look, she's a wonderful dove, without blemish or spot!
1 sacrifice all in her, my last of the world,

Pride, strength, all the lot

HOBOI'OJAHAA HOYb (IIEPEBO/] AJIEKCAH/IPA I'PUBAHOBA)

Moii 0ap, Kyniennwiii 3a OOILULYIO YEH).
Cepebpucmyto 2onyo6Ky, 00podice 8ce20, Umo uUMero,
Omoaio opesnemy, neymonumomy boezy,
Komopwiu mens ne 3naem.
Omo npexkpacHas 20nyoKa, 6e3 namua u nopoxa.
A orcepmayio gcro ee, moe nocieonee 8 mMupe,
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T'opoocms moro u cuny.

Ilpunoxcenue 22
BABY TORTOISE

(1) Alone, small insect,
Tiny bright-eye,
Slow one.

(2) Your eye of a dark disturbed night,
Under its slow lid, tiny baby tortoise,
So indomitable.

(3) Soft red tongue, and hard thin gums,
Then close the wedge of your little mountain front,
Your face, baby tortoise.
Do you wonder at the world, as slowly you turn your head
in its wimple
And look with laconic, black eyes??

(4) The vast inanimate,
And the fine brilliance of your so tiny eye,
Challenger.

JAHTA YEPEIIAXH (IIEPEBO/J AJIEKCAH/IPA 'PUHBAHOBA)
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(1) U 6cé 6 oounouxy,
Csepxasi KpOXOMHbIM 271a30M,
Meons 6o ecém.

(2) Teoti uepnwiii brecmawuli MaileHbKUll 2143,
Kanenvra npuweowieti 6 osuoicenue momol,
I100 meonennvim meoum eexom, Oums,
Csepraem ynpsmo.

(3)Ilokazas KpacHwlil A3bIK U MOHKUE HCECKUE QECHDL,
U 6H06b HapydHCy, CIOBHO Ye08ambiii 00IOMOK CKAbL,
Teoe nuyo, uepenauioHox.
H3zymnsaewves au mol Mupy, Ko20a 2010684 meos N0GOPAYUBAENICS]
8 CKIaoKax wieu
U enaza cmompsam coepaircanto u apKo,

(4) Beckpatinee nexcugoe
U ocmpoe ceéepranue KpouleuHwix ena3z

Kax sv1308.
Ilpunooswcenue 23

NOVEMBER BY THE SEA

Now in November nearer comes the sun
down the abandoned heaven.
As the dark closes round him, he draws nearer
as if for our company.
At the base of the lower brain
the sun in me declines to his winter solstice
and darts a few gold rays
back to the old year's sun across the sea.
A few gold rays thickening down to red
as the sun of my soul is setting
setting fierce and undaunted, wintry
but setting, setting behind the sounding sea between my ribs.
The wide sea wins, and the dark
winter, and the great day-sun, and the sun in my soul
sinks, sinks to setting and the winter solstice
downward, they race in decline
my sun, and the great gold sun.

HOABPb Y MOPA (IIEPEBO/]l AJIEKCAH/IPA 'PUBAHOBA)
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Tenepwv 6 HOAOpe OaudCe NOOXOOUM CONHYE,
CNYCKAsCb C NyCcmulx Hebec.
Toma cmbikaemces 860Kpy2 He20, U OHO
uwem Haute2o oouecmaa.

Bcé nuorce cnycrascoy no neby mo3sea,
Connye 60 MHe KIOHUMCS K COTHYECMOAHbIO
U nocwvinaem ckyoerowue ayqu
Yepes mope cmapomy conuyy 200a.
3onomo nyueii cmaHo8umMcs anbim
Ilo mepe moeo, kax moe connye caoumcsi,
Ivinarowee u omsadicnoe, Ho caoumcs,
3umnee connye 6 wymsauee mope medxc peoep.
Illupokoe mope, memnas 3uma nodexcoarom —
Benukoe connye ous u connye 6 moeu oyue
CmpemumensHo npubIuMICaomcsi K COIHYeCmosnbio,
OHu yxo0am, oHU KIOHAMCA ocllabesas,
Moe connye u mo senuxoe, 3010moe.

Ilpunoowcenue 24
NAME THE GODS

[ refuse to name the gods, because they have no name.
1 refuse to describe the gods, because they have no form nor
shape nor substance.
Ah, but the simple ask for images!
Then for a time at least, they must do without.
But all the time I see the gods:
the man who is mowing the tall white corn,
suddenly, as it curves, as it yields, the white wheat
and sinks down with a swift rustle, and a strange, falling
flatness,
ah! the gods, the swaying body of god!
ah the fallen stillness of god, autumnus, and it is only July
the pale-gold flesh of Priapus dropping asleep.

HA3BATbH bOI'OB (IIEPEBO/ AJIEKCAH/IPA 'PUBAHOBA)

Omkazviearocb Hazeamsb 60206 - OHU OEe3bIMAHHDL.
Omkasviearocy onucams 60206 - y HUX Hem seulecmad u Gopmol.

3uaro, npocmuim Oyulam HyHcHvl 0Opa3bl.
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Ymo orc, nycmo yuamces owyuwyamos unaue!
U sce nce 5 udicy 60206 - 6ce 8pems UHCY -
JIeMOM, K020a HCHeYbl UOYm no noJio,
Ko20a benas nuieHuya cecubaemcs u ycmynaem,
u nadaem ¢ OLICMPLIM WOPOXOM NIOCKUMU OMUYHCOEHHBIMU PAOAMU,
amo dice bozu! bodicve 830vixarouee meno!
onaoarowee cnokoticmaue 602a, ocernHee, yice meneps 6 uioJe,
beono-30n10mas nioms 3acvinaouezo Ilpuana.

Ilpunoscenue 27
THERE ARE NO GODS

Who is it that softly touches the sides of my breast
and touches me over the heart
so that my heart beats soothed, soothed, soothed and at peace?
Who is it smooths the bed-sheets like the cool
smooth ocean where the fishes rest on edge in their own dream?
Who is it that clasps and kneads my naked feet, till they unfold,
till all is well, till all is utterly well? The lotus-lilies of the feet!
1 tell you, it is no woman, it is no man, for I am alone.
And I fall asleep with the gods, the gods that are not, or that are
according to the soul's desire,
like a pool into which we plunge, or do not plunge.

HET bOI'OB (HIEPEBO/] AJIEKCAH/[PA ' PUBAHOBA)

Kmo, mak msaexo kacasco moeu epyou,
npukacaemcs K cepoyy, u cepoye
HauuHaem O6UMvbCsl MACKO, MASKO U 8 mupe?
Kmo pazenasxcusaem npocmvinu, Kak npoxiaoHblil
HEJICHBIU OKeaH, 20e PblObl OPeMIom 8 moauje cOOCMEEeHHbIX CHOB?
Kmo, corcumas u pasocumast, 3acmagisem packpvlmscs
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JIOMOCHL MOUX CIMYNHELll, U 8C€ CIAHOBUMCS XOPOULO, COBCEM XOPOULO?
Mo He HCeHWUHA, He MYHCUUHA - 5 6e0b OOUH,
U 5 3acwvinaro ¢ bozamu, ¢ bocami,
KOmopble ecmb Uiy Hem
no 81eyeHvlo OYUll,
KAK NPbIAHCOK C 207108011 8 PEKY.

Ilpunoscenue 26
GOD IS BORN

When the dim flux of unformed life
struggled, convulsed back and forth upon itself,
and broke at last into light and dark,
came into existence as light,
came into existence as cold shadow,
then every atom of the cosmos trembled with delight.
Behold, God is born!He is bright light!

He is pitch dark and cold!

See, God is born! He is blue, He is deep blue, He is forever blue!
When gold lay shining, threading the cooled-off rock:

God is born! God is born! bright yellow and ductil. Heisborn.

bOI' POJTHIICA (HEPEBO/A AJIEKCAH/IPA 'PUBAHOBA)

Koeoa cmymnoe meuenue neogpopmnennoii sHusnu,
KOHBYIbCUBHO NYIbCUpoBasulell cama 6 ceoe,
80py2 paspeuusioc C8emom u mvMot,
NnpPOPBAIOCh HAPYIHCY KAaK ceem,
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0CYUecmeuloch Kaxk Xono0 u movmd,
KadACcOblll amom KOCMOCA mpenemasi Om 60Cmopaa.
Cmompume, boz poounca! Ou ecmo cegem!
OH ecmb x0100 u momal,

Cmompume, poouncs boe, on cunuii, on 6eyno cunuii!
Koecoa 6 ocmuisarowux ckanax c6epkHyiu 3010mble NPOHCUTKU,
Bom on, cusarowuii boe, cmompume, on Ko8Kuu u ceemuwli!

Ilpunoscenue 27

RED GERANIUM AND GODLY MIGNONETTE

Imagine that any mind ever thought a red geranium!
As if the redness of a red geranium could be anything but a sensual
experience
and as if sensual experience could take place before there were any senses.
We know that even God could not imagine the redness of a red geranium
nor the smell of mignonette
when geraniums were not, and mignonette neither.
And even when they were, even God would have to have a nose to smell at the
mignonette.
You can't imagine the Holy Ghost sniffing at cherry-pie heliotrope.
Or the Most High, during the coal age, cudgelling his mighty brains
even if he had any brains: straining his mighty mind
to think, among the moss and mud of lizards and mastodons
to think out, in the abstract, when all was twilit green and muddy:
"Now there shall be tum-tiddly-um, and tum-tiddly-um,
hey-presto! scarlet geranium!"

We know it couldn't be done.
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But imagine, among the mud and the mastodons
god sighing and yearning with tremendous creative yearning, in that dark
green mess
oh, for some other beauty, some other beauty
that blossomed at last, red geranium, and mignonette.

KPACHAA I'EPAHb U BO/KECTBEHHAA PE3E/[IA (IIEPEBOA
AJIEKCAH/IPA I'PUHBAHOBA)

Boobpazume pazym, svloymasuiuii kpacuyro ecepats!
Kax 6yomo kpacnoma kpachotl eepanu modcem Obimv 4em-mo OmaiudHbIM
Om Yy8CMBEHHO20 ONbIMA
WU YYBCMBEHHDBLLL ONBIM BO3MONCEH 00 BCAKO20 Yyecmaa!
Mbwi 3naem, ymo dadxce boe He Moe 6000pazumv KpACHYIO 2epaHb
unu pesedy ¢ ee apomamonm,
nOKa He ObLIO HU 2epanu, HU pe3eobl,
U oadce o3nukuu onu mozoa, boey nonadodbuncs 6vl Hoc, umoouvl
000HAMb pe3eo).
Bul ne cmoorceme soobpazume Cesamotil J[yx, HACIAAHCOAIOWUTICS 3ANAXOM
2enuompona,
unu Bepxosnoe Cywecmao, 6 2eoocuueckue epemena Hanpsearoujee
MOWHBLI pazym, 0adice eciu Ol ObLL, IMOM PAsyM,
umooOwvL cpedu MXo8, AUepos U MAcmoOOHMO8,
cpeou CyMpayHou 3eneHu abCmpakmuo 6bl0yMams Heumo
u 6ockIukHyms. "Tym-muoou-ym, npecmo! ceiiuac 6yoem kpacnas 2epanv!”
Mbi 3Haem, maxoe He8O3MON’CHO.
Ho npeocmasvme cpedu awepos u macmooonmos
8 nepenymaHHbiX MeMHO-3€/IeHbIX Yaujooax
bozca, momaweeocs no coscem unotl kpacome,
U, HaKoHey, pe3edd U 2epaHb Pacysemarom.
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Ilpunoxncenue 28
BUTTERFLY

Already it is October, and the wind blows strong to the sea

from the hills where snow must have fallen, the wind is polished with snow.

Here in the garden, with red geraniums, it is warm,
but the wind blows strong to sea-ward, white butterfly, content on my shoe!

Will you go, will you go from my warm house?
Will you climb on your big soft wings, black-dotted,
as up an invisible rainbow, an arch
till the wind slides you sheer from the arch-crest
and in a strange level fluttering you go out to sea-ward, white speck!
Farewell, farewell, lost soul!
you have melted in the crystalline distance,
it is enough! I saw you vanish into air.

BABOYKA (ITEPEBOJ AJTEKCAHPA TPHEAHOBA)

Voice oxkmsabps, u cunvuvlil gemep oyem K Mopio
C 20p, 20e, HABEPHO, BbINAJL CHe2 - Bemep NAXHEM CHEe2OM.
30ecw 6 cady KpacHvie cepani, 30ecb menio,
HO CUNIbHBILL 6emep 0yem K MOopro, 6aO0ouKa, 3amuxuias Ha moem bomunxe!
Heyoicenu mot ynemuwtsv, ynemuiiv uz menia caoa
U HA 60IbUUX OENbIX KPBLILAX C YePHbIMU MEMKAMU
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HauHewb KapabKkamvCs no HegUOUMOU Oyee,
noxka meos ne coyem 8empom ¢ 6epuiuHbl,
U Mmo20a mol NONEMULUUb, MOIOMSL OENLIMU KPLLIbAMU, K MODIO, belloe
NAMHBLIUKO!
llpowau, npowati, noeubwas oywa!
Tvl pacnnasunacs 6 npo3payHom 6o3zoyxe,
A 8U0en, Kak mul ucyesad.

Ilpunoscenue 29
HUMMING BIRD

I can imagine, in some otherworld
Primeval-dumb, far back
in that most awful stillness, that only gasped and hummed,
Humming-birds raced down the avenues.
Before anything had a soul,
While life was a heave of Matter, half inanimate,
This little bit chipped off in brilliance
And went whizzing through the slow, vast, succulent stems.
I believe there were no flowers then,

In the world where the humming-bird flashed ahead of creation.
I believe he pierced the slow vegetable veins with his long beak.
Probably he was big
As mosses, and little lizards, they say, were once big.
Probably he was a jabbing, terrifying monster.

We look at him through the wrong end of the long telescope of Time,
Luckily for us.

KOJIMBPHU (ITEPEBO/I CEPT'ESl CYXAPEBA)
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Mory npeacTaBuTh, Kak B HEKOEM JJABHEM MUPE,
[TepBOOBITHO-HEMOM, APYTOM, JTAJIEKOM OT HAC,
B ornymaromeM 6e3MOIBUH, TIOJTHOM TOJBKO JKYKKaHbSI
Y HEBHSTHOTO TyJa,
B 3apocnsix, cpenu npocBeToB, MelibKasa NTUlla KOIHOpH.
[Ipexne yem )kMBO€ OAYLIEBUIIOCH,
[Toka B30yxana u Hanupaia Matepusi, mpeojiojieBasi 0€CUyBCTBEHHOCTb,
OTa Kpouika IpOKIIOHYJIACh U3 CKOPITYIIbI
W, cBepkas onepeHurem, ucyesaa Mex rpoMaHbIX,
HECIIENTHO UTYIIHUX B POCT CTEOJIEH.
IToxoxe, B T€ BpeMEHa LIBETHI €I1I€ HE LIBEJIH -

B tom mupe, rie nTudka konuOpu, B3NeTeB, 000rHAIaBCE CO3/IaHHOE.
HagepHo, oHa BOH3a1ma CBOM OCTPBIM KJIIOB B HCTOYABIIHUE COK
Tyrue nooeru.

Bo3MoxHO, OHa ObLJIa OTPOMHOM:

Benb, roBOpsIT, IAOPOTHUKH U SIIIEPUIILI paHbIIIE ObLITH
TUTaHTCKUMU.

Bo3MoxHO, OHa ObLJIa XUIITHBIM, HABOSIIINM YKac UyJI0BUILEM.
MBI CMOTPUM Ha NITUILY KOJIUOPHU B MEPEBEPHYTHIN TEJIECKOI
Bpemenu -

W BripsiMb 1OBE3JI0 HAM: YTO TIPaB/a, TO MpaBa.

Ilpunoowcenue 30
BASTA!

When a man can love no more
and feel no more
and desire has failed
and the heart is numb

then all he can do
is to say: It is so!
I've got to put up with it
and wait.

This is a pause, how long a pause I know not,
in my very being.

bACTA! (IIEPEBO/A CEPI'EAl CYXAPEBA)

Kozoa uenosex necnocoben nobume,
Hecnocoben 4yecmeosanv,
HecnocobeH Jcenamo,

eciu cepoye e2o oxuaoesaem —
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8ce, umo emy ocmaemcs,
amo ckazamy: - bacma!

Ymo orc, npudemcs cmupumscs
U 3anacmuco mepneHuem.

A nepecman - moscem dvimsv, HA0020 —
cyulecmeosams Ha benom ceeme.

Ilpunooswcenue 31
HISTORY

We faced our first miseries,

Then the sweeping sunshine of noon
Wee ranked to blue battle — and you and I counted our scars.
And then in a strange, grey hour
We lay mouth to mouth, with your face
Under mine like a star on the lake,
And I covered the earth, and all space.
The silent, drifting hours
Of morn after morn
And night drifting up to the night
Yet no pathway worn.

Your life, and mine, my love
Passing on and on, the hate
Fusing closer and closer with love
Till at length they mate. TheCearne.

HCTOPHA (IIEPEBO/I CEPI'EA CYXAPEBA)

bezmepnuii, srceyuuti nonous oneck:
91



Llenu ecopnuix eepuwiun 013 1a3ypHbIX bAmManuii
Cmpounuce, Kak KONeCHUYbl — a Mol PaHbl CE0U CUUMAIU.
A no3soice, 6 cmpaHmbill CyMpauHblil 4ac,

Mpbt nexrcanu, 2yowl Kk 2y6am npuNCUMAs:

I 1a3a meou O6viIU KaK 36€30b1 8 03EPHOU 800€ —

U mupy, kaszanoce, KoHya Hem u Kpas.

Om pacceema k pacceemy yacvl mexiu,

Om Houu Kk HOYU OEe3MONIBHO,

Ho ne cmoenu npomopums mponunku pogHoll.
JKuzno meos u mos, 110606b
K mebe — emecme ¢ nenagucmoio Heu30b16HOU —
Cniemanuce mecHell u mecHeti, NOKA He CIUIUCL HEPA3PBIGHO.

Leapn.

Ilpunoscenue 32

THE SHIP OF DEATH

The apples falling like great drops of dew
to bruise themselves an exit from themselves.

And death is on the air like a smell of ashes!
Ah! can't you smell it?

Already the dark and endless ocean of the end
is washing in through the breaches of our wounds,

already the flood is upon us.

Wait, wait! even so, a flush of yellow
95and strangely, O chilled wan soul, a flush of rose.

KOPABJIb CMEPTH (IIEPEBO/l BUKTOPA IIOCTHHKOBA)

Abnoku, kak c6UHYOBbLE KANJu Pochl,
bvromcest 0 3emio, ymoowvl yiimu om ceos
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Cmepmob, cmepms yoice Hocumces 8 8o3oyxe!

Buvi uyecmeyeme ee 3anax?
Temmubiil u be36pedcHbll OKeaH yaice noocmynaem

K bepezam Hawiux paH,

OH Yoice 3aXjlecmbléaem HAc.
Tloooocoume!

A sudicy npobneck, u - kKak cmpanHo!-
MEPMBAs USHYPEHHAs OYUla

ecnolxueaem po306biM DYMAHYEM.
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