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TEATPAINU3ALNA KAK UHTETPUPOBAHHAA

NEOATOrMYECKAA TEXHONOIA

OBYYEHUA UHOCTPAHHOMY A3bIKY B HEA3bIKOBOM BY3E

KJIIOYEBBIE CJIOBA: TeaTpaynu3anus, eAarorudeckas TEXHOJIOTHS 00ydeHUs] HHOCTPAHHOMY SI3BIKY B

Hes3bIKOBOM By3€e, YCJIOBHSA Deajn3alluy TeXHOJIOTHY, IIPUHIIUIBI Pealu3alui TeXHOJIOTHH, KOMILIEKC
YIpaKHeHUH, CO37JaHHBIA Ha OCHOBE IIPUBE/IEHUA ClieHApUA K JUAAKTHYeCcKoH popme.

AHHOTAIIMA. B craThe paccMaTpuBaeTcs IpobsieMa WHTErpalliy TeaTpaIu3alliy B MPOIece 00yUeHuUst
WHOCTPAHHOMY SI3BIKY B HESI3BIKOBOM By3€. ABTODBI IIPUBO/IAT CBEJIEHUS 00 UCIIOJIb30BAHUHU TeaTpain3a-
MU B 00pa30BaTeIbHOM JIeATEIbHOCTH, ITOKA3bIBas, UTO TPAIUIITHOHHO TeaTpaIu3alius cBsi3aHa ¢ o6paso-
BaTEJIbHBIM IIPOLIECCOM B IIIKOJIE U IIeJarorudeCKux By3aX, JOKa3blBasd TaKUM o6pa30M, 4YTO KOMMYHUKaA-
THUBHBIH IIOTEHIMAJI TeaTpa/in3alliil OKa3bIBa€TCA HeBOCTpeGOBaHHbIM npu O6y‘IeHI/II/I HNHOCTPpaHHOMY
SA3BIKY B HESI3BIKOBOM By3e. Ha ocHOBe aHasmza psjia onpeseyieHuid peHOMeHa «TeaTpaTU3aIusi» Ipe/-
JIOKEHO OIIpefie/IeHrEe TeaTpaIu3ali KaKk HHTETPUPOBAHHOM MEJarOTHYECKON TEXHOJIOTHH, ONIPEeeIeHbI
IoaxXoabl U IIPUHIUIIBI, IIOJIOKEHHBIE B OCHOBY ﬂaHHOﬁ TEXHOJIOTUH, OIIMCAHBbI YCJIOBUSA €€ peain3aliunu
KaK TeXHOJIOTMH O0y4YeHUs] WHOCTPAHHOMY SI3BIKY B HESI3BIKOBOM By3€, apTyMEHTHPOBaHA ee Ie1eco00-
Pa3HOCTD. ABTOpr OCTaHaBJIMBAIOTCA HA OIIMCAHUU pea/Iu3alluy IMIPUHINIIA 3TAITHOCTH, paCKpbIBasd JIOTU-
Ky IpeabABJIEHUA A3BIKOBOTO MaTE€pHaJia B KOHTEKCTE Te€aTpajiu3allii, IIOKa3blBasd CBA3b 3TAIIOB IIPEAD-
SIBJIEHUS SI3bIKOBOTO U PEYEBOTO MaTEPHUAJIA C STAllAMHU PEUYEBOU JIESITEFHOCTH KaK 0OOCHOBAHUE JIJIS Pa-
6OTI>I C MaTepHuaJioOM UMEHHO B TaKOH II0CJIEA0BATE/IbHOCTH. Kaxk OAHO U3 yCJ'[OBI/Iﬁ peanmu3annun I[aHHOﬁ
TEXHOJIOTUH OIIHNCHIBAETCA KOMILJIEKC ynpamHeHI/n?I, COS,Z[aHHbII';I Ha OCHOBE IIpUBEJICHUA CleHapu:A, 110 KO-
TOPOMY CTaBHT CIIEKTaKJIb YUeOHBIN TeaTp, K AUIAKTUUECKON popMme mpescraBieHus. ONUCHIBAIOTCS pas-
JIMYHBIE BUAbI pra)KHeHHfI, YTOUHAIOTCA 3aJa4l, Ha PEUHICHHUE KOTOPBIX HAIIpABJIEHBI 3THU YIIPA’KHCHUA.
3a/:Larm COOTHOCATCA C BUJaMU pequoﬁ AE€ATEJIbHOCTU, C KOHKPETHBIMU PE€YE€BbIMH YMEHUAMM, a TaKXe C
(bOpMHpOBaHI/IeM YMeHHfI, SHAYUMBIX JIA PA3BUTHA JIMYHOCTHU. HpI/IBeI[eHH])Ie YIpaXKHeHUuA coeprkaT
(parmMeHTHI peuyeBOro Marepuasa, IMpeJJlaraeMoro CTyAeHTaM, YTO SIBJISETCA JONOJHUTETbHOU HJLIIOCT-
palnuen B IpeJCTaBJIEHUH OITUCHIBAEMOU TEXHOJIOTHH.
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THEATRICALIZATION AS INTEGRATED PEGAGOGIC TECHNOLOGY
IN LANGUAGE ACQUSITION
AT A NON-LINGUISTIC HIGHER SCHOOL
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ABSTRACT. The article considers the problem of theatricalization integration in teaching a foreign language
at a higher school. The authors provide the background to the use of theatricalization in educational activities
and show that theatricalization is a traditional activity at schools and pedagogical institutes. However, com-
municative potential of theatricalization appears to be neglected at a non-linguistic higher school.

Based on the definition analysis, the authors suggest defining theatricalization as an integrated pedagogic
technology, formulate the approaches and principles of the given technology, describe the technology reali-
zation conditions at a non-linguistic higher school, and prove its feasibility. The authors dwell on the stage-
by-stage principle that explains the logic of linguistic material presentation in the context of
theatricalization and allows seeing the connection of the stages of language and speech material presenta-
tion with those of speech activity as the basis for work with material precisely in such sequence. One of the
technology realization conditions is a set of exercises based on the play script used by the educational thea-
ter as a component of didactic method. The article describes various kinds of exercises and specifies the
tasks whish are to be solved with the help of these exercises. These tasks correlate with concrete kinds of
speech and with formation of specific speaking skills significant for personal development of students. The
given exercises contain speech material fragments presented to students, and, in addition, illustrate the de-
scribed technology.
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HACTOsIIlee BpeMs HJET IIOUCK pe-
BsepBOB MOJZlepHM3aIUN IIpoliecca
0o0yueHMs, BO3MOXKHOCTEU I IEpexojia K
HOBOU TeJarornyecKoy IMapajurme, HOBOMY
MBIIJIEHUI0O U TBOPYECTBY B 00Opa3oBaTesb-
HO# cepe. B rocymapcTtBeHHOU mporpaMme
pa3BuTHsA 06pa30oBaHUS HA 2013—2020 TOZbI
oTMeuaeTcs, YTO MPoOIeMbl MOJIOZEXKU MO-
I'yT MPUBECTU K «IIOTEPE UYEIOBEUECKOTO Ka-
MUTajIa», O3TOMY HeOOXO/IMM IOUCK HOBBIX
IIOAXO/I0B B 00pa30BaHUU, TAaKUX, KOTOPBIE
CO3IAAYyT «YCJIOBUS W BO3MOIKHOCTH JJISI CO-
nuanusanuu U 3¢GeKTUBHON caMmopeanusa-
MY MOJIOZIEXKU» [2, €. 22—24].
MopepHusanysa CUCTeMBI 00pa30BaHUA
CTaBUT HOBbIE 337]aUM U B 00JIACTH IIPENoAaBa-
HUS UHOCTPAHHOTO SI3bIKA, YTO IMPUBOJIUT K IIe-
PEeCMOTpy coJiep:KaHUA S3BIKOBOTO 00pa3oBa-
HUS, BBEJIEHUIO HOBBIX ITPUEMOB U TE€XHOJIOTHH
B Ipolecc OOydYeHUsl WHOS3BIYHOH peuyeBOi
JIeATEIPHOCTH, AaKTyaJIN3allud Peayln3yeMBbIX
METO/IOB, B YACTHOCTH KOMMYHHUKATHUBHOTO Me-
TOJIa, IIPEJIIOJIATAIONIEer0 KOMMYHHKATHBHO-
MOTHBHUPOBAaHHOE IIOBeZIeHNE, OTOOpP PedeBOro
MaTepuaia v CUTyaIuii obiieHus [6].
ITosaraem, uTo Cc peasu3anueil KOMMYHH-
KaTUBHOTO METO/Ia MOXKET OBITh CBsI3aHA TeaT-
payusanus, npefcTaBjIeHHass KaK HHTETPUPO-
BaHHAsl IeJIaTOTUYECKasl TEeXHOJIOTUs obyde-
HUs, TUHAMUYHAsA ¥ BapuaTHBHAasA OpraHU3a-
nusl y4eOHO-BOCIIUTATEIFHOTO IIpoliecca, Ha-
IpaBJieHHass Ha OOydeHue, pa3BUTHE CIIOCO0-
HOCTEH CTyJleHTa IpU HU3yYEeHUU JIOOoro
mpeaMeTa, a UHOCTPAHHOTO sI3bIKA B OCOOEH-
HOCTU. B aHHOM oIlpezieieHny MbI OIIpaeM-
¢S Ha OIpeJieJIeHNe IeAaroruiecKor TEXHOIIO-
rum, npeziioxenHoe I'. K. CeseBko, B pamkax
KOTOPOTO IIeZJaTOTHYeCKasi TEXHOJIOTHSA €CTh
cuCTeMa CII0COO0B, IPUHINIIOB M PEryJATH-
BOB, NIPUMEHSEMBIX B O0OYyUEeHUH, a TaKiKe pe-
aJIbHBIN crtocob obydenHus [9, c. 15]. IleHHOCTH
TeaTpaau3aluy JJjIs CTYAEHTA 3aKII0YAEeTCS B
BO3MOKHOCTH TBOPHUTH, YIIPAXKHITHCA B pellle-
HUM 33/1a9, OCHOBAHHOM Ha TBOPYECKOM BOOO-
pakeHuH, a i 00pa30BaHUA — B BO3MOXKHO-
CTH TIOBBIIIIEHUSI MOTHBAIMU K 00pa3oBaTeib-
HOH JeATEJIbHOCTH, B PE3YIBTATUBHOM YCBOE-
HUU y4eOHOH MHGOPMAINU, B COBEPIIEHCTBO-
BaHUU YMEHHH KOMMYHUKAIIUU, B Pa3BUTUU
JIMYHOCTH, CIIOCOOHOH K KYJIbTYPHOMY CaMO-
OTIpe/IeIEHNI0, CAMOU/IEHTU(DUKAIUU.
OmnpesieTUB TeaTpayn3aluio Kak Iearo-
THYECKYIO TEXHOJIOTHIO, oOpamjaeM BHUMAaHUeE
Ha BO3MOJKHOCTh HEOJHO3HAYHON KOHKDPETH-
3al[U¥l JAHHOTO SBJIEHWsA. B cOBpeMeHHOMH
HayKe meampanu3ayus OIpeAenseTcs IIo-
pa3sHOMY B CHJIy HHTETPAIIUU B HEH METO/IOB U
MPUEMOB TearOTUKN U TeaTPaJbHOTO HCKYC-
ctBa. Tearpayuzanusa paccMaTpuBaeTcs Kak:
— BO3BMOKHOCTh TIPEMOJHECEHUST HUZEU B
Xy/TO’KECTBEHHOU (hopMe TeaTpaJbHbIM Cpef-
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CTBOM; METOJ; sIBJIEHHE, O0OpaIlleHHOe K dMO-
IIMOHAJIBHOU cdepe YeT0BEYECKOTO BOCIPH-
At [13, c. 6];

— coJlepKaHH€e IIPOBOJMIMOTO MEPOIPH -
TUS; KOJUIEKTUBHAA JIESITEJIBHOCTh €r0 y4acT-
HHUKOB; METOJ] PEJIbHOH M UTPOBOU JE€ATEb-
HOCTH, Xy/IO)KECTBEHHO OPraHU30BAaHHOU IIO
3aKOHaM TeaTpa [1, ¢. 6—19];

— «crenUUUYECKH YeJIOBEYeCKOe OTHO-
IIEHNE K JKU3HU» C ero MHOroobpasuem (opwm,
obecIieunBaOIINX BapUATUBHOCTh IMIPENoaa-
BaHu4 [11, c. 3];

— aKTHUBHBIU I€JJarOTUYECKUH ITPUEM, I10-
CTPOEHHBI HA WPUHIUAIIE WIPHI; JEATENb-
HOCTb, HCIIOJIb3yeMasl Ha IPOTSIKEHHUU BCEro
IearoruyecKkoro npoueccea [7, . 13];

— paccuuTaHHas IeJJaroruyeckasi TEXHUKA
JUIsL peayiM3alliyl IIPeIo/iaBaTesieM 3aJyMaH-
HOT'O TIEZIaTOTUYECKOTO JAeHCTBUA [4, C. 139];

— «HaMepeHHOe, MPOU3BOJILHOE BOCIIPO-
W3BeJIEHUE OIPEJIEJIEHHOTO CIOJKETa B COOTBET-
CTBUH C 33JIaHHBIM 00pa3oM-CIlEeHapUeM WUr-
poI» [5, €. 42]; .

— aJIbTEpHAaTHBA AyJUTOPHOH CHCTEME,
JIOTIOJTHEHHE K JIDYTUM BHAM IIPSIMOTO M KOC-
BEHHOT0 00y4YeHus [12, ¢. 3—12].

ITo MHeHUIO pamMarypra, pexxuccepa, Teo-
petuka u ucropuka tearpa H.H. EBpeunHosa,
MIOHSTHE «TeaTpaIn3alusi» YHUBEPCAIbHO, 100
OXBaTbIBaeT MHOTHE ChEPHI KU3HH U B CHIY
CBOEH YHUBEPCAJIBHOCTH TPEOYeT KOHTEKCTHOTO
YTOYHEHUS U JIOIIyCKAET ero [3, c. 49]. Boimie-
IEpEYNCIeHHbIE TPAKTOBKH TeaTpaIU3alliN
00BEUHSET ONpeeIeHe TeaTpaTu3anuu Kak
TBOPYECKOTO METO/a, WCIIOJIb3yeMOro s aK-
TUBUBAIUU JEATETbHOCTH YYACTHHUKOB CPEJICT-
BaMH HCKyccTBa. TeaTpanuzaliys BKIIOUAeTCs B
CHUCTEMy II€JJaTOTMYECKUX CII0COO0B, KCIIOJIb-
3yeMbIX B 00pa30BaTeJIbHOM IIpOIlecCE Kak
CPEJICTBO PAa3BUTHSA JIMUHOCTH W ITOBBIIIEHHUS
KayecTBa oOpasoBanwus. Takum ob6paszom, Teat-
paymsanusa — 3To ocobast TEXHOJIOTHS IIe/Iaro-
TUYECKOTO MOJIEJIMPOBAaHUs OOyUeHUs, CO3AaH-
Hasl Ha OCHOBE KOMILJIEKCHOI'O HCIIOJIb30BAHMUS
BBIPa3UTEILHBIX CPEJICTB TeaTpa U COBOKYITHO-
CTH TIPHEMOB BBEJIEHUA, 3aKPEIUIEHUsS U aKTH-
BHU3AIIMH HMHOSI3BIYHOTO MaTepHuasa, obecredyu-
BaMOINAsA Pa3BUTHE IPOJAYKTHUBHOHN JEeATEIbHO-
CTH 00yJatoIIerocsa U ero JUYHOCTHOE Pa3BUTHE
Kak cyObekTa o6pasoBaresIbHOrO mporiecca [8].

OpHako HeCMOTpsl Ha GOraThli METOJ -
YyeCKMH MaTepuasl, CBA3aHHBIA € HCIIOJIb30-
BaHHEM TeaTpaju3ald B O0Opa30BaHWHU,
MPaKTHUKA HHTETPUPOBAHUSA TeaTPATU3AIUH B
MpOILIeCC MOATOTOBKU CTY€HTOB HESA3BIKOBO-
T0 By3a JI0 HACTOAIIETO BPEMEHU He TMOJIydH-
Jla CUCTEMHOT'O XapaKTepa.

AHaju3 TefaroruvecKux  IyOJTUKAIui
MTOKA3bIBAET, YTO TE€ATPAIU3AIHA AKTUBHO HC-
MOJIB3YETCSA YUUTEISIMH IIKOJI, BOCIIUTATEISIMU
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JIETCKUX JIOIIKOJIBHBIX YUPEKIEHUN U By3aMH,
TOTOBAIUMHY OyyIIUX yuuTesel, B TOM YHCIIe
IIpero/iaBaTesiell HHOCTPAHHOTO A3bIKA. B apy-
TUX acMeKTax TeaTpaIN3alus IPAaKTUUeCKH He
paccMaTpuBaeTcs: TeaTp HeCIPaBeJINBO CUU-
TaeTcs KIyOHOU JeATEeSbHOCTHIO, MEpPOIPH -
THEeM /I CBOOOJHOTO BPEMSIIPOBOXKIECHUS
CTY/leHTa, XOTA HCIOJIb30BAHUE CPEZICTB TeaT-
paM3anuu B KauyecTBe Criocob0B 00yYeHUs He
MIPEeATIOJIaraeT O0TKA3 OT TPAJUIHOHHBIX MOJIe-
et obyuenus. [Ipu cooTBeTCTBYIOIEN paspa-
06oTke MeTo/OB U (Gopm obOyueHHs obecriedn-
BaeTcs AaKTUBHOCTh CTY/IEHTOB B OCBOEHUU
OUCIUIUINHBI, B TOM YHCJIe B paMKax camo-
CTOATETPHOU pPabOTHI, HAOJIOJAeTCA TBOpYeE-
CKOe NpUMeHeHVe Ha IPaKTHKe IMPHOOpeTeH-
HBIX 3HAHWUH, YMEHUHA U HABBIKOB.

B HacTosee BpeMs OT/aeTcs IPUOPUTET
KOMMYHHUKATUBHOM HAaIPaBJIEHHOCTU Ipollecca
00yueHHsI THOCTPAHHOMY SI3BIKY, HEOOXOIUMO-
CTH CO3/IAHUS PEATTHHBIX JKU3HEHHBIX CUTYaIlUH
IUIS1 TOTO, YTOOBI HAYYHUTH CTY/IEHTOB OOIIEHUIO
Ha MHOCTPAaHHOM s3bIKe [10; 14]. Mcmosb3oBa-
HHUE «TeaTpajn3alii» KaK IeJarTOTUYeCcKOM
TEXHOJIOTUU 00yueHUs 00eCcIIeYNBAET PA3BUTHE
Hen KOMMYHHKAaTHBHOTO OOYJIEeHHsA: HA OCHOBE
KOMMYHHKATUBHO-3HAYNMOTO SI3BIKOBOTO Ma-
Tepuasa KOMMYHUKATHBHBIE 3a7jaHUs (popmy-
JIMPYIOTCS TaKUM 00pasoM, YTOObI B HUX IpE-
JIATQJTUCh CUTyallMu OOIIeHuss B CBOOOTHOM
TBOPYECKOU IeATEJIbHOCTH.

Tearpanu3zarnusa Kak TEXHOJIOTHSA OOyde-
HUSI UHOCTPAHHOMY SI3BIKY MOXKET OBITH 3(¢-
(dexTHBHOU Tpu COOJIOAEHUN PsANA YCIIOBUM.
OnHUM U3 TaKUX YCJIOBUH ABJIAETCA COUETAHUE
MeTOZIOB OOy4YeHHsA M IOJXOJI0B K 0Opa3oBa-
TebHOMY mpoueccy. Ilpu oOydeHuu wHO-
CTPAaHHOMY f3BIKY C WCIIOJIb30BAHHEM TeaTpa-
JIN3AIUU  COYeTaHWE KOMMYHUKATHUBHOTO W
CO3HATEJIbHOTO METOZIOB IIO3BOJISIET BOCIIOJI-
HATh MUHYCBHI OZHOTO ITOAXOZA IUTIOCAMU ApY-
TOr0, y4ecTh 0COOEHHOCTH OOYUEHUs U, TAKUM
obpasoM, craesaTh mporecc OOydeHUs HHO-
cTpaHHOMY f3BIKY 3¢ dexkTuBHbIM. TO K€ OT-
HOCHUTCSA ¥ K KOMMYHUKATUBHOMY, JIMYHOCTHO-
OPHEHTHPOBAHHOMY, AaKCHOJIOTUYECKOMY U
ZIeATEJIBHOCTHOMY IIOIXOZaM, KOTOPHIE, COYe-
Tas O3HAHUA U YYBCTBA B MpoIlecce 00yUeHus
CTYy[IEHTOB, OJHOBPEMEHHO IIO3BOJIIIOT WC-
[I0JIb30BATh MENKAVCHUIUIMHAPHYI0 HHTErpa-
nuo0. J[aHHbBIe MOAXOZBI MPEAIOJIaraloT Opra-
HU3AIUI0 MaTeprasa Mo MPUHINILY KOMMYHH-
KaTUBHOCTH, COOTHECEHHE SI3BIKOBOTO MaTe-
puasa ¢ UHTEPeCaMHU U KyJIbTYPOU CTY/EHTA.

Cienytoiiee ycjIoBUe CBS3aHO C IIPUHIIU-
aMHi WCIIOJIb30BAHUs TeaTPIM3alUK TIPU
00y4eHHH WHOCTPAHHOMY SI3BIKYy CTY/IEHTOB
Hes3bIKOBOTO By3a. K TakuM mpUHIOMIIAM MOXK-
HO OTHECTH CJIEMYIOIUe: HATJIAJHOCTh, MUHHU-
MU3aIUs A3bIKA, CO3HATEIBHOCTh, AaKTUBHOCTD,
TBOPYECKUH IIPOIECC, TEMATUYHOCTh, KOMMY-
HUKaTHUBHAs HAIPaBJIEHHOCThb, YYET POIHOTO

SI3BIKA, KOMILJIEKCHOCTb, IIO3TAITHOCTD, CHCTEM-
HOCTb, MOTUBAIUUA, (PYHKIIMOHATIBHOCTb.

OcranoBuMcs 60Jiee OAPOOHO HA TPHH-
[UIMaX MMO3TAITHOCTA M CHUCTEMHOCTU. /laHHBIE
IPUHLONIBl peayu3yioTcs uepe3 pasfieieHue
cojiep:kaHus yueOHOro MaTepuasa Ha JIoTh4e-
CKH 3aBEpIIEHHBIE YACTU, KOTOPBIE peayin3y-
I0TCH II0C/IeI0BAaTeIbHO (II09TAIIHO):

1. O3"HakomuresnbHbIi 3Tan (Before watch-
ing) — MOATOTAaBJWBAIOIINA K KOHTEKCTHO-
6azupyeMoMy OOIIEHHIO; TaHHBIA ATAIl IIPeay-
cMaTpHUBaeT O3HAKOMJIEHE C TEMOH, co3/1aHue
MOTHUBAIIUM, BBeJleHUEe U JuddepeHITraImo
JIEKCUKHY, JPYTUX SIBBIKOBBIX €IVHUIl U pede-
BBIX 00pa310B, UCIIOJIb3YEMBIX B CIIEKTAKIIE.

2. ITpoxykrusHbiii aTan (While watching) —
HMEIUA CUTYaTUBHO-MOJEIHpYyIolee 00-
meHue (IIPOCMOTP CIEKTAKJIA); ITOT STAIl OPH-
€HTUPOBAaH HA WUCIOJIb30BAaHUE PAa3JIMYHbIX
IIPHUEMOB U3BJIeYeHUs HHPOPMAIIUU IIPU IIPO-
CMOTpE CIIEKTAKJIS.

3. TBopueckuii stan (Follow-up activities) —
OCHOBAHHBI Ha MEKKYJIBTYPHO-KOMMYHHKATH-
BHOM OOIIEHNN; OPUEHTHPOBAH HA BBISBJICHUE
SI3BBIKOBOTO U PEUYEBOT0 MaTepHasa CHEeKTaKJIA,
aHaJIU3 YBUJIEHHOTO, Ha O0yJeHVe aHAIN3y U3-
BJIeUEHHOHN NHMOPMAIHUHU.

3aMeTHM, YTO BBIJIEJIEHHBIE BTAIbl COOT-
HOCSITCA C JIOTUKOH PEeYeBOU JeATEIHHOCTH: OT
coO0IIeHNs] 3HAHWH, BBEJEHHUS PEYEBOTO 006-
pasia mezjaror u oOydarlIuecs MepexoasiT K
(opMUpOBaHUIO PeUeBOrO HABBIKA IIOCPEZCT-
BOM BBITNIOJIHEHHUSI YCJIOBHO-PEYEBBIX YIIPAXK-
HEHWH, 3aTeM 00ecleunBaeTcsl COBEPIIEHCTBO-
BaHHE pEYEBOT0 HaBBIKA U (HOPMUPOBaHUE
pEUYEBBIX YMEHHUH C IOMOIIBI0 PEYEBHIX YII-
PROKHEHUH B CUTyallUAX YIeOHOTO OOIIEHUA, U
Jlajlee — Pa3BUTHE PEUYEBBIX YMEHUH, IEPEHOC
npuOOpEeTEHHbIX 3HAHWUM, HABBIKOB, YMEHUH B
pa3JIMYHblE CUTyallMH OOIEHUs He TOJIBKO
y4eOHOro, HO U Hey4eOHOTro XapaKTepa.

ITockosIbKY Tefaroruyeckas TEXHOJIOTHA
00y4YeHUs — «COBOKYITHOCTh ITPUEMOB pabOTHI
yuutesnsa (crocoboB ero HaydHOU OpraHu3a-
MU TPyZa) C MOMOIIbI0 KOTOPBIX obecreun-
BaeTCs JIOCTHIKEHHE IIOCTABJIEHHBIX IeJIel
obyuyeHuss ¢ Hambosbiied 3¢GGEKTHBHOCTHIO
32 MUHHUMAaJIbHO BO3MOXKHBIH JJIA UX JOCTH-
JKeHUs TepHuoJ BpeMeHu» [15, ¢. 262], mpe-
IoJaBaTeJ 0 HeoOXOAUMO TIATEJIbHO BBHIOU-
path HauboJiee MOAXOMAAIINE U3 CYIIECTBYIO-
X yueOHbIE CPEACTBA, CO3/1aBATh JIOTIOJIHHU-
TeJIbHBII MaTepuajl, W3HAYaJIbHO YTOYHSITH
JIEKCUKO-TPaM-MaTUUYeCKe YMEHUs, HaBbIKU
CTYZAEHTOB, KOTOpPbIe OyAyT cOPMUPOBAHEI B
MpOIECCE WCIOJIb30BAHUSA TeaTpau3allui.
Takum 06pa3omM, Mbl MOKEM TOBOPUTH O pea-
JIN3alUy IPUHIONIA MUHUMHA3AIUU S3bIKA U
00 oTOOpe yueOHOro MaTepuasia Kak yCJIOBUH
peaym3anuu JaHHOU TEXHOJIOTHUH.

ITpu otbope yuebHOro Marepuasa mpernoja-
BaTeJIb OIUPAETCS Ha CIIEYIONIe KPUTEPUU: ay-
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TEHTUIHOCTh, MOTHBAIIMOHHO-TIO3HABATEIbHAS
[IEHHOCTh, HATJISHOCTH, JOCTYIIHOCTB, aKTy-
aJIbHOCTh, KOMMYHHUKATUBHAasA IleHHOCTh. Cue-
Hapwi, SIBJISAACH OCHOBOH TeaTpaM3aIluu, CO-
OTHOCUTCS C JAHHBIMU KPUTEPUSAMHU U MOXKET
HCIIOJIB30BaThCA [ BBIOOpA, BBEJIEHUs, 3a-
KpeIUIeHUsI U aKTUBU3AIUU JINHTBUCTUYECKO-
ro MaTepuaja ¢ LejIbl0 CBOOOIHOTO IT0JIb30Ba-
HUSI UM B PasjIMYHBIX CHUTyanusax. Taxke c
yueToM TpeboBaHUH (eZiepaTbHBIX TOCYAAPCT-
BEHHBIX 00pa30BaTeJIbHBIX CTAH/JAPTOB BBIC-
mero obpa3oBaHus, pabodedl MmporpaMMbl U
CIleHApHUs CIIEKTAKJISI HAa QHTJIMICKOM S3bIKE,
[Ipero/iaBaTesib OIpesiesIseT cofiepKanue o0y-
YeHUs, a UMEHHO BBIOHpaeT OCHOBHBIE IpaM-
Matudeckue GOPMbI U KOHCTPYKIIMH, HEOOXO-
IVMBble /IS pelleHus] KOMMYHHUKATUBHBIX 3a-
Jlad, BEIOMpAET JIEKCUKY B paMKax 0003HAYEH-
HOH COIMOKYJIBTYPHOU cdephl, OIpeJieisieT
peueBble YMEHUSI B COOTBETCTBUH C BUIAMHU
pedYeBOH J1esITeIbHOCTH.

TeaTpanuzarus Kak TEXHOJIOTHSA OO0yde-
HUSI MHOCTPAHHOMY fA3BIKY IIPeZIIoJIaraeT HC-

MIOJIb30BAHNE TAKUX NPUEMOB OOydeHUs, KO-
TOpble O00eCIeYrnBaIOT [IOCTIKEHHE II0CTaB-
JIEHHOH Tleiui OO0y4YeHHs 3a MHUHHUMAaJIbHOE
BpeMs C HaNMMEHBIINMHU 3aTpaTaMH CHJI U Jie-
JKaT B OCHOBE KOMIUIEKCA YIPaXKHEHUU, MPU
BBIIIOJIHEHUU KOTODPBIX CTY/IEHTHl peYeBble
JIEICTBUS COOTHOCAT C TIO3HABATEIBHBIMU JI€H-
crBusAMU. KoMILIEKC ynpa)KHEHUU CO3/1aeTcs
Ha OCHOBe IIPUBEJIEHUS CIIEHApUs, KCIOJIb-
3yeMOTO TeaTpoM (B JAaHHOM CJIydae pedb HET
006 yueOHOM TeaTpe), K TUAAKTHIECKOH hopMe
IIPeJICTaBJIeHNs. YKa3aHHbIH KOMILIEKC BKJIIO-
YyaeT yHpaKHEHUs Ha UAeHTU(DUKAIUIO, BBI-
6op, CpaBHEHUE, COOTHECEHHE, COPTHUPOBKY,
IPYIIIUPOBKY, PAHKUPOBAHUE, TO €CTh YIIPAXK-
HEHUS Ha Pa3BUTHE MEXaHU3MOB UTEHHUS: y3-
HaBaHWe, OCMbBICJIEHHE, PAa3BUTHE CMBICJIOBOI
JIOTQ/IKU, COJIEP:KATeIbHON AHTUIIUIIAINY, Ha
pa3BUTHE MeXaHH3Ma JIOTUYECKOTO MOHUMa-
Hus. Hampumep, CTygeHTaM IpeJjlaraercs
moobpaTh CJIOBO/CJIOBOCOYETAHUE, KOTOPOE
XapaKkTepusyeT JaHHOe yTBep:kaeHue: Match
the statements (1—10) to the adjectives (a—j).

Match the statements (1 — 10) to the adjectives (a — j).

They ...

spend a lot of time doing a good job.
have a lot of new ideas.

like to spend time with other people.
can wait calmly for a long time.
have a strong belief in their abilities.
want to reach the top of their career.
do what they promise to do.

dislike or avoid activity or work.
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like to do things for other people.

KoMmeke BKJIIOYAeT TaK:Ke MUTPOBOE MO-
JleJTUPOBaHUE — PA3BUTHE HABBIKOB ITOMCKOBOM
y4eOHOU JeATEeIbHOCTH, YMEHUs BapbHPOBATH
dopmy BbIckasbiBaHUsA. I pa3bITPhIBAHUSA

have power of learning, reasoning and understanding.

They are ...
patient.
confident.
hard-working.
reliable.
intelligent.
creative.

lazy.

F® e Ao TR

sociable.
helpful.
J- ambitious.

.o

CUTyall C OTIOPOY Ha JKU3HEHHBIN OIBIT WJIN
paHee IPOYHUTAHHOE HCHOJIB3YIOTCS JTUAJIOTH,
B3ATbIE U3 CIEHApUS U COZEprKalue THINY-
HbIE )KU3HEHHbBIE CUTYaI[UH, HAIIPUMEP:

Give as many prefaces to the following dialogue as you can.

Giles Hullo, sweetheart. Your nose is cold.

Mollie I've just come in.

Giles Why? Where have you been? Surely, you’ve not been out in this weather?
Mollie I had to go down to the village for some stuff I'd forgotten.

B xoMmmiekc BKJIIOUEHBI YIPa)KHEHUS Ha
BOCCTAaHOBJIEHHE — PEKOHCTPYKIIMS HEIMOJHBIX
BBICKa3bIBAHUU WJIN IpefHaMepeHHO nedop-
MHPOBAaHHOTO TEKCTA, 3aIl0JTHEHHUE MPOITYyCKOB,
JIOIIOJTHEHNE, IeperpynnupoBKa, BbICTpanBa-
HUeE JIOTUYeCKOM II0CJIe/IoBAaTeIbHOCTU B TeK-
cre. CTy/IeHThl pacIpeiessioT COObITUA B IO-
cJ1e0BaTeIbHOCTH, OTpakalolel cojiep:kaHue
CIEKTAKJISA, HAaIPUMep:

Work with a partner. Order the following
events.
The telephone was cut off.

____ Suspicion at Monkswell Manor grew rapidly.
__ Molly and Giles met.

__ They were trapped inside the guesthouse.
__ There was a terrible blizzard.

____Trotter arrived at the guesthouse.

____They opened a guesthouse: “Monkswell Manor”.
__ The murder left a note.

_ Tt said that “three blind mice” would die.
____ The first guests arrived.

____Soon, they got married.

_ Three children were abused (one died).
____The murder wanted to take revenge.

____ Mrs. Boyle is murdered in the library.

___ Mrs. Lyon is murdered in London.
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B xomIekce copeprraTes yrpaxKHEeHUs Ha
paciIupeHye — pa3BUTHE KaK MOHOJIOTUYECKOH,
TaK U IHAJIOTHYECKOH pEYH, yuacTHe B yIeOHbIX
JTUCKYCCUSAX, YCTHBIX BBICTYIUIEHUSX; HA IIPe.-
BoCxHIlleHHEe (IIPOTHO3WPOBAHUE) — obecrieue-
HHle WHTEHCHUBHON PEYeBOU IMPAKTUKH, Pa3BHU-
TH€ MBICJIUTEILHBIX YMEHUN /I IPeIBUACHUS
MIPUYMHHO-CJIEZICTBEHHBIX CBSI3el, YMEHUS BbI-
JIBUTATh COOCTBEHHBIE THIIOTE3BI, CPABHUBATD,
obcyxaTh, orleHNBaTh. Hanmpumep, cryzeHTam
MIpe/jIaraeTcsi CKOHCTPYUPOBATh PaccKas ¢ Io-
MOIIBIO 33/JaHHBIX IIPE/JIOKEHUI U BOIIPOCOB.

You are mystery writers searching for a plot for
your new story. Remember that stories sound inter-
esting because of the details. They tell you: When it
happened, who it happened to, where it happened,
how people felt, what they were wearing, etc. Write a
story adding this kind of details.

Long distance

A person was going away on business for (how
long?). Just before leaving, he had a row with (who?
a cleaner? a husband or wife? someone else who had
keys to the flat or house?). It was a serious row. The
person left, saying, “And when I get back, you’d bet-
ter have gone ... and don’t come back!” After the
business trip, the person returned to the flat. As he
opened the door, he heard “at the tone time will be
3.53 and forty seconds.” It was the telephone. It was
off the hook. The voice was the Speaking Clock from
New York, 3000 miles away. Before leaving, the
other person had called the Speaking Clock. The
telephone bill arrived some time later. It was (how
much?). (What happened next?)

[IpenmnosyararoTcsi NPOEKTHI, HAIPaBJIEH-
Hble Ha (POpMHUPOBaHUE BO3MOXKHOCTH TBOpPYE-
CKH MBICJIUTh, CAMOCTOSITEJIPHO IIJIAHUPOBATH
ZIENCTBUSA, IPOTHO3UPOBATH BO3MOXKHEIE BapH-
aHTHI pelleHus 3a/ad, BBIOHpATh CIOCOOBI U
cpezcTBa MX peanusanuu. Hanpumep, uroro-
BBIM 33/IaHUEM B paboTe ¢ MaTepHAIOM SIBJIS-
eTcsl HaIllUCaHUEe COUYMHEHUA-PaCCyKAEeHUS C
OIIOPO¥ Ha BBICKA3BIBAHUS TE€POEB CIEKTAKJIA
Y KJIMIIIE JIJIs] HATTMCAHUS COUNHEHUS.

Write an opinion essay on one of the lines
from the play.

1. “You never really know what anyone is like —
what they are really thinking. For instance, you don’t
know what I'm thinking about now, do you?” (Wren).

2. “Life’s what you make of it. Go straight
ahead — don’t look back.” (Miss Casewell).

3. “One can’t always help looking back.” Mollie).

JINTEPATYPA

[ CTUMYJIUPOBAHUS PEUEMBbICIIUTEb-
HOU neAaTenpHOCTH — (mOOYykaeHMe K Gop-
MYyJIMPOBKe IpaBUJa, K IIOHHMMAaHUIO 3aKO-
HOMEpPHOCTeH (YHKIIMOHUPOBAHUS pPEUYEBBIX
eINHUI], BOCIPOU3BEJIEHHI0 00pasmoB, HUX
BapbUPOBAaHUID, KOMOWHUPOBAHHIO), TIIpe-
oioyieHUs1 WH(POPMAIIMOHHOTO HepaBHOBeE-
cus (Ipu mepeKkoAupOoBaHUU HHGOPMAIUU
13 ofHOU GOPMEI B JIPYTyI0 B IApHOM HJIN
rPYNIIIOBOM B3aUMOJIEHCTBUH) UCIOJIb3YIOTCS
yOpakHeHHUsI Ha CeMaHTHYeCcKHe accolua-
WY, [peAIoJaraplilue IMOUCK SPKUX, 00-
Pa3HBIX aHAJIOTUH, IOTaZl0K, TUIOTE3, HH-
TYUTHUBHBIX pDelleHUN B IPyNIIOBOM B3aMMO-
JlefiCTBUM; YHOpaKHEHWUsA Ha [IONOJIHEHUe,
yIpaKHEHUs Ha OCO3HAaHUE SA3BIKOBOU (op-
MBI BBICKA3bIBaHUA, Nepudpas, HalpaBieH-
HBI Ha pa3BUTHEe YMeHHUs IIepelaBaTh
CMBICJI PEUYEBOH €AUHUIIBI JIPYTUMU CJIOBA-
MH; pelleHue Mpo6JeMHBIX 3a7a4.

[Ipy BBHITIOJTHEHUN 33aaHUM YKa3aHHOTO
KOMILIEKCA YIIpaKHEHUH HabJro/1aercs coue-
TaHWe BepOaJbHBIX U HEBEPOAJIbHBIX CIIOCO-
60B B3aMMOJIEHCTBUS, PACKPHIBAETCS BHYT-
peHHHI ToTeHIUan cTyAeHTa. OOpaszoBa-
TeJIbHAA JeATEeJbHOCTh CTAHOBUTCS OoJiee pe-
3yJITATUBHOU, TaK KaK MPU HCIIOJIb30BAHUU
JIAHHOH IIeIaTOTHYECKON TEXHOJIOTHU y CTY-
JIeHTOB (GOPMUDYIOTCS CllenajIbHbIe U 001Ie-
yueOHbBIE YMEHWS W HAaBBIKM U CTy/€HTaMU
YCBAaWBAIOTCS HAayYHble 3HAHUS; Pa3BUBAETCSA
yMeHHe paboTaTh B KOMaH/e, Pa3BUBAIOTCS
KOMMYHHUKATHUBHBIE U JINHTBUCTUYECKUE YMe-
HUS CTYZEHTOB 0OJjarofilaps TBOPUYECKOMY
BKJIIOUEHHUIO B PA3JIMYHBIE CUTYaIlUU DPeasb-
HOTO OOIIeHUs; OTPAbATHIBAIOTCS PA3TUYHbBIE
CUTYallIOHHBIE MOJIeJIN IoBeZeHus; obecrie-
YUBAETCA BBICOKUHM YPOBEHb MOTHBAIIUU IIPU
U3yYEeHUU JIMHTBUCTUYECKOTO MAaTepHasa;
aKTyaJIU3UPYETCSA  IleJIeHANIPABJIEHHO  OTO-
OpaHHBIA TIpenoJaBaTeIeM JIEKCHYECKHUU U
rpaMMaTHYECKUH MaTepuaj, MOBTOPSIETCS U
CUCTEMATHU3UPYETCS IPOUIEHHOE PaHee.

JKCcIepuMeHTANbHASA aIpobaysa JaHHOU
MeJJaTOTUYECKON TEXHOJIOTHHU IPEAIO0IaraeT
BBISIBUTH MO3UTHBHYIO JUHAMUKY B OBJafe-
HUU CTYZAEHTAMU HES3BIKOBOTO BYy3a HHO-
CTPAHHBIM SI3BIKOM OJIaroZiaps aKTyaaIu3auu
JIAHHOTO IIpeJIMeTa M IOBHIIIEHUN MOTHUBA-
WY K €T0 U3YUEHHIO.
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