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IpeauciaoBue

Hacrosmee nocoOue npenHazHadaeTcst Ui CTYJEHTOB-(HIIONOTOB Ieiaro-
TMYECKHUX BY30B U OTBEYAET IPOrPaMMHBIM TPEOOBAHUSIM.

OcHoBHas LEenb MOCOOU — aKTUBU3UPOBATH UMEIOUIUECS y CTYIAEHTOB 3Ha-
HUS, PACIIUPUTD UX, U Ha 0a3e 3TOT0 A3BIKOBOIO MaTepHaja 00ecreynuTb IPAKTH-
YECKOE OBJIAJICHUE aKTUBHOM JIEKCUKON M CTPYKTYpPAMM aHIJIMHCKOIO SI3bIKa, He-
00XOIUMBIMUA B MPOQPECCHOHATBHON KOMMYHHKAIMH. COMyTCTBYIOIIEH MLEIbIO
ABJIIETCS 0O3HAKOMJICHHE OOYYAIOIMXCS C aHIJIOA3BIYHBIMUA aBTOPAMU U UX IPO-
U3BEACHUSIMU.

SI3pIKOBOM MaTepuan MocoOMsl MPU3BAH NMOMOYb CTYJIEHTaM B OBJaJC€HUU
(poHeTHKO-0p(HOINMUYECKUMU HOPMAaMU AHIJIMWCKOTO SI3bIKA; B COBEPLIEHCTBOBA-
HUW HaBBIKOB U YMEHUI YNMOTpeOJEHUsI B P€UH CUCTEMHO OPraHU30BaHHBIX SA3bI-
KOBBIX CPE/ICTB, HEOOXOIUMBIX B MOCTPOCHUU YCTHOTO M MUCHMEHHOI'O BBICKA-
3bIBAHMSL.

B nocoOun mnpencraBieHsl ynpakHEHUs A ayaupoBanusa. OT6op maTepu-
ajia, BKJIIIOYEHHOTO B ITOCOOME, MOTUBUPOBAH OMNPEICIIEHHBIMU TPYJHOCTSMHU €r0
YCBOEHUS CTYIC€HTAMH.

KoMMyHMKaTHBHAs HampaBlIE€HHOCTh 00Yy4YeHMsI 00ECIeUnBaeTCsl KOMILJIEKC-
HBIM TPEJICTABJICHUEM MaTepuasa Ha CUTYaTHBHO-TEMATHYECKOW OCHOBE. B co-
OTBETCTBUU C 3THUM PACKPBIBAIOTCSI:

a) TeMa TpaMMaTHYECKOr0 MaTepuaa, BKIIOYAIOIIET0 YIPaKHEHUS Ha €ro
YCBOEHUE, a TAKXKE YIPAKHEHUS JUIsl Pa3BUTHS M COBEPIICHCTBOBAHUS IpaMMaTH-
YeCKOM CTOPOHBI CBA3HOM peur Ha MaTepuaje ydeOHOTo TeKCTa;

0) peueBasi Tema, MpeJICTAaBICHHAs aJalTHUPOBAHHBIMU XYA0KECTBEHHBIMU-
TEKCTAMH, HA OCHOBE KOTOPBIX Pa3BUBAIOTCS U COBEPUICHCTBYIOTCS HABBIKM CUTY-
aTUBHO-OOYCIIOBJICHHON pEYeBOM JEATENbHOCTH CTYIEHTOB; oOOoramaercs Hx
JIEKCUYECKHH 3anac; GOpMHUPYIOTCS OCHOBBI JMHIBOCTPAHOBEAUECKON KOMIETEH-
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B mocobun mpencTaBiieHbl OTPHIBKM W3 MPOU3BENEHUN KIIACCUKOB aHIJIO-
sa3piyHON uTepatrypbl XIX—XX BB. Meroanueckas oOpaboTKa KaXkJIOTO TEKCTa
o0ecnieunBaeTcs JOCTaTOUYHBIM KOJIMYECTBOM YIPAKHEHUM HA YCBOEHHE JIEKCH-
KO-TpaMMaTHYECKOr0 MaTepuala, a TaKkKe TBOPUYECKUMH 3aJaHHsIMH Ha CBOOOJ-

HOC OCMBICJICHHUC U O6CY)KI[€HI/IC TCMAaTUKU.



LESSON ONE

Text: The Last Leaf (by O. Henry)
Grammar: The Article; Present Simple, Present Continuous, Present Perfect,

Present Perfect Continuous

GRAMMAR
1. Complete the following sentences using Present Simple or Present
Continuous.
1. What you (to do) here? — I (to wait) for a friend.
2. He (to speak) French? — Yes, he (to speak) French quite fluently.
3. Listen! Someone (to knock) at the door.
4. Don’t go into the classroom! The students (to write) a dictation there.
5. She (to write) letters to her mother every week.
6. At the moment you (to do) an English exercise.
7. The Bank (to open) at 9.30 every morning from Monday to Friday.
8. Let’s go for a walk, it not (to rain).
9. You (to hear) anything? — | (to listen) hard, but I not (to hear) anything.

10. My brother (to smoke) a great deal.

11. Listen! The telephone (to ring).

12. Where is Peter? He (to have) his English lesson. I think that he always (to
have) it at this hour.

13. Julie (to speak) three languages: English, French and Spanish.

14. Don't bother me now. I (to work).

15. Take an umbrella. It (to rain).

2. Complete the following sentences using Present Simple, Present
Continuous, Present Perfect or Present Perfect Continuous.
1. Helen (to learn) English at the University. She (to learn) English since last

autumn.



2. They are busy now. They (to discuss) an important question. They (to discuss)
it since five o’clock.

3. Where is Martin? — He (to work) in the library. — He (to work) long? — Yes, he
(to work) since morning.

4. My brother (to be) in hospital. He (to be) there for ten days.

5. Andrew (to teach) French. He is a very experienced teacher. He (to teach)
French for fifteen years.

6. | (to know) Peter well. — How long you (to know) him? — I (to know) him
since 1998.

7. Don’t let the boy stay out so long. He (to run) for about three hours, and may
catch cold.

8. “I (not to see) Ann lately. What she (to do)?” “She just (to take) her finals and
(to prepare) to go away for a holiday.”

9. That young singer has had a very good training. He (to sing) for half an hour.

10. “Why you (to wear) that strange-looking suit? You (to look) quite a sight in
it!” “Why, I (to wear) it for a month and nobody (to say) a word all this time.”

11.We’re very glad the party is going to be held at last. We (to look forward) to it
for a month.

12.Excuse me, | (to look) at you for a long time because your face seems familiar
to me.

13.“(you to see) the play that they (to speak about)?” “Of course, it (to run) for
three months already and everybody (to praise) it.”

14. You (still to look for) your gloves?

3. Translate into English:

1. T'ne Maiikn? — OnH urpaet B TeHHHC. 2. OH XOpPOILIO UrpaeT B TEHHUC? —
Hert, on urpaet B TeHHHC M10X0. 3. S HE 3HAIO YEIOBEKA, KOTOPBI pa3roBapUBaET
¢ aupekTopoM. 4. S yacto pazroBapuBal0 ¢ MOMM MPUSATEIEM O HAIlleW MOE3JIKe
Ha KaBkas. 5. Jxxopx moet odenb xopoio. 6. Ciymiaiite, AHHA MOET B COCEI-

Hel komHaTte. 7. OH He BUIHWT, YTO s HA HCTO CMOTPIO, TaK KaK OH YUTACT 4YTO-TO C
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oonpim nHTEpecoM. 8. [lo3BonmTE emy ceitvac. S mymaro, 94To OH eIle He CIuT.
9. IlocmoTpuTe Ha YEJIOBEKA, KOTOPBII CUIUT y OKHA. DTO HAIll NPEro/iaBaTeb.
10. Yro BHI 31€Ch Aenaete? — S sy aBToOyc. Bel naBHO ero xnete? — Jla, 51 31eCh
yke 15 MUHYT, U HU OAMH aBTOOYC eie He nosiBuwics. 11. utepecHo, 4to nenaer
ceiiuac AnHa? — OHa NIpoCMaTpUBAET YTPEHHIOK MOYTY. — CKOJBKO BpEMEHU OHA
ATUM 3aHuMaeTcsi? — MHe kaxercs, oHa padotaetr ¢ 9 yacoB. OHa yke nmpoduTaia
BCE TeJIerpaMMBbI U ceifuac mpocMaTpuBaeT nucbMa. 12. OH u3y4yaeT aHTIIMHCKUN

SI3bIK yKe 4 rofa.

4. Complete the following sentences using a/an, the or nothing.

1. Peter is ___ engineer. 2. Hawaii is ___ island in the Pacific Ocean. 3.
Christmas comes once ___ year.4. David is ___best student in our class. 5. What
IS name of the next station? 6. Please speak ___little louder. 7. | wentto
sea during my summer vacation. 8. River Thames flows right through the
middle of London. 9. Jane's bought a new car. It's ___ red one, parked next to that
motorbike. 10. Can you tell me __ way to the post office, please? 11. Mother
Teresa became famous for her hard work with __ poor. 12. He broke _ glass
when he was washing dishes. 13. We had __ test yesterday. _ test was long
and difficult. 14. __ rich should pay more taxes. 15. There is ___ supermarket at
___endof __ streetllivein. 16. _ Irish Sea is between __ Great Britain and
____lreland. 17. Which are ___ highest mountains in ___ Russia? 18. It is so
cloudy. I haven’t seen __ sun in ___ sky for many days. 19. Where do you
usually have _ dinner? — At school. 20. George is ____ architect. He is
experienced architect.

THE LAST LEAF

O. Henry, whose real name was William Sydney Porter, was an American short-story
writer. His stories are still popular today. He was born in 1862 in a small provincial town. In his
early years he tried many jobs, among which were several literary ones.

O. Henry’s first story was published in 1899, when the writer was in prison on a false
charge of stealing money from a bank. After he came out of prison, O. Henry became a

professional writer.



O. Henry describes the life of the “little people”: clerks, shop assistants and farm workers.
His stories are mainly humourous and amusing, with the traditional happy end. Through the
gaiety and humour of his stories, however, the hard life of the poor can be seen.

At the top of an old brick house in New York two young painters Sue and
Johnsy had their studio. They had met in a cheap restaurant and soon discovered
that though their characters differed, their views on life and art were the same.
Some time later they found a room that was suitable for a studio and began to live
even more economically than before.

That was in May. In November a cold, unseen stranger, whom the doctors
called Pneumonia, went from place to place in the district where they lived,
touching people here and there with his icy fingers. Mr. Pneumonia was not what
you would call a kind old gentleman. It was hardly fair of him to pick out a little
woman like Johnsy who was obviously unfit to stand the strain of the suffering,
but he did, and she lay on her narrow bed, with no strength to move, looking at the
next brick house.

After examining Johnsy one morning the doctor called Sue out of the room
and gave her a prescription, saying: “I don’t want to frighten you, but at present
she has one chance in, let us say, ten, and that chance is for her to want to live.
But your little lady has made up her mind that she isn’t going to get well, and if a
patient loses interest in life, it takes away 50 per cent from the power of medicine.
If you could somehow get her to ask one question about the new winter styles in
hats, | would promise you a one — in — five chance for her.”

After the doctor had gone, Sue went out into the hall and cried. As soon as
she could manage to check her tears, she walked gaily back into the room,
whistling a merry tune. Johnsy lay with her eyes towards the window. Thinking
that Johnsy was asleep, Sue stopped whistling. She arranged her drawing board
and began working. Soon she heard a low sound, several time repeated. She went

quickly to the bedside. Johnsy’s eyes were wide open. She was looking out of the
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window and counting — counting backward. “Twelve,” she said, and a little later,
“eleven;” then “ten”, and then “eight” and “seven” almost together.

Sue looked out of the window. What was there to count? There was only the
blank side of the brick house twenty feet away. An old grape-vine climbed half
way up the brick wall. The cold autumn winds had blown off its leaves until it
was almost bare.

“What is it, dear?” asked Sue.

“Six,” said Johnsy almost in a whisper. “They’re falling faster now, I can
hardly keep up with them. There goes another one. There are only five left now.”

“Five what, darling? Tell me.”

“Leaves. On the grape-vine. When the last one goes, I must go, too. I’ve
known that for three days. Didn’t the doctor tell you?”

“How can the doctor have told me this nonsense?” Sue said, trying to control
her voice. “He told me this morning your chances were ten to one. Anyhow, let
me finish my drawing so that I can sell it and buy some port wine for you.”

“You needn’t buy any more wine,” said Johnsy with her eyes still on the
window. “There goes another. That leaves just four. | want to see the last one fall
before it gets dark. Then I’1l go, too.”

“Johnsy, dear,” said Sue, bending over her. “I must go and call Behrman to
be my model. Will you promise me to keep your eyes closed and not look at those
leaves until I come back? I’ll be back in a minute.”

“Tell me when I may open my eyes,” Johnsy said, “because | want to see the
last one fall. I’'m tired of waiting. I want to go sailing down like one of those poor
tired leaves.”

Old Behrman was a painter who lived on the ground floor below them. He
was past sixty and had been a painter for forty years, but he hadn’t achieved
anything in art. However, he wasn’t disappointed, and hoped he would some day
paint a masterpiece. Meantime he earned his living by doing various jobs, often
serving as a model to those young painters who could not pay the price of a

professional. He sincerely thought it his duty to protect the girls upstairs.
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Sue found Behrman in his poorly-lighted room and told him of Johnsy’s
fancy, and that she didn’t know how to handle the situation.

“I can’t keep her from looking at those leaves! I just can’t” she cried out.
“And I can’t draw the curtains in the daytime. I need the light for my work!”

“What!” the old man shouted. “Why do you allow such silly ideas to come
into her head? No, I won’t pose for you! Oh, that poor little Miss Johnsy!”

“Very well, Mr. Behrman,” Sue said, “If you don’t want to pose for me, you
needn’t. I wish I hadn’t asked you. But I think you’re a nasty old — old —“And she
walked towards the door with her chin in the air.

“Who said | wouldn’t pose?” shouted Behrman. “I’m coming with you. This
isn’t a place for Miss Johnsy to be ill in! Some day I’ll paint a masterpiece, and
we’ll all go away!”

Johnsy was asleep when they went upstairs. Sue and Behrman looked out of
the window at the grape-vine. Then they looked at each other without speaking. A
cold rain was falling, mixed with snow. They started working...

When Sue woke up next morning, she found Johnsy looking at the drawn
curtains with wide-open eyes.

"3

“Open the curtains; [ want to see!” she commanded in a whisper.

Sue obeyed.

The rain was beating against the windows and a strong wind was blowing,
but one leaf still stood out against the brick wall. It was the last on the vine. It
hung bravely from a branch about twenty feet above the ground.

The day wore away, and even through the twilight they could see the lonely
leaf on its branch against the wall. And then with the coming of the night the
north wind blew again with greater force, and the rain still beat against the
windows.

When it was light enough, Johnsy ordered Sue to open the curtains. The vine
leaf was still there.

Johnsy lay for a long time looking at it and then said:

12



“I’ve been a bad girl, Sue. I wish I hadn’t been so wicked. Something has
made that last leaf stay there to show me how wicked | was when | wanted to die.
You may bring me a little soup now and some milk with a little port wine in it,
and — no, bring me a hand-mirror first and pack some pillows about me, | want to
sit and watch you cook.”

The doctor came in the afternoon and said Johnsy was out of danger. “And
now | must see another patient downstairs,” he added. “His name’s Behrman —
some kind of artist, I believe. He’s a weak old man and there’s obviously no hope
for him.”

Next day Sue came to the bed where Johnsy lay and put one arm around her.

“I’ve something to tell you, white mouse,” she said. “I got a note this
morning. Mr. Berhman died of pneumonia in hospital. He was only ill two days,
so he didn’t suffer long. The janitor found him in the morning of the first day in
his room helpless with pain. His shoes and clothes were wet through and icy cold.
They couldn’t imagine where he had been on such a terrible night. And then they
found a lantern still lighted, and a ladder that had been taken from its place, and
some brushes lying here and there, and green and yellow paint, and — look out of
the window, dear, at the last leaf on the wall. Didn’t you wonder why it never
moved when the wind blew? Ah, darling, it’s Behrman’s masterpiece — he painted
it there the night the last leaf fell.”

PROPER NAMES
Sue /su:/ Cero
Johnsy /"dsa:nsi/ JIxxoucu
Behrman /’ba:man/ bepman

VOCABULARY
1. Find English equivalents of the following:

VY Hux 6I>IJ'II/I OIWHAKOBBIC B3TJIAAbI HAa ) KU3Hb U UCKYCCTBO, KOMHATa, IIPH-
rOJHAs JJI CTYAWU; XOJOAHbIA, HEBUAUMBIN IPULIEIIEL], HA3bIBAEMBbIN TOKTOPAMU
[THeBMOHWMEIH; BPs M OBLIO CIIPABEJIMBO C €T0 CTOPOHBI BHIOPATh; HE UMES CUJI

MOIIEBEIUTHCS, Y HEE OJIMH IIAHC, CKAKEM, U3 JIeCATH; BOMIa cebe B roJIOBY, UTO
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OHA HE TIOTPABUTCS;, €CIU Obl Bl KaK-HUOYIh CyMEIH clelaTh TakK, 4TOObI OHA
MMOMHTEPECOBAJIACH MOJAHBIMUA 3UMHUMU TUIANKAMU; JIE)KaJla, YCTABUBIIUCH B OK-
HO; YTO TaM MOJKHO OBIJIO CUMTATh?; MO KUPIUYHON CTEHE JI0 €€ CePCAWHBI BHU-
Jach cTapasi BUHOTPAJHAS JI03a; OCTajJoCh BCETO ISITh, KOT/A MOCICAHHUMN JIUCT
yIajaer, s yMpy; Kak MOT JIOKTOP CKa3aTh MHE TaKyl0 €pYHIYy?; BO BCIKOM Ciydae,
Jali MHE 3aKOHYHMTH PHCYHOK, YTOOBI S MOTJIA MPOJATh €ro; S CKOPO BEPHYCH; 5
yCTaJia JKJ1aTh; KWJI Ha TMEPBOM 3Ta)Ke IMOJ HUMU; eMy ObUIO 3a IIECTHAECST;, OH
UCKPEHHE CUMTaJ CBOMM JIOJITOM 3aIlHIIATh; I HE MOTY 3aIllITOPUBATh OKHA JHEM;
MMOTOM OHHM TIEPETIISTHYJINCh, HE TOBOPSI HU CIIOBA; Ha ()OHE KMUPITUIHOW CTEHBI BCE
elle BUIHEICA OJAWH JINCTOK, OYEBHIHO, OH Oe3HaleKeH, OHM He MOIIu cebe
IPEACTaBUTh, TJI€ OH ObUI B TaKyI YXKAaCHYIO HOYb; OH HApHUCOBAJl €r0 TaM HO-

4blO, KOr'Ja YyIlajl HOCJ'ICI[HI/II)’I JHUCTOK.

2. Substitute words and word combinations from the text for the italicized
parts.

1. If a patient is no longer interested in life, it takes away 50 per cent from
the power of medicine. 2. After the doctor’s departure Sue went out into the hall
and burst into tears. 3. As soon as Sue stopped crying, she walked gaily back into
the room, singing merrily. 4. The cold autumn winds had blown off its leaves until
there were nearly none on it. 5. Sue did as she was asked to. 6. At dawn Johnsy
ordered Sue to open the curtains. 7. I am sorry | was so wicked. 8. He’s a weak
old man and must be beyond hope. 9. Weren't you surprised why the last leaf

never moved when the wind blew?
3. Give the situations in which the following are used:

To differ, a strain, a prescription, somehow, to check, to keep up with, to
control, to be disappointed, to handle, with force, to suffer, to imagine.

14



4. Paraphrase the following passages from the text:

1. at the top of an old brick house. 2. touching people here and there with his
icy fingers. 3. Mr. Pneumonia was not what you would call a kind old gentleman.
4. 1t was hardly fair of him to pick out a little woman like Johnsy. 5. who was
obviously unfit to stand the strain of the suffering. 6. at present she has one
chance in ten. 7. it takes away 50 per cent from the power of medicine. 8. | would
promise you a one-in-five chance for her. 9. She arranged her drawing board.10. |
can hardly keep up with them. 11. When the last one goes, | must go, too. 12. And

she walked towards the door with her chin in the air.

5. Discuss the following questions:

1. Where did the two young painters live and why couldn’t they get a better place
to live in?

2. Why was Johnsy unfit to stand the strain of the suffering?

3. What chance did the doctor say Johnsy had? What was his advice?

4. Why did Sue say that according to the doctor Johnsy’s chances were ten to
one? Was it true?

5. Why did Johnsy want to see the last leaf fall?

6. Why was Sue leaving Behrman’s room with her chin in the air? Why did he
change his mind?

7. Why did Sue and Behrman look at each other without speaking when they got
back to the girls’ room?

8. What did the girls see next morning?

9. What happened when Johnsy saw the lonely leaf hanging bravely from its
branch against the brick wall?

10.Why did Sue stress the fact that Mr. Behrman didn’t suffer long?

11.Who was the first to guess what had happened that night? Why couldn’t the
janitor or the doctor imagine where Mr. Behrman had been on such a terrible

night? When do you think Sue guessed what Mr. Behrman had done?
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12.Why did Sue ask Johnsy, “Didn’t you wonder why it never moved when the
wind blew”?

13.Why is the story called “The Last Leaf”? What other name could be given to
the story?

6. Make up 5 more questions on the text, using the vocabulary of the lesson.

7. Retell the text: a) without any detalils;
b) as Sue (Johnsy, the doctor, the janitor).

REVISION
1. Complete the text by adding a/an or the where necessary.
Mark Twain

___great U.S. author Mark Twain wrote stories of youthful adventures that
are treasured by readers around __ world. He created such memorable characters
as Tom Sawyer and Huck Finn.

Mark Twain's real name was Samuel Langhorne Clemens. Mark Twain was
___name he used as __ writer. He was born on November 30, 1835, in __ small
town of __ Florida, Missouri. When he was 4 years old, his family moved to
town on __ banks of __ Mississippi River. There Twain grew up, watching river
boats, seeing __ people who passed through, fishing, and roaming __ nearby
woods. His childhood experiences became _ basis for many of his stories.

His father, John Marshall Clemens, ran a local store, practiced law, and
entered community politics. Though hard-working, he had trouble providing for
his wife and children. After __ school and on __ weekends Twain worked as
delivery boy, grocery clerk, and blacksmith's assistant. In 1847 Twain's father
died. To learn a trade, Twain worked with __local printer.

When his brother started a newspaper, Twain took a job there. He later
worked for publications in __ New York City and Philadelphia. But by 1857, he
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was back on __ Mississippi, training to become __ riverboat pilot. Twain says his
years working on the river were __ most carefree of his life.

When _ American Civil War began in 1861, boat traffic along
Mississippi stopped, so Twain traveled west. He became a reporter for a
newspaper in ___ mining town in Nevada territory.

Twain then moved to __ California, where his writing was encouraged by other
authors. In 1865 he published "The Celebrated Jumping Frog of Calaveras County".
___story was reprinted in newspapers around ___ country and made Twain famous.

Twain eventually settled in __ East, where he married and raised his family.
Hartford, Connecticut, was his home for 20 years. He spent his time writing and
speaking to groups. He is __ best known for his novel The Adventures of
Huckleberry Finn. First published in 1884, it tells __ story of a boy's adventures as
he floats down __ Mississippi River on a raft. Twain's earlier novel, The Adventures
of Tom Sawyer (1876) was also written about a boy's journey along __ big river.
events and characters in that book closely follow __ author's early life.

Twain died in Redding, Connecticut, on April 21, 1910. He is remembered

as a wise observer of life, and his writings remain popular today.

2. Match these titles (a-j) to the genres (1-10).

1. epic a. The Hound of the Baskervilles by Arthur Conan Doyle
2. adetective novel b. The Time Machine by Herbert George Wells

3. afairy tale c. Rob Roy by Walter Scott

4. an adventure novel d. The Importance of Being Earnest by Oscar Wilde

5. acomedy e. Macbeth by William Shakespeare

6. a historical novel f. The Odyssey of Capitan Blood by Rafael Sabatini

7. fantasy g. Animal Farm: A Fairy Story by George Orwell

8. science fiction h. The Lord of the Rings by John Ronald Reuel Tolkien
9. athriller I.  The Song of Beowulf

10.a tragedy J.  Dr. Jekyll and Mr. Hyde by Robert Louis Stevenson

17


ebcid:com.britannica.oec2.identifier.ArticleIdentifier?articleId=439616&library=EBK&query=null&title=American%20Civil%20War#9439616.toc

LESSON TWO

Text: The Man with the Scar (by W.S. Maugham)

Grammar: Comparisons; Past Simple, Past Continuous, Past Perfect, Past Perfect

Continuous; Prepositions
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GRAMMAR
Complete the following sentences using Past Simple or Past Continuous.
When her husband (arrive) home, Anne (watch) television.
| (prepare) dinner when the telephone (ring).
What (you do) when the postman (arrive)?
Julie (learn) to drive when she (work) in London.
| (start) to play golf five years ago.
The great composer Mozart (die) at the age of 35.
When he was young, Tom (ride) a bicycle to school.
What (you see) while you (wait) for the bus?

Where (you go) when your car (break) down?

10.Last night the concert (finish) at midnight.

2. Complete the following sentences using Past Simple, Past Continuous, Past

Perfect or Past Perfect Continuous.

1.

Julie didn't watch the film because she (see) it before.

2. Caroline was tired when she left the office because she (work) all day.
3. When their mother arrived home, the children (finish) their homework.
4,
5

. By the time we got to the cinema the film (start), so we missed the first five

| (have) a bath when | suddenly had a great idea.

minutes.

When | rang the bell there was no answer. The neighbour told me that they (go
out) about half an hour ago.

She told me she (buy) a new car.

When we arrived back in Russia, they (lose) our luggage.
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9. What (you do) when I phoned yesterday?

10.They (eat) all the chocolate cake by the time Michael got to the party.

11.Jerry (be unemployed) for five months when he (manage) to get hired as a
driver at a small factory.

12.The travellers (walk) through the forest for several hours when they (discover)
that they (lose) their way.

13.Last Sunday my friend and I decided to go fishing. When I got to my friend’s
place at four in the morning, he (look) cross and (say) he (wait) for me for half
an hour.

14.1 (write) letters all day yesterday.

15.1 don’t feel like going out now because I (to work) in the garden for over an

hour before you (to come).

3. Translate into English:

1. S moutH nBa yaca MCKaJl CBOM Y4eOHUK, KOTJia Bbl MO3BOHUIIN U CKa3allu,
4TO OOHApYXWJIM MOM yueOHUK B cBoeM mopTdene. 2. Koraa npodeccop IxoH-
COH BIIEpBbIE TOAHI 3TOT Borpoc? 3. K ToMy BpeMeHH, KOT1a Mbl, HAKOHEII, 10-
Opanuchk 10 jeca, MOXKIb MPEKPaTHIICS, U CHOBA SIPKO CBETUJIO cosHile. 4. Mbl
HAOJIIOIANIA 32 CaMOJIETOM, TIOKa OH He CKpbuIca u3 Buay. 5. OH Haval u3y4yaTh
AQHTJIMACKUHN SA3bIK Toa Hazad. 6. Korma mbel Bomum, GuibM yxe Hadancs. 7. Mbl
npuexanu B MoCkBy, Korja MHE ObLIO JecsTh JieT. Jlo 3Toro Haiia cemMbs Kuiia B
HeOOJTBIION AepeBHE Ha ceBepe Hamrel ctpaHbl. 8. Kak TOJbKO KOHUMIICS JTOKIb,
MBI TIOILJTK Ha peKky. 9. Mot apyr Obul oyeHb OJsielieH, Korjaa st ero BerpeTui. A
MOHSJ, YTO C HUM UYTO-TO ciryuuioch. 10. Kakoil ”HOCTpaHHBIN SI3bIK BBl M3YyYalH,
JI0 TOTO KaK MOCTYIWJIM B MHCTUTYT HHOCTPaHHBIX sA3bIKOB? 11. Sl HMKOrO HE 3HAN
B 3TOM ropoje, korga Ilerp mo3zHakoMun MeHsl co cBoMMU Jpy3biamu. 12. Korna
MO ApYT YIIeN, s BCNOMHIUI, YTO 320611 BEpHYTh eMy KHUTY. 13. Ha kakowm 3aBo-
7€ Bbl pa0oTalid, MpeXJe YeM MOCTYNUIM B Haml MHCTUTYT? 14. DTO TpynHoe
MpaBWIo. Sl MOHSJ €ro TOJIBKO TOTJa, KOrja MPOYUTal €ro HECKOJbKOo pas. 15.

K BoceMu wacam Puuapy 3akonumsi paboty. OH Bbllien Ha yiuity. Jloxap npe-
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KpaTuiics, OBLIIO AOBOJIBHO ITPOXJIAIHO. Korz:a OH HICJI IO yJIMHIC, OH YBHUACI 3HA-
KOMOI'0O, KOTOpPOIro AaBHO HC BCTpCUaAJI. Tot He Y3HaJ €10, TaK KaK CO BpCMCHU UX
HOCJIGI[HGI\/’I BCTpCUH ITPOHLIIO MHOTI'O JICT. PI/Iqaszy HC XOTCJIOCHh €TI0 OKJIMKATb, 1

OH MPOJIOJIKAJI CBOU MYTh (MIPOAOIIKAT UATH).

4. Complete the sentences below with the correct form of the adjective.

1. The weather is not good today — it's raining. | hope the weather will be (good)
next week.

2. People say that Chinese is (difficult) to learn than English.

3. The Alps are very high. They are (high) mountains in Europe.

4. People are not friendly in big cities. They are usually (friendly) in small
towns.

5. An ocean is (large) a sea.

6. She's beautiful | agree, but her mother is (beautiful).

7. Moscow is a long way away but Ulan Batur is even (far).

8. American Beauty was (good) film that year.

9. Texas is big but Alaska is (big).

10.David's kitchen is very dirty. Mine is much (clean).

11.That film was terrible. In fact, it's (bad) film I've ever seen.

12.Riding a motorbike is (dangerous) than driving a car.

13.Rolls Royce make some of (expensive) cars in the world.

14.1f you buy (cheap), you won't get the best.

THE MAN WITH THE SCAR

William Somerset Maugham was born in 1874. After graduating from Heidelberg
University he worked at a hospital, but the success of his first novel “Liza of Lambeth” (1897)
encouraged him to give up medicine and become a professional writer. Somerset Maugham is

the author of several well-known novels and plays, and a lot of short stories.

How do you think the man in the story got the scar? Read the story.
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It was on account of the scar that I first noticed him, for it ran, broad and red,
from his temple to his chin. This scar spoke of a terrible wound and | wondered
whether it had been caused by a saber or a fragment of shell. It was unexpected on
that round, fat and good-humoured face. He had small features and his face went
oddly with his large and fat body. He was a powerful man of more than common
height. | never saw him in anything, but a very shabby grey suit, a khaki shirt and
an old sombrero. He was far from clean. He used to come into the Palace Hotel at
Guatemala City every day at cocktail time and tried to sell lottery tickets. | never
saw anyone buy, but now and then | saw him offered a drink. He never refused it.
He walked among the tables, pausing at each table, with a little smile offered the
lottery tickets and when no notice was taken of him with the same smile passed
on. | think he was the most part a little drunk.

| was standing at the bar one evening with an acquaintance when the man
with the scar came up. | shook my head as for the twentieth time since my arrival
he held out his lottery tickets to me. But my companion greeted him, kindly.

“How is life, general?

“Not so bad. Business is not too good, but it might be worse”.

“What will you have, general?”

“A brandy.”

He drank it and put the glass back on the bar. He nodded to my acquaintance.

“Thank you.”

Then he turned away and offered his tickets to the men who were standing
next to us.

“Who is your friend?” I asked. “That’s a terrific scar on his face.”

“It doesn’t add to his beauty, does it? He’s an exile from Nicaragua. He’s a
ruffian of course and a bandit, but not a bad fellow. | give him a few pesos now
and then. He took part in a rebellion and was general of the rebellious troops. If
his ammunition kadn’t given out he’d have upset the government and would be
minister of war now instead of selling lottery tickets in Guatemala. They captured

him together with his staff, and tried him by court-martial. Such things are usually
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done without delay in these countries, you know, and he was sentenced to be shot
at dawn. | think he knew what was coming to him when he was caught. He spent
the night in jail and he and the others, there were five of them altogether, passed
the time playing poker. They used matches for chips. He told me he’d never had
luck in his life: he lost and lost all the time. When the day broke and the soldiers
came into the cell to fetch them for execution he had lost more matches than a
man could use in a life-time.”

“They were led into the courtyard of the jail and placed against a wall, the
five of them side by side with the firing squad facing them. There was a pause and
our friend asked the officer commanding the squad what the devil they were
keeping him waiting for. The officer said that the general commanding the troops
wished to attend the execution and they awaited his arrival.”

“Then | have time to smoke another cigarette,” said our friend.

“But he had hardly lit it when the general came into the courtyard. The usual
formalities were performed and the general asked the condemned men whether
there was anything they wished before the execution took place. Four of the five
shook their heads, but our friend spoke.”

“Yes, | should like to say good-bye to my wife.”

“Good,” said the general, “I have no objection to that. Where is she?”

“She is waiting at the prison door.”

“Then it will not cause a delay of more than five minutes.”

“Hardly that, Senor General.”

“Have him placed on one side.”

“Two soldiers advanced and between them the condemned rebel walked to
the spot indicated. The officer in command of the firing squad on a nod from the
general gave an order and the four men fell. They fell strangely, not together, but
one after the other, with movements that were almost grotesque, as though they
were puppets in a toy theatre. The officer went up to them and into one who was

still alive emptied his revolver. Our friend finished his cigarette.”
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“There was a little stir at the gateway. A woman came into the courtyard,
with quick steps, and then, her hand on her heart, stopped suddenly. She gave a
cry and with outstretched arms ran forward.”

“Caramba,” said the general.

“She was in black, with a veil over her hair, and her face was dead white.
She was hardly more than a girl, a slim creature, with little regular features and
enormous eyes. Her loveliness was such that as she ran, her mouth slightly open
and the agony on her beautiful face, even the indifferent soldiers who looked at
her gave a gasp of surprise.”

“The rebel advanced a step or to meet her. She threw herself into his arms
and with a cry of passion: “soul of my heart”, he pressed his lips to hers. And at
the same moment he drew a knife from his ragged shirt — | haven’t a notion how
he had managed to keep it — and stabbed her in the neck. The blood spurted from
the cut vein and dyed his shirt. Then he threw his arms round her and once more
pressed his lips to hers.”

“It happened so quickly that many didn’t know what had occurred, but the
others gave a cry of horror; they sprang forward and seized him. They laid the girl
on the ground and stood round watching her. The rebel knew where he was
striking and it was impossible to stop the blood. In a moment the officer who had
been kneeling by her side rose.”

“She’s dead,” he whispered.

The rebel crossed himself.

“Why did you do it?” asked the general.

“I loved her.”

“A sort of sigh passed through those men crowded together and they looked
with strange faces at the murderer. The general stared at him for a while in silence.”

“It was a noble gesture,” he said at last, “I cannot execute this man. Take my
car and drive him to the frontier. I honour you, Senor, as one brave man must

honour another.”
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“And between the two soldiers without a word the rebel marched to the
waiting car.”

My friend stopped and for a little while | was silent. I must explain that he
was a Guatemaltecan and spoke to me in Spanish.

| have translated what he told me as well as | could, but I have made no
attempt to change his rather high-flown language. To tell the truth I think it suits
the story.

“But how then did he get the scar?” I asked at last.

“Oh, that was due to a bottle that burst when he was opening it. A bottle of
ginger ale.”

“I never liked it,” said I.

NOTES

1. It was on account of the scar that I first noticed him — M3-3a wpama s u 3ame-
muJjl eco enepebvle.

2. His face went oddly — JIuno eco cmpanmno ne coomeemcmeosano

3. | saw him offered a drink — 4 suden, xax emy npeonazcanu evinume.

4. If his ammunition hadn’t given out he’d have upset the government and would
be minister of war — Eciu 6v1 y neco ne konuunucs nampouvl, oH 0bl ceepe
npagumenbCcmeo u 6bil 6bl 60EHHLIM MUHUCTIPOM.

5. What was coming to him — Ymo ezo swcoem

6. What the devil they were keeping him waiting for — Kaxozco owvseona ezo 3a-

CMasnsom Hcoameo.

7. Hardly that — 30. /Jacice menvuue.

8. Have him placed on one side — Omeseoume e2o 6 cmopony.

9. Caramba — ucn. Yepm 6o3zvmu.

10.Gave a gasp of surprise — Axuyau om youenenusi.

VOCABULARY
1. Practise the pronunciation of the words from the story. When in doubt

refer to the transcription below.
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Sabre, height, sombrero, Guatemala, exile, Nicaragua, ruffian, rebellion, rebel (n),

rebel (v), court-martial, squad, condemned, grotesque, ragged, kneel, sigh, noble,

frontier, jail, execution.

I'seibal, /hait/, /som'breoreu/, /,gweeti’'ma:la/, /'eksaill/, / niko’rejua/ /'rafjon/,
Ini’beljon/, /'rebl/, Iri'bel/, /ko:t'ma:[al/, /skwoad/, /kan’demd/, /greu-tesk/, /‘reegid/,
Ini:l /, Isai/, /'nausbl/, I"frantja/, /d3eil/, 7 ekst 'kju:f(a)n/.

2.

Find English equivalents of the following:

[IIpam oT BHCcKa 10 m0AOOPOIKA, TOOPOIYITHOE JIUIIO, JOBOJBHO T'PSI3HBIN,

BpeMs OT BPEMEHH, 3HAKOMBIi, MPOTSIHYTh OWJIET KOMY-TM0O, CyJUTh BOCHHBIM

CYyJIOM, OBITh IPUTOBOPEHHBIM K paccTpeiy, MPOBOAUTH BpeMsi, HE Be3TH (00 ya-

4e), 3aCTaBJATh KOTO-JIMOO KAaTh, MPUCYTCTBOBATh HA Ka3HU, BBIMOJHATH (PoOp-

MaJIBHOCTH, IIPABHUJIILHBIC YCPTHI JIMId, HAHOCUTL YyA4ap HOXKOM, BBICOKOHapHBIﬁ

SI3BIK, M3-3a Yero-anoo.

3. Use one of the words or word combinations from the list in an appropriate

form to fill each gap.

now and then, without delay, a frontier, good-humoured, next to, due to, far from,

an acquaintance, regular, to attend

1. It was unexpected on that round, fat and face.

2. He was clean.

3 | saw him offered a drink.

4. | was standing at the bar one evening with

5. Then he turned away and offered his tickets to the men who were stand-
ing us.

6. Such things are usually done in these countries, you know.

7. The general commanding the troops wished to the execution.

8. She was a slim creature, with little features and enormous eyes.

9. Take my car and drive him to the

10.0h? That was a bottle that burst when he was opening it.
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4. Answer the following questions:

1. Why did the author notice the man? What did the scar speak of?

2. What did the man with the scar look like? What was he like?

3. What did he use to do?

4. Who told the author the story of the man? How did he characterize him?

5. Where was the man with the scar from?

6. Why was he tried by court-martial? What was the sentence?

7. How did he spend the night before the execution?

8. How was the execution carried out? Why was there a pause?

9. What was the man’s last wish? Why was it easy to fulfill?

10. What did his wife look like?

11. What happened when she threw herself into his arms? Why did the man with
the scar stab her in the neck?

12. Why did the general say he couldn’t execute the man? What did he order the
soldiers to do?

13. Where did the man get the scar?

REVISION
1. Choose the correct preposition:

1. They plan to arrive in Paris infon/at July 4th. 2. Don't forget to
congratulate him in/for/on his birthday. 3. He took her on/in/with his arms and
kissed her passionately. 4. The old fellow sat down on/in/at the roulette table and
placed a few chips on/to/into number 25, red. 5. The girl was dressed to/in/with
white at/from/with head to/in/at foot. 6. It was discovered that he didn't die about/
of/for cancer. 7. We should invite Pete to the party. He's very good in/on/at
telling jokes. 8. Look on/at/to the woman on/in/to the picture. Who is she? 9. It's
no use taking him to the Louvre. He isn't interested with/in/about art. 10. | don't
agree with/on/of you. At/In/To my opinion you're wrong. 11. John was late
for/to/at the meeting as usual. That's typical with/about/of him. 12. | asked my
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neighbour to look of/after/about my cat when | went to London. 13. Students
often have a problem of/on/with English prepositions. 14. They apologized
before/to/at the host on/for/of arriving late. 15. She wrote the text on/at/in

Russian, then translated it in/into/to English.

2. Write the following dates.

9 mas 1945 r., 22 anpens 1979 r., 23 despans 1921 r., 05.09.65 , 31 suBaps 2000
r., 01.09.97r.,20/VI—-49r., B 1869 r., B centsiope 1941 r., k Hosi6pro 2011 ., B
1901 r.,9/1 - 1905 r., B Mmae 1989 r.

3. Translate into English:

B okTs6pe, 3uMoH, ¢ mpouwIoro jeTa, k ¢eppalito, no3aBuepa, Co BUepalll-
HEro JHs, Yepe3 rojl, Ha JBE HEJeNd, C CEHTSIOps M0 MIOHb, K YETBEPry, Ha Mpo-
[UIOW HeNelie, K CIEAYIOIIEMY IOy, C MSATHHUILBL, O MOHEAECIbHUKA, B MPOILIOM

rojly, Ha 3TOi Hezene, 10 3aBTpa, BO BTOPHUK, CIEAYIOIINM JIETOM, B 3TOM TOJ1y.

4. Complete the biography with the correct prepositions:
Jane Austen

Through her portrayals __ ordinary people __ everyday life Jane Austen gave
the genre of the novel its modern character. She began writing __ an early age.
15 she was writing plays and sketches _ the amusement of her family, and __ the
time she was 21 she had begun to write novels that are among the finest
English literature.

Jane Austen was born _ Dec. 16, 1775, in the parsonage of Steventon, a
village _ Hampshire, England. She had six brothers and one sister. Her father,
the Reverend George Austen, was a rector __ the village. Although she and her
sister briefly attended several different schools, Jane was educated mainly __ her
father, who taught his own children and several pupils who boarded __the family.

Her father retired when Jane was 25. __ that time her brothers, two of whom

later became admirals, had careers and families __ their own. Jane, her sister
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Cassandra, and their parents went to live in Bath. After the father's death in 1805,
the family lived temporarily in Southampton __ finally settling in Chawton.

All of Jane Austen's novels are love stories. However, neither Jane nor her
sister ever married. There are hints of two or three romances in Jane's life, but
little is known __ them, for Cassandra destroyed all letters of a personal nature
Jane's death. The brothers had large families, and Jane was a favorite __ her
nephews and nieces.

Jane Austen wrote two novels before she was 22. These she later revised and
published as ‘Sense and Sensibility' (1811) and ‘Pride and Prejudice' (1813). She
completed her third novel, ‘Northanger Abbey', when she was 27 or 28, but it did
not appear __ print __ after her death. She wrote three more novels __ her late
30s: ‘Mansfield Park' (1814), ‘Emma' (1816), and ‘Persuasion' (published
together with ‘Northanger Abbey' in 1818).

She wrote __ the world she knew. Her novels portray the lives __ the gentry
and clergy of rural England, and they take place in the country villages and
neighborhoods, with an occasional visit __ Bath and London. Her world was
small, but she saw it clearly and portrayed it __ wit and detachment. She
described her writing as “the little bit (two inches wide) of ivory on which I work
with so fine a brush, as produces little effect after much labor.”

She died _ July 18, 1817, _ along illness. She spent the last weeks of her

life in Winchester, near her physician, and is buried __ the cathedral there.
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LESSON THREE

Text: The Luncheon (by W.S. Maugham)
Grammar: Future Simple, Future Continuous, Future Perfect; Present Real
Conditionals (type 1)
GRAMMAR
1. Complete the following sentences with Future Simple or Future
Continuous.
1. | promise I (call) you as soon as | have any news.
2. Hopefully tomorrow, we (lie) on the beach all day.
Those bags look heavy. | (carry) one of them for you.
What (you, do) in a year from now?
I’m sure we (win) the match today.
The following week they (enjoy) the sun in the West Indies.
If we miss the bus, we (take) a taxi.

Next month | (buy) a DVD player.
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There's no milk left! — Oh. I (get) some from the shop.
10.1f you look at this map you (see) where the islands are.
11.1n the future people (have) bigger heads.

12.Do you think we (finish) the report today?

2. Complete the following sentences with Future Continuous or Future

Perfect.

1. There's no point going now. The bus (leave) by the time we get there.

2. Be prepared to stand up during the concert as they (take) all the seats by now.

3. This time tomorrow | (finish) all my exams.

4. At this rate, we (get) everything ready by six o'clock.

5. Mary always watches the news on TV from 8 to 8:30 pm. It's 8:15 now. If we
call her now, she (watch).

6. I'm very tired today. I'm going to bed early. Please don't call me after 9 pm

because | (sleep).
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7. By January he (work) there for three years.

8. I have a very important English test tomorrow. | will study hard today and I'm
sure before 1 go to bed I (learn) all the verb tenses.

9. She (clean) the house before Jack and Sally arrive.

10.John swims from 9 to 10 every morning. So at 9:30 tomorrow morning he

(swim).

3. Complete the following sentences with the correct form of the verb:
a)

. We (go) skiing if the weather's good.

. If the bus (be) on time, | won't miss the football.

. If you (do) your homework now, you'll be free tomorrow.

. You'll find life much easier if you (smile) more often.

1
2
3
4
5. Ifit's hot, we (go) for a swim.
6. Do you think you’ll see Mary when you (be) at work?
7. If she (keep) practising, she'll get better.
8. 1 (be) so happy if | pass the exam.
9. You'll be really tired tomorrow if you (go) to bed soon. (negative)
10.We will start the meeting as soon as everyone (arrive).
11.1f you (need) any more help, just ask John.
12.1f you haven’t got enough money, you (be) able to go on holiday. (negative)
13.We’ll miss the plane if you (hurry). (negative)
14.They will be having a party if they (pass) the exam.
b)

| am not sure what | am going to do when | (graduate), but I do know | want
to travel. I am probably going to work at my father's restaurant for a few months
during the summer. When | (have) enough money, | (go) to Europe to visit some
friends | met while studying. | have always wanted to visit Europe. | especially
want to visit Sweden. If | (get) to go to Sweden, | (stay) with my friend Gustav.

His family has a house on an island in a lake near Stockholm. I am sure we
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(spend) a few days on the island if weather conditions (allow). | am not sure what
other countries I will visit. If it (be) not too expensive, | (spend) a couple of days
in Paris sightseeing. If | (go) to Paris, | (climb) the Eiffel Tower, (take) a boat tour
of the Seine, and (photograph) daily life in the Latin Quarter.

4. Translate the following sentences into English:

1. MBI moezieM 3aBTpa 3a TOPOI, €CiM moroa Oymet xoporras. 2. Kak Toiabko
OH BEpHETCs, S BaM M03BOHIO. 3. Ecnu BbI moejeTe Ha METPO, Bbl OyneTe 37eCh
yepe3 15 munyt. 4. Thl NpPOCTYyAMIIBCS, €CIAM HE HAACHENIh MaIbTO CETOJHS.
5. Ecnu ona He Oyner paboTaTh O0JbIe, OHA HE CAACT 3K3aMeH. 6. S npurnamnry
JI>koHa Ha BEYEPUHKY, €ClIM YBUXKY ero. 7. OHa Kynut Tede OUJIeT, €CIIM Thl Jalllb
er neHer. 8. Ecim OHa cIacT 3K3aMEHbI YCIIEITHO, OHA MOWAET B KOJUIEIK B CEH-
Ts0pe. 9. Ecnu y MeHst OyJieT 10CTaTOYHO BPEMEHH, s HaBEIly CBOUX JApYy3el B
Mockge. 10. Eciu oH 371€Ch ceiluac, OH nepeBeAeT 3T0 NUChbMO 1 Hac. 11. OHu
paccTposiTCs, €ciu Mbl He TipuaeM. 12. Mbl ono3iaeM Ha Moe3j, €l OCTaHEMCS

3/1€Ch €IlI€ Ha 5 MUHYT.

THE LUNCHEON

W. Somerset Maugham wrote numerous short stories. Many appeared first in magazines
and were later published in collections. Notable among these collections are “The Trembling of
a Leaf”, published in 1921, and “First Person Singular” (1931). “The Complete Short Stories”,
in three volumes, was published in 1951. The most famous of his short stories is probably
“Rain” (1921).

In his short stories, as well as in his novels, Maugham explains his philosophy of life. The
chief elements of his philosophy are the unpredictability of human actions and reactions and
man's bondage to his emotions.

Luncheon is a formal lunch. What sort of luncheon do you think you are

going to read about?

| caught sight of her at the play and in answer to her beckoning | went over

during the interval and sat down beside her. It was long since | had last seen her
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and if someone had not mentioned her name | do not think | would have
recognized her. She addressed me brightly.

“Well, it’s many years since we first met. How time flies! We are not getting any
younger. Do you remember the first time I saw you? You asked me to, luncheon.”

Did | remember?

It was twenty years ago and | was living in Paris. | had a tiny apartment in
the Latin Quarter and | was earning barely enough money to keep body and soul
together. She had read a book of mine and had written to me about it. | answered,
thanking her, and presently | received from her another letter saying that she was
passing through Paris and would like to have a chat with me; but her time was
limited and the only free moment she had was on the following Thursday. She
asked me if I would give her a little luncheon at Foyot’s. Foyot’s is a restaurant at
which the French senators eat and it was so far beyond my means that | had never
even thought of going there. But | was flattered and | was too young to say no to a
woman. | had eighty francs to live on till the end of the month and a modest
luncheon should not cost more than fifteen. If | cut out coffee for the next two
weeks | could manage well enough.

I answered that I would meet her at Foyot’s on Thursday at half past twelve.

She was not so young as | expected and in appearance imposing rather than
attractive. She was in fact a woman of forty, and she gave me the impression of
having more teeth, white and large and even, than were necessary for any practical
purpose. She was talkative, but since she seemed inclined to talk about me | was
prepared to be an attentive listener. | was startled when the menu was brought, for the
prices were a great deal higher than | had expected. But she reassured me.

“I never eat anything for luncheon,” she said.

“Oh, don’t say that” 1 answered generously.

“I never eat more than one thing. I think people eat too much nowadays. A
little fish, perhaps. I wonder if they have any salmon.”

Well, it was early in the year for salmon and it was not on the menu, but I

asked the waiter if there was any. Yes, they had a beautiful salmon, it was the first
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they had had. | ordered it for my guest. The waiter asked her if she would have
something while it was being cooked.

“No,” she answered, “I never eat more than one thing. Unless you had a little
caviare. | never mind caviare.”

My heart sank a little. I knew I could not afford caviare, but I could not tell
her that. | told the waiter by all means to bring caviare. For myself | choose the
cheapest dish on the menu and that was a mutton chop.

“I think you’re unwise to eat meat,” she said. “I don’t know how you can expect
to work after eating heavy things like chops. I never overload my stomach.”

Then came the question of drink.

“I never drink anything for luncheon,” she said.

“Neither do I, | answered promptly.

“Except white wine,” she went on as though I had not spoken. “These French
white wines are so light. They are wonderful for the digestion.”

“What would you like?”” I asked her.

“My doctor won't let me drink anything but champagne.” | think | turned a
little pale. | ordered half a bottle. | mentioned casually that my doctor had
absolutely forbidden me to drink champagne.

“What are you going to drink, then?”

“Water.”

She ate the caviare and she ate the salmon. She talked gaily of art and
literature and music. But | wondered what the bill would come to. When my
mutton chop arrived she said:

“I see that you’re in the habit of eating a heavy luncheon. I'm sure it’s a
mistake. Why don’t you follow my example and just eat one thing? I’m sure
you’d feel much better then.”

“l am only going to eat one thing,” I said, as the waiter came again with the
menu.

She waved him aside with a light gesture.
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“No, no, I never eat anything for luncheon. Just a bite, | never want more
than that. I can’t eat anything more unless they had some of those giant asparagus.
| should be sorry to leave Paris without having some of them.’

My heart sank. | had seen them in the shops and | knew that they were
horribly expensive. My mouth had often watered at the sight of them.

“Madame wants to know if you have any of those giant asparagus,” I asked
the waiter.

| hoped he would say no. A happy smile spread over his broad face, and he
assured me that they had some so large, so splendid, so tender, that it was a
marvel.

“I’m not in the least hungry,” my guest sighed, “but if you insist I don’t mind
having some asparagus.”

| ordered them.

“Aren’t you going to have any?”

“No, I never eat asparagus.”

“I know there are people who don’t like them.”

We waited for the asparagus to be cooked. Panic seized me. It was not a question
now how much money | should have left for the rest of the month, but whether | had
enough to pay the bill. It would be terrible to find myself ten francs short and be
obliged to borrow from my guest. | could not bring myself to do that. | knew exactly
how much money | had and if the bill came to more | made up my mind that | would
put my hand in my pocked and with a dramatic cry start up and say my money had
been stolen. If she had not money enough to pay the bill then the only thing to do
would be to leave my watch and say | would come back and pay later.

The asparagus appeared. They were enormous and appetizing. The smell of
the melted butter tickled my nostrils. | watched the woman send them down her
throat and in my polite way | talked on the condition of the drama in the Balkans.
At last she finished.

“Coffee?” I said.

“Yes, just an ice-cream and coffee,” she answered.
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It was all the same to me now, so | ordered coffee for myself and an ice-
cream and coffee for her.

“You know, there’s one thing I thoroughly believe in,” she said, as she ate
the ice-cream. “One should always get up from a meal feeling one could eat a
little more.”

“Are you still hungry?” I asked faintly.

“Oh, no, I’'m not hungry; you see, I don’t eat luncheon. I have a cup of coffee
in the morning and then dinner, but | never eat more than one thing for luncheon. |
was speaking for you.”

“Oh, I see!”

Then a terrible thing happened. While we were waiting for the coffee, the
head waiter, with a smile on his false face, came up to us bearing a large basket
full of huge peaches. Peaches were not in season then. Lord knew what they cost. |
knew too — a little later, for my guest, going on with her conversation, absent-
mindedly took one.

“You see, you’ve filled your stomach with a lot of meat and you can’t eat
any more. But I’ve just had a snack and I shall enjoy a peach.”

The bill came and when | paid it | found that | had only enough for a quite
inadequate tip. Her eyes rested for a moment on the three francs | left for the
waiter and | knew that she thought me mean. But when | walked out of the
restaurant | had the whole month before me and not a penny in my pocket.

“Follow my example,” she said as we shook hands, “and never eat more than
one thing for luncheon.”

“I’1l do better than that,” I answered. “I’ll eat nothing for dinner tonight.”

“Humorist!” she cried gaily, jumping into a cab. “You’re quite a humorist!”

But I have had my revenge at last. Today she weighs twenty-one stone.
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NOTES
If someone had not mentioned her name | do not think | would have
recognized her — Eciu 6v1 kmo-mo ne ynomsnyn ee umenu, He 0ymMaio, 4mo si
Obl ee y3Han
The Latin Quarter — Jlamunckuii keapman (paiion 6 Ilapuosice, 20e 06bluHO
JAHCUBYM CMYOEHMbL, Heumyujue XyO00HCHUKU, NUcamenu).
To keep body and soul together — Ene-ene céooums xonywi ¢ konyamu
Far beyond my means — cosécem ne no kapmany
If | cut out coffee — ecu s 6030epocyce om Koghe
She seemed inclined — ona, no-euoumomy, b6vina ckronna
Oh, don’t say that! — 30. Ymo 6uv!!
Unless you had a little caviar — pazee umo nemnozco uxpul, eciu y 6ac natioemcs

Won’t let me drink anything but — ne paspewaem mne nume nuueeco, kpome

10. I wondered what the bill would come to — s dyman o mom, ckonvko HyscHo

Oyoem niamums no cuemy

11. Just a bite — monwvro neekas 3axycka

12. | should be sorry — mue 6wi10 61 dcane

13. We waited for the asparagus to be cooked — mwi srcoanu, noka ceapsim cnapoicy

14. How much money | should have left — ckorvko y mens ocmanemces denez

15. It would be terrible to find myself ten francs short — 6s110 6061 yorcacno obna-

PpYyoicumnb, 4mo y MeHsl He xeamaem oecamu ppankos

16. | could not bring myself to do that — smoeco 5 ne 6vin 6 cunax coenamo

17.The head waiter — cmapwuii ogpuyuanm

18. Lord knew — (00un monwvko) boe 3naem

19.She thought me mean — ora couna mens ckpsieot

20. 21 stone = 133,3 kg. (stone arenutickas mepa éeca = 6,33 k).

1.

VOCABULARY
Practice the pronunciation of the words from the story. When in doubt

refer to the transcription below.
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Latin Quarter, restaurant, senator, menu, reassure, salmon, caviare, digestion,
champagne, giant, asparagus, drama, Balkans, stomach, thoroughly, inadequate,

revenge, weigh.
['leetin 'kwo:te/, /’restaro:n/, /’sensta/, /'menju:/, /.na’fual/, /'seeman/, ['keevia:/,
/dai'dzesfan/, /[eem’'pein/, /'dzaient/, /as'paeregas/, /'dra:ma/, /'bo:lkenz/, /'stamak/,

I'©nrall/, I'needikwat/, /n'vends/, /well.

2. Find English equivalents of the following:

3aMeTUTh KOTO-JIU00, PSJIOM C 4eM-JIM00; KaK JIETUT BpeMsi!; CBOJIUTHh KOHIIBI
C KOHIIaMH; CTIPABUTHCS C YEM-IIMOO; OBITh MOPAKEHHBIM; Pa3yBepATh; BEIHKO-
AYIIHO, B MCHIO; IICPCTPYKATDh (}KGJIYIIOK); IMUIIICBAPCHUC, CCPALC YIIAJIO;, HUYCTO
HC MMCTb IIPOTHUB, Y MCHS CJIIOHKHN TCKJIM; HC MOT'Y IIO3BOJIUTH 0666; HUYYyTb, 3a-
HUMaTh Y KOro-in0o; MHE ObUIO BCE PaBHO; NMEPEKYCUTh; CUET; YaeBbIC; CJIE/IO-

BaTb I‘II:ueMy-J'II/I60 IMpuUMCpPy, OTOMCTHUTL, BCCUTD.

3. Fill each gap with a word or word combination from the list in an
appropriate form.
couldn’t afford, to water, on the menu, digestion, a tip, time flies, to overload, to
have one’s revenge

. It’s many years since we first met. How !

. For myself I chose the cheapest dish

. “I'never my stomach,” she said.

. My heart sank. | knew | caviare.

1
2
3
4. These French wines are wonderful for
5
6

. | had seen asparagus in the shops, my mouth often at the sight of
them.
7. When | paid the bill I had only enough for quite an inadequate

8. Butl . Today she weighs twenty-one stone.
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4. Answer the following questions:

|

. Where did the author catch sight of the woman? Why wouldn’t he have
recognized her if somebody hadn’t mentioned her name?

2. Did he remember where he had first met her? Where was he living at that time?
How much was he earning?

3. Why did she write to him? Where would she like him to give her a little
luncheon? Why had he never thought of going to Foyot’s?

5. Why did he agree to meet her at Foyot’s?

6. What did she look like? What was unusual about her appearance?

7. Why was the author prepared to be an attentive listener?

8. Why was he startled when the menu was brought? How did she reassure him?

9. What did she repeatedly say throughout the luncheon?

10.What did she order first? Why did his heart sink?

11. What did he order for himself? What did she say about his choice?

12. What was she going to drink?

13. What did she talk about while she ate the salmon and the caviare?

14. Why did she say she wanted to have asparagus? Why did the author say he
never ate asparagus?

15. Why did panic seize him? What did he decide to do if he didn’t have enough
money to pay the bill?

16. What terrible thing happened while they were waiting for the coffee?

17. What did she say she believed in?

18. Could he pay the bill? Why did he think she thought him mean?

19. Why did she say he was a humorist? Was he?

20. Has he had his revenge at last? What sort of revenge is it?

5. Act out the scene of the luncheon.

6. Act out inner monologue of the author during the luncheon.
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REVISION
1. Fill each gap with the appropriate question tag.

1. Luciano Pavarotti is a great singer, __ ? 2. You're Australian, __ ? 3. It
isn't very cold today, 7 4. He believes you, 7 5. Ms. Patton assigns a lot of
homework,  ? 6. The boy didn't know the lesson, _ ? 7. | didn't bring enough
money, _ ? 8. You aren't English, 7 9. The children won't want to go to bed
early,  ?10. You'll be there, __ ? 11. You have already seen Braveheart,  ?
12. David won't come, __ ? 13.The movie received several Oscars __ ? 14. Bob's
got two cats, _ ? 15. You can speak English well, _ ? 16. We can't keep our
dog in the hotel room, _ ? 17. You and | are going to the party,  ? 18. Let's
go out,  ? 19. Basketball players don't have small feet,  ? 20. You can't

answer all the questions, __ ? 21. The teacher should explain the lesson, _ ?

2. Read the following terms. How can you classify them?

Act, allegory, association, autobiography, biography, blank verse, character,
comedy, detective story, dialogue, epic, fable, fairy tale, farce, fiction, foreword,
free verse, impressionism, interior monologue, limerick, lyric, metaphor, metre,
modernism, monologue, myth, nonsense verse, novel, onomatopoeia,
personification, plot, postmodernism, pseudonym, pun, realism, rhyme, rhythm,
romanticism, satire, scene, short story, sketch, sonnet, stage directions, stanza,
story, style, surrealism, suspense, symbol, symbolism, tale, theme, thriller,

tragedy, understatement, verse.

3. Using a dictionary make up a crossword of 6-7 words.

Example: tr agedy
P
i
C
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A cross: 1. Adramatic composition in which the characters are made to face a
succession of unhappy events ending in a final catastrophe.

D o w n: 1. A poem describing the struggle and movements of peoples and
celebrating the achievements of heroes, gods or demigods.
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LESSON FOUR

Text: A Friend in Need (by W. Somerset Maugham)
Grammar: The Passive
GRAMMAR
1. Translate into Russian, paying attention to the form of the predicate.

1. New underground lines are being built in Moscow. 2. When | went to
Leningrad in 1957, the first underground line was still being built. 3. Are they
ready with the parcel? No, it’s still being packed. 4. Listen carefully, a new
grammar rule is being explained. 5. Mr. Packard is at the hospital now. His son is
being operated on. 6. | think Peter is angry because he has never been laughed at
before. 7. Which grammar rules were explained at the last lesson? 8. By the time
Peter joined the group, the grammar rules for the first lesson had already been
explained. 9. Which rule was being explained when you came into the classroom?
10. “I won’t be able to get the material ready by 12 o’clock. I don’t think the
articles will be translated by then,” said the secretary. 11. A new building will

soon be built for the picture gallery.

2. Translate into Russian, paying attention to the preposition.

1. My watch is fast, it cannot be relied upon. 2. Why was he laughed at?
3. He is always listened to with great interest. 4. | have never been spoken to like
that before. 5. She is very well spoken of. 6. The doctor who was immediately
sent for said that the sick men must be taken to the hospital. 7. Yesterday | saw
the film which is so much spoken about. 8. His warning was not taken notice of.
9. I should like to read the article referred to by the professor. 10. When was he
sent for? 11. This subject will be dealt with in the next chapter. 12. He promised
that the matter would be looked into. 13. As an agreement had not been arrived at,
the dispute was decided by arbitration. 14. The goods were disposed of by auction.
15. We cannot change the terms of payments which were agreed upon during the

negotiations.
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. Change the sentences from the active to the passive.
. Active: They take the child to school by car.

Passive: The child ...

. Active: The reporter is announcing the results on the radio right now.

Passive: The results ...

. Active: The ambulance will take the patient to the nearest hospital.

Passive: The patient ...

. Active: They publish The Times newspaper in London.

Passive: The Times newspaper ...

. Active: They grow coffee in Kenya.

Passive: Coffee ...

. Active: They didn't punish him for what he did.

Passive: He ...

. Active: They haven't cleaned the kitchen yet.

Passive: The kitchen ...

. Active: They are destroying the forests in Indonesia.

Passive: The forests ...

. Active: The teacher had announced the results to the students.

Passive: The results ...

. Put the verbs in brackets into correct voice and tense-forms.

. Don’t enter the room! A student (to examine) there.

. The event (to report) by the newspapers before they arrived home.

. After the accident he (to take) immediately home.

. The letter (to type) by the typist when | came in.

. I am sure that his work (to complete) by the end of the month.

. Some new magazines just (to bring). Would you like to look them through?
. The exercises usually (to correct) by the teacher at home.

. I can’t show you my written work as it (not to return) by my teacher.

. Many new houses (to build) in our town lately.
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10. They will pay the money as soon as the goods (to deliver).

11. This important question (to discuss) at the conference now.

12. This bridge (to build) in 1945.

13. Important scientific work (to carry on) by that institute.

14. All the students (to examine) by five o’clock.

15. The documents not (to sign) yet by the manager. They (to check) now.
16. She (to frighten) by a loud noise in the street.

5. Translate into English

1. UccnenoBarenbckas paboTa BeIETCSl BO BCEX MHCTUTYTAX HAIIEW CTpaHBbI.
2. Pycckuii Myseit B Cankr-IletepOypre, KOTOpbIi ObLT MOBPEXKIACH BO BpeMs
BOMHBI, OBLJI MOJHOCTBIO BOCCTAHOBJIEH. 3. MHE roBOpUIIM BU€pa, YTO €ro mpu-
IJIACUIIM paboTaTh B KPYMHYIO MEKIYHAPOAHYIO KoMmmanuto. 4. CornamieHue Obl-
JI0 JOCTUTHYTO TIOCJIEe JOJTUX TmeperoBopoB. 5. Ha »Tu cBeneHus MOXKHO TOJIO-
XKUTHCA. 6. S TOCMOTpEN TOJIBKO YacTh CTaTeH, OCTAIBHBIC €IIIe TICYaTat0TCS CEH-
yac. /. Kak ToibKko Bech HyXHBIIM MaTepuai OyJeT TOTOB, €ro npuHecyT Bam. 8. B
HAIlIEN CTpaHEe MHOTO BHUMAaHUS yJEISIETCA cnopTy. 9. Bamm sx3aMeHallMOHHbIE
paboTHI ceifuac MPOBEPSAIOTCS, MOITOMY 51 HE MOTY €Ille CKa3aTh BaM, KaK BbI MX
Harucaym. 10. Korma 6b110 MocTpoeHO HOBOE 371aHe MOCKOBCKOT'O YHHBEPCUTE-
ta? 11. Pa3Be Thl HE MOHUMAEUIb MPABUIIO, KOTOPOE HAM TOJBKO YTO OOBSICHUIIU?
12. Ecnu OoH HE TpUJIET, TOT BOMPOC He OyayT obcyxaaTh. 13. Y3Hal, noxanyi-
CTa, KyIUIeHbl iU yxke Ounetsl B Teatp. 14. He Gecnokoiitecs. Bee OyaeT caenano
BoBpems. 15. Tlociie Toro kak KOMHaATHI ObLIN 3aKa3aHbl, Mbl OTIIPABUIMCH OCMAT-
puBath ropoa. 16. 3a mocienaHee BpeMsi HAIllMMU YYE€HBIMU CIEIAHO MHOTO Bax-

HBIX OTKPBITHH.

A FRIEND IN NEED
The title of the story you are going to read is the beginning of the proverb “A
friend in need is a friend indeed”. Why do you think the author doesn’t give

the end of the proverb?
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For thirty years now | have been studying my fellow-men. | do not know
very much about them. I suppose it is on the face that for the most part we judge
the persons we meet. We draw our conclusions from the shape of the jaw, the look
in the eyes, the shape of the mouth. | shrug my shoulders when people tell me that
their first impressions of a person are always right. For my own part | find that the
longer | know people the more they puzzle me: my older friends are just those of
whom I can say that I don’t know anything about them.

These thoughts have occurred to me because I read in this morning’s paper
that Edward Hyde Burton had died at Kobe. He was a merchant and he had been
in Japan for many years. | knew him very little, but he interested me because once
he gave me a great surprise. If I had not heard the story from his own lips | should
never have believed that he was capable of such an action. It was the more
startling because both his manner gave the impression of a very different man. He
was a tiny little fellow, very slender, with white hair, a red face much wrinkled,
and blue eyes. | suppose he was about sixty when | knew him. He was always
neatly and quietly dressed in accordance with his age and station.

Though his offices were in Kobe Burton often came down to Yokohama. |
happened on one occasion to be spending a few days there, waiting for a ship, and
| was introduced to him at the British Club. We played bridge together. He played
a good game and a generous one. He did not talk very much, either then or later
when we were having drinks, but what he said was sensible. He had a quiet, dry
humor. He seemed to be popular at the club and afterwards, when he had gone,
they described him as one of the best. It happened that we were both staying at the
Grand Hotel and next day he asked me to dine with him. I met his wife, fat,
elderly and smiling, and his two daughters. It was evidently a united and loving
family. | think the chief thing that struck me about Burton was his kindliness.
There was something very pleasing in his mild blue eyes. His voice was gentle:
you could not imagine that he could raise it in anger; his smile was kind. Here was
a man who attracted you because you felt in him a real love for his fellows. He

had charm. But there was nothing sentimental about him: he liked his game of
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cards, his cocktail, he could tell a good and spicy story, and in his youth he had
been something of an athlete. He was a rich man and he had made every penny
himself. | suppose one thing that made you like him was that he was so small and
frail; he aroused your instincts of protection. You felt that he would not hurt a fly.

One afternoon | was sitting in the lounge of the Grand Hotel. From the
windows you had an excellent view of the harbour with its crowded traffic. There
were great liners; merchant ships of all nations, junks and boats sailing in and out.
It was a busy scene and yet, | do not know why, restful to the spirit.

Burton came into the lounge presently and caught sight of me. He seated
himself in the chair next to mine.

“What do you say to a little drink?”

He clapped his hands for a boy and ordered two drinks. As the boy brought
them a man passed along the street outside and seeing me waved his hand.

“Do you know Turner?” said Burton as I nodded a greeting.

“I’ve met him at the club. I’m told he’s a remittance man.”

“Yes, I believe he 1s. We have a good many here.”

“He plays bridge well.”

“They generally do. There was a fellow here last year, a namesake of mine,
who was the best bridge player | ever met. | suppose you never came across him
in London. Lenny Burton he called himself.”

“No. I don’t believe I remember the name.”

“He was quite a remarkable player. He seemed to have an instinct about the
cards. It was uncanny. I used to play with him a lot. He was in Kobe for some time.”

Burton sipped his gin.

“It’s rather a funny story,” he said. “He wasn’t a bad chap. I liked him. He
was always well-dressed and was handsome in a way, with curly hair and pink-
and- white cheeks. Women thought a lot of him. There was no harm in him, you
know, he was only wild. Of course he drank too much. Fellows like him always
do. A bit of money used to come in for him once a quarter and he made a bit more

by card- playing. He won a good deal of mine, I know that.”
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Burton gave a kindly little chuckle.

“I suppose that is why he came to me when he went broke, that and the fact
that he was a namesake of mine. He came to see me in my office one day and
asked me for a job. | was rather surprised. He told me that there was no more
money coming from home and he wanted to work. | asked him how old he was.

“Thirty five,” he said.

“And what have you been doing before?” | asked him.

“Well, nothing very much,” he said.

“I couldn’t help laughing.”

“I’m afraid I can’t do anything for you just now,” | said. “Come back and see
me in another thirty-five years, and I’ll see what I can do.”

“He didn’t move. He went rather pale. He hesitated for a moment and then
he told me that he had had luck at cards for some time. He hadn’t a penny. He’d
pawned everything he had. He couldn’t pay his hotel bill and they wouldn't give
him any more credit. He was down and out. If he couldn’t get a job he’d have to
commit suicide.”

“I looked at him for a bit. I could see now that he was all to pieces. He’d
been drinking more than usual and he looked fifty.”

“Well, isn’t there anything you can do except playing cards?” I asked him.

“I can swim,” he said.

“Swim!”

“I could hardly believe my ears; it seemed such a silly answer.”

“I swam for my university.”

“l was a pretty good swimmer myself when I was a young man,” | said.,

“Suddenly I had an idea.”

Pausing in his story, Burton turned to me.

“Do you know Kobe?”” he asked.

“No,” I said, “I passed through it once, but I only spent a night there.”

“Then you don’t know the Shioya Club. When | was a young man | swam from

there round the beacon and landed at the creek of Tarumi. It’s over three miles and
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it’s rather difficult on account of the currents round the beacon. Well, | told my
young namesake about it and I said to him that if he’d do it I’d give him a job.”

“I could see he was rather taken aback. ”

“You say you’re a swimmer,” | said.

“I’m not in very good condition,” he answered.

“I didn’t say anything. I shrugged my shoulders. He looked at me for a
moment and then he nodded.”

“All right,” he said. “When do you want me to do it?”

“I looked at my watch. It was just after ten.”

“The swim shouldn’t take you much over an hour and a quarter. I’ll drive
round to the creek at half past twelve and meet you. I'll take you back to the club
to dress and then we’ll have lunch together.”

“Done,” he said.

“We shook hands. I wished him good luck and he left me. I had a lot of work
to do that morning and | only just managed to get to the creek at half past twelve.
I waited for him there, but in vain.”

“Did he get frightened at the last moment?” I asked.

“No, he didn’t. He started swimming. But of course he’d ruined his health by
drink. The currents round the beacon were more than he could manage. We didn’t
get the body for about three days.”

I didn’t say anything for a moment or two. I was a little shocked. Then I
asked Burton a question.

“When you offered him the job, did you know that he’d be drowned?”

He gave a little mild chuckle and he looked at me with those kind blue eyes
of his. He rubbed his chin with his hand.

“Well, I hadn’t got a vacancy in my office at the moment.”

NOTES
1. A friend in need (is a friend indeed). — Jipye, ne nokunyswuii mebs 6 6eoe.

(Anenutickas nocrosuya; cp.: [pysvs nosnaromes 6 6eoe).
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10.

11.
12.
13.
14,
15.
16.
17.
18.
19.
20.
21.

1.

It is on the face the most part we judge — umernno no auyy mer 6orvWEN Ua-
CMblo U CyOUM

For my own part — Ymo xacaemcs mens

If | had not heard...I should never have believed — Eciu 6v1 51 He crviuan... s
HUK020a Obl He N0BepPUL

I happened... to be spending — mne cnyuunocs... nposecmu

He played a good game and a generous one — ox uepan moaikoso u He CKynsco
He seemed to be popular — On, ouesuono, norvzosancs nonyasprocmoio

He had been something of an athlete — On 6b11 Hemno2o cnopmemen
No, I don’t believe I remember the name — Hem, s umo-mo ne nomHo maxoco
UMeHU

He seemed to have an instinct about the cards — Xm, xazanocw, pykosoouno
Kakoe-mo yymoe npu uepe 8 Kapmoi

Women thought a lot of him — On ouens npasuncsa scenwunam

To go broke — Ocmamubcs 6e3 epowa

Nothing very much — Huueeo ocobennozo

They wouldn’t give him any more credit — Emy 6onbue ne dasanu kpeoum

He was down and out — O 611 Ha epanu omuasnus. (On dowen 0o mouxu.)
All to pieces — Usnypennwiil, 6 nOIHOM UZHEMONCEHUU

On account of — 3-3a, no npuuune

To take aback — Ilopasume, oweromumes

Done! — 1o pyxam! Hoem!

| only just managed — 4 edsa ycnen

The currents... were more than he could manage — Teuenus... oxazanuce emy
He noo cuny

VOCABULARY
Practice the pronunciation of the words from the story. When in doubt

refer to the transcription below.

Jaw, wrinkled, Yokohama, quiet, Grand Hotel, Kobe, kindliness, athlete, lounge,

harbour, remittance, handsome, won, pawn, suicide, drowned.
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Idz0:/, I'tinkld/, / jouvko ha:ma/, /kwaiat/, /'graend hou’tel/, /’koubi/, /'kaindlinas/,
["&Oli:t/, ['launds/, /'ha:ba/, /ri’'mitens/, /"haensom/, /wan/, /poa:n/, ['sjuiisaid/,
/"draund/.

2. Find English equivalents of the following:

Cynuth 0 4enoBeke; AenaTh BbIBOA; 033auvBaTh (CTaBUTh B TYIHK); IPUXO-
JUTh HA yM; OBITH CIIOCOOHBIM Ha YTO-THO0; MOPIIMHUCTBIH; MOBBIIIATH TOJIOC; U
MYXH HE OOWIMT; MOMaxaTh PyKOM; Te€3Ka; MOTATUBATh JUKUH; KPOME (3a UCKIIIOUe-
HHUEM); OBITh BHICOKOTO MHEHHS O KOM-JIHOO; IOCMEUBATHCS; B OTYATHHOM COCTOSI-
HUU; COBEPIIUTh CaMOyOUICTBO; U3MYUEHHBII; TEUEHHE; OIIETOMIICHHBIN; MOKaTh

IUIeYaMU; OXKENATh y1auu; TIIETHO (3ps1); TOJAOPBAaTh 310POBbE; YTOHYTh.

3. Fill the gaps with one of the words or word combinations from the list in
an appropriate form.
to draw conclusions, to wave one’s hand, a current, to be capable of, to commit

suicide, in vain, to sip, to shrug one’s shoulders, wrinkled, to be drowned

1. We from the shape of the jaw, the look in the eye, the shape of the
mouth.
2. | should never have believed that he such an action.

3. He was a tiny little fellow, very slender, with white hair, a red face much
and blue eyes.

4. A man passed along the street outside and seeing me

5. Burton his gin.

6. If he couldn’t get a job he’d have to

7. The round the beacon were more than he could manage.

8. 1 when people tell me that their impressions of a person are always
right.

9. | waited for him there but

10. When you offered the job did you know that he ?
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4. Answer the following questions:

1. What thoughts occurred to the author when he had read in the newspaper about
Mr. Burton’s death?

2. Why did Mr. Burton interest the author?

w

Where did the author make Mr. Burton’s acquaintance? What did they use to
do together?

. What did the author know about Mr. Burton?

. What did Mr. Burton look like? What attracted the author in Mr. Burton?

4

5

6. When and where did Mr. Burton tell the author the story of his namesake?

7. What kind of man was young Burton?

8. Why did he once come to Mr. Burton?

9. What was the situation he found himself in?

10.What idea did Mr. Burton suddenly have when his namesake said he had
swum for his university?

11.Why was young Burton taken aback?

12.Why was young Burton drowned?

13.What was the author’s reaction to the story?

14.Why did Mr. Burton say he offered his namesake the job?

5. Give a description of a) Mr. Burton, b) his namesake, picking out the
words and word combinations from the list below.

To give smb a surprise, to be capable of, curly hair, slender, to go broke, to
ask for a job, wrinkled, sensible, to go pale, kindliness, to hesitate, to have bad
luck, gentle, to raise one’s voice, to pawn, to be down and out, love for, to commit
suicide, to arouse instincts, to be all to pieces, to be taken aback, to give a
chuckle, to wish smb good luck, to be drowned, to ruin one’s health, to offer smb

a job, to rub one’s chin.
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. Give your opinion of the following:

1. Why would the author never have believed that Mr. Burton was capable of
such an action if he had not heard the story from his own lips? Do you think
that the first impressions of a person are always right?

2. Comment on the following proverb (with reference to the story): Appearances
are deceitful.

3. Make guesses about young Burton’s thirty five years of life. Why had he never
done anything in his life?

4. Is there any evidence in the story that Mr. Burton was not all that kind and
gentle? Why did he promise his namesake a job if the latter swam round the
beacon? Did he know he would be drowned? Why did he come to the creek?

5. Why did Mr. Burton tell the author the story? Why did he say it was rather a
funny story? Why did he give a little mild chuckle when the author asked him
if he had known that the man would be drowned?

6. What is the story about beneath the surface of the narrative? Explain the title of

the story. Read your answer to the question in the pre-reading section. Would

you give the same answer now that you have read the story? What could have
naturally been expected of “The friend in need” in that situation? What would
you have told Mr. Burton if you had been his listener?

/. What’s your main impression of the story?

REVISION

. Put the verbs in brackets into the correct forms.

|

1. The teacher told the student to look up the rule himself as it (to explain)
many times. “You (to be) inattentive while it (to explain),” he said.

2. When | went into the cinema, a new film (to show). | was sorry that | (not
to tell) about the show before and was late for the beginning as the end (to
Impress) me greatly.

3. A new stadium (to built) opposite our house lately, and my brother says

that the number of people taking part in sporting events there (to increase).
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4. As it was rather noisy in the room when | went in, I could not make out
what (to discuss). From the words which | caught on coming close to them, |
understood that recent sporting events (to speak about).

5. The boy (to tell) that he (not to allow) to go out until his homework (to do)
carefully.

6. The mother (to tell) not to worry about her sick boy. “He (to examine)
soon by the doctor. Everything (to be) all right. I’'m sure,” said the nurse.

7. 1 (to tell) just that the documents for my business trip (to prepare) now, but
they (not to be ready) until the manager (to look through) them.

8. Peter was late for the party, so when he went into the room all the guests
(to introduce) to each other, some of them (to dance) and some (to sing) in the
next room.

9. Our reply (to send) to you as soon as all the dates (to fix) finally. Some of
them (to consider) yet.

10. It’s no use calling for the documents now. They (to prepare) when I (to

leave) the office, but I don’t think they (to be) ready yet.

2. Put the verbs in brackets into the correct forms.
Famous Storytellers

Long ago, in primitive times, stories (to pass) on by word of mouth. Since the
invention of printing, stories (to be) part of the world's literature. The fairy tales,
legends, and fables we know today often (to come) from far in the past. Lewis
Carroll, the author of Alice's Adventures in Wonderland, called stories “love gifts.”

Aesop's Fables. Aesop was a storyteller who (to live) in ancient Greece.
Animals are the main characters in his fables, which show how a problem (to solve)
and a moral or lesson (to learn). Aesop's stories include “The Boy Who Cried Wolf”
and “The Tortoise and the Hare.” They first (to write) down around 300 B.C.

Andersen's Fairy Tales. Hans Christian Andersen lived in Denmark in the

nineteenth century. He (to consider) an ugly child and (to have) no friends, so he

lived in a dream world, reading about the lives of famous men who (to rise) from
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poverty to fame. At age 14, when his father died, he moved to Copenhagen and
tried to become an actor. When he was still unsuccessful at 30, he decided to try
writing down the tales he (to tell) children as he travelled around the countryside.
Some of his stories are “The Emperor's New Clothes,” “The Ugly Duckling,” and
“The Princess and the Pea.”

Arabian Nights. According to legend, a queen named Scheherazade told
these stories to Sultan Schahriah to save her life. Each night she (to tell) him tales,
stopping at the most exciting part so that he would have to wait until the next
night to learn what happened. After 1,001 nights, the sultan (to grant)
Scheherazade her life. She became his wife, and her stories (to record) for all the
world to read. They include “Ali Baba and the Forty Thieves,” “Sinbad the
Sailor,” and “Aladdin and the Magic Lamp.”

Grimm's Fairy Tales. Jacob and Wilhelm Grimm were brothers who lived
in Germany. After their parents (die), the brothers (to travel) about the country
and (to gather) stories. When they published these tales in the early 19th century,
they became famous. Their collection includes “Hansel and Gretel” and “Snow
White and the Seven Dwarfs.”

The Legend of King Arthur. The story of King Arthur and his Knights of
the Round Table (to publish) by Sir Thomas Malory in 1469, while he was in a
London jail. These tales (to delight) European audiences for centuries before
Malory (to bring) them together in one book.

Perrault's Fairy Tales. Charles Perrault (to live) in France in the
seventeenth century. When he retired from government service, he (to begin) to
take popular folk tales and change them into children's fairy tales with morals. He
was very successful because he was one of the first French authors to write
especially for children. His most famous fairy tales are “Sleeping Beauty,” “Tom

Thumb,” and “Puss in Boots.”

3. Do you know other great storytellers? Who are they?
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LESSON FIVE

Text: The Nightingale and the Rose (by O. Wilde)
Grammar: Present Unreal Conditionals (type 2), Past Unreal Conditionals (type 3)
GRAMMAR
. Complete the following sentences using type 2 conditionals.
. If Peter (have) more money, he (buy) a new car.
. I (not do) that if I were you. It's bad luck.
. What (you do) if you (see) an accident?
. If I (have) some spare money, | (buy) a DVD player.

1

1

2

3

4

5. Where (you live) if you (have) a choice?
6. If Caroline (arrive) late for a meeting, her boss (be) angry.

7. Those children (not be) so horrible if their parents were stricter.

8. I'wouldn't go out with him even if you (pay) me.

9. If his parents (come) to visit him, John (bring) them to the theatre.
10.Where (you go) if you (can take) a week’s holiday?

11.1f she didn't take so long in the shower, she (have) more time for breakfast.
12.1f Julie (speak) better English, she (find) a better job.

13.1f Paul's boss (invite) him to lunch, he (accept).

14.1f | (lose) my wallet, | (report) it to the police.

15.What (happen) if you (miss) your flight?

. Complete the following sentences using type 3 conditionals.

. If he had known you were in hospital, he (visit) you.

. We wouldn't have come by taxi if we (find) the right bus.

. We would have visited the Louvre if we (have) time.

. If you hadn't been asking me questions all the time, I (enjoy) the film.
. If I (know) your number, | would have phoned.

. If just one person had remembered my birthday, I (not be) sad.

~N o o B W0 NN PPN

. They (come) to see you if they hadn't been away.
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8. If she (park) on a double yellow line, she wouldn't have got a fine.

9. If I'd known you were coming, | (bake) a cake.

10. If she (leave) the shed unlocked, they wouldn't have stolen her bike.
11. If you had told me about the concert, I (go).

12. The storm (do) a lot of damage if it had come this way.

13. The holidays would have been great if the weather (be) better.

14. If you had studied harder, you (not fail) your exams.

15. If I had known it was your birthday, | (buy) you a present.

3. Complete the following sentences with the correct form of the verb in
brackets.

1. “Why do you leave him alone?” the mother asked her son. “He feels rather
upset after what’s happened, and a few friendly words (cheer up) him.”

2. It’s a pity John wasn’t there. He (convince) you in no time.

3. I'm looking forward to getting the results of the experiment,” said the scientist.
“It (be) very useful to compare them with the figures we’ve got now.”

4. Why didn’t you tell me you were cold? I (shut) the window long ago.

5. I didn’t know you needed those figures. | (look) them up when | was in the
reading room.

6. Your son’s getting very shy. It (be) a good idea to send him to a camp for the
summer. It (do) him a lot of good.

7. I’'m glad I left you before five. The traffic there is usually very heavy by five. It
(hold) me up.

8. Why do you want to stay with your relatives? In your place | (prefer) spending
a holiday at the seaside.

9. I would have bought that coat without any hesitation if | (have) money.

10. If this play had been put on at our club it (be) a success.

11. He wouldn’t behave like that if he (be) an honest man.

12. If you had kept this fruit in a cool place it (not go) bad.
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4. Translate the sentences, then complete them using the words in brackets.

1. Eciiu Ow1 ero tenedon ObLT 3aHsaT Toraa ... (to leave a message). 2. Eciu
ObI y MeHs ObLIO II0X0e 3peHue ... (to wear glasses). 3. Buepamiauii Mmatd ot™me-
HUIM OB, eciu ObI ... (weather, to change). 4. Ber Ob1 HUYETO HE MepenyTaiu, ec-
au Obl ...(to read properly). 5. 51 He Bo3pakan Obl IPOTUB ITUX U3MEHEHUH, €CIIH
Obl ... (to be reasonable). 6. K xomy Obl Bel 00OpaTuInch, eciu ObI ...(t0 look for
reliable information). 7. 51 yBepen, 4tro ecnu Obl OH 00 yMaT MO€ MPEIIOKCHUE

Kak cieayer ... (not to turn down).

5. Translate into English.

1. 51 ObI B3s1 TakcH, ecii Obl Y MEHS ObUTH ¢ 000 JIeHbru. 2. 51 Obl moaHSUT
ATOT BOIPOC Ha cobpanuu Torga. 3. IloueMy Tbl HE XOYElIb MOTOBOPUTH C HUM?
TBou cnoBa noadoapunu Obl ero. 4. 51 661 HE BO3paXkasl MPOTUB TOTO, YTOOBI OT-
JIOKUTh BCTPEUY, €cliid OblI JesI0 He ObUIO CpouyHBbIM. 5. XKanb, 4To Mara3ud ObLI
3aKpBIT, 51 ObI KyIIMJIa TO BBIXOJHOE IUIaThe, Y MEHS ObUIH ¢ coOOi AeHbIU. 6. 3a-
4yeM Thl Hakpbul Ha cton? S Obl cama 3T0 chenana. 7. Topomuck! Mbl Moxem
ono31aTth Ha 10-yacoBoii moe3a. 1o ObLIO OBl OUEHb HEMPUATHO. 8. S OBl paccka-
3aJ1 eMy 000 BCEM, HO sl HE CMOT €My JIO3BOHHUThCA. 9. S OBl B3suT TaKCH, eciii Obl
3HAJI, YTO B HAIIIEM PACTIOPSKEHUHU OBLIO Tak Majio BpeMeHU. 10. DTOT CTyIeHT He
npoBauiics Obl HA AK3aMEHax, eciid Obl HadaJl TOTOBUThCS 3apaHee. 11. B mpo-
[IJIOM MeCAIle pe3yIbTaThl ObUTH ObI TOpa3o JIydille, eCu Obl BCE MOHSUIM Tpe-
MMYIIIeCTBa Hallero npeajioxenus. 12. OHa He xanoBajiach Obl Ha TOJOBHBIE 00-

JIHh, €CJIN OBI CIKCAHCBHO I'yJIsiia Iepea CHOM.

THE NIGHTINGALE AND THE ROSE
Though Oscar Wilde is known today primarily as a playwright and as the author of The

Picture of Dorian Gray (1891) — his only novel — he also wrote poetry, fairy tales, essays and
criticism, all of which express his aesthetic approach to life and art. Indeed, he was the most
popular spokesman in the late XIXth century advocating the doctrine of aestheticism, which
insisted that art should be primarily concerned with “art for art’s sake,” not with politics,

religion, science, bourgeois morality.
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“She said that she would dance with me, if I brought her red roses,” cried the
young Student, “but in all my garden there is no red rose.”

From her nest in the Oak-tree the Nightingale heard him, and she looked out
through the leaves and wondered.

“Not a single red rose in all my garden!” the young man cried, and his beautiful
eyes filled with tears. “Ah, on what little thing does my happiness depend! | have
read all the books the wise men have written, and the secrets of philosophy are mine,
but I feel unhappy because I cannot find a red rose for my love.”

“Here is a true lover at last,” thought the Nightingale. “Night after night |
sang of him, though I knew him not; night after night I told his story to the stars,
and now | see him. His hair is dark as the hyacinth-blossom, and his lips are red as
the rose of his desire; but passion has made his face like pale ivory, and sorrow
has set her seal upon his brow.”

“The Prince gives a ball tomorrow night,” said the young Student, “and my
love will be there. If I bring her a red rose she will dance with me till dawn. If |
bring her a red rose | shall hold her in my arms, and she will lean her head upon
my shoulder, and her hand will be clasped in mine. But there is no red rose in my
garden, so I shall sit lonely, and she will pass me by. She will take no notice of
me, and my heart will break.”

“Here, indeed, is a true lover,” said the Nightingale. “What | sing of, he
suffers; what is joy to me, to him is pain. Surely love is a wonderful thing. It is
more precious than emeralds and dearer than fine opals. Pearls and rubies cannot
buy it, nor is it sold in the market place. It may not be bought from merchants,
nor can it be exchanged for gold.”

“The musicians will sit in their gallery,” continued the young Student, “and
play upon their stringed instruments, and my love will dance to the sound of the
harp and the violin. She will dance so lightly that her feet will not touch the floor,

and she will be surrounded by courtiers in their fine dresses. But with me she will
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not dance, for I have no red rose to give her,” and he fell down on the grass,
buried his face in his hands and began to cry.

“Why is he weeping?” asked a little Green Lizard, as he ran past the Student
with his tail in the air.

“Why, indeed?” said a Butterfly, who was fluttering about after a sunbeam.

“Why, indeed?” whispered a Daisy to his neighbour in a soft, low voice.

“He is weeping because of a red rose,” said the Nightingale.

“A red rose?” they cried. “How very ridiculous!” And the little Lizard, who
was something of a cynic, burst out laughing.

But the Nightingale understood the secret of the Student’s sorrow, and she
sat silent in the Oak-tree, and thought about the mystery of Love.

Suddenly she spread her brown wings for flight, and flew into the air. She passed
through the grove like a shadow, and like a shadow she sailed across the garden.

In the centre of the grass-plot there was a beautiful Rose-tree, and, when she
saw it, she flew over towards it.

“Give me a red rose,” she cried, “and I will sing you my sweetest song.”

“My roses are yellow,” It answered, “yellow as the hair of the mermaid, who
sits upon an amber throne; and yellower than the daffodil that blooms in the meadow
before the mower comes with his scythe. But go to my brother who grows beneath
the Student’s window, and, perhaps, he will give you what you want.”

So the Nightingale flew over to the Rose-tree that was growing beneath the
Student’s window.

“Give me a red rose,” she pleaded, “and I will sing you my sweetest song.”

But the Tree shook its head.

“My roses are red,” it answered, “as red as the feet of doves, and redder than
the great fans of coral in the ocean cavern. But the winter has chilled my veins,
and I shall have no roses at all this year.”

“One red rose 1s all I want,” cried the Nightingale, “only one red rose! Is
there any way by which I can get it?”

“There 1s a way,” answered the Tree, “but it is terrible that I dare not tell it to you.”
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“Tell it to me,” said the Nightingale, “I am not afraid.”

“If you want a red rose,” said the Tree, “you must build it out of music by
moonlight, and stain it with your own heart-blood. You must sing to me with your
breast against a thorn. All night long you must sing to me, and the thorn must
reach your heart, and your lifeblood must flow into my veins, and become mine.”

“Death is a great price to pay for a red rose,” cried the Nightingale, “and Life
Is very dear to all. It is pleasant to sit in the green wood, and to watch the Sun in
his chariot of gold, and the Moon in her chariot of pearl. Sweet is the scent of the
hawthorn, and sweet are the bluebells that hide in the valley, and the heather that
blows on the hill. Yet Love is better than Life, and what is the heart of a bird
compared to the heart of man?”

So she spread her brown wings for flight, and flew into the air. She swept
over the garden like a shadow, and like a shadow she sailed through the grove.

The young Student was still lying on the grass, where she had left him, and
the tears were not yet dry in his beautiful eyes.

“Be happy,” cried the Nightingale, “be happy; you shall have your red rose. I
will build it out of music by moonlight, and stain it with my own heart-blood. All
that | ask of you in return is that you will be a true lover. For Love is wiser than
Philosophy, though he is wise, and mightier than Power, though he is mighty. His
wings are flame-coloured, and his body is coloured like a flame. His lips are sweet
as honey, and his breath is like frankincense.”

The Student looked up from the grass, and listened, but he could, not
understand what the Nightingale was saying to him, for he only knew the things
that are written down in books.

But the Oak-tree understood, and felt sad, for he was very fond of the little
Nightingale, who had built her nest in his branches.

“Sing me one last song,” he whispered. “I shall feel lonely when you are
gone.”

So the Nightingale sang to the Oak-tree, and her voice was like bubbling water.
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When she finished her song, the Student got up, and pulled a notebook and a
lead pencil out of his pocket.

“She is graceful,” he said to himself, as he walked away through the grove,
“that cannot be denied; but has she got feeling? | am afraid not. In fact, she is like
most artists; she is all style without any sincerity. She only thinks of music, and
everybody knows that the arts are selfish. Still, it must be admitted that she has
some beautiful notes in her voice. What a pity it is that they do not mean anything,
or do any practical good!” And he went into his room, and lay down on his little
pallet-bed, and began to think of his love; and, after a time he fell asleep.

And when the moon shone in the sky the Nightingale flew to the Rose-tree,
and set her breast against the thorn. All night long she sang, with her breast
against the thorn, and the cold crystal moon leaned down and listened. All night
she sang, and the thorn went deeper and deeper in her breast, and her lifeblood
ebbed away from her.

She sang of the birth of love in the heart of a boy and a girl. And on the top
of the Rose-tree blossomed a marvelous rose, petal following petal, as song
followed song. Pale was it, at first, as the mist that hangs over the river; pale as
the feet of the morning, and silver as the wings of the dawn. Pale as the shadow of
a rose in a mirror of silver, as the shadow of a rose in a water-pool, so was the
rose that blossomed on the top of the Tree.

But the Tree cried to the Nightingale to press closer against the thorn. “Press
closer, little Nightingale,” cried the Tree, “or the Day will come before the rose is
finished.”

So the Nightingale pressed closer against the thorn, and louder and louder
grew her song, for she sang of the birth of the passion in the soul of a man and a
young woman.

And a delicate flush of pink came into the leaves of the rose, like the flush in
the face of the bridegroom, when he kisses the lips of the bride. But the thorn had
not yet reached her heart, so the rose’s heart remained white, for only the blood

from a Nightingale’s heart can crimson the heart of a rose.
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And the Tree cried to the Nightingale to press closer against the thorn. “Press
closer, little Nightingale,” cried the Tree, “or the Day will come before the rose is
finished.”

So the Nightingale pressed closer against the thorn, and the thorn touched her
heart, and a sudden feeling of pain shot through her. Bitter, bitter was the pain,
and wilder and wilder grew her song, for she sang of the Love that is perfected by
Death, of the Love that dies not in the tomb.

And the marvelous rose became crimson, like the rose of the eastern sky.
Crimson was the girdle of petals, and crimson as a ruby was the heart.

But the Nightingale’s voice grew fainter, and her little wings began to beat,
and her eyes grew dim. Fainter and fainter grew her song, and she felt that could
no longer breathe.

Then she gave one last burst of music. The white moon heard it, and she forgot
the dawn, and still remained in the sky. The red rose heard it, and it trembled all over
with ecstasy, and opened its petals to the cold morning air. Echo carried it to her
purple cavern in the hills, and woke the sleeping shepherds from their dreams. It
floated through the reeds of the river, and they carried its message to the sea.

“Look, look!” cried the Tree. “The rose is finished now,” but the Nightingale
made no answer, for she was lying dead in the long grass, with the thorn in her heart.

And at noon the Student opened his window and looked out.

"9

“Why, what a wonderful piece of luck!” he cried. “Here is a red rose! I have
never seen any rose like it in all my life. It is so beautiful that | am sure it has long
Latin name,” and he leaned down and plucked it.

Then he put on his hat, and ran up to the Professor’s house with the rose in
his hand.

The daughter of the Professor was sitting in the doorway, winding blue silk
on a reel, and her little dog was lying at her feet.

“You said you would dance with me if I brought you a red rose,” cried the

Student. “Here is the reddest rose in all the world. You will wear it tonight next to

your heart, and as we dance together, it will tell you how I love you.”
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But the girl frowned.

“lI am afraid, it will not go with my dress, ” she answered, “and, besides, the
Chamberlain’s nephew has sent me some real jewels, and everybody knows that
jewels cost far more than flowers.”

“Well, upon my word, you are very ungrateful,” said the Student angrily; and he
threw the rose into the street, where it fell into the gutter, and a cartwheel went over it.

“Ungrateful!” cried the girl. “I tell you what, you are very rude; and, after all,
who are you? Only a Student. Why, I don’t believe you have even got silver
buckles to your shoes, unlike the Chamberlain’s nephew,” and she got up from
her chair and went into the house.

“What a silly thing Love 1s!” said the Student as he walked away. “It is not
half as useful as Logic, for it does not prove anything. It is always telling one of
things that are not going to happen, and making one believe things that are not
true. In fact, it is quite unpractical, and, in this age to be practical is everything, |
shall go back to Philosophy and study Metaphysics.”

So he returned to his room and pulled out a great dusty book, and began to read.

NOTES
. What I sing of, he suffers — To, o uem s tuwo noto, on nepescusaem na dene
Hawthorn — Bospwiumux
. Bluebell — Konrokonvuux

Heather — Bepeck

> w e

| am afraid, it will not go with my dress — borwcw, ona (posa) ne noootioem x

Moemy nianivio.

VOCABULARY
1. Find English equivalents of the following:
JlaBaTh Oayi; He 3ameydarb; CTPYHHBIH MY3BIKAJIbHBIM HHCTPYMEHT; OBITh
Opr>KeHHOfI MNPUABOPHBIMHA, HAPAIHBIC OOCKAbI; HCCKOJIBKO CKJIOHHBIN K -

HHU3MY; TAKUHCTBO J'I}O6BI/I; pacpaBUTh KPbUIbA AJIA ITOJICTA, KPOBb B MOHMX JKHJIAX
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3acThlIa OT 3UMHEHN CTYXH; MOpPO3 MOOUJI MOU MOYKH; JOPOrasi IEHa 32 KPACHYIO

pO3Y; MPOCUTH B3aMEH; SIPKO-aJIOTO IBETA; CHIIETh y TIOPOTa; 3Ta po3a HE MOA0K-

ACT K MOCMY ILNIaTbIO; BBITAIIUTDH 6OJ'II>HIYI-0 3allbIJICHHYIO KHUT'Y.

2. Use the verbs in brackets in the Past Simple.

1. The Nightingale the secret of Student’s sorrow. (understand)

2. The Nightingale over the Rose-tree that _ round the sundial.
(fly; grow)

3. The Young Student _ still on the grass, when she  him. (lie;
leave)

4. He into his room, and down on his bed, and after a time he

asleep. (go; lie; fall)

5. When the Moon in the sky, the Nightingale to the Rose-
tree. (shine; fly)

6. She first of the birth of Love in the heart of a boy and a girl. (sing)

7. The white Moon it, and she the dawn, and still in
the sky. (hear; forget; remain)

8. The Nightingale no answer, for she dead in the long grass.
(make; lie)

9. The daughter of the Professor in the doorway, blue silk on a
reel, and her little dog at her feet. (sit; wind; lie)

10. He the Rose into the street, where it into the gutter, and a
cartwheel over it. (throw; fall; go).

3. Read the tale again and complete the following sentences:

1. There is no rose in my garden, so
2. | feel unhappy because
3.

The winter has chilled my veins, the storm has broken my branches,

and
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. The Student couldn’t understand what the Nightingale was saying, for

. When the Student ran to the Professor’s house with the rose, his ladylove

~N O

. The Nightingale made no answer, for

. The Student threw the rose into the gutter, because

. Love is not half as useful as Logic, for

. Answer the following questions:

What did the Nightingale hear from her nest in the Oak-tree?

Where did the Nightingale fly to look for the red rose?

What did the Rose-tree ask the Nightingale for the red rose?

What did the Nightingale sacrifice to help the Student and why?

What did the Nightingale sing of and how did she sing?

How did his ladylove meet the Student when he came to her with the red rose?
Where did the Student throw the red rose and what happened to it?

Why did the Student go back to Philosophy?

O N o gk~ w0 DN =Bk

. Translate the following sentences into English:

. Ero Boiochl ObUIM TEMHBI, KAK TEMHBIN THAIIMHT, a TYObI €ro KpacHbI, Kak Ta
p0O3a, KOTOPYIO OH MCKaJl.

. «Ecnu g npuHecy kpacHyto po3y, oHa Oy/eT TaHIIeBaTh CO MHOM JI0 pacCBETay, —
mwentan CTyIeHT.

. «B MoeM canty HET KpacHOU po3bl, U MHE IPUIETCA CUAETh B OJUHOYECTBEY, —
JlymMaJ OH.

. Onun Tonsko ConoBelt monnman crpaganus CTyJeHTa; OH TUXO CHJEI Ha Y-
0e 1 Tyma 0 TAMHCTBE JIFOOBH.

. CoJioBeil pacipaBuil CBOM TEMHbBIE KPbLIbs U B3BWICS B BO3IYX.

. Comogeit pemui mpuHeCTH ce0s B )KEPTBY pajul JIIOOBH.
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7. Bcto Houb CostoBel men, NpUKaBIIMCh TPYAbI0 K IIUIY, M XOJIOAHAsS JIyHa,
CKJIOHUB CBOM JIMK, CIIyIIAJIa ATy MECHIO.

8. U crana anoit BenukosenHas po3a, NoJ00OHO yTpEeHHEHN 3ape Ha BOCTOKE.

9. «borock, yTO 3TA pO3a HE MOIOMIET K MOEMY IJIaThi0», — OTBETUJIA OHA.

10. «B nmr00BU 1 HAINOJIOBUHY HET TOM I0JIb3bl, KaKasi €CTh B JOI'MKE», — Pa3MBbIILI-

7551 CTy/ICHT.

. Discuss the following:

Describe the Student’s feeling to his ladylove.

Agree or disagree with the Nightingale: “Death is a great price for the rose.”
Prove that the Student’s ladylove was selfish and didn’t deserve such a sacrifice.

Speak about the Nightingale and her great deed.

a r w0 Dd 2o

Discuss the moral of the tale.

REVISION
. Complete the sentences with the correct tense.
. She (have) a headache for several hours.
. By the end of the year, she (graduate) with a degree in mathematics.
. I (watch) a movie when you called last night.

. As soon as | (get) home, it started to rain heavily.

. He (come) to class this morning because he was ill.

. We (have) the chance to visit many museums in Paris last vacation.
. Where's Tom? He said he (be) here at 4:30 pm.

. (ever see) a UFO?

10.1f I (not drink) so much coffee, I'd be able to sleep.

1
1
2
3
4
5. Do you think it (rain) tomorrow?
6
7
8
9

11.1 (work) on this project for days without success.
12.1'm hungry because | (have) breakfast or lunch.
13. Next month we (celebrate) our 5th wedding anniversary.

14.He can't send e-mail because he (not get) a modem for his computer.
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15.By the time I got to Lucy's house, she (already leave) for work.
16. | (study) hard until | pass the exam.
17.They (be) together for five years when they decided to get married.

18.While the reporter (interview) the policeman, the robber escaped.

. Complete the sentences with the appropriate form of the verb.
. I'wish it (not rain) so much. The garden's turned to mud.
. I'wish I (be) a millionaire so | could travel all over the world.

. If only we (not buy) that printer. The cartridges are so expensive.

. I wish you (not speak) to your mother like that.
. If only I (have) more time for my hobbies.
. I wish Jorge (not drive) so fast.

2

1

2

3

4. If only I (not park) there, I wouldn't have got a fine.

5

6

7

8. If only I (have) the money to go to my friend's wedding in the States.
9

. I wish the council (not demolish) that beautiful old house. It was part of the

town's heritage.

10. I wish | (not go) to that concert.
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LESSON SIX

Text: The Picture of Dorian Gray (by O. Wilde)
Grammar: Reported Speech
GRAMMAR EXERCISES

. Change the following sentences from direct speech to reported speech:

|

1. Direct speech: David: "There is an excellent band playing later on."
Reported speech: David said ...

2. Direct speech: Christine: "'l saw Amy at the bank on Monday."
Reported speech: Christine said ...

3. Direct speech: Paul: "It's raining."
Reported speech: Paul said ...

4. Direct speech: The driver: "I'm going to turn right at the traffic lights."
Reported speech: The driver said ...

5. Direct speech: Sam said to her, "l love you."
Reported speech: Sam said ...

6. Direct speech: Jonathan: "I've returned the dictionary to the library".
Reported speech: Jonathan said ...

7. Direct speech: Jerry: "I saw Maria in the supermarket yesterday."
Reported speech: Jerry said ...

8. Direct speech: The doctor: "I'll send you the results as soon as they arrive."
Reported speech: The doctor said ...

9. Direct speech: Mary: "We've lived here for three years."
Reported Speech: Mary said ...

10. Direct speech: Pierre: "Jenny can't speak French."
Reported speech: Pierre said ...

11. Direct speech: Jack: "I'll lend you my grammar book if you think it will help.
Reported speech: Jack said ...

12. Direct speech: Teacher: "I want your homework handed in by tomorrow."
Reported speech: Teacher said ...
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13. Direct speech: "My mother made these cakes," said Julia.
Reported speech: Julia said ...

14. Direct speech: "I'm feeling tired now," said David.
Reported speech: David said ...

15. Direct speech: Robert: "I first met my wife in Dublin."”

Reported speech: Robert said ...

. Change the following questions from direct speech to reported speech:
. "What has your mother made for dinner?" asked Simon.

. "Have you ever been to London?" Luis asked Paul.

. Caroline asked: "Will you come to my party on Saturday?"

. "Can they play the piano?" she asked.

2
1
2
3
4
5. The shop assistant asked: "Are you looking for something special?"
6. "Has Sarah ever been to the British Museum?" he asked.

7. "How much does it cost?" asked Carl

8. "Where do you live?" asked George.

9. "Are they French or Canadian?" asked Charlie.

10."Are we going out tonight?" asked Bob.

3. Read the story and retell it paying attention to reported speech.

| always knew | would be apprenticed to Joe as soon as | was old enough, and
so | used to spend most of the day helping him in the forge. However, | also attended
the village evening school, which was organized by an ancient relation of Mr.
Wopsle’s. Her teaching mostly consisted of falling asleep while we children fought
each other, but Mr. Wopsle’s young cousin, Biddy, tried to keep us under control and
teach us to read, write and count. Mr. Wopsle ‘examined’ us every three months. In
fact he did not ask us any questions at all, but read aloud from Shakespeare, waving
his arms dramatically and enjoying the sound of his own voice.

One night, about a year after the escaped convicts had been caught, I was

sitting by the kitchen fire, writing a letter to Joe. I didn’t need to, because he was
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sitting right next to me, but | wanted to practice my writing. After an hour or two
of hard work, | passed this letter to him.

‘My dear Joe I hope you are well soon | can teach you what I have learnt

what fun Joe

’

Love Pip
“Pip, old boy!” cried Joe, opening his kind blue eyes very wide. “What a lot

you’ve learnt! Here’s a J and an O, that’s for Joe, isn’t it, Pip?”

| wondered whether | would have to teach Joe from the beginning, so |
asked, “How do you write Gargery, Joe?”

“I don’t write it at all,” said Joe. “But, you know, I am fond of reading. Give
me a good book or newspaper, a good fire and | ask no more. Well! When you
come to a J and an O, how interesting reading is!”

“Didn’t you ever go to school, Joe, when you were young?”

“No, Pip. You see, my father drank a lot, and when he drank, he used to hit
my mother, and me too, sometimes. So she and | ran away from him several
times. And she used to say, “Now, Joe, you can go to school.” But my father had
such a good heart that he didn’t want to be without us. So he always came to find
us, and took us home, and hit us. So you see, Pip, I never learnt much.”

“Poor Joe!”

“But remember, Pip, my father had a good heart.”

| wondered about that, but said nothing.

“He let me become a blacksmith, which was his job too, only he never
worked at it. | earned the money for the family, until he died. And listen to this,
Pip, I wanted to put this on his gravestone:”

“Whatever the fault he had from the start,

Remember, reader, he had a good heart.”

“Did you invent that yourself, Joe?” I asked, surprised.

“I did,” said Joe proudly. “It came to me in a moment. From my own head.

But, Pip, sad to say, there wasn’t enough money for the gravestone. My poor
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mother needed it. In bad health, she was. She died soon after. Found peace at
last.” Joe’s blue eyes were watery. “I was lonely then, and I met your sister. Now,
Pip,” Joe looked firmly at me, because he knew I was not going to agree with him,
“your sister is a fine woman!”

“So am I,” said Joe. “I’m glad I think so. Very kind of her, bringing you up by
hand. Such a tiny baby you were! So when | offered to marry your sister, | said,
“And bring the poor little child to live with us. There’s room for him at the forge!”

I put my arms round Joe’s neck and cried into his shirt.

“Don’t cry, old boy!” he said. “Always the best of friends, you and me!” As I
dried my tears, he continued, “So here we are, Pip!

Now if you teach me (and I warn you now that I’'m very stupid) Mrs. Joe
must never know. And why? Because she likes to be — in charge — you know —
giving the orders.”

“Joe,” I asked, “why don’t you ever rebel?”

“Well,” said Joe, “to start with, your sister’s clever. And I’'m not. And
another thing, and this is serious, old boy, when I think of my poor mother’s hard
life, I’'m afraid of not behaving right to a woman. So I’d much rather seem a bit
weak with Mrs. Joe than shout at her, or hurt her, or hit her. I’'m just sorry she

scolds you as well, Pip, and hits you with the stick. | wish I could take all the

scolding myself. But there it is, Pip.”
An opportunity for Pip (from “Great Expectations” by Charles Dickens)

THE PICTURE OF DORIAN GRAY
The studio was filled with the rich odour of roses, and when the light
summer wind stirred amidst the trees of the garden there came through the open
door the heavy scent of the lilac, or the more delicate perfume of the pink-
flowering thorn.
In the centre of the room, clamped to an upright easel, stood the full-length
portrait of a young man of extraordinary personal beauty, and in front of it, some

little distance away, was sitting the artist himself, Basil Hallward, whose sudden
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disappearance some years ago caused, at the time, such public excitement, and
gave rise to SO many strange conjectures.

As he looked at the gracious and comely form he had so skillfully mirrored
in his art, a smile of pleasure passed across his face, and seemed about to linger
there. But he suddenly started up, and, closing his eyes, placed his fingers upon
the lids, as though he sought to imprison within his brain some curious dream
from which he feared he might awake.

"It is your best work, Basil, the best thing you have ever done,” said Lord
Henry, languidly. "You must certainly send it next year to the Grosvenor. The
Academy is too large and too vulgar. The Grosvenor is the only place."

"I don't think I will send it anywhere,” he answered, tossing his head back in
that odd way that used to make his friends laugh at him at Oxford. "No: | won't
send it anywhere."

"I know you will laugh at me," he replied, "but I really can't exhibit it. | have
put too much of myself into it."

Lord Henry stretched his long legs out on the divan and shook with laughter.

"Yes, | knew you would laugh; but it is quite true, all the same."

"Too much of yourself in it! Upon my word, Basil, | didn't know you were so
vain; and | really can't see any resemblance between you, with your rugged strong
face and your coal-black hair, and this young Adonis, who looks as if he was
made of ivory and rose-leaves. Why, my dear Basil, he is a Narcissus, and you —
well, of course you have an intellectual expression, and all that. But beauty, real
beauty, ends where an intellectual expression begins. Intellect is in itself an
exaggeration, and destroys the harmony of any face. The moment one sits down to
think, one becomes all nose, or all forehead, or something horrid. Look at the
successful men in any of the learned professions. How perfectly hideous they are!
Except, of course, in the Church. But then in the Church they don't think. A
bishop keeps on saying at the age of eighty what he was told to say when he was a
boy of eighteen, and consequently he always looks absolutely delightful. Your

mysterious young friend, whose name you have never told me, but whose picture
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really fascinates me, never thinks. | feel quite sure of that. He is a brainless,
beautiful thing, who should be always here in winter when we have no flowers to
look at, and always here in summer when we want something to chill our
intelligence. Don't flatter yourself, Basil: you are not in the least like him."

"You don't understand me, Harry. Of course | am not like him. | know that
perfectly well. Indeed, | should be sorry to look like him. You shrug your
shoulders? I am telling you the truth. There is a fatality about all physical and
intellectual distinction, the sort of fatality that seems to dog through history the
faltering steps of kings. It is better not to be different from one's fellows. The ugly
and the stupid have the best of it in this world. They can sit quietly and gape at the
play. If they know nothing of victory, they are at least spared the knowledge of
defeat. They live as we all should live, undisturbed, indifferent, and without
disquiet. They neither bring ruin upon others nor ever receive it from alien hands.
Your rank and wealth, Harry; my brains, such as they are, — my fame, whatever it
may be worth; Dorian Gray's good looks, — we will all suffer for what the gods
have given us, suffer terribly."

"Dorian Gray? Is that his name?" said Lord Henry, walking across the studio
towards Basil Hallward.

"Yes; that is his name. | didn't intend to tell it to you."

"But why not?"

"Oh, I can't explain. When | like people immensely I never tell their names
to any one. It seems like surrendering a part of them. You know how | love
secrecy. It is the only thing that can make modern life wonderful or mysterious to
us. The commonest thing is delightful if one only hides it. When | leave town |
never tell my people where | am going. If | did, I would lose all my pleasure. It is
a silly habit, | dare say, but somehow it seems to bring a great deal of romance
into one's life. | suppose you think me awfully foolish about it?"

“l want you to explain to me why you won't exhibit Dorian Gray's picture. |
want the real reason."

"I told you the real reason."
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"No, you did not. You said it was because there was too much of yourself in
it. Now, that is childish."

"Harry," said Basil Hallward, looking him straight in the face, "every portrait
that is painted with feeling is a portrait of the artist, not of the sitter. The sitter is
merely the accident, the occasion. It is not he who is revealed by the painter; it is
rather the painter who, on the colored canvas, reveals himself. The reason | will
not exhibit this picture is that | am afraid that | have shown with it the secret of
my own soul.”

Lord Harry laughed. "And what is that?" he asked.

"I will tell you," said Hallward; and an expression of perplexity came over
his face.

"l am all expectation, Basil," murmured his companion, looking at him.

"Oh, there is really very little to tell, Harry," answered the young painter; and
| am afraid you will hardly understand it. Perhaps you will hardly believe it. Lady
Brandon brought me up to Royalties. | could not get rid of her. She spoke of me
as her dearest friend. | had only met her once before, but she took it into her head
to lionize me. | believe some picture of mine had made a great success at the time,
at least had been chattered about in the penny newspapers, which is the
nineteenth-century standard of immortality. Suddenly | found myself face to face
with the young man whose personality had so strangely stirred me. We were quite
close, almost touching. Our eyes met again. It was mad of me, but | asked Lady
Brandon to introduce me to him. Perhaps it was not so mad, after all. It was
simply inevitable. We would have spoken to each other without any introduction.
| am sure of that. Dorian told me so afterwards. He, too, felt that we were destined
to know each other."”

"Tell me more about Dorian Gray. How often do you see him?"

"Every day. | couldn't be happy if I didn't see him every day. Of course
sometimes it is only for a few minutes. But a few minutes with somebody one
worships mean a great deal."

"But you don't really worship him?"
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"I do."

"How extraordinary! | thought you would never care for anything but your
painting, — your art, I should say. Art sounds better, doesn't it?"

"He is all my art to me now. | sometimes think, Harry, that there are only
two eras of any importance in the history of the world. The first is the appearance
of a new medium for art, and the second is the appearance of a new personality
for art also. What the invention of oil-painting was to the Venetians, the face of
Antinotis was to late Greek sculpture, and the face of Dorian Gray will some day
be to me. It is not merely that I paint from him, draw from him, model from him.
Of course | have done all that. He has stood as Paris in dainty armour, and as
Adonis with huntsman's cloak and polished boar-spear. Crowned with heavy
lotus-blossoms, he has sat on the prow of Adrian's barge, looking into the green,
turbid Nile. He has leaned over the still pool of some Greek woodland, and seen
in the water's silent silver the wonder of his own beauty. But he is much more to
me than that. 1 won't tell you that | am dissatisfied with what | have done of him,
or that his beauty is such that art cannot express it. There is nothing that art cannot
express, and | know that the work | have done since | met Dorian Gray is good
work, is the best work of my life. But in some curious way — | wonder will you
understand me? — his personality has suggested to me an entirely new manner in
art, an entirely new mode of style. | see things differently, | think of them
differently. 1 can now re-create life in a way that was hidden from me before. The
merely visible presence of this lad, — for he seems to me little more than a lad,
though he is really over twenty, — his merely visible presence, — ah! | wonder can
you realize all that that means? Unconsciously he defines for me the lines of a
fresh school, a school that is to have in itself all the passion of the romantic spirit,
all the perfection of the spirit that is Greek. The harmony of soul and body, — how
much that is! We in our madness have separated the two, and have invented a
realism that is bestial, an ideality that is void. Harry! Harry! If you only knew
what Dorian Gray is to me! You remember that landscape of mine, for which

Agnew offered me such a huge price, but which | would not part with? It is one of
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the best things | have ever done. And why is it so? Because, while | was painting
it, Dorian Gray sat beside me."

"Basil, this is quite wonderful! 1 must see Dorian Gray." Hallward got up from
the seat, and walked up and down the garden. After some time he came back.

"You don't understand, Harry," he said. "Dorian Gray is merely to me a motive
in art. He is never more present in my work than when no image of him is there. He
Is simply a suggestion, as | have said, of a new manner. | see him in the curves of
certain lines, in the loveliness and the subtleties of certain colors. That is all.”

"Then why won't you exhibit his portrait?"

"Because | have put into it all the extraordinary romance of which, of course,
| have never dared to speak to him. He knows nothing about it. He will never
know anything about it. But the world might guess it; and | will not bare my soul
to their shallow, prying eyes. My heart shall never be put under their microscope.
There is too much of myself in the thing, Harry, too much of myself!"

"Mr. Dorian Gray is in the studio, sir," said the butler, coming into the
garden.

"You must introduce me now," cried Lord Henry, laughing.

Basil Hallward turned to the servant, who stood blinking in the sunlight.
"Ask Mr. Gray to wait, Parker: | will be in in a few moments." The man bowed,
and went up the walk.

Then he looked at Lord Henry. "Dorian Gray is my dearest friend," he said.
"He has a simple and a beautiful nature. Don't spoil him for me. Don't try to
influence him. Your influence would be bad. The world is wide, and has many
marvellous people in it. Don't take away from me the one person that makes life
absolutely lovely to me, and that gives to my art whatever wonder or charm it
possesses. Mind, Harry, | trust you." He spoke very slowly, and the words seemed
wrung out of him almost against his will.

"What nonsense you talk!" said Lord Henry, smiling, and, taking Hallward

by the arm, he almost led him into the house.
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NOTES

1. | have put too much of myself into it — 4 eroorcun 6 nezo cauwxom muoco
camozo ceos.

2. | really can't see any resemblance between you, with your rugged strong
face and your coal-black hair, and this young Adonis, who looks as if he was
made of ivory and rose-leaves — He esuoicy Hu maneiuieco cxoocmea mexcoy
mo06oU, MOU YepHOBOJIOCHIU, CYPOBOIUYLIL Opye, U IMuM HbIM AJoHucom,
CJIOBHO CO30AHHBIM U3 CJIOHOBOL KOCMU U PO308bIX NeNeCmKO8.

3. Every portrait that is painted with feeling is a portrait of the artist, not of
the sitter — Bcsakuii nopmpem, nanucanuviti ¢ 1100606bi0, — M0, 8 CYWHOCHU,
nopmpem camo2o Xy00HCHUKA, d He MO020, KMo eM)y NO3UPO8A.L.

4. Dorian Gray is merely to me a motive in art — Jopuan I['peii ons mens no-

npocmy mMomue 6 ucKyccmee.

VOCABULARY

1. Find English equivalents of the following:

['ycroit apomar po3 HaMoOMHSAI MAaCTEPCKYH0 XYI0KHUKA; TOHKHM apoMar;
MOPTPET B TMOJHBIA POCT; UCKIIOUUTENbHAs (PU3MYECKas KpacoTa; YbE€ BHE3AMHOE
MCUE3HOBEHHE BBI3BAJIO CTOJIBKO CAMbIX (PAHTACTUUECKUX MPEANONOKEHUMN; CIOBHO
xKenasi yAepKaTb B MaMsITH KaKOH-TO YAMBHUTENBHBIA COH U OOSICh MPOCHYTHCS;
HETIPEeMEHHO HaJ0 B Oy/yIleM rofy Mocjarh €e Ha BbICTaBKy B [ pOBEHOp; OTKHHYB
rOJIOBY, TIO CBOEW XapaKTEPHOM MPHUBBIUKE; CIUIIKOM MHOIO CAMOI0O ce0sl; YECTHOE
CJIOBO!; YMHO€ BbIpayK€HHE (JIULA); MOXKATh TUIEYAMU; Thl HUCKOJIBKO HE MOXO0X Ha
HET0; MPECIIEI0BaTh HA MPOTSHKEHUH BCEH HCTOPUH; B 3TOM MHUPE BCETAA OCTAIOTCS B
OapsIlle TIOYIIbl M YPO/bl;, UM HE YIACTCs IO3HAThH MOPAXKEHHE; caMasi OObIKHOBEH-
Hasi Oe3menuiia mMpuoOpeTaeT YAMBUTEIBHBIN HMHTEPEC, KaK TOJBKO HAYWHACIIb
CKpBIBAaTh €€ OT JIIOJICH; ATO peOsYecTBO; S HE MOT OTJIENAThCsl OT Hee; el B3ayMa-
JIOCh CAENaTh U3 MEHsI 3HAMEHUTOCTh; TaK CTPAHHO B3BOJHOBAJAa MEHs; HaM ObLIO
CYXJICHO ITOBCTPEYATHCS; TOIBKO JIMIIb 3pUMOE MPUCYTCTBUE ATOTO FOHOILM; OH BCE-
IO JIUIIb BJOXHOBUTEIb HOBOW MaHEPHI (PUCOBAHMUS).
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2. Give the situations in which the following are used.
The best thing, the only place, explain to me, quite close, the reason, the

best of, a huge price, beautiful nature.

3. Complete the following sentences:

As he looked at the gracious and comely form he had so skillfully .
You must certainly send it next year

The moment one sits down to think, one becomes .

When | like people immensely .

The reason | will not exhibit this picture isthat .

Every portrait that is painted with feeling .

| sometimes think, Harry, that there are only two eras of any importance

He has leaned over the still pool of some Greek woodland, and seen

© 0o N o g B~ w N E

You remember that landscape of mine, for which Agnew :
10. I see him in the curves of certain lines, in the loveliness

11. Suddenly I found myself face to face :

4. Translate into English.

1. “Te1 mens He nowHs, ['appu™, — ckazan xXynoxxHUK. — “‘Pasymeercs, mexny
MHOIO ¥ 3TUM MAJIBYMKOM HET HUKAKOTO CXOACTBa . 2. XyJI0KHUK CMOTPEN Ha Tpe-
KpPAaCHOIO IOHOILIY, C TaKMM HCKYCCTBOM OTOOpPa)XKEHHOIO MM Ha MOpPTpPETe, U JI0-
BOJIbHAS YJIbIOKA HE CXOJIMJIa C €ro Juia. 3. AKajemMus CIUIIKOM OOIIMpHA U o01I1e-
noctynHa. 4. Tel 3HaTeH u Oorat, ['appu, y MeHsl €CTh MHTEIJIEKT U TaJlaHT, KaK Obl
oH HM ObuT Man, y [Jopuana I'pes — ero kpacora. 1 3a Bce 3Tu Japbl OOrOB MbI pac-
IUIATUMCSI KOTa-HUOY/Ib, 3aIUIaTUM TSOKKUMU CTPAJaHUsIMH. 5. DTO BCE paBHO, YTO
OTAATh JIPYTUM KaKyO-TO YacTHUILly Jopororo tede uenoBeka. 6. Mecsia aBa Ha3az
MHE MPUILIOCH ObITh Ha payTe y jeau bpaunon. 7. “Bunumb au, I'appu, unoraa s
JYMAI0, 4TO B HCTOPUM YEJIOBEUECTBA €CTh TOJIBKO J[Ba BaXKHBIX MOMEHTA. [lepBbIii —

9TO MOABJICHUC B HCKYCCTBC HOBBIX CPCIACTB BBIPAKCHUA, BTOpOﬁ — IIOsABJICHHUEC B HCM
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HOBOro oOpaza. 8. XyJOXHHUK JTOJDKEH CO3[aBaTh IPEKPACHBIE MMPOU3BEICHUS HC-

KYCCTBA, HE BHOCSI B HUX HUYETO U3 CBOEH JINUHOM KU3HU.

REVISION
1. Choose the correct word and translate into Russian.

1. When Jack came home, his sister told him that Peter had rung him up half
an hour (ago, before). 2. “Did you work or were you still going to school two
years (ago, before)?” the teacher asked one of the students. 3. Last week I asked
my fried to translate this article, but he said he couldn’t do it (now, then) and said
he would do it (in two days, two days later). 4. My friend spent his last week-end
in the country. He says the weather was fine (today, that day). 5. | gave my friend
a book last week and he said he would return it (tomorrow, next day), but he
hasn’t done so yet. 6. “Are you going to have a talk (tomorrow, next day)?” my

friend asked me. 7. He wanted to know when we were going (here, there) again.

2. Translate into English.

1. 5 Toxe He 3HAJ, 4TO BHI 3aHATHL. 2. OH CKa3aJl MHE, YTO 3HAET TPU HHO-
CTpaHHBIX s3bIKa. 3. [IpenogaBaTensb CIpOCHI HAC, CKOJIBKO HOBBIX CJIOB B OJIMH-
HajaaToM ypoke. 4. Moil ToBapuIll MO3BOHUJI MHE U CKa3aj, 4TO OH OOJIEH U He
CMOXKET TPUUTH Ha YpoK. 5. OH crpocwii Hac, CKOJBKO BPEMEHHM y HAC OOBIYHO
yXOAUT Ha TO, 4TOOBI JoexaTh 110 3aBoja. 6. OH ckazan Bam, korjga BepHeTcs ¢
pabote1? 7. OH cka3al MHe, 4To OyAeT OYeHb 3aHAT cerofHs. 8. S yBepeH, uTo BbI
ckopo Oynere 310poBbl. 9. OH cKa3al, 9To HE MOXKET CACNATh 3Ty padoTy, TOTOMY
yT0 y Hero HeT BpemeHu. 10. OH ckazai, 4To g JOJDKEH caenarh 3To cpaszy. 11. On
CIIPOCHJI HAC, KTO M3 HAC YMEET TOBOPUTH Mo-Hemelku. 12. OH cka3aj, 4To HUKO-
raa He Obu1 B EBpome. 13. S cabimad, uro B yexkaete 3 Mockssl. 14. OH oTBe-

THI, 9YTO OCBO6OI[I/ITC$I, KaK TOJIBKO 3aKOHYHT IICPCBOJNUTH CTATHIO.
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LESSON SEVEN

Text: The Serenade (by G.B. Shaw)
Grammar: Infinitives and Gerunds
GRAMMAR
1. State the forms of the infinitives and gerunds in the following sentences.
Translate the sentences into Russian.

1. | have been trying to contact Steve, but I still haven't been able to get in
touch with him. 2. I can’t hear a word, though he seems to be speaking. 3. She just
keeps making the same mistake over and over again. 4. Nathan claims to have
graduated from Harvard at the age of 16, but I don't believe him. 5. | know I've
met her before. | remember meeting her at John's party last summer. 6. Jenny's not
having been admitted to the university upset the entire family. 7. Don't waste your
time looking in the phone book. Just look the address up on the Internet. 8. I'm
happy not to have failed you. 9. | forgot learning that word in class. Now |
remember! The teacher wrote it on the board and gave us several example
sentences. 10. | felt that to send the letter to Porcharlester would only pain him
uselessly. 11. We were sorry to find out that most of the museums we wanted to
see that day were closed. 12. Nate goes running every afternoon. 13. Tina expects
the children to have finished cleaning their rooms before their grandparents arrive
this afternoon. 14. The applicant's not having studied English hurt her chances for
the job. 15. Shelly admitted having cheated on the exam. 16. Did you remember
to unplug the iron before we left the house? 17. He despises her constantly asking
him questions while he is working. 18. We were very thrilled to have been given
the opportunity to speak to the Dalai Lama in person. 19. Bill's being fired one
month before he retired was a shock to the whole company. 20. I recall having

visited the Grand Canyon once as a child, but I don't remember it very well.

2. Choose the correct form.
1. I need finding/to find some information about Portugal.
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.| remember meeting/to meet the queen in London.
. I wouldn't like being/to be in his shoes.
. | hate doing/to do the shopping on Saturday.

2

3

4

5. Did you remember posting/to post the letter?

6. Jim loves working/to work in Germany.

7. I'm not used getting/to get up this early.

8. My parents like going/to go for long walks at the weekend.

9. | used going/to go to the cinema a lot.

10. Tony gave up smoking/to smoke years ago.

11. Stop making/to make this terrible noise at once!

12. Dan enjoys reading/to read science fiction.

13. | hope graduating/to graduate from college next June.

14. 1 wanted to stop buying/to buy some presents, but we didn't have enough time.

15. Look, it's starting raining/to rain.

16. Where did you learn speaking/to speak Spanish? Was it in Spain or in Latin
America?

17. They chose staying/to stay in a cheap hotel but spend more money on meals.

18. | started learning/to learn English when I was four.

19. Sandra decided studying/to study economics in London.

20. | can't stand waiting/to wait in queues.

21. | wanted going/to go and see Troy but no one else was interested.

22. | tried understanding/to understand but | just couldn't.

23. Debbie plans studying/to study abroad next year.

24. 1 never risk going/to go through that part of town.

25. He goes on telling/to tell me the same thing over and over again.

3. Translate into English using the Gerund.
1. Mue He HpaBuTCca paboTaTh 32 KOMIBIOTEPOM LIeJbIi JeHb. 2. TBoil apyr
PEKOMEHI0BaJ HaM MOecTb B TOM pectopane. 3. Ilocne Hamieil ccopsl OHa OTKa-

3bIBACTCs TOBOPUTHL CO MHOM. 4. HOquy Bbl BO3pPaXacTC NPOTHB HEMCAJICHHOI'O
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obcyxnaennst Bonpoca? 5. Sl momMHI0, 94TO CIBIIAT 4TO-TO 00 3TO# Thece. CTouT
mu ee mocmotpeTh? — Jla, s1 061 coBeTOBaN Tebe 310 caenarh. COOCTBEHHO TOBOPA,
ATO OJIMH W3 JIYYIIHMX CIEeKTakjed Ttearpa. 4. bouio Obl HEpa3yMHO OTKJIa/JbIBAThH
ero paccMmotrpenue. 5. [louemy BeI HacTosuM Ha TOM, 4yTOOBI moexath Tyma? Ha
BalieM MecTe 51 Obl OTKazalcs OT 3Toi moe3aku. 6. [lepectans roBOpuThH MHE 00
OJIHOM M TOM ke (00 oaHOM M Toi ke Bemu)! Sl Mory caenarb paboty u 6e3
HAaNOMHUHAHUU. 7. MBI NPEAIOKUIN TOCMOTpeTh (uiabM mocie padbotel. 8. Thl
HUKOTI/Ia HE ynoMHuHaI cBoeil moe3nku B Snonuto. Korga sto 6pu10? 9. S Benom-
HUJI, 9YTO BUEN Bac roja Hazan Ha mpembepe. 10. OHu oXuamm, 9To MPUeIyT To-

pa3zio paHbIlle, HO UX IMOE3]] 3a/ICPIKAIIH.

THE SERENADE

George Bernard Shaw, the famous English playwright, came from a middle class family.
He was born in Dublin, the capital of Ireland, in 1856, and was proud of being an Irishman.

In 1876 he left his home town for London, where he became a journalist. In 1884 he
joined the Fabian Society, a socialist organization of bourgeois intellectuals.

After a few unsuccessful attempts at writing novels, Shaw turned to plays. His first play
appeared in 1892. Later on he wrote a large number of plays, all of which are known for their

brilliant dialogue and sharp political satire.

| celebrated my fortieth birthday by putting on one of the amateur theatrical
performances for which my house at Beckenham is famous.

The play, written by myself, was in three acts, and an important feature was
the sound of a horn in the second act.

| had engaged a horn player to blow the horn. He was to place himself, not
on the stage, but downstairs in the hall so as to make it sound distant.

The best seat was occupied by the beautiful Linda Fitznightingale. The next
chair, which | had intended for myself, had been taken by Mr. Porcharlester, a

young man of some musical talent.
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As Linda loved music, Porcharlester’s talent gave him in her eyes an
advantage over older and cleverer men. I decided to break up their conversation as
soon as | could.

After | had seen that everything was all right for the performance, | hurried
to Linda’s side with an apology for my long absence. As | approached,
Porcharlester rose, saying, “I’m going behind the stage if you don’t mind.”

“Boys will be boys,” I said when he had gone. “But how are your musical
studies progressing?”

“I’'m full of Schubert now. Oh, Colonel Green, do you know Schubert’s
serenade?”

“Oh, a lovely thing. It’s something like this, I think...”

“Yes, it 1s little like that. Does Mr. Porcharlester sing it?”

I hated to hear her mention the name, so I said, “He tries to sing it.”

“But do you like it?”” she asked.

“Him, well the fact is...” I tried to avoid a straight answer. “Do you like it?”

“I love it. I dream of it. I’ve lived on it for the last three days.”

“I hope to hear you sing it when the play’s over.”

“I sing it! Oh, I’d never dare. Ah, here is Mr. Porcharlester, I’ll make him
promise to sing it to us.”

“Green,” said Porcharlester, “I don’t wish to bother you, but the man who is
to play the horn hasn’t turned up.”

“Dear me,” I said, “I ordered him at exactly half past seven. If he fails to
come in time, the play will be spoilt.”

| excused myself to Linda, and hurried to the hall. The horn was there, on the
table. But the man was nowhere to be seen.

At the moment | heard the signal for the horn. | waited for him, but he did
not come. Had he mixed up the time? | hurried to the dining-room. There at the
table he sat, fast asleep. Before him were five bottles, empty. Where he had got

them from was beyond me. | shook him, but could not wake him up.
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| ran back to the hall promising myself to have him shot for not obeying my
orders. The signal came again. They were waiting. | saw but one way to save the
play from failure.

| took up the instrument, put the smaller end into my mouth and blew. Not a
sound came from the thing.

The signal was given a third time.

Then | took the horn again, put it to my lips and blew as hard as | could.

The result was terrible. My ears were deafened, the windows shook, the hats
of my visitors rained from their pegs, and as | pressed my hands to my head, the
horn player came out, shaky on his feet, and looked at the guests, who began to
appear on the stairs...

For the next three months | studied horn-blowing. | did not like my teacher
and hated to hear him always saying that the horn was more like the human voice
than any other instrument. But he was clever, and | worked hard without a word
of complaint. At last | asked him if he thought I could play something in private to
a friend.

“Well, Colonel,” he said, “T’ll tell you the truth: it would be beyond your
ability. You haven’t the lip for it. You blow too hard, and it spoils the impression.
What were you thinking of playing to your fried?”

“Something that you must teach me, Schubert’s serenade.”

He stared at me, and shook his head. “It isn’t written for the instrument, sir,”
he said, “you’ll never play it.” But | insisted. “The first time I play it through
without a mistake, I'll give you five pounds,” I said. So the man gave in.

| did succeed at last.

“T hate to discourage you, but if I were you, Colonel”, my teacher said, as he
put the pounds into his pocket, “I’d keep the tune to myself and play something
simpler to my friends.”

I didn’t take this advice, though I now see that he was right. But at that time I
intended to serenade Linda. Her house was situated at the northern end of Park

Lane, and | had already bribed a servant to let me into the small garden between
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the house and the street. Late in June | at last learned that she intended to stay at
home for an evening. “I’ll make an attempt,” I thought, and at nine o’clock I took
up my horn and drove to Marble Arch, where | got out and walked to her house. |
was stopped by the voice of Porcharlester calling, “Hello, Colonel!”

The meeting was most inconvenient. | did not want him to ask me where |
was going, so | thought it best to ask him first.

“I’'m going to see Linda,” he answered. “She told me last night that she
would be all alone this evening. You know how good she is. | love her. If | could
be sure that it is myself and not my voice that she likes, | should be the happiest
man in England.”

“I’m quite sure it can’t be your voice,” I said.

“Thank you,” he said. “It’s very kind of you to say so.”

“Do you know I’ve never had the courage to sing that serenade since she told
me she loved it?”

“Why? Doesn’t she like the way you sing it?” “I never dare sing it before
her, but I’'m going to surprise her with it tomorrow at Mrs. Locksley Hall’s. If you
meet her, don’t say a word of this. It’s to be a surprise.”

“I have no doubt it will be,” I said, happy to know that he would be a day too late.

We parted, and I saw him enter Linda’s house. A few minutes later I was in
the garden, looking up at them from my place in the shadow of a big tree as they
sat near the open window.

| thought he would never go. | almost decided to go home. Had | not heard
her playing the piano, I should never have held out. At eleven o’clock they rose,
and | was now able to hear what they were saying.

“Yes,” she said, “it’s time for you to go. But you might have sung the
serenade for me. I’ve played it thee times for you.”

“I have a cold,” he said. “Don’t be angry with me. You’ll hear me sing it
sooner than you think, perhaps.”

“Sooner than I think? If you want to give me a surprise, I’ll forgive. I’ll see

you at Mrs. Locksley Hall’s tomorrow, I hope.”
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He said “yes”, and hurried away.

When he was gone, she came to the window and looked out at the stars. |
took out the horn.

| began. At the first note | saw her start and listen: she recognized the
serenade... The instrument was like ice, and my lips were stiff. But in spite of all
that, | succeeded fairly well.

When | had finished, | looked up at the window. She was writing now. A
minute later the door of the house opened, and the servant whom | had bribed
came towards me with a letter in his hand. My heart beat as | saw it.

“Are you there, sir?” I heard him say as I came out of the shadow. “Miss
Linda told me to give you this,” he held out the letter. “But you are not to open it,
if you please, until you get home.”

“Then she knew who I was,” I said.

“I think so, sir.”

| ran all the way to Hamilton Place, where | got into a taxi. Ten minutes later
| was in my study opening the letter:

714, Park Lane,
Friday,

“Dear Mr. Porcharlester,”

| stopped. Did she think it was he who had serenaded her? The letter
continued thus:

“l am sorry that you respect my love for Schubert’s serenade so little as to
make fun of it. | can tell you that | shall never be able to hear the serenade without
a strange mixture of laughter and pain. I did not know that a human throat could
produce such sounds. | have only one more word to say: Good-bye. | shall not
have the pleasure of meeting you at Mrs. Locksley Hall’s tomorrow. I don’t think
I’1l be able to receive you again this season.

| am, dear Mr. Porcharlester,

Yours truly
Linda Fitznightingale.”
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| felt that to send this letter to Pocharlester would only pain him uselessly. |
also felt that my teacher was right, and that | had not the lip for the French horn.
So I gave it up.

Linda is now my wife. | sometimes ask her why she will not see
Porcharlester, who has given his word he has done her no wrong. She always
refuses to tell me.

PROPER NAMES
Park Lane /"pa:k’lein/ I1apk Jletin — apucTokpaTuueckas ynuia B JIOHI0HE.
Hamilton Place /"hamilten pleis/ — miomans ['amMunberona, HeOObIIAS MIOIA T
B JIonnone Henaneko ot [lapka Jlenn.
Marble Arch /'ma:bl’a:f/ — Map6a Apu (nocioBHO: MpamopHast Apka), U3BeCT-
HOe MecTO B IieHTpe JIoHAOHA B KOHIIE OJHOW M3 TIaBHBIX YJHI] ropoaa — Okc-
dbopa Ctpur.
NOTES
1. Late in June | learned — B xonye uions s y3uan...
2. But you might have sung the serenade for me — Ho 6b1 mociu 6v1 cnems mme
cepenaoy...
3. When he was gone, she came to the window — Kozoa on ywen, ona nooowna
OKHY ...
4. | am sorry that you respect my love for Schubert’s serenade so little... C a6-
CTPaKTHBIMH CYIIIECTBUTEIILHBIMH, BhIpAKAIOIIMMHU 4yBCcTBa, love, hatred, respect
U T.JI. ynorpebisiercss mpemior fOr mjis BeIpaKCHHS YyBCTBA K KOHKPETHOMY
npeMETY WK JHIy U Of 1 BeIpakeHHs 1yBCTBa K POJIMHE, YEJIOBCUCCTBY M T.]1.

Linda’s love for the serenade — 1106085 JIuHIBI K CEpeHae

VOCABULARY
1. Find English equivalents of the following:
S octaBui Obl ATy MEJIOJUIO ISl ceOsl; s HE TMOCJEAOBa dTOMY COBETY; B
KOHIC HMIOHA; TAC s COIICT W ITOHICH ICIIKOM K €€ IOMY, Bbl 3HACTC, KaKasl OHa

XOpoIas; He MOXET ObITh, YTOOBI ATO OBLI Balll TOJIOC; TO OYEHb JIHOOE3HO C Ba-
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1mIel CTOPOHBI; pa3Be €l He HPABUTCS, KaK Bbl MOETE €€?; He TOBOPUTE HU CJIOBA
00 3TOM; OH Ha JIeHb OMO3/JAaET; BaM IOpa WUJITHU; €CJIU Bbl XOTUTE CIEIaTh MHE
cropnpu3; Mbl yBUIuMcs y muccuc Jlokcnu Xoiun; Korja oH yiiend; Mpu MepBoi
HOTE s YBHJIEJI, KAK OHA B3JIPOTHYJIA U MPUCIIYIIANACh; OH MPOTSAHYI MHE MHUCHMO;

s1 OS)KaJI BCIO A0Opory; g CCI B TaKCHU; OH HUYCTO AYPHOTO eH HE caciiall.

N

. Answer the following questions:

1. Why did the Colonel insist on being taught to play the serenade?

2. Would the Colonel have succeeded in learning the serenade if he hadn’t
worked hard?

3. Do you think the teacher’s advice was discouraging? Why?

4. Where was Linda’s house situated?

5. What did Colonel Green intend to attempt? Would he have thought of serenad-
ing Linda if he hadn’t known she was alone?

6. What was Linda’s attitude to Porcharlester before Colonel Green played the
serenade?

7. Where did the Colonel run into Porcharlester? Why was the meeting inconven-
ient? Would Colonel Green have started the conversation himself if he hadn’t
felt awkward?

8. Why was Mr. Porcharlester frank with the Colonel? What would he have done
if he had known of the Colonel’s attitude to Linda?

9. Do you think Porcharlester could have sung the serenade to Linda in private
first if he had the courage to do so?

10.Would Colonel Green have stayed in the shadow for such a long time if he
hadn’t wanted to serenade Linda?

11.Why did Linda say, “I’ll forgive you?”

12.What was Linda’s reaction to the first note produced by the Colonel’s horn?
Would she have started if she had been favorably impressed?

13.What did Colonel Green mean by saying, “I succeeded fairly well”?

14.Where did the servant find Colonel Green when he wanted to hand him the letter?
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15.Why did the Colonel only open the letter at home? Did he think it was incon-
venient to do so in front of the servant?

16.What made Linda think that Porcharlester did not respect her love for Schu-
bert’s serenade?

17.Why did Linda think that the sounds had been produced by a human throat?
Would she have thought so if the instrument hadn’t sounded like a man’s voice?

18.Did the Colonel really think that to be frank with Porcharlester would be use-
less? Would he have behaved in a different way if he hadn’t thought so?

19.Why did Green give up horn-blowing? Do you think he would have continued
the lessons if he had more ability?

20.Why did Linda refuse to see Porcharlester?

3. Give the situations in which the following are used:

To discourage, to be situated, to make an attempt, inconvenient, to have the
courage, in the shadow, to forgive, to hold out a letter, to respect, to produce, use-
lessly, to refuse.

REVISION
1. Revise the conditional sentences; analyse and translate into Russian the
following sentences:

1. Had Bernard Shaw not come to London in his youth, there would have
been no English theatre of the 20" century. 2. If people understood humour better,
they would appreciate this writer more. 3. You would see Shaw’s merits clearly if
you compared him with his immediate predecessors and contemporary
playwrights. 4. Had he lived still longer, Bernard Shaw would have written some
more plays, interesting and significant. 5. His plays would have not appealed to so
many people unless they had been written with such workmanship. 6. Were you
an admirer of Shaw’s talent you would attend all the performances of his plays.
7. Were he less talented he would simply imitate the great English dramatists. 8. If

there is not enough place for the ideas in the play itself, Bernard Shaw supplies it
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with a long prefatory article. 9. If you took away his prefaces you would make his

plays much poorer in contents.

2. Translate into English:

1. bepnapa Illoy Havan cBOIO JUTEpaTypHYIO ACSITEIBHOCTh B KAUECTBE Te-
aTpaJIbHOTO KPUTHKA U aBTOPA HECKOJIbKUX POMaHOB, KOTOPbIE HE UMENH yCIieXa.
Benukum nucaTeneM cenany ero mbechl.

2. IIvecw Loy monb3oBanuch OrpOMHON MOMYJISIPHOCTBIO OJlarogapsi cyact-
JUBOMY Jlapy MHcatelis 00JIeKaTh CEphe3HbIC COIMATbHBIC MPOOJIIEMBI B (HOpMY
MOJJIMHHON KOMEJTHH.

3. [Ibechl comepiieHHbl IO (GopMme, nO0 apamaTtyprudeckort texuuke llloy
MpUIaBal HE MCHBIIIC 3HAYCHUS, YeEM TITyOHHE COACPIKaHMUS.

4. oy cuurai, uyto ¢adya MbEChl JOHKHA OBITH TaKOM, YTOOBI aBTOP CMOT
BCECTOPOHHE 00CYUTH MOCTABJICHHYIO B HEM MpobiieMy.

5. Ero opuruHanpHOCTh MPOSBHIIACH, MPEXKIEC BCETO, B KOHIICTIIIUA XapaKTe-
pa, B YMEHUHU HAMOJIHUTH MPUBBIUHBIN CIIEHUYECKUM 00pa3 cojepKaHueM, MpoTH-
BOITOJIOXKHBIM TPAIUITMOHHOMY, ¥ TIPHU 3TOM CJIeTIaTh €r0 yOeIuTeIbHBIM.

6. OH 00bIyHO Opan TPATUITMOHHBIA CIIEHUYECKUM THUII, BUIOU3MEHSII €T0
KOpPEHHBIM 00pa3oM, a 3aTeM JIOKa3bIBaj, YTO UMEHHO HOBBIM BapHaHT COOTBET-
CTBYET JICHCTBUTEIILHOCTH.

7. CambIMH yIa4YHBIMU TIbeCaMH CpefHero nepuoja TBopuectsa llloy Obm

Te, TJIe HallZIECHO paBHOBECHUE MEXY MyOJUITUCTUKON U CIOKETOM.

. Choose the correct form.
| tried (persuade) him to come but it was no use.

. Everybody really enjoyed (dance).

| always try to avoid (see) him whenever | can.

3
1
2
3. We arranged (meet) under the station clock at half nine.
4
5. I'long (be) in Scotland again.

6

. My Mum demanded (see) the manager.
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7. My brother denied (eat) my sandwich. Maybe his cat ate it.

8. He deserves (be) severely punished.

9. When we visit my aunt, they expect me (be) on my best behaviour.
10. I didn't mean (hurt) her feelings. I'm really sorry.

11. I always put off (do) my homework until the last possible moment.
12. The firemen managed (put out) the fire pretty quickly.

13. Clare offered (take) me to the airport, which was very kind of her.
14. Cheryl suggested (see) a movie after work.

15. I miss (work) in the travel industry. Maybe | can get my old job back.
16. Do you mind (help) me translate this letter?

17. If he keeps (come) to work late, he's going to get fired!

18. I agreed (help) Jack wash his car.

19. Mandy has promised (take care) of our dog while we are on vacation.
20. 1 don't know what she wants (do) tonight. Why don't you ask her?
21. Frank offered (help) us paint the house.

22. 1 demand (talk) to the manager of the hotel immediately.

23. My grandmaother (recall) seeing a plane for the very first time when she was six.

24.This broken bicycle needs (fix) before someone can ride it.
25. She managed (communicate) with them, even though she didn't speak their

language.
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LESSON EIGHT

Text: The Ideal Man (by J. O’Hara)

Grammar: Modal verbs

© N o gk~ w0 DN = PF

GRAMMAR
. Complete the sentences below with the correct word(s): must or have to.
My boss needs this report urgently. I finish it now.
Julie go to work on foot. The buses are on strike.
Secretaries answer the phone. That's part of their job.
"You do your homework" said the teacher.
"We invite our neighbours for dinner one day" said my husband.
David leave home at 7.30 a.m. in order to get to the office at 9 a.m.
"l hurry or I'll miss my flight!"
Employees attend all personnel meetings - it's written in their con-
tracts.
"l call my mother — it's her birthday today."

2. Complete the sentences below with the correct form of the verb: can, could,

to be able to.

1. 1 remember his name.

2. Diana___ the piano.

3. Sorry, Teacher.1 _ doityet.

4. She __ come on holiday next month if her parents give her permission.
5. He _ pass the exam if he studied harder.

6. They go. The weather was too bad.

7. The fishing boat sank but luckily all the crew save themselves.

8. A: Can you lend me some money? B: Sorry. 1 .1 haven't got any either.
9. We __ goto the party. We're going to a wedding.
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3. Complete the sentences below with the correct form of the verb: can,

could, may, might.

1. They be away for the weekend but I'm not sure.
2. You leave now if you wish.

3. you open the window a bit, please?

4. He be French, judging by his accent.

5. you play the piano?

6. Listen, please. You speak during this exam.

7. They still be out!

8. You smoke on the bus.

9. Tomorrow be a sunny day.

10.You be right but I'm going back to check anyway.
11.The exam be easy. You never know.

12. 1 go to the party but I'm not sure yet.

13. Students study in the library from five to nine in the evening.
14, you lend me 40 Euros till Monday?

4. Translate the sentenses into English.

1. 51 me mory mepeBecTd 3TO Tpemyiokenue. 2. 1 mymaro, Mbl HE CMOXKEM
PEIINTh 3Ty 3aJ1auy K MOHEACIBbHUKY. 3. BBl He MOKeTe MHE CKa3aTh, KaK J10eXaTh
no Bok3ana? 4. Bel He MOJDKHBI 3a0BIBaTh O CBOMX O0OsS3aHHOCTSX. 5. JIOMKHO
OBITh, OYCHDb TPYJHO BOCIUTHIBATH TPOUX JAeTei. 6. MOXHO MHE 3a71aTh BaM BO-
mpoc? 7. MHe npunuiock 3amiaTuTh mrpad. 8. Bam He npumercs yduTh 3TO CTH-
XOTBOpPEHUE HaW3yCTh. 9. S MOIDKEH CeroiHs MOTOBOPUTH CO CBOMM IIPErojiaBa-
teneM. 10. OH, qoJKHO OBITh, oueHb ycTan. 11. Bam crnenyer ckazath 00 3TOM
cBouM poautensaM. 12. Twl momwkeH yexaTh 3aBTpa yrpom? 13. M He mpunuioch
CKazaTh 00 3TOM Bammm poautesiM. 14. He mornu Okl BB MHE CKa3aTh, KakK JOM-
™A A0 Ommkaiimeit cranmuu metpo? 15. C stum Bompocom Bam ciemayer o6pa-

TUTBHCA K CIICHUAIIUCTY.
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THE IDEAL MAN

John O’Hara was born in 1905 in Pennsylvania, USA, in a doctor’s family. Having tried
several professions he eventually became a newspaper reporter. His first novel was
Appointment in Samarra (1934) and his first collection of short stories was The Doctor’s Son
and Other Stories (1935).

Some of the most well-known works by O’Hara are the novels Butterfield (1935), Hope of
Heaven (1938), A Rage to Live (1949). The latter takes the covers off the social customs, the
politics and morals of a small American city.

Breakfast in the Janssen home was not much different from breakfast in a
couple of hundred thousand homes in the Greater City. Walter Janssen had his
paper propped up against the vinegar cruet and the sugar bowl. He read expertly,
not even taking his eyes off the printed page when he raised his coffee cup to his
mouth. Paul Janssen, seven going on eight, was eating his hot cereal, which had to
be sweetened heavily to get him to touch it. Myrna L. Janssen, Walter’s five-year-
old daughter, was scratching her towhead with her left hand while she fed herself
with her right. Myrna, too, was expert in her fashion: she would put the spoon in
her mouth, slide the cereal off, and bring out the spoon upside down. Elsie
Janssen (Mrs. Walter) had stopped eating momentarily the better to explore with
her tongue a bicuspid that seriously needed attention. That was the only thing she
held against the kids — what having them had done to her teeth.

“Holy hell!” exclaimed Walter Janssen. He slammed down his coffee cup,
splashing the contents on the tablecloth.

“What kind of talk is that in front of the children?” said Elsie.

“In front of the children! A hell of a fine one you are to be worrying about
the children,” said Walter. Just take a look at this. Take a look at it!”” He handed
her the paper as though he were stabbing her with it.

She took the paper. Her eyes roved about the page and stopped. “Oh, that?
Well, I"d like to know what’s wrong with that. Hereafter I’ll thank you to keep
your cursing and swearing.”

“You! You!” said Walter.
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“Myrna, Paul, off to school. Get your coats and hats and bring them in here.
“Hurry now,” said Elsie. The children got up and went to the hall. “Just hold your
temper till the children are where they won’t hear you, with your raving like
somebody insane.” She buttoned Myrna’s coat and made Paul button his and warned
him to keep it buttoned and warned Myrna not to let go of Paul’s hand; then she
shooed them off with a smile that would have been approved by the Good
Housekeeping Institute. But as soon as they were out of the apartment, the smile was
gone. “All right, you big baboon, go ahead and curse your head off. ’'m used to it.”

Walter said, “Gimme back that paper.”

“You can have it,” said Elsie. She handed him the paper. “Go ahead, read it
till you get a stroke. You ought a see yourself.”

Walter began to read aloud. “Is your husband as attentive to you now that you
are married as when he was courting you? Answer: Mrs. Elsie Janssen, West 174"
Street, housewife: Yes, in fact more so. Before we were married my husband was not
exactly what would be called the romantic type. He was definitely shy. However,
since our marriage he has become the ideal man from the romantic point of view.
None of your Tyrone Powers or Clark Gables for me. For God’s sake!”

“Well, so what?” said Elsie.

“So what?” Do you think that’s funny or something? What the hell kind of a
thing is that you’re putting in the paper? Go around blabbing private matters. I guess
all the neighbors know how much we owe on the car. | suppose you tell everybody
how much I get. How do you think a person’s going to have any self- respect if you
go running around and shooting off your face to newspaper reporters?”

“I didn’t go around anywhere. He stopped me.”

“Who stopped you?”

“The reporter. On Columbus Circle. I was just coming around the corner and
he came up and tipped his hat like a gentleman and asked me. It says so there.”

Walter wasn’t listening. “The office,” he said. “Oh, God. What they’re going
to do to me at that office. McGonigle. Jeffries. Hall. What’ll they see it. They

prob’ly read it already. | can just see them waiting till I get in. I go to my desk and
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then they all start calling me Tyrone Power and Clark Gable.” He stared at her.
“You know what’s gonna happen, don’t you? They’ll start kidding till they get too
loud, and the boss’ll want to know what it’s all about, and he’ll find out. Maybe
they won’t come right out and snitch, but he’ll find out. And he’ll call me in his
office and say I’m fired, and he’ll be right. I oughta be fired. Listen, when you
work for a finance corporation you don’t want your employees going around
getting a lot of silly publicity. What happens to the public confidence it —

“It doesn’t say a word about you. It says Elsie Janssen. It doesn’t say where
you work or anything else. You look in the phone book and there’s any number of
Walter Janssen’s.”

“Three, including Queens, too.”

“Well, it could be another one.”

“Not living on 17" Street. Even if the public doesn’t know at the office.
What if they don’t care about the publicity part? All the boss’ll want to know if I
have a wife that — that goes blabbing around, and believe you me, they don’t want
employees with wives that go blabbing around. The public —

“Oh, you and the public.”

“Yes, me and the public. This paper has a circulation of two million.”

“Oh, hooey,” said Elsie, and began to stack the breakfast dishes.

“Hooey. All right, hooey, but I’'m not going to that office today. You call up
and tell them I have a cold.”

“You big baby. If you want to stay home, call them up yourself,” said Elsie.

“I said you call them up. I’'m not going to that office.”

“You go to the office or I’ll — who do you think you are, anyway? The time
you had off this year. Your uncle’s funeral and your brother’s wedding. Go ahead,
take the day off, take the week off. Let’s take a trip around the word. Just quit
your job and I’ll go back and ask Mr. Fenton to give me back my old job. I'll
support you. I’ll support you while you sit here, you big baboon.” She put down
the dishes and put her apron to her eyes and ran out of the room.
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Walter took out a cigarette and put it in his mouth but did not light it. He
took it out of his mouth and tapped it on the table and lit it. He got up and looked
out the window. He stood there a rather long time, with one foot on the radiator
and his chin in his hand, looking at the wall across the court. Then he went back
to his chair and picked the paper off the floor and began to read.

...Janssen studied their photographs, and one thing you had to say for Elsie;
she was the prettiest. He read the interviews once more, and he reluctantly
admitted that — well, if you had to give the interview, Elsie’s was the best. Mrs.
Bloomberg’s was the worst. He certainly would hate to be Bloomberg when his
friends saw that one.

He put down the paper and lit another cigarette and stared at his shoes. He
began by feeling sorry for Mr. Bloomberg, who was probably a hard-working guy
who really did come home tired. He ended — he ended by beginning to plan what
retorts he would have when the gang at the office began to kid him. He began to
feel pretty good about it.

He put on his coat and hat and overcoat and then he went to the bedroom.
Elsie was lying there, her face deep in the pillow, sobbing.

“Well, I guess I'll go to the office now,” he said. She stopped sobbing.

“What?” she said, but did not let him see her face.

“Going downtown now,” he said.

She sat up, “Are you cross at me any more?”” she said.

“Nah, what the hell?”” he said.

She smiled and got up and put her arm around his waist and walked down the
hall with him. It wasn’t a very wide hall, but she kept her arm around him. He
opened the door and set his hat on his head. She kissed his cheek and his mouth.
He rearranged his hat again. “Well,” he said. “See you tonight.” It was the first
thing that came into his head. He hadn’t said that in years.

NOTES
1. Holly — yem. Wholly. Holly hell — Yepma ¢ dsal

96



Gimme — give me
You ought a see yourself — Buoen 61 mul cebs
Tyrone Power, Clark Gable — u3BecTHbIe akTephbI

Goddam, goddamn — Ilpokasmue

S e A

The Good Housekeeping Institute — upon. Hncmumym ob6pazuoevix domauirux
xX035€eK

7. Curse your head off — Mooicewv pyeamuvcs, noka ne cotioewn ¢ yma

8. Go around blabbing private matters — Xooums u 6oaimams 6e30e o céoux oenax
9. Cereal — 6000 u3 kpyn, 31aK08 8 6uUde X10ONbes, YROMpedIiemMoe ¢ MOIOKOM
HA 3a6Mpax

10. Oughta — ought to

VOCABULARY
1. Find English equivalents of the following:

['padpuHuMk 11 yKCcyca, caxapHHIa, HOJCIaCTUTh, YTOOBI 3aCTaBUTh €T0 J0-
TPOHYTHCA J10, BBEPX TOpPMalIKaMu, OJIy>KJ1aTh B3IJISA0M 10 CTPaHULE, AEPKHU Ce-
0s1 B pykax, OpeAuTh Kak CyMacCIUEIIIMid, HE OTIYCKaThb YbIO-TO PYKY, JaBai,
yXaKUBaTh (3a JEBYIIKOW), BBICMEUBATH, TUPAXK, NEHCTBUTEIBHO HA4aJl COYYB-

CTBOBAThb, ACJIOBad 4aCThb ropoJa, 3JIMTbCA Ha KOI'o-TO, OOHSTE 3a TAJIMIO.

2. Explain and the following:

1. Breakfast in the Janssen home was not much different from breakfast in a
couple of hundred thousand homes in the Greater City.

2. “Just take a look at this. Take a look at it”. He handed her the paper as though
he were stabbing her with it.

3. She shooed them off with a smile that would have been approved by the Good
Housekeeping Institute. But as soon as they were out of the apartment, the smile
was gone.

4. Go ahead, take the day off, take the week off. Let’s take a trip around the word.
Just quit your job and I’ll go back and ask Mr. Fenton to give me back my old job.
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1
1
2
3
4
5.
6
7
8
9

. She sat up. “Are you cross at me any more?” she said. “Nah, what the hell?”” he said.

. Answer the following questions:

What can you say about the Janssen family?

What is the episode opening the story?

What do you think about Walter Janssen’s behavior towards Mrs. Walter
during breakfast?

What gave Walter the idea that his wife was putting her interview in the paper?
Do you think Walter’s reaction was adequate?

What was the reason of Walter’s changed attitude to his wife? Have you any
idea why it was so?

What are the problems raised by O’Hara in this story?

REVISION
. Complete the sentences with the correct form of the verb.
. I wonder why all his suggestions (turn down). They seemed quite sensible.
. I couldn't help (laugh) when he told me that story.
. Joe and | (be) good friends.
. I’m afraid (be busy) at eleven. Come round at exactly twelve. | (wait) for you.
In the summer, we (sunbathe) and go swimming everyday.
. I (see) Luis for a long time now. see
. My father often enjoys (ski).
. My sister often (go) shopping.

. I (cook) dinner when suddenly | heard a strange noise.

10. I have a feeling that we (meet) somewhere before.

1

1. Did you finish (do) your homework?

12. One of my friends (like) to play the guitar.

13. My best friend (live) with me last year.

14. 1 was listening to music when somebody (knock) at the door.

15. I (live) here now for over thirty-five years.
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2. Make up sentences using the English equivalents of the following:
HacrauBaTh Ha 00CyXaeHUN BOIpOca; 30eratb BCTpeUr ¢ HUMH; BO3paKaTh
IIPOTHUB IMOC3AKH 3a IOpOJ, IIPEATOXKUTH IMOCXaTh HA ITMKHUK; XJIAaTh C HCTCPIICHU-
€M BCTPCHH C APYIOM; HC IOIMPOMIABINNCH, HAYaTh U3YYaThb HCHaHCKHﬁ; HC MOYb
HC pa3roBapuBaThb TaK I'POMKO; IIPOIOJIKATE YNTATh, HCHABUJICTDH pa60Ty C OOKY-

MCHTAMHU,; YIIOMAHYTD IIOCTYIINICHUC B YHUBCPCUTCT.

3. Complete the following sentences with one of the following verbs: can,
could, may, might, should, ought to.

It is stated in the article that he __ read at the age of three.

You __ take a sweater in case it gets cold.

____you speak any foreign languages?

Liz__ gettired of her job. It is so boring.

Julie said that traffic was heavy, so she __ be late for the meeting.

You look a bit confused. | help you?

Where's Nick? He __ be in his office.

Take an umbrella. It rain later.
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You look tired. You __ go to bed.
10. it be true?

11. I don't know the meaning of this word. ___ | borrow your dictionary?

4. Translate into English.

1. Ecnu 6b1 51 kynuu Ouiiet 3apaHee, 1 Obl He nmobecnokoust Bac. 2. Ecnu Obl
3TO 3aBHUCEJIO OT MEHS, s yroBopui Obl JIkoHa ocTarbest ¢ HaMH. 3. Y AHHBI XO-
pouuii rosoc. Eciu 061 y Hee Obuto 00JbIlIe CMEIOCTH, OHA TPUHUMAaa Obl y4ya-
CTHE B HalmMX KoHuepTax. 4. Ecnu Obl OHa He mepemnyTana JOKYMEHTHI, BCe ObLIO
ObI TOrAa B ropsake. S. Eciy Obl BBl YMTaIM aHTJIMHCKHE KHUTH B OPUTHHAIIE, OTO
npuHecsIo Obl BaM OTPOMHYIO MOJb3y. 6. “Bbl HCIOPTUIIM MbECY TEM, YTO CIIMIII-
KOM TPOMKO KpHYalii~, — CKa3aj IpernojaBaresb. — “Eciam Obl BBI mociie10BaIn

MOEMY COBETY, Ballla UTpa Mpou3Besa Obl Jdyuliee BaedatieHue”. 7. “Bol He ka-
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JIOBAJIMCh OBl HA TOJIOBHBIE 00JIM, €cau Obl BBl OOJbIIE BPEMEHU MPOBOIMINA Ha
CBEXKEM Bo3ayxe”, — cka3an noktop. 8. Ha Bamewm mecte s 3actaBuna Obl ero pa-

00TaTh Kak CIICOYCT.
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LESSON NINE

Text: Vanity Fair (by W. M. Thackeray)
Grammar: Participle
GRAMMAR

1. Paraphrase the parts in bold using Participles.

1. The woman who is speaking now is our teacher. 2. You must have much
practice when you are learning a foreign language. 3. When you speak Eng-
lish, pay attention to the order of words. 4. All the people who live in this house
are actors and musicians. 5. Be careful when you are crossing a street. 6. People
who borrow books from the library must return them in time. 7. When you are
leaving the room, don’t forget to switch off the appliances. 8. As he now felt

more confident, he spoke in a louder voice.

2. Translate into English.

Cxa3zaHHbIN, TOBOPSIIMN, YINABIIANM, Najas, NEPEBOIAIINN, NEPEBEACHHbIN,
MepeBo/isd, MEpeBe/sl, pacCKa3aHHBIM, paccKazaBIIUW, Oepylluid, TaHHBINA, Haro-
U, HAMMCAHHBIN, MUIITYIUNA, HAITUCaB, TPOUYUTAHHBIN, Oy Ty 3a0bIT, OpOIICH-
HbI, OyAy4Yd NPOYUTAHHBIM, YUTAasl, IOCTPOCHHBIN, CTPOSAIIUN, CTPOSLIUICS, OC-
HOBAHHBIN, M300pETEHHBIN, HAPUCOBAHHBIA, HAPUCOBAB, OyAy4YH TOTEPSHHBIM,

uzs, Oyaydu IPUHECECHHBIM.

3. Put the verbs in brackets into the correct form.

1. (to write) in very bad handwriting, the letter was difficult to read. 2. (to
read) the telegram twice, he understood that the matter needed immediate
attention. 3. (to spend) twenty years abroad, he was glad to be coming home.
4. (to fill in a form), you must write your name and address clearly. 5. His hat (to
blow off) by the wind was lying in the middle of the street. 6. (to make great
progress) by the end of academic year he was able to start reading books in the
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original. 7. (to do) his homework, he was yhinking hard. 8. (to do) his homework,
he went for a walk. 9. “Don’t lose your things, little boy”, said a young man, (to
pick up) the gloves (to drop) by the boy. 10. (to be fond) of music my brother
never misses an opportunity to go to a good concert. 11. (not to wish) to discuss
that paiful problem, he changed the subject. 12. (to walk) about the town for some
time, he went up to a man (to stand) at a street corner and asked to be directed to
the main square. 13. (to translate) by a good specialist, the story preserved the
sparkling humour of the oroginal. 14. | had never realized what a talented writer
he was until I saw his play (to stage) in a Moscow theatre. 15. The man (to make)

the opening speech at the exhibition is a well-known painter.

4. Translate into English using Participles.

1. TlpeniogaBaTenb BBITIMCAT BCE OIMIMOKH, CACIAHHBIE CTYJCHTaAMHU B IOCIE/-
HEel KOHTPOJIbHOM paboTe. 2. ['yiisis Ha THAX MO MapKy, S OUYTHIICS B COBEPIIICHHO
He3HakoMoM Mecte. 3. CnaBas TeTpajp, CTYJIEHT CKa3all, YTO OH HE 3aKOHYMII MO-
ClieIHee yNpaKHEHUE, U 00eIall cIeNaTh ero K CIEAyIoIeMy YpoKy. 4. YBUJEB,
YTO COOMpAETCs MOXK/b, MaTh BeJena JeTIM UATH JoMoil. 5. [IpomycTtuB nBa ypo-
Ka, CTYJIEHT C TPYJIOM MOHUMAJI OOBSCHEHUS TIpernoiaBaresis. 6. Y CIbIIIaB rojoc
ATOrO YeJOBEKa, sl MOJAyMall, YTO 3HAI0 €ro, HO, MOJAOWMIs OJMKe, s TOHSII, YTO
omuOcs. 7. PoMaHbl, HaMCaHHBIE 3THUM NUCATENEM 3a TOCIEIHEE BpeMs, MOJb-
3yIOTCsl OOJBIION MOMYJISIPHOCTBIO Y YUTaTenel. 8. BolurpaB mepBeHCTBO B YHH-
BEPCUTETCKUX COPEBHOBAHUSX, KOMaH/Ia MPOJI0JKaJIa TOTOBUTHCS K CJICIYIOIINM
urpam. 9. I He COMHEBAKOCh, UTO CBEJICHMS, MOJYYEHHBIE CETOJHS C YTPEHHEH
MOYTOM, OyIyT OUYeHBb MHTEpECHBI i Becex Hac. 10. JKenmmnaa Oblia odyeHp Ona-
rojapHa oguiiepy, craciiemy Xu3Hb ee peoenky. 11. [IpuexaB Ha Bok3ai, ['appu
KU OWJIET W, BUJSI, YTO y HETO JOCTAaTOYHO BPEMEHH, MOIIET MOCMOTPETh Ha
HOBBIW Te€aTp, MOCTPOCHHBIN HEAIeKO OT Bok3ana. 12. Bbl BUIUTE BBICOKOTO Ye-
JIOBEKA, CTOSIIEr0 y OKHA? DTO U3BECTHBIN akTep. Bbl X0THTE, UTOOBI 51 TO3HAKO-
mui Bac ¢ HUM? 13. CeirpaB JiBe MapTUU B MIaXMaThl, OH COOpasCs yXOauTh, CKa-

3aB, 4TO YyBCTBYeT ce0s ycTanbiM. 14. CTyAeHTOB, CAENABIINX UHTEPECHbIE J0-
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KJIaJbl Ha YpOKe, MPUIJIacHId MPUHATH yyacTHe B 3Toil koH(pepenmmu. 15. He
BEPHYB KHUTY BOBpEMS, MalbuuK Oosuicst uatu B 6ubnuorteky. 16. [IpocmoTpes

’KYpHaJbl, OH BEPHYJ UX OMOIMOTEKAPIO.

VANITY FAIR

Next to Charles Dickens the greatest Victorian English novelist is William Makepeace
Thackeray. His ‘Vanity Fair' is the first novel in English to show a woman who is neither very
good nor very bad but only very human.

Thackeray was born July 18, 1811, in Calcutta, India. His father, who worked for the East
India Company, died when the boy was four. At six young William was sent back to England to
go to school. Later he attended Trinity College, Cambridge, for a year and a half.

In 1830-31 Thackeray spent a year in continental Europe, then returned to London to
study law. He soon turned to art and went to Paris in 1834 for art training. He also served as
Paris correspondent for a short-lived paper owned by his stepfather. Money from his father's
estate had been squandered. His need for funds made him a literary hack, turning out reviews,
articles, and magazine stories. He was on the staff of Punch, the famous weekly, for ten years.

“Vanity Fair”, his first novel, was published as a magazine serial, starting in 1846. It was
ignored in the beginning, but soon readers were eagerly waiting for the next issue. It was the

beginning of a well-deserved popularity.

While the 19" century was in its teens, on one sunny morning in June, a large
coach pulled by two fat horses drove up to Miss Pinkerton’s academy for young
ladies at Chiswick Hall.

“It’s Mrs Sedley’s coach, sister,” said Miss Jemima to Miss Pinkerton.

“I believe, Miss Jemima, you have made a copy of Miss Sedley’s account.
Address it to John Sedley Esquire, and put it in the envelope together with the
letter which I have written to his lady.” At the end of the letter, praising to the
skies Amelia Sedley to her parents, there was the following note:

“PS. — Miss Rebecca Sharp accompanies Miss Sedley. Miss Sharp will stay
only ten days in Russell Square because the family, with whom she is engaged,

need her services as soon as possible.”
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Having completed the letter, Miss Pinkerton proceeded to write her name in
a copy of Johnson’s Dictionary, which she always presented to her pupils on their
departure from the Hall.

Miss Sedley and Miss Sharp had their belongings arranged in the carriage by
a black servant and as they were ready to depart, Miss Jemima came running out
to give Becky Sharp her copy of the Dictionary.

“Becky Sharp, here’s book for you. You mustn’t leave without it. God bless
you!” but just as the coach drove off, Miss Sharp threw the book back into the
garden.

“Thank God I’'m out of Chiswick,” she cried out.

“How could you do that, Becky!” exclaimed Miss Sedley.

“I hate the whole house,” said Miss Rebecca Sharp. “I hope I shall never set
eyes on it again. I wish it were in the bottom of the Thames. I do. How I’d like to
see Miss Pinkerton floating in the water!”

“Oh, Rebecca, for shame,” cried Amelia. “How can you dare have such
wicked, revenging thoughts!”

“Revenge may be a wicked feeling, but it’s natural. I’'m no angel.” And to
say the truth, she certainly was not.

——

Miss Sharp’s father was an artist and had given lessons at Miss Pinkerton’s
school. He married a young French woman who was an opera singer. She had
received some education and her daughter, Rebecca, spoke French very well.
When Becky’s mother died, Miss Pinkerton took Becky into her academy and
gave her free board and lodging and the chance to receive an education. For this
privilege Becky was to teach French to the children.

However, Rebecca Sharp was very unhappy at Chiswick Hall. She hated
Miss Pinkerton, and the silly chat of the girls annoyed her. The gentle tender-
hearted Amelia Sedley was the only person to whom she could attach herself.
Rebecca sharp refused to perform the additional duties that Miss Pinkerton

wanted her to, so the school mistress was determined to get rid of this rebel, and
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hearing that Sir Pitt Crawley’s family needed a governess, she recommended Miss
Sharp for the position. The school mistress decided that this was the best solution.
As Miss Sedley was about to leave school, she invited Miss Sharp to pass a week
with her at home, before she entered upon her duties as a governess.

When they arrived in Russell Square, Amelia showed Rebecca every room of
the house and everything in every one of her drawers. When Rebecca saw two
magnificent Cashmere shawls, which her brother Joseph Sedley had brought
home to his sister from India, she asked, “Is he very rich?”

“I believe he has a very large income,” answered Amelia.

“And is your sister-in-law a pretty woman?”

“Joseph is not married,” said Amelia laughing.

The meaning of the above questions, as translated in the heart of Miss Sharp,
was the following: “If Mr. Joseph Sedley is rich and unmarried, why should I not

marry him?” And she determined to marry him.

NOTES
1. While the 19" century was in its teens — Kozoa X1.X ek Gvin ewe woHvim
2. Praising to the skies — npesosznocsuyee 0o nebec

3. Board and lodging — orcunve u numanue, nancuon

VOCABULARY
1. Give English equivalents to the following words and word combinations.
TsHYTH, NPEBO3HOCHUTH 10 HEOEC, JAPUTH, YIOKHUTh MOKUTKHU, I HUKOTJA €ro
OoJbIlle HE YBUXKY, KaK Thl CMECIlb, TIynas OOJITOBHS, €IMHCTBEHHBIA YETIOBEK,
IMPUBA3aTLCA K KOMy-HI/I6y2:[B, BBIITIOJIHATH 0651321HHOCTI/I, AUPEKTPHUCA, OTACITIATbCA
OT KOTo-HUOY[b, JIydlllee pellleHue, TYBEpHAHTKa, BCTYNUTh B O0S3aHHOCTH, Be-

JIUKOJICTIHAS 11T, OOJIBIION JT0X0/I, HEBECTKA, TBEP/IO PEIIUTH.
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2. Give the situations in which the following are used:

At the end of, to teach French, as soon as possible, to receive an education, to pass

a week, the best solution, to get rid of this rebel, | believe he has a very large income.

3. Complete the following sentences from the text.
1. Atthe end of the letter, praisingtothe .

2. When Rebeccasawtwo .

3. The school mistress decided that thiswas
4,
5
6
7
8
9

The gentle tender-hearted Amelia Sedley was the only :

. He married a young French womanwho

. For this privilege Becky was to teach

. I wish it were in the bottom

. Miss Sharp will stay only ten days in Russell Square because the family,

. Miss Sedley and Miss Sharp had their belongings :

10.And to say the truth, :

w NhoEks
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Answer the questions to the text:

When did the action of the book take place?

Where did the girls live?

Did Miss Pinkerton praise Miss Sedley or complain about her in her letter to
Amelia’s parents?

Who accompanied Miss Sedley?

Where was Rebecca Sedley to work?

What did Rebecca do with Miss Pinkerton’s present?

Did she like the Academy?

Why did Miss Pinkerton recommend Miss Sharp to the position of a

governess?

13. Where was Rebecca going to pass a week before beginning her work?

14. Why did she determine to marry Mr. Joseph Sedley?
15. Do you think she will fulfil her plan? Why?
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REVISION
1. Put the verbs in brackets into the correct form. Retell the story.

Once upon a time there (live) a man who (marry) a bad-tempered woman.

She could not run the house properly and always (to object) to any
improvements her husband suggested.

As a result the men (be) very unhappy until his wife (die). By that time he
(grow) quite old, and his only son already (grow up).

One day the man (give) his son two horses and a needle and (tell) him to go
about the country and travel until he (meet) a young married couple. He (tell) the
young man to find out which of them (be) the real head of the family. If he (see)
that the wife (obey) the husband, he was to give the latter one of the horses as a
present, but if he (discover) that the wife made all the decisions, he was to give
her the needle.

The son (start) off. He (travel) for three days when he (come across) a house
at the side of the road which, as people (tell) him, (occupy) for some time by a
young married couple. When the young man (enter) the house, the young couple
(have) dinner. He (to explain) what he (tell) to do.

“We (be married) three years, and | never (take) a single step without talking
it over with my husband,” (say) the woman. “It’s shameful not to obey one’s
husband. | always (be) a very obedient wife. Isn’t that so, John?” she added,
turning to her husband.

“Of course, dear,” John (agree).

“Then,” (say) the young man. “One of the horses (be) yours. Which would
you prefer?”

After they (examine) both the horses closely, the husband (be) the first to
speak: “We (take) the white horse with the grey spots. I (like) his strong legs.”

“Oh, no, John,” the woman (interrupt) at once. “We (take) the black one.”

“Of course, dear,” John agreed without hesitation. “I (not mind) taking the

black one if you (like) it.”
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“That’ll do,” (say) the young man. “I (make up) my mind.” And (give) the

woman the needle.

2. Match the names of the books (1-24) to their authors (a — x). Make up

sentences as in the example:

The Adventures of Sherlock Holmes is written by Arthur Conan Doyle.
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Winnie the Pooh

The Last of the Mohicans
Three Men in a Boat
Ivanhoe

Vanity Fair

Tess of the d’Urbervilles

A Clockwork Orange

The Call of the Wild
Animal Farm: A Fairy Story

. The Importance of Being Earnest
. Treasure Island

. The Forsyte Saga

. Alice’s Adventures in Wonderland
. Pickwick Papers

. The Adventures of Tom Sawyer

. The Jungle Book

. Jane Eyre

. Gulliver’s Travels

. The Invisible Man

. Of Human Bondage

. Robinson Crusoe

. The Headless Horseman

. Pygmalion

. Pride and Prejudice

a.

=

- ® o O

5

X £ <

Charles Dickens
Jerome Klapka Jerome
Mark Twain
Fennimore Cooper
Alexander Milne
Daniel Defoe

Jack London

Herbert George Wells
Lewis Carroll
Charlotte Bronte
Jonathan Swift

Rudyard Kipling

. Thomas Maine Reid

John Galsworthy

Walter Scott

Robert Louis Stevenson
George Orwell

William Makepeace Thackeray
Thomas Hardy

George Bernard Shaw

Oscar Wilde

Antony Burgess

. William Somerset Maugham

Jane Austen
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3. Fill the gaps with at, in or on.

1. We usually go out __ my birthday. 2. | spent a week in Prague
___ April. 3. We're going to the country _ weekend. 4. The film starts
_ 8:30. 5. We got back at three _ morning. 6. | usually watch the
news __ night. 7. The meetingis _ May 19. 8. Siberiaisverycold
winter. 9. I'm playing tennis _ Sunday morning. 10. I’'m interested
science. 11. | hate doing the shopping Saturdays. 12. She passed her
driving test March. 13. The Black Sea is too hot for me spring.
14, Sunday mornings | have coffee and toast for breakfast. 15.

Monday and Wednesday evenings | go to English class. 16. The bank closes

5 pm. 17. It is believed that Moscow was founded _ 1147. 18. Some
people study best night but | prefer the morning. 19. I love watching old
films Christmas Day. 20. | call my girlfriend 10 o'clock every
evening. 21. | hate going out the week. 22. We usually go out for dinner

the weekend.

4. Tell about your favourite Russian writers and their works.
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LESSON TEN

Text: The Catcher in the Rye (by J.D. Salinger)

Grammar: Linking Words

GRAMMAR EXERCISES

1. Complete the sentences with who, whom or whose.

1. wrote this book?

2. areyou going to recommend?

3. dictionary is on the table?

4. It doesn't look like this is the right address. __ did you ask for directions?

5. We have two extra tickets for the concert.  wants to go with us?

6. Itwasn't me! I have noidea _left the computer on.

7. caris parked in the street?

8. Do you remember __ received the Academy Award for best actress that year?

9. He couldn't remember the name of the scientist __ project received the
$100,000 prize.

10. I know exactly  I'm going to support in the upcoming election.

11. She's the actress __ he describes in his scandalous new book.

12. Can you please tell me the names of the people ~ helped organize the
meeting?

2. Choose the correct word.

1.

In spite of/Although the fact that it was raining, he left.

2. He switched on TV unless/because he wanted to watch the news.

3. I'love thrillers, whereas/despite the fact that they always scare me.

4,

5. Although/However he could play the guitar very well he decided not to

| can’t speak German at all, whereas/even though my mother speaks it fluently.

become a musician.
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6. Of course you can borrow my book. Because/However | need it back by
Monday.

7. The sales assistance was rude. Futhermore/Besides, he refused to call the
manager.

8. They decided to go for a walk, even though/in spite of the rain.

9. | hate travelling by boat because | always get seasick. Besides/Instead, I can’t

swim.

. Fill the gaps with providing, unless, as soon as and if.
| refuse to go you come with me.
| refuse to watch Channel One, they show less adverts.
You can borrow my camera that you buy me a new one if you break it.
We had a cup of tea we got home.
my English class is cancelled again, I'll go to the cinema.
She always checks her email she gets to the office.
| generally wash up before I go to bed I'm feeling too tired.

Buy me a paper, please, you go past a newsagent's

© © N o 0 B~ w DD EPow

you're prepared to work very hard, you'll never be a teacher.
10. that the weather is good, we'll spend the day in the mountains.
11. | can find a cheaper one, I'll have to buy that mobile.

12, my boss says no, I'm going to take Friday off.

THE CATCHER IN THE RYE

Although he is one of the most widely read authors in the English language, J.D. Salinger
successfully kept himself out of the public eye for most of his career. His preference for
seclusion made his life a matter of speculation among fans and his literary output a subject of
controversy among critics.

Jerome David Salinger was born in New York City on Jan. 1, 1919. After studying at
Columbia and New York universities, he turned to writing. His first short story appeared in
Story magazine in 1940. After service in World War 1l his stories appeared regularly in The

New Yorker magazine. Major recognition and a large following came with his novel, “The
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Catcher in the Rye”, published in 1951. This touching and humorous story about a rebellious
teenager became a cult favorite among students. It was followed by “Nine Stories” (1953),
“Franny and Zooey” (1961), and “Raise High the Roof Beam, Carpenters; and Seymour: An
Introduction” (1963). The last two volumes contain stories about the Glass family.

Altogether Salinger produced 13 short stories and one novel. Some of the stories made
use of his wartime experiences, as in “For Esmé—with Love and Squalor” (1950). “A Perfect
Day for Bananafish” (1948) concerns the despair of veteran Seymour Glass. Salinger seemed at
his best in dramatizing the lives of children. Much of his work concerns the lost innocence of
childhood.

Jerome David Salinger died in 2010 at the age of 91.

It was about ten after twelve or so then, and so | went back and stood by the
door and waited for old Phoebe. I thought how it might be the last time 1I’d ever
see her again. Any of my relatives, I mean. I figured I’d probably see them again,
but not for years. | might come home when | was about thirty-five, | figured, in
case somebody got sick and wanted to see me before they died, but that would be
the only reason I’d leave my cabin and come back. I even started picturing how it
would be when I came back. I knew my mother’d get nervous as hell and start to
cry and beg me to stay home and not go back to my cabin, but I’d go anyway. I’d
be casual as hell. I’d make her calm down, and then I’d go over to the other side
of the living room and take out this cigarette case and light a cigarette, cool as ail
hell. I’d ask them all to visit me sometime if they wanted to, but I wouldn’t insist
or anything. What I"d do, I’d let old Phoebe come out and visit me in the
summertime and on Christmas vacation and Easter vacation. And I’d let D. B.
come out and visit me for a while if he wanted a nice, quiet place for his writing,
but he couldn’t write any movies in my cabin, only stories and books. I’d have
this rule that nobody could do anything phony when they visited me. If anybody
tried to do anything phony, they couldn’t stay.

All of a sudden I looked at the clock in the checkroom and it was twenty-five of
one. | began to get scared that maybe that old lady in the school had told that other
lady not to give old Phoebe my message. I began to get scared that maybe she’d told
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her to burn it or something. It really scared hell out of me. I really wanted to see old
Phoebe before I hit the road. I mean I had her Christmas dough and all.

Finally, I saw her. | saw her through the glass part of the door. The reason | saw
her, she had my crazy hunting hat on — you could see that hat about ten miles away.

| went out the doors and started down these stone stairs to meet her. The
thing I couldn’t understand, she had this big suitcase with her. She was just
coming across Fifth Avenue, and she was dragging this goddam big suitcase with
her. She could hardly drag it. When | got up closer, | saw it was my old suitcase,
the one | used to use when | was at Whooton. I couldn’t figure out what the hell
she was doing with it. “Hi,” she said when she got up close. She was all out of
breath from that crazy suitcase.

“I thought maybe you weren’t coming,” I said. “What the hell’s in that bag? I
don’t need anything. I’m just going the way I am. I’m not even taking the bags I
got at the station. What the hellya got in there?”

She put the suitcase down. “My clothes,” she said. “I’m going with you. Can
I? Okay?”

“What?” I said. I almost fell over when she said that. I swear to God I did. 1
got sort of dizzy and | thought | was going to pass out or something again.

“I took them down the back elevator so Charlene wouldn’t see me. It isn’t
heavy. All | have in it is two dresses and my moccasins and my underwear and
socks and some other things. Feel it. It isn’t heavy. Feel it once... Can’t | go with
you? Holden? Can’t I? Please.”

“No. Shut up.”

I thought I was going to pass out cold. I mean I didn’t mean to tell her to shut
up and all, but I thought | was going to pass out again.

“Why can’t 1? Please, Holden! I won’t do anything — I’ll just go with you,
that’s all! I won’t even take my clothes with me if you don’t want me to — I’ll just
take my —”

“You can’t take anything. Because you’re not going. I’'m going alone. So

shut up.”
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“Please, Holden. Please let me go. I'll be very, very, very — You won’t even —

“You’re not going. Now, shut up! Gimme that bag,” I said. I took the bag off
her. I was almost all set to hit her. | thought | was going to smack her for a
second. | really did.

She started to cry.

“I thought you were supposed to be in a play at school and all. I thought you
were supposed to be Benedict Arnold in that play and all,” I said. I said it very
nasty. “Wuddaya want to do? Not be in the play, for God’s sake?”” That made her
cry even harder. | was glad. All of a sudden | wanted her to cry till her eyes
practically dropped out. | almost hated her. I think | hated her most because she
wouldn’t be in that play any more if she went away with me.

“Come on,” I said. I started up the steps to the museum again. I figured what
I’d do was, I’d check the crazy suitcase she’d brought in the checkroom, and then
she could get it again at three o’clock, after school. I knew she couldn’t take it
back to school with her. “Come on, now,” I said.

She didn’t go up the steps with me, though. She wouldn’t come with me. I
went up anyway, though, and brought the bag in the checkroom and checked it,
and then | came down again. She was still standing there on the sidewalk, but she
turned her back on me when | came up to her. She can do that. She can turn her
back on you when she feels like it. “I’m not going away anywhere. I changed my
mind. So stop crying and shut up,” I said. The funny part was, she wasn’t even
crying when I said that. I said it anyway, though. “C’mon, now. I’ll walk you back
to school. C’mon, now. You’ll be late.”

She wouldn’t answer me or anything. I sort of tried to get hold of her old
hand, but she wouldn’t let me. She kept turning around on me.

“Didja have your lunch? Ya had your lunch yet?” I asked her.

She wouldn’t answer me. All she did was, she took off my red hunting hat —
the one | gave her — and practically chucked it right in my face. Then she turned
her back on me again. It nearly killed me, but I didn’t say anything. I just picked it

up and stuck it in my coat pocket.
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“Come on, hey. I’ll walk you back to school,” I said.

“I’m not going back to school.”

I didn’t know what to say when she said that. I just stood there for a couple
of minutes.

“You have to go back to school. You want to be in that play, don’t you? You
want to be Benedict Arnold, don’t you?”

“No.”

“Sure you do. Certainly you do. C’mon, now, let’s go,” I said. “In the first
place, I’'m not going away anywhere, I told you. I’'m going home. I’'m going home
as soon as you go back to school. First I'm gonna go down to the station and get
my bags, and then I’m gonna go straight —*

“I said I’m not going back to school. You can do what you want to do, but
I’m not going back to school,” she said. “So shut up.” It was the first time she
ever told me to shut up. It sounded terrible. God, it sounded terrible. It sounded
worse than swearing. She still wouldn’t look at me either, and every time I sort of
put my hand on her shoulder or something, she wouldn’t let me.

“Listen, do you want to go for a walk?” I asked her. “Do you want to take a
walk down to the zoo? If I let you not go back to school this afternoon and go for
a walk, will you cut out this crazy stuff?”

She wouldn’t answer me, so I said it over again. “If I let you skip school this
afternoon and go for a little walk, will you cut out the crazy stuff? Will you go
back to school tomorrow like a good girl?”

“I may and I may not,” she said. Then she ran right the hell across the street,
without even looking to see if any cars were coming. She’s a madman sometimes.

I didn’t follow her, though. I knew she’d follow me, so I started walking
downtown toward the zoo, on the park side of the street, and she started walking
downtown on the other goddam side of the street. She wouldn’t look over at me at
all, but I could tell she was probably watching me out of the corner of her crazy
eye to see where | was going and all. Anyway, we kept walking that way all the

way to the zoo.
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NOTES
As hell sl. — Kak ovsison
Phony — Jlunoswiii (noowcusiil, ganvuiuswiii)
Hit the road — amep. — yxooums, omnpasnsamuvcsi
What the hellya got in there? — Ymo met myoa nanuxana?
Gimme sl. — Give me
| was almost all set to hit her — 5 comos 6vi1 omuinenamo ee
Wuddaya sl. = What do you...

C’mon sl. = come on
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Gonna sl. = going to

10. Didja sl. = did you

11. Yasl. =you

12. Damn near almost ...sl. — Yymas 6vi10...

13. And all — 7 6ce maxoe npouee; u scsaxoe makoe

14. Goddam = god-dammed sl. — uepmos, wepmosckuii, npokismoii

15. It killed her — Ona npocmo o6anoena

16....or something, or anything — wiu umo-nubyo» maxoe, uru umo-nud6yow 6

5MoM poode

VOCABULARY
1. Find English equivalents of the following:

Jymarb, cuuTath; HEOPEKHBII; YCIOKOUTh KOr0-TO; HEBO3MYTHMBIN, XJaj-
HOKPOBHBI/; BHE3AITHO; KaMe€pa XpPAaHEHMs; BOJIOYMTBH; OHA 3albIXajach, TEPSAThH
CO3HaHME; cIIaTh (B KaMepy XpaHEHHs); TPOTyap; epeayMaTh; IIBBIPHYTh B JIMILIO;
ITOBEPHYTHCS CIIMHOW K KOMY-TO; BO-TIEPBBIX; CKBEPHOCIIOBUE; MPEKPATUTH BECTU

ce0s KaK CyMacIIe Nz, MPOMYCTUTD, TPOTYJISATh.

2. Explain and expand the following:
1. “I knew my mother’d get nervous as hell and start to cry and beg me to stay
home and not go back to my cabin, but I’d go anyway. I’d be casual as hell.”
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2. “Listen, do you want to go for a walk?” I asked her. “Do you want to take a
walk down to the zoo? If I let you not go back to school this afternoon and go
for a walk, will you cut out this crazy stuft?”

3. “So shut up.” It was the first time she ever told me to shut up. It sounded

terrible. God, it sounded terrible. It sounded worse than swearing.”

3. Answer the following questions and discuss the points raised in them.

1. J. D. Salinger’s first book “The Catcher in the Rye” (1951) made his name
famous all over America. The book is about an unhappy teenage boy, Holden
Caulfield, who runs away from his boarding school as part of his disgust with
“phoniness”, who became, particularly for a generation of high-school and college
students, a symbol of purity and sensitivity. What impression did the story
produce upon you? Say whether you think there are any important problems in it.

2. Holden Caulfield cannot agree with the existing standards of life in
American society and practically everything the adults do and say seems to him
untrue, hypocritical and vain. Can you give your own opinion of the idea the
author wanted to convey?

3. Say everything you can about Holden. What characteristic of Holden is the
most prominent? How would you sum up the theme of this story? What

conclusions about the boy’s character can you draw from the story?

REVISION
1. Translate into English.

1. On Moxert 310 caenath ogud? — Jla, mymaro, 4To MOXeT. 2. XOTs y HEro
€CTh CBOIl aBTOMOOWJIb, OH YacTo €3AUT Ha aBToOyce. 3. Kak Thl cuntaems, Tom
pabotaet ycepanee, yem [xon? 4. OH NPUTBOPHIICA, YTO HE CIBIIIUT MeHA. 5. S
YBHUJEN, YTO TEKCT OUYCHb TPYAHBIA U YTO MHE MPUJIETCS MOJIb30BATHCS CIIOBAPEM.
6. Mb1 BepHeMcsl, eclid TIOHIET A0XKIb. 7. EMy Jierko 3aHUMAaThCs aHTIMHCKUM
A3BIKOM, ITIOTOMY YTO OH 3HAeT (hpaHIy3cKuil 1 Hemeukuil. 8. Jlekuus, HaBepHOe,

Oynetr untepecHoi. 9. OnHa, nmo-BuanMMOMYy, 3a0bl1a 0 cBoeM obemanuu. 10. On
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OKa3aJicsi OMHUM U3 CaMbIX CIIOCOOHBIX CTyAeHTOB. 11. BeposTHO, moiiaeT A0k 1Ib.
12. Ona, momkHO OBITH, omo3aana Ha oe3a. 13. I'ae To1 66117 MBI Kaem Tebs yxe
Tpu yaca. 14. Jloxnae uner ¢ yrpa. 15. Koraa Oyaet onyOivkoBaHa Ballia CTaThs?
16. A muxorma He BUAen ee nedasbHOW. 17. OH cipocuit MeHs, T/€ s ObLT M 9TO
Bunen. 18. S mymaro, Tebe ciemayer u3BHMHUTHCS nepea Her. 19. Jlom ObL1 oTpe-
MOHTHPOBaH, 3a00p ObLI MOKpAIIeH, U MHOTO HOBBIX (DPYKTOBBIX JIEPEBHEB OBLIO
MOCaXEHO B Cajay K TOMy BpeMeHH, koraa oH BepHyJcs. 20. [louemy Bl Bo3paxka-
€Te MPOTUB TOTO, 4ToObl ke namu 3Ty poas? Ee oueHb XBalsT mocieaHee

BpCMs, U g AYyMAr0, Y HCC YK€ NOCTATOYHO OIIbITA B UCITOJIHCHUH TaAKUX pOJ'IGfI.

2. Translate into English.

1. Iucarensckas kapbepa CanMHIKEpa Havajgach ¢ MyOJUKAMU KOPOTKHUX pac-
CKa30B B HbIO-HOPKCKHUX *ypHaiax. Ero mepssiii pacckas «Mosozpie oau» (The
Young Folks) 6b11 onyosnkoBaH B xypHaie «Ctopu» B 1940 rony.

2. TlepByto cepb&3Hyt0 M3BeCTHOCTH CANMHIKEPY NPUHEC KOPOTKHM pacckas
«Xoportio joBUTCS priOKa-Oananka» (A Perfect Day for Bananafish, 1948) — uc-
TOPUS OJTHOTO JAHS U3 KU3HU MOJIOJOTO uesioBeka Cumopa ['acca u ero KeHsl.

3. Crycta oquHHAANATS JIET TOCIIe epBoi myOmKanuu CHIHMHHKEDP BBITYCTHI CBOU
eMMHCTBeHHBIN pomaH «Hay mponacteio Bo prki» (The Catcher in the Rye, 1951), ko-
TOPBIN BCTPETWI JIPY>KHOE OA0OpPEHHE KPUTUKU U 0 CHX HOP COXpaHAET MOMyJsip-
HOCTh CPEJIM CTapIICKJIACCHUKOB U CTYICHTOB, HAXOSIINX BO B3IJIAIaX U MOBEICHUN
repost, Xomnnena Kondunna, 6;m3kuii 0T3ByK COOCTBEHHBIM HACTPOSHUSIM.

4. Kuura Obula 3ampenieHa B HECKOJbKUX CTpaHax M HekoTopwix mrarax CHIA 3a
JIETIPECCUBHOCTD U yHOTpeOsieHne OpaHHOM JIEKCUKH, HO ceiyac BO MHOTHUX aMepH-
KaHCKHX IIIKOJIaX BXOJUT B CIIMCKH PEKOMEHIOBAHHOW IS UTCHUS JUTEpaTyphl. K
1961 rogy poman ObL1T IepeBeIEH yKe B IBEHAIATH cTpaHax, Bkitouas CCCP.

5. Tlocne Toro xak poman «Ham mpomnacTeio BO pikKi» 3aBOEBAJ MOIMYJISIPHOCTD,
ConuHpKep Havall BECTH JKM3Hb 3aTBOPHHKA, OTKa3bIBAasCh JaBaTh HHTEPBBIO.

[Tocne 1965 roma mpekpaTui medaratbes, COYMHSS TOJBKO JJisi cedsi. B mocnen-
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HHC T'OJbI ) KXU3HU OH IPAKTUYICCKHU HHUKAK HC 0611121.]'1051 C BHCHIHUM MHUPOM, KUBS

3a BBICOKOM 0orpanoil B ocoOHske B ropoake Kopuui, mrat Hero-Ismmmup.

3. Where do these British writers and poets belong?

Preparation of
the Renais-
sance

The
Epoch of
the Re-
nais-
sance

Literature of
the Period of
Revolution
and Restora-
tion

The Age of
Enlighten-
ment

Roman-
ticism

Realism
of the
19"
century

Critical Re-
alism of the
end of the
19" and
beginning
of the 20th

William Shakespeare, Daniel Defoe, Jane Austen, John Keats, Walter Scott,

Thomas Hardy, Jonathan Swift, Percy Bysshe Shelley, Ben Johnson, Robert

Burns, William Makepeace Thackeray, George Bernard Shaw, Geoffrey Chaucer,

John Milton, George Gordon Byron, Charles Dickens, Charlotte Bronté, John

Galsworthy.
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LISTENING PART

Track 1. Listen to the recording. Choose the correct answer.
A8 — Nicky says that when she worked at the London Stock Exchange,
she got on well with other members of the staff.
she was glad that she wasn’t still at school.
she liked the repetitive nature of the work.
A9 — Nicky says that in her first job in New York
she quickly learnt American phrases that had been unfamiliar to her.
she had to deal with criticism from other people.
she disliked the way the place was run.
A10 — One reason why she decided to start her own café¢ was that
she met a supplier who suggested that she should do it.
she saw how successful a nearby business was.
she was unable to continue in her previous kind of work.
A1l — Nicky says that after four years of running the caf¢,
she began to make a profit from it.
she was forced to borrow more money.
she decided to reach an agreement with her partner.
A12 — One problem that Nicky mentions was caused by
faulty equipment.
producing large quantities of food.
having to change her accommodation.
A13 — What does Nicky say about the review of her café?
She had been told that it might contain negative comments.
The newspaper was initially not keen to do it.
It led to the café becoming successful.
Al4 — Nicky says that, since the success of the café,
she has had to raise the minimum charge.
some celebrities have complained about having to queue.
she has made rules about behavior inside it.

Track 2. Listen to the recording. Match the speaker to the statement.

Men are nervous about being clothes.

Women want approval of what they wear but men don’t.
Men don’t want to go to lots of places looking for clothes.
Men don’t like to change the sort of clothes they wear.

| dislike a lot of new fashions for men.

My attitude to fashion has changed.

Fashions for men remain almost the same.

Q@+~ o0 o

Speaker |1 2 3 4 5

Statement
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Track 3. Listen to the recording. Choose the correct answer.
A8 — According to the interviewer, what did the advertisement for the expedition
emphasize?
The belief that it is likely to be successful.
That it is mainly for inexperienced people.
How dangerous it could prove to be.
A9 — Alex says that becoming a polar explorer involves
Persuading yourself that you can do extraordinary things.
Coping with being unable to communicate with others.
Building relationships with others in difficult circumstances.
A10 — When the group’s first training weekend was held,
Certain people were told to give the others lifts to the venue.
They all had to work out both where it was happening and when.
Joanne and Alex had never met each other before.
A1l — When Joanne and Alex were training in the Canadian Arctic,
Joanne learned something unexpected.
Alex did something he had been warned not to do.
They helped each other learn about body temperature.
A12 — Joanne says that while she has been preparing for the expedition, she has
had difficulty in controlling her weight.
done an activity that has attracted attention to her.
built her own sleds to practise with.
A13 — When Joanne returned to the team after suffering from flu,
a memorable sight was pointed out to her.
she discovered that she had just missed a fantastic opportunity
she wondered what the others were looking at.
Al4 — When asked about their feelings about the expedition at the end of the in-
terview,
Joanne says that she has a sense of achievement before it even starts.
Alex says that he fears it may not love up to his expectations .
They both say that they feel their lives will never be the same after it.

Track 4. Listen to the recording. Are these sentences true (T), false (F) or not
stated (NS)?
Al — National Science Week is particularly intended for young people.

1) True 2) False 3) Not stated
A2 — National Science Week was successful when it was first held.
1) True 2) False 3) Not stated
A3 — The photography competition will be judged by top scientists.
1) True 2) False 3) Not stated
A4 — Click for Climate Change involves people agreeing to take action
themselves.
1) True 2) False 3) Not stated
A5 — The website makes suggestions about how to reduce carbon dioxide
emissions.
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1) True 2) False 3) Not stated
A6 — Click for Climate Change starts after National Science Week.

1) True 2) False 3) Not stated
AT — The activity packs for National science Week are free.
1) True 2) False 3) Not stated

Track 5. Listen to the recording. Choose the correct answer.

A8 — Before beginning the interviewer, what does the interviewer suggest about

Catherine?
Some of the other students don’t like her.
Her life is different from that of other students.
She doesn’t want to look like other students.
A9 — What do we learn about Catherine’s murder mystery novel?
She feels that the other books in the series are better.
It is the fifth book in a series she is writing.
She wrote it some time ago but it has just been published.
A10 — The interviewer says that he is surprised by
the speed at which Catherine writes her books.
the pressure that Catherine’s publishers put on her.
Catherine’s decision to continue with her studies.
A1l — When Catherine wrote Mirror Dreams, she was surprised that
she found writing a novel to easy.
an agent agreed to try to sell it.
her father though it could be successful.
A12 — When Catherine goes to schools to talk to children,
she feels that she is still a child herself.
she remembers what it was like to be a child.
she knows she can communicate very well with children.
A13 — What advice does Catherine give about writing novels?
Writing novels can improve people’s ability to write essays.
Other people’s opinions of novels should be ignored.
Enthusiasm is more important than expert knowledge.
Al4 — Catherine says that when she is writing a novel,
she doesn’t like to include characters that are similar to her.
she doesn’t feel she has total control over what happens in it.
she does less and less planning each time.

Track 6. Listen to the recording. Choose the correct answer.
A8 — What does the speaker suggest about the name ‘Moog’?
It was one reason for the success of his invention.
It has an interesting sound.
Some people do not pronounce it correctly.
A9 — When Walter Carlos recorded with a Moog synthesizer,
there was a big contrast in reactions to his recording.
people said that the instrument was more suited to popular music.

122



he did so in order to shock certain people.

A10 — What does the speaker say about Leon Theremin’s invention?
Theremin was disappointed by its lack of popularity.

Moog improved the design of it.
It was played without being touched.

A 11 — What does the speaker say about Moog’s synthesizer?
It was used in a way he had not intended.

It benefited from a certain development in popular music.
It was more popular than the saxophone for a time.

Al12 — Why did Moog sell his company in the 1970s?
Demand for synthesizers in general was falling.
Competition from another company was causing it to fail.
He lost interest in running it.

A13 — What happened in the 1990s and early years of the new millennium?
Young musicians asked Moog to design instruments for them.
Musicians started playing old Moog synthesizers.

Moog synthesizers were modernized by other people.

Al4 — The speaker says that by the time Moog died,
his new company was more successful than his old company.
his attitude to business had changed.
he was allowed to use his name on instruments he invented.

Track 7. Listen to five short recordings. Match the hobbies in the box to the
different speakers. Be careful! There are three extra hobbies.

Car Boot Sales Collecting antiques Video games War Games
Collecting butterflies Watching Rugby Ghost hunting
Star Trek Memorabilia

Speaker Hobby
1)
(2)
3)
(4)
(5)

Track 8. Listen to the radio programme and decide if these sentences are true
(T), false (F) or if there is no information given (NG).

(6) Sam Richards works at a zoo.

(7) He says that crocodiles are curious animals.

(8) Crocodiles hunt using their eyes.

(9) Monkeys are not always docile animals.

(10) The radio host likes Kittens.
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Track 9. Listen to five short recordings. Choose the correct ending to each
sentence.

(1) Bob isn’t frightened of anything / is frightened of spiders.

(2) The painting is worth a fortune / absolutely worthless.

(3) The woman chose a book about / by Frida Kahlo.

(4) The man thinks women should / shouldn’t get involved in politics.

(5) John Prescott was visiting a school / factory when he shouted at a reporter.

Track 10. Listen to the radio programme about Steve Biko. There are five
mistakes in the text below. Listen and correct them.

On today’s programme we are looking at another person whose bravery was
incredible. Steve Biko is probably best known because of the film Cry Freedom
by South African politician, Donald Woods. Steve Biko was born in Cape
Province on 18 December 1946 just a few months before the National Party came
to power in South Africa. He went to law school at the University of Natal in
Durban, but as a black student he could only study in the non-European section of
the university. He became involved in politics and was one of the founders of the
South African Students’ Organization (SASO), an all-student organization. He
believed that black students should be ‘accepted on their own terms as an integral
part of the South African government’. In 1973 the government banned SASO
and restricted Biko’s freedom of politics and his movement. In 1977 Biko was
arrested and taken to Port Elizabeth, where he died in prison. He was only 31
when he died and may well have become as important in South Africa as Nelson
Mandela.
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TAPESCRIPTS

Track 1

Interviewer: Today my guest is Nicky Perry, who’s had huge success in New York with
her café Tea & Sympathy, which serves traditional British food. Nicky, let’s go back for a
minute. What was your first job?

Businesswoman: It was at the London Stock Exchange, when | was 14. | was employed
as a tea lady. | would go down to the kitchen in the morning with the old ladies and get the
trolleys ready with all the cups and saucers, milk, tea, sugar and biscuits. I would go to each
floor, pushing the trolley round, pouring the tea. By the time | cleaned the cups, it was time to
do it all over again. Serving tea to stock-exchange workers was hard work, but better than being
at school. But my parents, who were both self-educated, encouraged me to go to college and do
exams.

Interviewer: So that’s what you did?

Businesswoman: Yes, and after college, I worked in bars, clubs and cafes. I’d dreamt of
living in America and moved to New York when | was 21. | got my first job in a coffee shop in
the financial district. But it wasn’t easy. The other staff got very frustrated with me. I didn’t
understand diner language, such as ‘sunny side up’ for eggs. I had to learn to stand up for
myself. After I’d been there for a year. I knew that what I wanted to do was start my own
British café, but it wasn’t until ten years later, when I had a green card allowing me to work
permanently in the US, that | did it.

Interviewer: So how did it happen? How did you come to start your own cage?

Businesswoman: It came about after | had an accident on my bicycle and hurt my knee.
When | tried to wait on tables again, my knee gave away. | knew then it was time to start my
own business. The man who supplied the vegetables to the restaurant where | was working told
me about a site in Greenwich Village that was available. | had often walked past that restaurant
at night and peered in the window. It was ugly, with lots of grandfather clocks, but I knew my
café would work there.

Interviewer: How did you finance it?

Businesswoman: My father lent me £10,000 to start the business and I found a partner to
contribute the same amount. I didn’t see to eye with my partner, however, and after a long
period of quarrelling. | borrowed a lump sum of $20,000 and bought him out in the third year. |
had to pay back $40,000 in total and didn’t make any money for the first four years.

Interviewer: Things didn’t always go smoothly, did they?

Businessman: One of my problems was that the stove at the café would often pack up
because of the weight of the cooking pots — they contained huge quantities of mince and
mashed potatoes for shepherd’s pie. So I started living on the same block as the café and 1
would carry the food to my apartment and cook it there because I couldn’t afford to buy another
oven.

Interviewer: But it’s all very successful now , isn’t it?

Businesswoman: Yes, the turning point was a review of the café in The New York
Times. I had written to the food editor telling him about the café. I got a call a few weeks later,
saying ‘We’ve been to your café. We are reviewing it, so look out.” I was very nervous but the
review was fantastic.

Interviewer: And it’s a very popular place that attracts celebrities, I believe.

Businesswoman: Yes, but | make them wait, just like everyone else. It is not unusual to
see a queue outside, even in the snow. The café became so popular that I introduced rules a few
years ago. They are taped to the door and request that ‘patrons be pleasant to waitresses’ and
state that there is a minimum charge of $8.50 per person. The rules also advise visitors from out
of town to tip.

Interviewer: Well, I hope your success continues. Thanks for talking to me.

Businesswoman: Pleasure.
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Track 2

Interviewer: Alex Morales, a journalist, and Joanne Butcher, who works with children,
are about to embark on a journey through the most inhospitable place on Earth — the Arctic. It’s
more than a year since they applied to go on an expedition advertised as ‘a hazardous journey’
with ‘a safe return doubtful’. Jim McNeil, the renowned Arctic explorer, is leading the Ice
Warrior project, aiming to reach all four North Poles in one season, which if successful, will be
a world record.

Such a task, you may assume, must surely be undertaken by highly experienced
travelers. Does that describe you, Joanne?

Joanne: Er, no! I’d never even skied before we did the training to prepare for the
expedition, so | spent a lot of time falling over at first.

Interviewer: Now, Jim McNeil’s motto is, even ‘ordinary people can do extraordinary
things’. So Alex, what does it take to turn from an ice novice into a popular explorer?

Alex: The most important thing is building up mental resilience, as the conditions are
pretty miserable at times. Although we are a very close team, we’ll be walking alone in single
file for a large part of each day with just our thoughts to keep us company.

Interviewer: Now you two were strangers when you met at the first of the training
weekends, weren’t you?

Joanne: Yes, each member of the group was sent an email telling us to meet at a certain
map reference on a set time and day. We were given the phone numbers of the other people in
the group and told to get there in as few cars as possible.

Interviewer: Now, you’ll be battling extremely low temperatures. What training have
you done for that?

Alex: Well, a major part of the training was a three-and-a-half-week trip to the Canadian
Acrctic to learn how to manage body temperatures. One day | took my gloves off and literally in
about 15 seconds my fingers felt like wood.

Joanne: But, surprisingly, heat can be a problem too. Once we only had T-shirts on
because we were pulling a sled all day. You have to be careful not to sweat as it can freeze on to
you and plummet your body temperature.

Interviewer: How difficult is it to prepare for such a trip?

Joanne: Well, we’ve both been putting on some weight to help maintain body heat, but
at the same time we’ve had to pursue a healthy diet for fitness levels, as pulling the sleds
containing all our equipment and supplies requires a huge amount of body strength. Pulling
tyres in the local park has been a regular activity for me. I’ve had some odd looks from people,
but it’s the closest thing to pulling a sled.

Interviewer: It all sounds very hard! But presumably, there have been some good
moments that have made you want to carry on?

Joanne: Yes, while were training in Canada, a few of us had been off the ice for a few
days because of flu. We were transported back to the rest of the team on a skidoo and when we
saw them, they were all looking out at the horizon. When we tracked their gaze, there was a
polar bear with two cubs roaming on the ice. You just can’t describe it.

Interviewer: Well, talking to you, I can see that you’re both full of excitement and
relishing the challenge that lies ahead. Am | right?

Joanne: | have got so much from it already, just by being able to survive somewhere
like that. People ask me how I can enjoy it. Well, I just do!

Alex: I reckon I’ll find it difficult to slip back into everyday normality when I get back. I
might get itchy feet and want to go somewhere else. Let’s see how many fingers I come back
with first.

Track 3
Speaker 1: Men never get bored with wearing the same clothes. We are lazier than
women and don’t want to worry about putting together a different every morning. Once we find
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a style we like and feel comfortable in, we stick with it unless our body shape changes. I have
been wearing the same lace-up shoes for more than ten years and I’ve got over a hundred shirts
in the same style. It would never cross my mind to wear anything else.

Speaker 2: | think fashion is strictly for women and boys. Most men have found a style
by their late twenties or early thirties. | was a slavish follower of fashion in the 1970s and
1980s. Now, I passionately about clothes, but I don’t care about fashion. I like to look good and
| love the feel of quality fabrics, but | have no interest in what someone in Milan says | should
buy, or whether I’'m wearing this season’s or last season’s clothes.

Speaker 3: When it comes to shopping for clothes, I think it’s a question of self-
confidence. | think men have less than women. They need the influence of friends and
magazines when they are deciding what to buy. And they need to be sure that they feel totally
comfortable in something before they part with their money. They worry about the whole
business.

Speaker 4: Men’s fashions change very little from season to season compared with
women’s. The only variations are in the detail, such as the number of buttons on the suit or the
width of the lapel, which most men wouldn’t notice. Men want to look reasonably good, but
fashion isn’t such a big thing for men’s clothes as it is for women’s clothes.

Speaker 5: Men don’t shop for clothes as regularly as women, and when they do, they
always go back to the same two or three shops. Most men just don’t like the process of
shopping. After 15 minutes of going aimlessly from one shop to another, they get emotionally,
physically and psychologically exhausted. But I know that one shop has tops that suit me, |
always go to another shop for a new suit and I like the cut of certain jeans. So | always go to the
same shops because | know I can find what | want there.

Speaker 6: Women have different priorities to men when it comes to appearance.
Insecurity drives women to look for comfort in fashion because they are much more concerned
than men about other people’s opinions of what they’re wearing. This isn’t the case for men. I
guess that’s why, according to market research, sales of men’s clothes are half those of
women’s, and there is only one men’s clothes store to every four women’s shops.

Track 4

Presenter: OK, now I’m talking to our science reporter, Jessica Miles, about the world of
science today. Jessica, there’s going to be something called National Science Week, isn’t there?
Tell us about it.

Science reporter: Yes, of course science is all around us and National Science Week,
from March the tenth to the nineteenth, hopes to encourage people of all ages to think about
how it affects all aspects of life Science, engineering and the social sciences, such as
economics, tell us much about how the world around us works. During the week, events will be
organized at venues ranging from schools and museums to shopping centres and bars.

Presenter: This was first held last year, wasn’t it?

Science reporter: Yes, and last year’s initiative saw more than 1,500 events, from hands-
on activities to discussions, tours and online projects. It went very well and more than half a
million people got involved. This year, the British Association for the Advancement of Science,
or BA, which co-ordinates the event, hopes to reach even more people.

Presenter: So, what kinds of things are happening?

Science reporter: Amongst the attractions this year is the ‘illuminate initiative’, which
will look at colour in science and includes a photography competition for all ages. The winning
entries will be displayed in the Dana Centre in central London. The idea is that asking people
to capture the colour in science will make them look at science in a new way.

Presenter: And what else is happening?

Science reporter: Well, another part of this year’s National Science Week is that the BA
is also asking people to ‘Click for Climate Change’. Visitors to its website can make a promise
to make small changes to their lives which could add up to a big difference for climate change.
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The association suggests switching off the TV instead of leaving it on standby, walking to
school or swapping just one normal light bulb for an energy-saving one. If everyone made
these little changes, carbon dioxide emissions could be reduced by thousands of tones every
year.

Presenter: That sounds very interesting . When does it start?

Science reporter: Click for Climate Change will open at the start of National Science
Week, which, as | said before, begins on March the tenth.

Presenter: And where can people find out more?

Science reporter: Well, you can get more information about National Science Week,
and you can also get activity packs, if you visit the BA website. The website is........

Track 5

Interviewer: In her college scarf and trainers, 19-year-old Catherine Webb looks exactly
what she is: a second-year history student at the London School of Economics. But while other
students are in the pub or student union bar, she is here being interviewed by me about her latest
novel. Welcome, Catherine.

Catherine: Thanks for inviting me.

Interviewer: Latest novel? That’s amazing, isn’t it? Your murder mystery, The
Extraordinary and Unusual Adventures of Horatio Lyle, set in 19th-century England, is your
fifth published work, isn’t it?

Catherine: Yes. Actually I wrote it when I was 17. Since then, I’ve done a sequel, and in
the Easter holidays I’ll get going on the third in the series.

Interviewer: Wow. | mean, many full-time authors find it a constant struggle to meet
publishers’ deadlines, but you seem to manage to come up with novels in just a few weeks,
even while you’re studying for a degree. How did you get started in all this?

Catherine: Well, | started writing stories, for fun, at the age of 10. At 14, | decided to
try a full-length novel, and came up with Mirror Dreams, a tale of good versus evil in another
dimension. My dad used to be in publishing, and suggested I send the manuscript to an agent he
knew. When the agent offered to represent me, it freaked me out deeply, but in a happy way.
The novel was bought by Atom Books, as was its follow-up, Mirror World.

Interviewer: So your literary career was up-and-running before your 15th birthday!
Now, just two years after leaving school, I understand that you find yourself being invited to
address other children about how to become a writer.

Catherine: Again, totally surreal. When I give a talk at a school, I’'m usually put on the
staff table for lunch, but half of me is saying. ‘Hey, I’m not a grown-up, put me with the others
‘I may technically be an adult in that I do grown-up things — rent a flat, go to the supermarket,
but it doesn’t mean [ have to lose that sense of wonder and enthusiasm you have as a child.

Interviewer: So is that what makes you write, that sense of enthusiasm?

Catherine: Yes. You should always write what you enjoy. You don’t really need to know
about a subject in intimate detail because, whether you’re writing about killer whales or flying
spaceships, it’s the things that are uppermost in your mind that will always come out on the
page. And you most definitely shouldn’t be discouraged if you don’t get good marks for essays
at school. Writing essays is just a matter of jumping through hoops, of making the right points
and ticking the right boxes.

Interviewer: Do you think any of your characters are like you?

Catherine: The thing I love about writing novels is that my characters are so much more
daring than me. My idea of rebellion is to wear odd socks. And the great thing is that, after a
while, the characters develop whole lives of their own. At the start of every book, | paste up on
the wall a sort of map of where the plot is going, but I find that, after about 10,000 words, the
characters do what they want to anyway.

Interviewer: Catherine, thanks for talking to me.

Catherine: Pleasure.
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Track 6

Presenter: In this section of the programme, we’re going to look at the life and work of
Robert Moog, the inventor of the electronic musical instrument, the Moog synthesizer.

Robert Moog, who died aged 71 in 2005, built the first voltage controlled synthesizer, an
electronic music machine which has had an extraordinary impact on how modern musicians
compose and record. Although the Moog synthesizer — the word rhymes with ‘vogue’ not
‘fugue’ — has had its greatest application in popular music, it first came to public notice when
Walter Carlos used it to record the Brandenburg Concertos and other works by Johann
Sebastian Bach. Classical music purists were horrified at the synthesizer’s deadly accurate,
‘artificial’ rendition of Bach’s works, but others discovered a new beauty in the pure
mathematical precision of the sound.

Moog had been inspired as a child by Leon Theremin, a Russian scientist who, in the
1920s, invented an electronic instrument which could be ‘played’ by waving the hands near two
metal rods attached to a wooden box. The Theremin made sounds by manipulating electrical
waves to denote timbre, pitch and volume, but it was difficult to maintain pitch and it did not
catch on. As an engineering physics student, Moog pursued a hobby of building Theremin and
other electronic instruments. He developed his synthesizer in 1964 after a composer told him
about the need for user-friendly electronic instruments using new computer technology.

Though the Moog synthesizer quickly caught on with experimental musicians and
makers of science fiction movies, it was not until the psychedelic rock movement of the late
1960s that mainstream musicians embraced it. Then Moog was building instruments for some
of the biggest musical acts of the day, including The Doors. The Grateful dead and The Rolling
Stones. Arguably, before the Moog synthesizer, you’d have to go back to the invention of the
saxophone by Adolphe Sax in the 1840s for a new instrument of similar impact. By 1968, Moog
was a celebrity.

But by the early 1970s, boom had turned to bust and Moog was forced to sell his
company. A second generation of more user-friendly synthesizers offered by ARP Instruments
came to dominate the market, replacing the classic Moog . Moog sold a controlling interest in
his struggling company, and, more importantly, rights to the Moog Music name, to a venture
capitalist, who sold it a few years later to the musical instrument manufacturer Norlin. Moog
continued to work for the company, designing guitar effects, guitar amplifiers and other small
electronic gadgets, but left in 1977, blaming corporate politics for his departure.

In the 1990s and early years of the new millennium, there was a revival of interest in the
original Moog synthesizer, with Moogs being used by modern musician for many genres of
music, including electronic dance music. Old or vintage synthesizers commanded high prices,
and Moog became a cult hero for many young musicians. In 2002, Moog reclaimed the rights to
the Moog brand, started a new instrument business and began selling instrument bearing his
name again. He continued inventing for the company until his death.

Track 7

1 [Young woman’s voice]

I guess my hobby isn’t very unusual, but usually it’s boys that are keen on it. | got into it when |
was about 12. My mother bought me a game for my birthday and | really enjoyed it. The games
| play are called Sims and basically you have to create families and then look after them. I
guess the only problems are that you spend a lot of time staring at a computer screen and that
sometimes you stay up really late because you get carried away.

2 [Young man’s voice]

I’m absolutely crazy about it. Some people think it’s really strange, but I don’t see why. My dad
enjoyed watching Star Trek on TV and when | was young he bought me a few toy figures from
the programme. Now I don’t just collect memorabilia but I also go to conventions where people
dress up as characters, it’s great fun.
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3 [Male voice]

I may be wrong, but I think the whole idea of car boot sales started in the UK. Of course, now
they’re all over Europe and I travel to the really big ones hoping to find something collectable.
You can find lots of bargains and every now and then you’ll find something that is antique and
make lots of money by selling it later. What started off just as a hobby is now almost a way of
life for me.

4 [Young man’s voice]

I’m crazy about it. Most people think that all you do is go out into a field on the weekend and
play soldiers, but it’s not like that at all. It’s important to do lots of research, find out about what
the soldiers wore and what kinds of weapons they had. When you re-enact a particular battle it’s
important to get everything right.

5 [Female voice]

I’m probably their biggest supporter. My dad took me to my first match when I was six and I’ve
been going ever since. I must spend at least £3,000 a year on going to watch them play. Last
year I went to France twice and to Spain once. People often say ‘But you’re a woman.” And I
say ‘So what?’ why can’t I enjoy watching men kick a ball around just because I'm a woman?

Track 8

Radio host: On today’s show we’ll be talking to Sam Richards, a wildlife expert who studies
how animals behave. Mr Richards ...

Sam: Call me Sam.

RH: OK, Sam. Can you tell us a little bit about what you do?

Sam: Sure. | spend all my time working with and studying animals. | try to find out why
animals behave in the way they do and also whether our descriptions of animals are actually
fair.

RH: What do you mean ‘fair’?

Sam: Well, let’s take the crocodile, for example. For most people the crocodile is a cold-
blooded, vicious animal and this is often the case. However, they are also very curious animals
and they’ll often get into trouble because of this.

RH: They get into trouble?

Sam: Yes. A crocodile has a very good sense of smell and taste. In fact, that’s how it usually
finds its food — it sniffs it out. So, hunters have been catching crocodiles for years by setting
traps with small pieces of meat.

RH: Right, | see what you mean. The crocodile is so interested in the smell it doesn’t notice
any danger?

Sam: Exactly. Now, let’s look at another animal, the monkey. People often think of them as
cute and cuddly. But, in fact, monkeys can be aggressive and dangerous. Even tame monkeys
can attack people. So the idea that monkeys are always lovely and playful is really not very
accurate.

RH: So, what you’re saying is that the adjectives we use to describe animals are not always
accurate.

Sam: More than that, it’s making something that is complicated seem very simple. We say
kitten — cuddly, shark — cold-blooded and so on, but in actual fact you’re more likely to be
scratched by a kitten than attacked by a shark.

RH: Yes, but if you’re attacked by a shark the consequences are far worse.

Sam: True.

Track 9
1)

Amy: Hey, look at this. A weekend course called ‘Face your fears’
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Bob: What’s that all about?

Amy: Basically they get you to face the things that scare you and help you overcome the fears.
Bob: Sounds like a complete waste of time.

Amy: Why’s that? Don’t tell me you aren’t scared of anything.

Bob: Sure I am, but there’s nothing wrong with being scared of spiders.

Amy: You’re scared of spiders?

Bob: No, I didn’t say that ...

Amy: Look, there’s a big spider behind you.

Bob: [scream]

)

Rita: So, what do you think?

Mandy: What, this load of rubbish?

Rita: Well, this load of rubbish is worth half a million dollars.

Mandy: What?

Rita: I’'m joking. It’s not worth anything at all.

3)

Presenter: So, what book would you choose?

Woman: Ummm, that’s a difficult one. I mean, I really like modern fiction, but if I can only
have one book ...

Presenter: Well, those are the rules of the show I’'m afraid.

Woman: | guess it would have to be the biography of Frida Kahlo by Hayden Herrera.
Presenter: A good choice.

(4)

Man: I think it’s ridiculous!

Woman: What are you suggesting? That women shouldn’t get involved in politics?

Man: No, that’s not what I’m saying at all. I just think that having a quota is silly.

Woman: Why?

Man: Well, if you’re good enough then you’re good enough. Whether you’re a man or a woman
shouldn’t come into it.

Woman: | agree, but you have to encourage women to get into politics in the first place.

Man: Yeah, well. My point is that positive discrimination is wrong, whatever the reasons.

()

Newsreader: Our top story. John Prescott deputy leader of the Labour Party is in the news
again. Mr Prescott was visiting a school in South Wales when he apparently shouted at a local
newspaper reporter. This comes exactly a year since he hit another reporter and had eggs
thrown at him when visiting a factory.

Track 10

Presenter: On today’s programme we are looking at another person whose bravery was
incredible. Steve Biko is probably best known because of the film Cry Freedom by South
African journalist, Donald Woods. Steve Biko was born in Cape Province on 18 December
1946 just a few months before the National Party came to power in South Africa. He went to
medical school at the University of Natal in Durban, but as a black student he could only study
in the non-European section of the university. He became involved in politics and was one of
the founders of the South African Students’ Organization (SASO) an all-black organization. He
believed that black students should be ‘accepted on their own terms as an integral part of the
South African community’. In 1973 the government banned SASO and restricted Biko’s
freedom of speech and his movement. In 1977 Biko was arrested and taken to Port Elizabeth
where he died in prison. He was only 31 when he died and may well have become as important
in South Africa as Nelson Mandela.
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