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[daHHas cTaTbs noceslleHa NccrnegoBaHNio
mMeTadop, n3obpaxarowmx My3blkaHTa nocpegn-
CTBOM cdpepbl-UCTOYHUKA «Counym», U MeTa-
dop coumyma co chepon-ucToUHUKOM «My3bl-
KaHT». B kauecTBe MeTOAUKM aHanM3a UCNosib-
3yeTcs Teopus KOHUenTyanbHon MeTadopbl
k. Takodbdba n M. [I)KoHCOHa 1 Teopust meTa-
dopuyeckoro mogenuposanus (A. H. bapaHos,
KO. H. Kapayrnos, WN. M. Ko6oseBa, E. C. Kybps-
koBa, A.Tl.YyguHoB u gp.). MaTtepuanom uc-
CnegoBaHMsA MOCHYXWMM MNPOU3BEOEHUs pyc-
CKOM M amepukaHckon noasum XX B. Cnepgyert
OTMETUTb, YTO aHanuanpyemble MeTadopbl He
OTNIMYAKOTCA BbICOKOW 4aCTOTHOCTbIO, MO3TOMY
Koprnyc nNpuMepoB M3 PYCCKON U amMepUKaHCKOM
Nnoasnn CocTaBui COOTBETCTBEHHO 20 1 26 me-
TadopUHECKMUX €aNHNLL.

B pycckon un amepukaHckon noasum XX B.
obpas My3sblkaHTa 4acTo nepepaeTcs nocpea-
CTBOM MeTadhopbl coumarnbHOro crartyca.

B pycckon n amepukaHckon meTagopuye-
CKOW KapTVHE MVpa MY3bIKaHT MOXET 3aHMMaTb
ocoboe nonoxeHue B obuwectse. OH CTaHOBUT-
cs MeTadopuyeckum mMoHaxom (a monk), wa-
maHoM (a shaman-man), Kos10yHOM Wnn Xxpe-
UoM, TEM CaMbIM OTAANSAACb OT Nodew n npu-
bnunxasce k bory. lNonaraem, 4To AaHHbIE Me-
Tadopbl NO3BONSAT NepeaaTtb, C OOQHOW CTOPO-
Hbl, 6OXECTBEHHOCTb Aapa My3blkaHTa, ¢ OpY-
rov — OTYYXXAEHHOCTb 3TOro YeroBeka.

Tak, B pycckon noasnm metadopuyvecKnm
Xpeuom CTaHoBMTCA Aupwxkep opkecTtpa. Cp.:
Bsotidem Ha dQupuxepckud nynbm, | [lepece-

kass pou nokmnoHos, | [Mpunodbimas epomKul
Kkynbm, | Cedol, noumeHHbIU xpey: CadoHoB
(A. Benbin, «lepBoe cBuaaHue»).

AmepukaHckui noat 3. Jloyann pacckasbl-
BaeT O npod)eccuoHarnbHOM ckpunadye Teopno-
pe. Penetnumm mopanbHO U U3n4eckn mama-
TbIBalOT My3blkaHTa. OH ynogobnseTca MoHaxy,
KOTOpbI cobntogaeT CTPOruin MocT U Henpe-
pbiBHO MonuTcsa: Herr Altgelt's only time in
which to play / His part alone. Drawn like
a monk who's spent / Himself in prayer and
fasting, Theodore went / Into the kitchen, with
a weary word / Of cheer to Lotta, careless if she
heard (A. Lowell, «The Cremona Violin»).

Bo MHOrmx cnyyasix ucnonHutesns Hagens-
€TCS HaMBbLICLUMM cOLMarbHbIM CTaTycoM, YTo,
BEPOSATHO, 06BbACHAETCS 0COBON POSbI0 My3bl-
kaHTa B obwiectBe. OH MacTepcku BrageeT He
TONbKO CBOMM TanaHTOM W MHCTPYMEHTOM, HO
Takke cepguamu cnywaTtenen.

B pycckoi noasnm BCTpevarTcs Takue Mme-
Tadopbl, Kak Koposu, fpuHuUbl, paboenaderneu.
Hanpumep, K. BanbmoHT xapaktepuayeT A. Ckpsi-
OuHa Kak KOpornsl, KOTOPOMY MOABIIACTHO TOHKOE
MCKYCCTBO BasiHWA U3 3BYKOB: [Ipopsarucek crie-
e8a 38yKu-4apoleu, | 3arienia 80519 BCKITUKOM
cnumeix eosb. | Y1 ceemnbili 35ib¢h, cO38Y4YHO-
cmel Koposb, | Basin u3 38yKo8 MOHKUE Ka-
meu (K. BanbMoHT, «3Onbd»).

AMepUKaHCKMe MOo3Tbl UCMOMb3yT  Ccre-
aywowmne metadopsbl: king, in hands of the
Queens, duke, jet a crown. Tak, B. JluHacu cpas-
HMBaeT MCMNonHUTenen, nNpodeccMoHansHo ur-
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patLlmx Ha 6aHmko u TambypuHax, ¢ Kopone-
Bamu. Cp.: The banjos rattled and the tambou-
rines / Jing-jing-jingled in the hands
of Queens (V. Lindsay, “General William
Booth Enters Into Heaven”).

CnenyeTt OTMETUTb, YTO B pearibHOW KU3HM
onpefeneHHble couuanbHble COObITUS MOryT
N3MEHUTb MECTO My3blkaHTOB B obLiecTse. Mpu
39TOM Takue M3MEHEHUS He BNUSAKT Ha MmeTa-
dopuyeckyto kapTuHy Mupa. Hanpumep, BO
BpeMSI BOWHbI TanaHTMBblEe My3blkaHTbl OT-
NpaBnslOTCs Ha CMEPTHbIM ©OO0W, CTaHOBSICb
npocteiMmn congatamu. b. OkyokaBa He cme-
LUMBaET UX C TOMMOW, UCMOfb3ys BbICOKUE TU-
Tynbl: [xasucmel yxodunu & oron4veHse, | yu-
8UJIbHO20 He CKUHy8 obrniadeHbsi. | TpoMbOHOo8
u yeyemok koposnu | 8 condamel HeOby4YeHHbIEe
wnu. | KnapHemoe npuHybl, C/I08HO MPUHUbI
Kkpoeu, | mazucmpbl cakcogoHoe wiu |/
u, kpome, | wnu 6apabaHHbIX NanoK KoslyHbl |
cKkpunyyumu nodmocmkamu 8olHbl (B. Okya-
XaBa, «[PKasucTbl»).

MopoOHLIM MprMep BCTpevaeTcss B aMepu-
KaHckon noasuun. J1. Xbo3 ynoMMHaEeT O HU3LEM
coumanbHOM MOSIOXKEHWM FreHnanbHoro Tpybava
J1. ApMcCTpOHra, YbM npeaku 6binmn pabamu. Mpu
9TOM MO3T WCMOSb3yeT MOHaPXUYECKYD MeTa-
dopy, nsobpaxas BOMOCbI CBOEro repos Kak
gparoueHHyto kopoHy: The Negro / With the
trumpet at his lips / Has dark moons of weari-
ness / Beneath his eyes / Where the smoldering
memory / Of slave ships / Blazed to the crack
of whips / About his thighs. / The Negro /
With the trumpet at his lips / Has a head of vi-
brant hair / Tamed down, / Patent-leathered
now / Until it gleams / Like jet — / Were jet
a crown (L. Hughes, “Trumpet Player”).

MeTadopbl MOryT MeHATb couumarnbHoe no-
NOXeHne My3blkaHTa, OTCblnas YyiTaTtens K on-
pefeneHHbIM UCTOPMYECKUM CcOoObITUSM. Tak,
E. EBTyweHko, onuckiBas Tpybaya-acdpoame-
pukaHua J1. ApMcTpoHra, obpallaeTcsi K UCTO-
pun BO3HMKHOBeHUs pabctBa B CLUA. My3bl-
KaHT paccMaTpvBaeTcsi kak pab, KoTopblv
MCTUT 3a cBoux npegkoB. bnarogapsi cBoemy
TanaHTy U My3blKallbHOMY MHCTPYMEHTY OH caMm
ctaHoButca pabosnagenbuem. Cp.: Ewe 0o
poxOeHbs1 oH 6bir1 | ykpadeH | y Apbpuku mu-
siod. | Y1 ckpbimoro mecmbio paba | 3a yenu
HeeosnbHUYbU npedkoe | ecex e pabcmeo, /
KaKk Mmanosnemkoe, | 3axeambieana mpyba
(E. EBTyweHko, «Tpy6a ApMCTPOHra).

AmepukaHcknin noat k. Y. [DKOHCOH TaKkke
ynomuHaeT pabcTtBo. [lecHs, CouMHeHHas pa-
oom, ynogobnsieTcs cygHy, KOTopoe OOCTaBns-
eT ero k csoboge: Heart of what slave poured
out such melody / As “Steal away to Jesus?”
On its strains / His spirit must have nightly
floated free (J. W. Johnson, “O Black and Un-
known Bards”).
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Taknm obpa3om, B PYCCKOM U aMepuKaH-
CKOW KapTuHax Mupa Habmnogaetcs napan-
nenbHOCTb MeTadopuyecknx mogenen. Moatol
yKa3blBalOT Ha 0coboe NOMOXEHUE My3blKaHTa
B obuiecTBe. MIaMeHeHus B coumanbHOM cTaTy-
ce My3blkaHTa He BNUAIOT Ha MeTadopUYeECKyto
KapTuHy Mupa, Torga Kak MeTadhopuyeckas
KapTuHa Mypa MOXeT U3MEHUTb 0BLLEeCTBEHHOE
nonoxeHune MysblkaHTa. B wnccnegyembix npu-
Mepax PYCCKOM W aMepUKaHCKOM noasnm XX B.
pasnuuMs  KacaltTCA OMNMCbIBAaeMbIX MCTOpUYe-
CKMX COObITUI. Pycckne nosTbl aKUEHTUMPYIOT
BHVYMaHVe Ha BOWHe, Torda Kak aMepuKaHckne —
Ha oTMeHe pabcTea.

PaccmoTtpum, kak B MeTtadopax npepn-
CTaBneH couuyM Yyepes cepy-uctodHmk «My-
3bIKaHT».

B pycckon noasnm XX B. cdepa-UcTouHUK
«My3bIKaHT» NO3BONSET NPUBIEYbL BHUMAHWE K
NoasM pasHbIX coumarnbHbIX CIOEB: CanoXHU-
KaM, MalluHWUCTKaM, NekapsaM, 3aKITHYeHHbIM,
noatam. Tak, B ctuxotBopeHun B. MaskoBckoro
OBWKEHUS] MALUVHUCTKN CPaBHMBAKOTCHA C UIPON
Ha cbopTenuaHo un ckpunke: MawuHucmkam-oe |
nagha eedb — | nuaHucmeoli | da ckpunadkou /
My3uyupyt | Ha angasume (B. MaskoBckui,
«ToBapuLLy MaLLUHUCTKE).

E. EBTywieHko nosecTtByeT o0 cyabbe nua-
HMCTa B HemeukOM KoHunarepe. [Mpousowen-
lWwre cobbITUS MEHSIIOT CYLHOCTb MeTadhopsl,
XapaKTepusytoLen 3akrmoyYeHHOro My3blkaHTa:
chepa-marHUT CTaHOBUTCH CEpPON-UCTOUHU-
KOM. 3akfioYeHHbI paccMmaTpuBaeTcs Kak My-
3bIKAHT, KOTOPOMY WHCTPYMEHT 3ameHsieT flo-
naTta, 3BYKM My3blkM — 3aHO3bl, 3puTenen —
Mycop, a bykeTbl LUBETOB — KOHO4asi NpPoBOJIO-
ka. Cp.: Koeda ezo 6unu chawucmel | 8 KOHU-
nazepe | u yxmbinsanuce: | J[lonancs..." — | oH
npssman odHo — | ceou pyku kKocmrisieble, |
morsbKo 6kl He no nanbyam. | [lomom ez2o 8bi-
38as | k cebe sepmyxall — | ghawucmuk poso-
ebll, | yucmepit: | Jadum uHcmpymeHm... | dns
Ha4anbcmea cbiepad..." — | a oH npouedurt. /
.Pasyduncs...". | 1 oH ebicmynan ¢ sionamoii
8 pykax | 8 usbickaHHOM obujecmee mycopa, /
HO 8 nanbyax eeo — | 8 decasmu maliHukax |
npsimanacb Mysbika, | my3bika. | M Houbto, | Ko-
e0a npope3sasicss CK803b Merly | nyHHbIU Kpa-
MorbHbIU Kpaewek, | yanem | oH epybo yepmur
Ha nony | knasuwu, | knasuwu, | knasuwu. |
B kom-mo ypuyana eHumnas ¢hacosnb, | Kmo-mo
eblwenmblgasn UMsi 3a3HObbI, | a om Hecmpy-
eaHbix | ,¢pa" | u ,conb" | 8 nanbybsl | 80H3a-
nuck | 3aHO3bI. | M1 oH uepan 0o pacceema, |
Kak mMoe, — cpbieasncs, | my4uncs, | npo6o-
earn, | xoms nony4yums OH | mornbko u mog — /
6ykem u3 kosmouyeli npoeonoku (E.EBTy-
weHko, «bannaga o nnaHucre»).

B amepukaHcko meTacopmnyeckon KapTu-
He Mupa Takke MOXHO OBHapyXuTb MeTadopbl
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€O chepon-ncToOUHNKOM «My3bikaHT», XapakTe-
pusylowme nwogen pabodvero knacca. Kpome
TOro, npeAcTaBreHbl MAM TBOPYECKUX MpO-
deccuin: No3Thl U TaHLOPSI.

PaboTta ntogen pasHbix npodeccuin merta-
dopuyeckn ynogobnsaeTca UCMONHEHNIO NECEH:
| hear America singing, the varied carols |
hear, / Those of mechanics, each one sing-
ing his as it should be blithe and strong, / The
carpenter singing his as he measures his
plank or beam, / The mason singing his as he
makes ready for work, or leaves off work, / The
boatman singing what belongs to him in his
boat, the deckhand singing on the steamboat
deck, / The shoemaker singing as he sits on
his bench, the hatter singing as he stands, /
The wood-cutter's song , the ploughboy’s on
his way in the morning, or at noon intermission
or at sundown, / The delicious singing of the
mother, or of the young wife  at work, or of
the girl sewing or washing, / Each singing
what belongs to him or her and to none else
(W. Whitman, “I Hear America Singing”).

MoaTbl, cosgatowme CBOU MPOU3BEAEHMS,
nogobHbl nesuam uM komnosuTopam: Ah, how
poets sing and die! / Make one song and
Heaven takes it... (A. Spencer, “Dunbar”).

B pycckon n amepukaHckon meTtadopuye-
CKUX KapTMHaX Mupa aBTOPbl CTUXOTBOPEHWUN
camu MbITAOTCA HanaguTb Nopsiaok B obLiecT-
Be, NpeacTaBnss cebs My3blkaHTaMu: OHU, CO-
rmacHo metadopam, MOKT, COYMHSOT My3bl-
KanbHOe MpousBedeHVe Wy UrparT Ha My3bl-
KarnbHOM MHCTPYMEHTE.

J1. MapTbIHOB MblTaeTCa HaUTU NUpPY M CBO-
€ Urpon BOCCTaHOBWUTbL B OOLLECTBE cripaBen-
nuBocTb. Cp.: U udy a | Mo samomy mupy. |
A xody ombickamb amy nupy, | nu — Kak
mam 308emcsi OH HbiHe — | UIHcmpymeHm 0Onsi
rpukocHoseHbsi | [anbues, mpenemHbix 0m
80oxHogeHbs1. | Fopoda u nycmbiHu, | LLym, no-
006HbIU npuboro mopckomy... | MeceH xouem-
cs1 pody nrodckomy. | Bom oHU amu cmpyHsbl, |
bydmo medHbl u 6ydmo yyeyHHsl, | lposodos
mene@oHHbIX He moHbwe | W He monuje,
00rmKkHO 6bimb. | Ymonsom: | — O, mpoHb xe!
| Ho ewe He ycnen s nompoz2amb — | Cribiwy
eyn omdarneHHsil, | Bydmo 20e-mo Oanu my-
maHHol | 3a dpoxawel membpaHol | Bbl-
npsimnsiemcsi pab obHaxkeHHbIU; | Ucuyensi-
emcsi npoKaxkeHHbIl;, | Bockpecaem He8UH-
HO Ka3HeHHbIl, | YUmo cny4unock, He Moxem
npedcmagumb. | — 3mo sl 2oeopum.
— 3Omo g eeldb! (J1. H. MapTbiHOB, «YTO-TO HO-
BOE B MMpE...»).

®. O. B. Xapnep HamepeBaeTCs COYMHUTb
NecHu, kKoTopble Mornu 6bl n3baBuTbL NOOEN OT
HYXXObl U 3arnyLWwWTb QUCCOHAHC 6onu, coxare-
HWsi U HecnpaBegnvBocTU. Kpome Toro, Ttakasi
My3blka cMormna Obl CMSArYMTbL NoACKNe cepaua,
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YTO HeusbexHO npuBedeT K MpeKpaLleHuo
BOWHbI. Cp.: Let me make the songs for the
people, / Songs for the old and young; / Songs
to stir like a battle-cry / Wherever they are
sung. / Not for the clashing of sabres, / For
carnage nor for strife; / But songs to thrill the
hearts of men / With more abundant life. / Let
me make the songs for the weary, / Amid life’s
fever and fret, / Till hearts shall relax their ten-
sion, / And careworn brows forget. / Let me sing
for little children, / Before their footsteps stray, /
Sweet anthems of love and duty, / To float o’er
life’s highway. / | would sing for the poor and
aged, / When shadows dim their sight; / Of the
bright and restful mansions, / Where there shall
be no night. / Our world, so worn and weary, /
Needs music, pure and strong, / To hush the
jangle and discords / Of sorrow, pain, and
wrong. / Music to soothe all its sorrow, / Till war
and crime shall cease; / And the hearts of men
grown tender / Girdle the world with peace
(F.E.W. Harper, “Songs for the People”).

Cnegyet oTMeTUTb, YTO PYCCKME U amepu-
KaHCKkMe noaTbl XX B. OOBOMbHO 4acTto obpa-
LarTcs K MeTadope neHusl, Ucnonb3ys ee Ans
npu3biBa 00LLECTBA K 00 beAMHEHNIO.

Pycckne noatbl npusbiBaloT 06beanHUTLCS
pagn BceobLlero mMvpa He TOMNbKO CTpaHy U
MWP, HO 1 BCerneHHyt. [py 3ToM ncnonHsaemble
ncanmbl obpalleHbl K cBeTrnomy Oyayuiemy:
CorHUEenoKTOHHUKU y Mupa 8 xpame — | roka-
XeM, Kak nemb ymeeM Mbl. | CmaHosumech
xopamu — | 6ydywemy ncanmsbl' | ... 3mom
2UMH Haw no6edHbll, | ecsi ecenneHHasi nou!
| C UumepHayuoHanom | eocripsiHyn pod roo-
ckol (B. MasikoBckuid, «Muctepus-bydd»).

AMepUKaHCKMI No3T obpaliaeTcs ¢ Npusbl-
BOM K xutensMm 3emnu ans toro, 4tobbl ob6be-
OVMHUTBCS pagu csobogpl. Mpu 3TOM necHs
[OIPKHa ObiTb HamonHeHa HageXaoW HacTosi-
lero 1 yuutbiBaTb ypoku npowunoro. Cp.: Lift
ev'ry voice and sing, / Till earth and heaven
ring, / Ring with the harmonies of Liberty; /
Let our rejoicing rise / High as the list’ning
skies, / Let it resound loud as the rolling sea. /
Sing a song full of the faith  that the dark
past has taught us, / Sing a song full of the
hope that the present has brought us / Fac-
ing the rising sun of our new day begun, / Let
us march on till victory is won (J. W. Johnson,
“Lift Every Voice and Sing”).

B pycckon noasmm yenoseveckoe obLUeCT-
BO 4acTO OnucbiBaeTCcsl NocpeacTBoMm cdepbil-
uctouHuka «MHcTpymeHTanuct». Ob6pallasch
K nogobHbIM MeTadopam, No3Tbl PasMbILLIAIOT
0 HacTosileM 1 Byayuiem couuyma.

B. XneGHuKOB npeactaBnseT HOBOE MOKO-
neHne «TpeneLLywmmM» Yy CTPYH MY3blKanbHOIo
WHCTPYMEHTA, KaK y No3opHoro ctonba. Tonbko
ymenas urpa Ha 3TOM WHCTPYMEHTE CMOXeT
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paspeLlmnTb BOEHHbIE KOHMMMKTBI U cnacTun ye-
noseyectBo. Cp.: [Tleped samu 6ydemrsiHUH co
ceoel ,bananalkol". Ha Hel npukoeaHHbIl
K cmpyHam mpernewem rnpuspak 4desoeedecm-
sa. A bydemnsaHUH uzspaem, U eMy Kaxemcs,
4mo epax0y cmpaH MOXHO 3aMEHUIMb 80POX-
60l cmpyH (B. XnebHukoB, «Halua ocHoBax).

O. MaHgenblwTam nonaraet, 4YTo vaeanb-
HbI COLMYM Oblnl BO3MOXEH TOMLKO B APEBHEM
mupe. Cp.: He ceoel yewyel wypwum, | [1po-
mue wepcmu mupa noem. | Jlupy cmpoum,
crio8Ho crniewum | Obpacmu KocMambiM pyHOM
(O. MaHgenbwTaMm, «A nNo necTtHuUe npucTae-
HOW...»).

B. MasikoBckuiA cuMTaeT, YTO YernoBeyeckoe
06LWEeCTBO — 3TO NPUMUTUBHBIA MY3blKarbHbINA
WHCTPYMEHT, 3BYKM KOTOPOro 3aBMCAT OT ABU-
KEHU caMoro rnaBHOro MysblkaHta — bora:
Bce 6bl, ritodu, | nuwb 6yb6eHybl | Ha Konnake
y 60o2a (B. MasikoBckuii, «Bnagummup Masikos-
CKUIN»).

Takum obpa3om, B PYCCKOM M aMepUKaH-
CKOM noasmm XX B. cdepa-uctoyHuk «Myabl-
KaHT» NO3BOMAET aKLEeHTUPOBaTb BHMUMaHWE Ha
MNOAaX pasnunyHbiX couuanbHbIX crioeB. Pyc-
CKMe N aMepuKaHCKWe Mo3Tbl MbITATCA Camu
BbICTYMWUTb B POSIN My3blkaHTa U TEM CambIM W3-
MEHUTb 0bLLEeCTBO K nydwemy. ABTOpbI NO3TU-
YeCKUx NpPOU3BELAEHUA MOryT MeTachopuyecku
npeacTaBnsaATbCA 3aneBanamu, NpusbiBaloOWLUMK
Hapoa K 06beanHeHno paau Bceobuero bnara:
pycckve noaTbl — pagv Mypa, amepuKaHcKne —
pagn cBoboabl. TONbKO B PYCCKOM MO33UKN Obls
oBHapyXeH MeTadopuyeckun 0bpas MHCTPY-
MeHTanucTa, conpoBoXaarowmun dgunocodckme
paccyXaeHnsi MO3TOB O COLUyME.
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