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BBEJIEHUE
JIto6oe mpousBeeHne XyA0KECTBEHHON JIUTepaTyphl B TOM UM UHOU Mepe

cioco® HaOMIOJACHHS M OTPaXEHHUS aBTOPOM TOM peanbHOW JEHCTBUTEIHHOCTH,
KOTOpasi OKpy>KaeT ero. JlurepaTypHoe MpOU3BEACHHUE CIYKUT Kak Obl OCHOBOM
JUIsE 00CY>KJIEHUSI HACYIIHBIX MPOOJIEM BO B3aMMOOTHOIICHHUSIX MEX]Y UEIOBEKOM
U JIPYTUM YEeJIOBEKOM, OOIIECTBOM, HAyKOH, KyJIbTYpOH M T.M, a TakxXke Js
BO3MOYKHOTO PEILIECHUS 3TUX MPOOIIEM.

C TeyeHueM BpEMEHM JIUTEpaTypa JOOOW CTpaHbl NMPOXOAUT CBOM 3Tallbl,
pasBuBaerca M u3MeHsercsa. CoracHo MHeHMIO JuTeparyposeno  H.JI
Jletinepmana u M.H. Jlunosenkoro, B Hawaine 90X romoB XX Beka MUpPOBas
JuTepaTypa IMOCTMOAEPHU3MA HAXOAWIach B COCTOSHMM Kpu3uca. Beixon mis
COBPEMEHHOW JIUTEpATypbl OHU OOHAPYKMBAIOT B TAKOM HOBOM JIUTEPATYPHOM
HaIlpaBJICHUH, KaK nocrpeannsM. O. BumaMmc-Banker, ceputasgcs Ha ®. Perapna,
yTBEpKJIaeT, 4YTo 00a O3TU HalpaBJI€HUS CTOUT pacCMaTpuBaTh  Kak
XYJIOKECTBEHHYIO JIUTEPATYPYy, IPUHALJICKALIYI0 OJHOM DJIIOXe IOCTMOJEPHA,
O3HAMEHOBAaHHOW CMEPTBIO «MOJEPHA», KaK DJIOXHM JJIMTAPHOTO HCKYCCTBa
[Williams-Wanquet 2006: 390].

OTu W3MEHEHUs B JUTepaType He o0ouud cTopoHo U BenukoOpurtanuto.
COBpEMEHHBIN AHTJIMIUCKUM POMAaH Mbl TaKK€ MOYKEM OXapaKTEPU30BATH KaK
poMaH mocTpeanucTU4Hbli. COBpPEMEHHbBI aHTIMIUCKUIT POMaH XapaKTepU3yeTcs
TaKUMH YEpPTaMU Kak:

A) HaiIMuMe WHTEPTEKCTYyaJIbHOCTH, a €CIu ObITh €Ile TOYHEe, TO
KapUKaTypHOM HMHTEPTEKCTYalbHOCTU. B 3TOM cilydae aBTOpHI nepepadaThIBaioOT
y>K€ UMEIOIIUECS TEKCThI, T0OABIISISI B HUX U3MEHEHHUS, 1IeJIbI0 KOTOPBIX SIBIISETCSA
BBICMEMBAHUE COBPEMEHHBIX TpaauIUi. Teopus MHTEPTEKCTYaJbHOCTH B CBOIO
ouepe/ib TECHO CBA3aHa C (PEHOMEHOM MPELEAEHTHOCTH, KOTOPbIA TOXKE SBIISIETCS
XapaKTEepHOU YEepTOM COBPEMEHHOTO aHIJIMMCKOTO POMaHa;

b) kpuTuka COBPEMEHHBIX SKOHOMHUYECKOW U TOJUTHYECKOW CHUCTEM.
CocrosiHME KyJIbTYpbl OKa3bIBAE€TCS B COBPEMEHHOW JINTEPAType BO3MOKHOCTHEO
paccMaTpuBaTh CIEHU(PHUKY COBPEMEHHOTO OOIIECTBA U MUPA B LIEJIOM.
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Maiikn @Opeitn u Cebactesin donkc, Ha HAII B3MIAI, SBISIOTCS
MPEACTABUTEIISIMI TAaKUX JIUTEPATYpPHBIX HAIPaBICHUN KaK MOCTMOJICPHHU3M U
noctpeanin3M. VIMEHHO Ha TpUMepe POMaHOB ATUX MHUcATeNeld MBI OBl XOTENH
MPOCIEANTH IPOOJIEMY pean3alliy MPEIEACHTHOCTA B COBPEMEHHOM aHTJIHICKOM
pomase.

AKTYaJIbHOCTh  HAIIETO  HWCCIICOBaHHWS  OOYCJIOBIEHAa, BO-TICPBBIX,
CTaOMIIBHO CYIIECTBYIOIICH B TyMaHUTAPHBIX HAyKaxX Ha MPOTSHKCHUH HECKOIBKUX
JECATUIICTUN TOJIEMHUKE BOKPYT IMOCTMOJEPHH3MA; BCE O0Jiee TOBBIIIAFOIIMMCS
WHTEPECOM K MpoOJieMe TOSBICHHS TaKOTO HAMPAaBICHUS B JUTEpaType Kak
MOCTPeaT3M W TOHMMAaHHS TOCTpeann3Ma KakK IyTH BBIXOAA W3 JIUTEPATYPHOTO
KpU3HUca IOCTMOJIEpHU3MA. A BO-BTOPBIX, HIMPOKUM MOTEHIIMAIOM TaKOTO
dbeHomMeHa, Kak MpeneIeHTHOCTh, KOTOPBIA YaCTO MCIIOIL3YETCS MUCATEIIMHU TIPH
CO3J[aHUH MPOU3BEICHUIN PA3IMYHBIX KAHPOB.

O0BEeKTOM JaHHOTO MCCIICAOBaHUS MOCTYXHIIK npousBencHus «Headlong
Maiikia ®peitna u «A Week in December» Cebactbsina doinkca, B KOTOPBIX
ClellaH aKIEHT Ha COCTOSHUM M MeCTe€ KYJIbTyphl B  COBPEMEHHOU
BenukoOpurtanumu.

IlpeamMeTroM wuccienoBaHMs SABJISIOTCS TpELENCHTHbIE (EHOMEHBI B
npousBeacHusax «Headlong» Maiikna ®peiina u «A Week in December»
Cebactpsana Donkca.

Heanro Hamieil pabOThI SIBISETCS BBIJCICHHUE, ONUCAHNE U KiIacCU(PUKALINS
MIPEICACHTHBIX ()EHOMEHOB B COBPEMEHHOM OPHTAHCKOM «POMaHE KYJIBTYPhD».

B cooTBercTBMM ¢ IENbI0 HCCIICIOBAHWS B JIaHHOHW paboOTe CTaBATCA
CJICTYIOITUE 3aIaYM:

1. PaccMOTpETh ACTETHYECKYIO 0a3y TaKMX JIMTEPaTYpPHBIX HaIpaBIICHUH,

KaK TTIOCTMOJIEPHHU3M U TTOCTPEATTU3M;
2. O0paTUTHCS K TEOPETUUECKHUM acTieKTaM (DeHOMEHa «IIPEeIeIEHTHOCThY,
3. [Ipoananu3upoBaTh BHIOpAHHBIC MPOU3BEACHHUSI KaK «POMaH KYJIBTYPBD»

SIIOXHU IMMOCTMO/JICPHA,



4. BeiienuTh  OCHOBHBIC TIPEIE/ICHTHbIE (PEHOMEHBI, CBSI3aHHBIC C
Pa3JIMYHBIMU ACTIEKTAMH KYJIbTYPHI;

5. I[IpoBectu ux onucanue U Kiaccupukaiuio;

6. Cmenath BBIBOABI IO pe3yJIbTaTaM UCCIICIOBAHMUS.

Teopernueckoii 6a30i ucciaeaoBaHus MOCTYXKuiIu padotsl P. bapra, M.M.
baxtuna, H.B. Kupeenoii, H.JI. Jlelinepmana, M.H. Jlunoseuxoro, N.B. ApHoiiba,
1O. Kpucresoii, K. XKenerra, H.A. ®areeBoii, FO.H. Kapaynosa, /[.b. I'yakosa,
N.B. 3axapenko, B.B. Kpacubix u JI.B. baraesoii, I'.I". Cnbliikuna,

B xone paboThl NpUMEHSIIMCH CIIEAYIONIUE MEeTOAbI MCCIEI0BAHUS: METO/
CIUIOIIHOW BBIOOPKHU, METOJI KOHTEKCTYaJIbHOTO aHAJIN3a, OMUCATEIbLHBIA METOJ U
METOJ1 KJIacCU(pUKALIUU MaTepuaa.

Marepuajiom HccJIeI0BAHUS Ui KCCIENOBaHUS B JaHHOM pabote
HOCTYXHJIM TaKue XyJI0KECTBEHHBbIC IMpou3BenacHHs, kak «Headlong» Maiikia
®peitna u «A Week in December» Cebactbsina dosikca.

Hayynasi HOBM3HA JaHHON pabOThl COCTOMUT B TOM, YTO HCCJIEJAOBaHUE
npoOJemMbl  MPENEJCHTHOCTH Ha BBHIODAHHOM HaMH MaTepuaie €Iie He
MPOBOAWINCEH. BriepBbie B paMKax OJHOTO HMCCIICIOBAHUS aHAIU3UPYIOTCS POMAaHbI
«Headlong» Maiikina ®peitna u «A Week in December» Cebacthsina donkca.
Taxke 3TH JaHHBIE MOTYT OBITh HCIOJB30BAaHBl JJIsi JAJBHEUINEro aHain3a
dbeHoMeHa  MPElEeACHTHOCTH  KaK  OTPaXXEHHS  COBPEMEHHOM  KYJIBTYpbI
BenukoOpurtanumu.

Teopernueckasi ¥ NMpakTUYeCKasi 3HAYUMOCTb PaOOTHl 3aKIIOYACTCS B
TOM, YTO TOJIyYEHHBIE B XOJE HCCJEIOBAHUS PE3yJIbTAThl SIBJSIOTCS BKJIAIOM B
u3ydeHue (peHoOMEeHa TMPEIECHTHOCTY W MOTYT OBITh WCIOJB30BaHbI IS
JagbHEHIIe pa3padOTKU BOIIPOCOB, CBSA3aHHBIX ¢ HUM. Takke MaTepuan JaHHOTO
WCCJICIOBAHMSI MOXKET OBITh MCIOJIB30BaH HA 3aHATHUSAX MO WHTEPIPETALUNA TEKCTa,
CTIWJIMCTHUKE U 3apy0exHOM muTeparype B mkosie u BY3e.

B kauecTBe ampo®amum HEKOTOpBIE MOJOXKEHUS JaHHOW pPaboThl OBLIN
npeacrasieHbl Ha VI mMexnyHapoaHON CTyAeHYECKOW Hay4YHO-NPAKTHUYECKON

KOH(pepeHIIU «AKTyaJabHble TPOOJeMbl JUHTBUCTHKM W MeToaukum» (YpITlY,
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2016) B Bune noknaga « Bukrtopuanckuii ”HTEpTEKCT B pousBeaeHnn CedacThsiHa
donkca «A Week in December», a taxke Ha Xl Bceepoccuiickom KOHKypce
UCCJIEIOBATENBCKUX, MPAKTUKO-OPUEHTUPOBAHHBIX M TBOPYECKHUX MPOEKTOB Ha
AHTJIMICKOM SI3bIKE CPEU y4allluXcs IIKOJ U cTyaeHToB By30B (YpI'1lY, 2017) B
BUJIC JIOKJIaJa Ha TeMy «Penuruo3Helii W BUKTOPHAHCKUM HWHTEPTEKCT B
npousBeneHuu Cebactesina @onkca «Henens B Jlekadpey.

CTpykTypa BBINYCKHOH KBAJIU(MUKANUOHHON PadoTbl BKIIOYACT:
BBEJICHHE, JBE TJIABbI, MOCBSIIECHHbBIE HCCIIEIOBAaHUIO (DEHOMEHA MPEIeICHTHOCTH,
BBIBOJIBI 10 TIJlaBaM, 3aKiIi4eHue u Oubiuorpaduio, BKIOYAKOIyl0 57

HCTOYHHKOB.



I''TABA 1. TIPEHEAEHTHOCTD KAK OJIHA U3
XAPAKTEPUCTUK COBPEMEHHOM JINTEPATYPBI

1.1. Cosépemennvie rumepamyphovie HANPAGIEHUA KAK OMPAdICEHUE

uzmeHnenuil ¢ Kkyaromype u oouiecmee konuya XX — nauana XX\ eexa

1.1.1. H3menenusa é Kynromype konya XX 6eKka Kak 0CHO6A NOAGIEHUSA
«POMana Kyabmypol»

Kynberypa koHna XX Beka MoABepriiach TAKUM 3HAYUTEIbHBIM U3MEHEHUSIM
KaK CIBHUI B TPAAWLHAOHHBIX IIEHHOCTHBIX OPHUEHTHPAX, PACIINPEHHE CIIEKTpa
KYJIBTYPHBIX CJIOEB, 3apOKJIECHUEM HOBBIX (hopM U cTuied xu3Hu. Ilpensiayniue
TBOPYECKUE KOHILENIMN OTOLUIA B UCTOPUYECKOE MPOILIJIOE M CTaJIU MOHUMATBCS
KaK KyJIbTYpHOE Haclle[Iue, a BCSA KJIacCUYecKas €BpOIEUCKas KyJlbTypa MeEpeluia
TENEPh B PAHI YCTapEBIIEH, YTPATUBIICH CBS3b C PEAJBbHOCTBIO. PeanbHOCTH ke
TENepb NEpECTana SBIATbCA OTPAKEHUEM CIOKETOB KIIACCHYECKOTO MCKYCCTBA.
IIpu paspymieHnH xe 3TUX KIACCUYECKUX KYJBTYPHBIX YCTOEB BO3HMKJIA HOBas
KynbTypa — [locT-kyneTypa. 3apoxaeHue Takoro enomena kak «lloct-kynbTypar
MOKET OTYacTU OBbITh CBSI3aHO C BO3pacTalOLIed NMPUMUTHUBHOCTHIO BKYCOB Macc,
OBICTPO YMEHBIIAIOIIKUMCA KPYTrOM JIyXOBHBIX MOTPEOHOCTEW M OpHEHTalUued Ha
3penuina. Bee 310 cTano nmpuyuMHOM I paJuKaIbHBIX U3MEHEHHUM B KynbType. U
OTU W3MEHEHHUs BBIPA3WINCh B KPUTHUKE TAaKUX KIIACCUYECKHUX IIEHHOCTEH KAk
Kpacota, 100poTa, CpaBeIJIMBOCTb U BEpA.

«ITocT-KynbTypa» MOHUMAETCA KaK «Apyras» KyjabTrypa. IMeHHO mo3TOMY B
Celyac roBOPAT O «IPYTOM TEATPE», «APYTrOM KUBOIUCH», «OPYTOU JIUTEPATYPEN
U T.1. Bes KynpTypa Tenepp crajia «Ipyromn», BeCb MUpP cTall «apyrum» Ho y atoun
«IpYyTOW KyJbTYpbD> Ha JAHHBII MOMEHT €II€ HET KOHKPETHOIO ONPEACIICHUS,
MOJIOKUTENIBHBIX WJIM OTPULIATEIIBHBIX OLIEHOK, TaK KakK OHa OTKa3bIBAECTCA

OTChUIOK K mpouuioMmy. Ona Bce emie dopmupyerca. Dopmupyercs U HOBBIN



KyJbTYpHBIM CUMBOJ. Ha DpOTSKEHHHM THICAYEIETH CUMBOJIOM DPa3BUTHUSA
KyJbTYpBl 4YEJIOBEYECTBA SBISUIOCH «MupoBoe JlpeBo». DTOT CHUMBOJ O3HA4all
OCHOBHYIO KYJBTYPHYIO OCh: KpOHa SIBJISUIACH CHMBOJIOM MHOXECTBEHHOCTH
KYJBTYPHBIX COOOIIECTB, CTBOJ CUMBOJIU3UPOBAI «EIMHCTBO LIEHHOCTE MUPOBOM
KyJabTypb» [MkonnukoBa 2008: 5], a kopHU — Hacieaue KyJbTyphl. «BeTBiaeHue»
NOHUMAJIOCh KAk pa3BUTHE PA3HOOOpPA3HBIX  CTPYKTYp, OTJIMYAIOIIUXCS
OTIpEICTICHHBIMU YEPTaMH, HO UMEIOIINX B c€0€ CXOICTBO 0a30BBIX MPU3HAKOB.
«IlocT-KynpTypa»  pa3BuBaeTcs aOCONIOTHO HA  MPOTHBOIOJIOKHBIX
KOHIIENIUAX U wuaesax. HoBasg KylnbTypa OTpUIIAET KJIACCUYECKUNW CHMBOJI
«MupoBoro apeBa» M MpearaeT BMECTO HEro HOBbIM 00pa3 «TpaBb», Kak
M3MEHEHHOr0 TMpoLecca Pa3BUTUSA KYJIbTypbl. «TpaBa» MOXKET CYIIECTBOBATH
Be3/le, Uil Hee He Tpedyercsa OcCOoObIX YCIOBUM, OHa 3alloJHSIET IyCThIe
MPOCTPAHCTBA, MOSBIISIETCS U3 HEOTKyJa. Takxke U COBpeMEHHas KyJbTypa. B Hel
HEeT JOruku. KyabTypHble HampaBiieHUs] MOSBIAIOTCS U UCUE3AI0T BHE3ATHO, OHU
HE nojajarTcs ynpasieHuto. CoBpeMeHHas KyibTypa 3To nepermierenue «Tpasy,
KOTOpbIE HE CBsI3aHBI MeXAy coboi. OHU BpeMeHHBI U HemocTosiHHBI. «lloct-
KYyJbTypa» HaXOJUTCA B Xa0Ce U HECTaOUJIbHOCTU, BHYTPU KOTOPOTO MOCTEMEHHO
dbopmupyeTcst HOBasi KyJIbTypa, pAMKHU U IIEHHOCTH KOTOPOU €I1e HE OIPECIICHBI.
B.I1. PatHukoB B cBoeul cratbe «IlocTMOAEpHU3M: MCTOKH, CTaHOBJICHHE,
CYLIHOCTBY» TOBOPUT O ToM, 4TO emie Kapn Mapkc 3asBisia 00 OrpaHUYE€HHOCTH
KJIacCUYECKOro (uiIocockoro MUPOBO33PEHHUS M3-3a €ro CBs3M ¢ uctopueil. OH
JIOKa3bIBaJl, YTO YEJIOBEK HE SIBJISJICS XO3SIMHOM COOCTBEHHOM CyAbOBI, OH OBLI
BCETO JIUIIIb PECYPCOM B COBPEMEHHOM MHUPE PHIHOYHOM AKOHOMHUKE, areJUTUPYs K
MOHATUIO «OTuYykJeHUs» [PatHukoB 2002: 122], koTOpoe cTajio Tak MOMYJISIPHO B
COBPEMEHHOU KyJibType. Banentun [leTpoBud nanee 3aMmedaeT BIUSIHUE HE TOJIBKO
K. Mapkca, Ho u @punpuxa Hwuime Ha pa3BUTHE COBPEMEHHOW KYJIBTYPHI.
HIMeHHO y HEero coBpeMeHHasi KyJbTypa M03auMCTBOBaJIA U BBEIA B OOMXO] TaKHe
MOHATUSI KaK «IUTIOpAIU3M» M «pelsiTUBU3M». Ha BO3HUKHOBEHHE HOBOU
KyJbTYpbl, N0 €ro MHEHHUIO, MOBJHUSMJIA HE TOJBKO KPUTHKA KJIACCUYECKOU

(1)I/IJIOCO(I)I/II/I, HO W BCCBO3MOXKHBIC NCTOPHUYCCKHUE CO6I>ITI/I$I, IMPOUCXOAUBIIUEC B TO
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BpeMs. Henpekpaiuaromyecs: BOWHbI, Nepeaea MUPa, HALMOHAJIbHBIE, PACOBBIE U
pENIUTHO3HbIE KOH(MIUKTHI MPUBETH K TOMY, YTO JIIOAU OCO3HAIU «IIATKOCTh U
HEOIPEIEIEHHOCTh YEJIOBEYECKOro OBITHS, OTCYTCTBHE T€X TOYEK OIOphI, Ha
KOTOpBIE MOXKHO OBLJIO OBI ONIEPETHCS B 3TOM cOollManbHOM Mupe» [Pataukos 2002:
124].

B cBs3M ¢ mepeocMbICIEHHEM PO KYJIbTYpbl B COBPEMEHHOM OOILECTBE,
nepereTeHneM (GUIOCOPCKUX KOHIENIUNA B JUTEPATYpOBEICHUHM U  LIUPE —
cepe T'yMaHUTapHBIX JUCHUIUIMH B XX BEKE MOSBWICS TaKOM TEPMUH Kak
«poMaH KyJabTypb». JlaHHBIA (QeHoMeH nosBWiCSA Onarogaps M3MEHEHHSIM B
COBPEMEHHOW JIUTEpaType, B KOTOPOH pa3BUTHE JIMYHOCTH TE€POsi HAMPAMYIO
3aBUCHUT OT KYJBTYPHBIX MPOIIECCOB, Mpoucxoasmux B obmiectBe. CoriacHo A.A.
®denopoBy, BHepBble ATOT TepMuH ObLT BBeAeH B.J[. JlHempoBbIM, KOTOpBIA
0003HAUMJ TaK HOBYIO JKaHPOBYIO pa3HOBUAHOCTH B pomaHe XX Beka,
IPEACTABIIONIYIO €IMHCTBO «KYJIBTYPHOM 3MOXW», a MPEAMETOM €€ SIBIISIETCS
«HauuoHanbHas 3noxa» [PemopoB 2012: 203]. YueHblil Takke yTBEPKAAET, UYTO
pOMaH KyJbTYypbl 3TO €CThb «COBPEMEHHAs Pa3HOBUIHOCTH XYJ0KECTBEHHO-
dunocopckoro xKaHpa, T.€. HUHTEPTEKCTYaJlbHOTO pOMaHa WJIM poMaHa
Bocriutanus» [Tam »ke: 203]. Poman KyneTypbl COIEpPXHT B ceOe OmucaHus
KyJbTYpbl HACTOSILIEr0 M MPOLUIOro, KOIrJa CyIp0bl TepoeB MpPOU3BEICHUS
paccMaTpHUBAIOTCSI B COOTHOLIEHWM C Mpodsiemamu KyJabTypbl. llpu cosznanuu
TaKOr0 pOMaHa KyJIbTypa M HCKYCCTBO CTaBSITCS B PaHI BAXKHEHIIUX CPEICTB
MO3HAHUS OKPY)KAIOUIEro MHpa, a YeJIOBEK SBISETCA Kak CyObEKTOM, TaK M
O00BEKTOM COBPEMEHHON M3MEHSIOIIEHCS KYJIbTYPHI.

B 3TOM «I1aTkomM» COBPEMEHHOM MUpPE, KOrja KyJlbTypa HaxOIWUTCA B
COCTOSIHUM IIOCTOSIHHBIX MEPEMEH, BO BTOPOM MOJIOBMHE XX BEKAa Pa3BUBAJIOCH
Takoe HarpasiieHue, Kak «lloctMoaepHU3M», KOTOPOE CMOIJIO BBIPAa3UTh BCE

HAKOIMMBIIUCCA U3MCHCHUA B PA3JIMYHBIX OTPACIIAX KYJIbTYPHI.
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1.1.2. Obwaa xapaxkmepucmuka nHOCMMOOEPHUZMA

OnHuM K3 camMbIX MONYJISIPHBIX TEPMHUHOB COBPEMEHHOCTH MO>KHO Ha3BaTh
TaKO TEPMUH KaK «IOCTMOAEepHU3M». HoO J1e710 B TOM, UTO COBPEMEHHBIE YUEHBIE
Y UCKYCCTBOBEJBI O CHUX MOpP HE MOTYT JaThb KOHKPETHOI'O ONPEACIIEHUS 3TOMY
¢dbenomeny. B 0CHOBHOM, 3TO CBSI3aHO C TEM, YTO CaM TEPMHUH CIIUIIKOM OOLIUPEH
U 3aTparuBacT Takue pa3Hble cepbl OOIIECTBEHHOMN KU3HU KaK HayKa, MOJIUTHKA
UcKyccTBO U ¢miocodus. VMeHHoO 3Ta pa3HOOOPAa3HOCTH W OOIMIKMPHOCTH
WCIIOJIb30BaHUsl «IOCTMOJIEPHHU3Ma» CTOUT B OCHOBE BCEX TPYAHOCTEH MpHU
WHTEpIIpETallMM W T[OHMMaHWA JToro TtepmuHa. B.A. Emenmnn B cBoen
nucceptaiu «MHPOpMAaLMOHHBIE TEXHOJIOTUU B KOHTEKCTE MOCTMOJAEPHUCTCKOM
¢unocopur» NHUIIET O TOM, YTO «OCHOBHAas IpoOjieMa COCTOUT B OTCYTCTBHUHU
0oJee-MeHee YETKOTO MPEACTABICHHUS] O CYUIHOCTH MOCTMOAEPHHU3MA, O TOM, YTO
CKPBIBAETCS 32 3TUM OpPOCKMM M YEM-TO 3aBOPaKUBAIOIIUM CJIOBOM, KOTOPOE TaK
4acTO MOJKHO YCIBIIIATh I10 TEICBUICHUIO U B KUHO, CTOJKHYTBCSI C HUM B
KypHaJIaxX U XyH0KECTBEHHOU auteparype» [Emenun 1999: 11]. P. I'orTt B cTatbe
«The Crisis of Contemporary Culture» roBopuT 0 TOM, YTO HETPYHO MOHITH STOT
KyJbTYPHBIN ¥ 3THUECKUI TPEH]I B HICKYCCTBE U apXUTEKTYpE, My3bIKE U (PUIIbMAX,
JpaMe€ M  XYIOXKECTBEHHOW JIUTEPAType, KOTOPBIM Ccelyac Ha3bIBACTCs
«IOCTMOJIEPHUA3M», KaK OTPAKEHUE BOJIHBI COBPEMEHHBIX ITOJIMTUYECKUX PEAKIUH,
oxBaTUBIIMX 3anaaHyro EBpony. Ho He mpaBWIBHO BUAETH «IOCTMOJIECPHHU3IM»
BCETO JIMIIb KAaK pPEAKUMOHHOE, MEXaHMYECKOE OTPAKEHHUE COLMAIBHBIX
W3MEHEHU W BUHUTh YYEHBIX W MHTEIUICKTYyaJIOB 3a TO, YTO OHHU BBEJIH B
ynoTpeOJieHre ATOT TEPMUH KaK 4acTh WX paziuuHbix urp. M.H. Jlunoserkuii B
CBOCH MOHOTpaduu TakKe OTMEYAET, YTO «MHOXECTBO TEOPU, MHTEPIPETAIUH,
ONpEIEIICHNM, HAKOMMBILIMXCS BOKPYT JIMTEPATYPHOrO MOCTMOAECPHHU3MA, IMOI4YaC
CO3Ja€T BIEYATVICHUE, YTO CaM NOCTMOAECPHM3M MPUIYMaH KPUTUKAMU IS
COOCTBEHHOT'O YAOBOJBCTBHS M UCUE3HET, KaK TOJBKO OHH, KPUTUKH, TOTOBOPUTCS
O TOM, 4YTO K€ BCe-Taku umeercss B Buay» [Jlunmoseukuit 1997: §8]. B kuure
«Consumer culture and postmodernismy Maiik @uuepcTOyH HCIONIB3YET TEPMHUH

«TOCTMOJIEPHU3MY, TOBOPSI O «KYJIBTYPHOH JIOTMKE WM KYJIbTYPHOU JTOMHUHAHTE,
11



KOTOpas BeJIET K TpaHCchOopMaInu B KyJIbTypHOE chepe COBPEMEHHOTO OOIIECTBa»
[Featherstone 2007: 3]. A Jl»xonaran burHemn oTMedaeT, 4TO «IIOCTMOJICPHH3MY
«3T0 THOKOE U MOJIE3HOE MOHSITHE, KOTOPOE MO3BOJISET 00CY X AATh pa3HOOOpa3HbIE
pa3BUTHS B CPEACTBAX MAacCOBOM HMH(pOpPMAIUH, KACAIOIMICUCS XYI0KECTBEHHBIX
MPOU3BEJCHUN U TEKCTOB, a TAKXKE MPUCTABISIET COO0N TEOPETUYECKUM THUCKYPC,
KOTOPBI OCTAJICS IMyCTHIM IOCIIE Kpaxa JPyruxX TeopeTuueckux moseneid» [Bignell
2000: 2]. Tak u He Halias OAHOTO OOIIETO OIMpEAeNCHUS MOCTMOACPHU3MA,
pabouuM MBI Oynem cuutaTh onpexaenenue Hatansu BramumupoBubl Kupeesoid,
KOTOpasi TOBOPUT, YTO TMOCTMOJIEPHU3M «HUCIIOIB3YETCS [JIsi XapaKTePUCTUKHU
COBPEMEHHOW JMTEPAaTypHOH M  OOLIEKYJIbTYPHOW CHUTyallud, KOMILIEKCa
bunocodckux, MUCTEMOTOTUYECKUX, HAYUHO-TEOPETUUECKUX U SMOIMOHAIBHO-
acreTndeckux npeacrasnenuin» [ Kupeesa 2004: 6].

OTOT TEpMUH CTaj NonyssipHbiM B 1960Xx romax Ha 3amaje, Korjaa Hayas
WCIIOJIb30BaThCA TAKUMHU MOJIOABIMU XYIOXXHUKAMHU, MUCATEISIMH U KPUTUKAMHU,
kak Paymen6epr, Keitik, beppoys, baprensme, Xacan u 3oHTar Jijisi TOro, 4ToObI
0003HAYUTh JBUKCHHE BHE «HUCTOIICHHOTO» MOJIEPHU3MA, KOTOPBIA ObLI
OTBEPTrHYT U3-3a MHCTUTYIIMOHAIU3AIMN MY3€eB U akajgeMuil. OTHOCUTEIBHO ke
JUTEPATYphl, TEPMHUH  IIOCTMOJEPHU3M»  BIEpBbIE  ObUI  ymoTpeOJieH
amepukaHckuMm yudeHbiM Hxabom Xaccanom B 1971 romy. Ilo ero mHenwro,
JuTepaTypa IMOCTMOJIEPHU3MA, MPEACTaBIsET COOOW aHTUIUTEpaTypy, TaK Kak
npeoOpa3yeT Oypieck, IpoTecK, (DaHTACTUKYy, a TaKXKE JPYyrue JUTepaTypHbIE
dbopMBI U KaHpBl B aHTU(OPMBI, KOTOpBIE COAEpKaT B cebe 3apsij HacuiIus,
O0e3yMusi U alNOKAIMNTUYHOCTH, a TakKe [MPEeBpallaloT KOCMOC B  Xaoc.
ChopmupoBaBmch B 310Xy  mpeobnagaHuss  WHOOPMAIMOHHBIX |
KOMMYHUKAIIMOHHBIX TEXHOJIOTMM Hadana XX BEKa, MOCTMOJAEPHU3M HECET Ha
cebe medarh IUTIOpaiu3Ma W TEPIUMOCTH, B XYyJIOKECTBEHHOM IPOSIBICHHUH
BBUTMBIIIMXCS B KJIEKTU3M. Ero xapakTepHoil 0COOEHHOCTBIO CTano 00beIUHEHNE
B paMKax OJHOTO TMPOW3BEJAEHUS CTUJIel, OOpa3HbIX MOTHUBOB W TIPUEMOB,

3aMMCTBOBAHHBIX U3 apCeHaja pa3IMYHbIX 30X, PETUOHOB U CYOKYIBTYP.
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OCHOBHO XapaKTEPUCTHKON IMOCTMOJEPHUCTCKOM CHUTyallUH SIBIISETCA
MOJIHBIA OTKa3 OT TPAJUIIMOHHOTO OOIIECTBA, €ro KyJIbTypHBIX CTEpeOoTHIIOB. Bee
noJBepraercs pe(aekCUBHOMY ME€pPECMOTpPY, OLEHUBAETCSI HE C MO3ULUHN
TPaJUIIMOHHBIX IIEHHOCTEH, a ¢ TOukH 3peHus 3¢ dexkTuBHOCTH. [locTMOAEpHU3M
paccmaTpuBaeTcsi Kak 310Xa a0COJIOTHOTO IEPEecMOTpa OCHOBHBIX YCTaHOBOK,
OTPULIAHUE  TPAJAMLMOHHOIO MHUPOBO33PEHMsA, DJIIOXa paspelBa CO  BCEH
MPEIECTBYIOUIEH KYJIBTYPOU.

CrouT TakXke OTMETHTh, YTO B MOCTMOJIEPHUCTCKON (pusocopuu ocraercs
0e3 BHMMaHHsS BaKHEWIIAsh KaTeropHsi HOBOTO MBIIUJIEHUS — BpeMs. 371€Ch Mbl
TOBOPUM HE O (PU3MYECKOM, & O COLMAIBHO-KYJIBTYPHOM BpPEMEHU. DTO BpEM,
n0JJOOHO MPOCTPAHCTBY, MOKHO OXBaTUTb €IWHBIM B30pOM, B HEM MOKHO
«MEPENBUTATHCSD), UCITONB3YS TOT WIM WHOW HAKOIUIEHHBIM YEJIOBEYECTBOM OIIBIT.
[locTMOEpHU3M BBICTYIIA€T IIPOTUB MJEU LIEJIOT0, Pa3pblBACT «CBA3b BPEMEH).
Jlennio B TOM, YTO OH IPOCTO HE B COCTOSHUM IPOHUKHYTh B CYTh HPOOJIEMBI,
MMEHHO T03TOMY OH IIPOCTO WTrHOpUpyeT ee. PemuTh mpoOsiemy mnpu3BaHa
KOHLIENIMS  IIOCTCOBPEMEHHOCTH  KAaK  BBICUIETO  THIA  COBPEMEHHOCTH.
COBpEMEHHOCTh 03HAYAET IPOTUBOCTOSHUE HECOBPEMEHHOMY, YCTapeBLIEMY.
[Ipomuioe rmpu 3TOM pacCMaTpUBAETCA KaK MPEANOCHIIKA HACTOSIIETO, KaK HU3Ias
CTYNEHb, «CHATAsH» IMOCIEAYIOUM pa3BuTHEM. [1oCTCOBPEMEHHOCTh OTIMYAECTCS
OT COBPEMEHHOCTH TEM, UYTO BHJIUT B MPOIUIOM HE MPOCTO MPEANOCHUIKY, & CBOIO
HEOTHEMJIEMYIO COCTaBHYIO YaCTh; 3TO CIUSHUE TOTO, UTO €CTh, U TOTO, YTO OBLIO.
W npyroi BaXXKHBII MOMEHT - IIOMCK B IPOLLJIOM TOI'0, YTO YTEPSIHO B HACTOSILIEM.
Peub, pa3zymeercs, UIET O KYJIbTYPHBbIX AOCTHKEHUAX. llocTcoBpeMEeHHOCTH
CBOIUT UX BoenuHo. IlonsATre coBpemeHHoCTH - 3aBoeBaHre HOBOro BpeMeHn Kak
AMOXHU, MPOTUBOMOCTABUBIIEH Ce0s MPEeAIIeCTBYIOMIMM MEPUOJIaM PpPa3BUTHUSA
o01ecTBa.

CymHOCTh MOCTMOAECPHHU3MA 3AKIHOYAETCS B MHTEPECE K E€IUHUYHOMY U
HEMOBTOPUMOMY, HHAMBUIYAIbHOMY, TOMY, YTO HIEHHO M3-3a CBOEH HEMOXOXKECTH
Ha OKpyKaromux. Bapuanuii UCTUHBI MOXET OBITh MHOTO, IJIaBHOE, YTOOBI OHa

OblJIa TOJIEpAHTHA C HMMHU, HE BCTynayna B KOHQIMKTHL. MHTEepec K 4enoBeky, K
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WHIUBUYAIBHOCTH OPOAMII HOBYIO TPAKTOBKY XY/J0KECTBEHHOI'O IIPOU3BEACHMUS.
Ecnu mombITaThCsl MPEACTaBUTH BCE MHOTOOOpa3ue TPAKTOBOK STUX MpoOjeM B
ONpPENENCHHOW  CXeMe, TO JOMUHAHTHOW  XapaKTEpUCTHUKOM  MHUPOBOTO
IPOCTPAHCTBAa CTAaHET IOHATHE Xaoca, B KOTOPOM BBIHYXIEH OIPEAEISITHCS
COBPEMEHHBIA 4YEJIOBEK. OJTOT XaoC MOXET MPEACTABIATHCA aJOTHYHBIM U
Bpa)kJICOHBIM YEJIOBEKY B CBOEH CyIIHOCTU. JIMOO OH >KMBET IO CBOMM 3aKOHaM,
JIOTUKY KOTOPBIX YEJIOBEKY IOCTUTHYTh HE JIaHO.

B wmenoMm, MOXHO caenaTh BBIBOJ, YTO «IIOCTMOJEPHU3M» SIBIISETCS
001aCcTBIO MHTEpPECA UIsl MHOTUX 00JacTell Xy10)KECTBEHHOTO U HAYYHOT'O 3HAHMS
[0 MPUYUHE TOTO, YTO OH MNPHUBJIEKAET BHUMAHHE K PA3IMYHBIM U3MEHECHHSM,

MMPOUCXOIAINNM B COBpCMCHHOM O6HI€CTB€ )51 COBpeMeHHOﬁ KYJIBTYPC.

1.1.3. Ilocmmoodeprusm ¢ 3apydexcHoll u pyccKkoil i1umepamype

JIuTepaTypa MOCTMOAEPHU3MA SIBISIETCS YACThIO COLIMAIBHO-KYJIBTYPHOIO U
UCTOPUYECKOTO  PAa3BUTUSI U MOXKET CUHMTAThCS  CHOCOOOM  OMHCaHUs
MOCTMOAEPHUCTCKOM JKWU3HU M KydbTypbl. Kak M MNOCTMOIEpHHU3M B LEJIOM,
JUTEpaTypa MOCTMOJEPHH3Ma CBSI3aHA C MAacCOBBIM HMCKYCCTBOM, IIaOJOHHOU
JIATEPATYPOHU.

Crneunduka auTepaTtypbl MOCTMOAEPHU3MA OMPEACISIETCS] MOJHBIM ceiuac
TEPMUHOM «IUTIOPAIU3M», @ UMEHHO MHUPHBIM COCYIIECTBOBAHUEM pPa3UYHBIX
XyH0KECTBEHHBIX METOJ0B B OJJHOM TEKCTyaJlbHOM IpocTpaHcTBe. basHoBa JI.E
OTMEYAET, YTO «IOCTMOJECPH PAJAUKAIBLHO IUIIOPAIMCTUYEH, W HE U3-3a
MOBEPXHOCTHOCTH TMOAXOAa WM 0Oe3paznuuusi, HO Onarojgapsi CO3HAHMIO
OeccropHOM MEHHOCTH Pa3MUYHBIX KOHIENIUH U npoekToB» [basnosa 2010: 22].
C mnoMompl0 Takoro mnpuemMa Kak TMOJUCTUIUCTHKA  (T.e.  CTHUJICBOM
HEOJHOPOJHOCTH TMPOU3BEACHUS) MOCTMOAEPHUCTHI CO3JAIOT TEKCTHI, B OCHOBE
KOTOPBIX JIe)KaT TPOTUBOPEUHs, a TaKXKe BHYTpPeHHsS "OoprOa" pazHOpOIHBIX
dbopm. IIpenedbperast npaBuIaMyu 1 HOPMaMU S3bIKA, MOCTMOJEPHUCTCKUIN TEKCT B
pe3yapTare HeycToM4uB, TeKkyd. HeycToWuumBOCTH  TEKCcTa OTpakaeT B cele

HEYCTOWYMBOCTh COBPEMEHHOIO MHpa. Pacmajg CTHIMCTHYECKOTO €IHHCTBA
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IIPOU3BENIEHNUS, OOPBIBOYHOCTh CIOXKETOB — BCE 3TO CO3/aeT MILTIO3HI0, OYATO OBl
TEKCT CO3JaeTcsi NpsMO Ha HaIMX Iviazax. BMmecTe ¢ TeM CTWIMCTHUYECKas
MHOKECTBEHHOCTb, Oy lyun HamOoJjee XapaKTepHON 4epToi MOCTMOAEPHU3MA, HE
OTpULAET MPUHLHWIA €JIWHCTBA KAaK TAaKOBOI'O, BBIPAXAETCS, KaK INPABWIO, B
PABHO3HAYHOCTH M COCYILIECTBOBAHUM PA3HBIX 2JIEMEHTOB. XOTS JaHHOE €IMHCTBO
HE HOCHT YCTOWYMBOIO Xapakrepa. «BUpTyOo3HOCTP mpo3bl — HE B TOYHBIX
metadopax M HE B 3aKpYYCHHOM CIOXKETe, a B TIOCTOSIHHOM HIPOBOM
CTOJIKHOBCHMM pAa3JINYHBIX CTUJIEH, CTWIACTUKHM, KYyJbTYPHBIX S3BIKOB, B
MOCTOSIHHOM OaJIaHCUPOBAHUU HA TPAHM.

B camom Hayane CBOEro CTaHOBJICHUS NOCTMOAECPHU3M CHMBOJIM3HPOBAI
AMOXY yHaJaKa IOCJE BEIMKON JUTEpAaTypHOM 31oxu MonaepHusma. Tax MpBuHT
Xay B 1959 roBopws 0 TOM, «4TO COBPEMEHHOW JIUTEPAType, B OTIWYHE OT
BETMKOH JHTEpaTyphl MOJAEpHA — JuTeparypsl WMutca, Dmmora, Ilaysna u
JIxolica, — CBONCTBEHHBI BSJIOCTb, HCTOIIEHHE HOBAaTOPCKUX »IOTCHLUMU U
yaapHo Moum». Ho ¢ TeueHne BpeMeHM OTHOLIEHME K MOCTMOACPHU3MY PE3KO
U3MEHWIOCh B CTOPOHY IOJOKHUTEIBHOTO. Tenepp TIJIaBHYIO 3aciayry TaKHX
aBTOpOB, Kak bopuc Buan, /I:)xon bapt, Jleonapn Kosn u Hopman Melnep, cramu
YCMaTpUBaTh B HOBOM COIIPSDKEHUM DJIMTApPHOW M MacCOBOM KynbTyphl. Ecin
JUTEpAaTypa  KIACCMYECKOTO  MOJEPHAa  OTJIMYaJach  YTOHUYEHHOCTBIO U
WHTEIUIEKTYaJIbHOCTBIO, TO HOBas JMTEpaATypa CTaja MOHATHOM IS Pa3jIuYHBIX
cioeB HacesleHus. HoBast noCTMOIEpHUCTCKAs IMTEpaTypa 3asiBISIET O HAPYILIEHUU
BCEX BO3MOXHBIX rpaHull. [locTMOAEpHU3M JIMKBUIAUPYET MPONACTh MEKIY
XyJIO)KHUKaMHi U TyOnukoi. Bee ocTanbHOE MPOTEKaeT yKe BIOJIHE JIOTUYECKH.
Takue HapyIIeHHS TPAHUIl B COIMMAIIBHON W MHCTUTYITMOHAIBHOU cpepax ymarorcs
MOCTMOJIEPHUCTCKOM JIMTEpaType: OHA CIMBAET B c€0€ camble pPa3IMYHbIE MOTUBbI
U TIOBECTBOBATENIbHbIE YCTAaHOBKM M YK€ HE SBJIseTcs 0ojee TOJbKO
WHTEUIEKTYaJJbHOM M JJINTApHOM, OHA W POMAHTHYHA, W CEHTUMEHTAaJbHA, U
MONYJISIPHA OJJHOBPEMEHHO.

H.JL. Jlennepman n M.H. JlunmoBeuxknid BBIAEISAIOT TAKUME XapaKTEPHbIC

YCPThI IOCTMOJACPHHU3MA KaK:
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o 3aMeHa peaJlbHOCTH CeTbI  «CHMYJSIKPOB».  Jloxa
MOCTMOJICPHU3MA KakK IEpHOJ] KPU3UCAa OCHOBHBIX ILIEHHOCTEW U MH(QOB
oOuiecTBa NPUBOJUT K «d(PeKTy MCUe3HOBEHUS peadbHOCTH» [Jlelinepman,
JIunmoseukuid 2001: 257]. Ha mecTto ke 3TOH HCUE3HYBIIEH pEAbHOCTH
MPUXOIUT LieJIasi CEeTh «CUMYJSIKPOB», T.€. 3HAKOBBIX CHCTEM, KOTOpBIE HE
HUMEIOT COOTBETCTBUN B pealbHOM MHpe. Teopusi CETH «CUMYJIKPOB» Oblia
omnucaHa (ppaHiry3ckuM (QuIocohoM U OJHUM U3 «TYpPYy» MOCTMOJEPHHU3IMA
XKanom boapuiisipom B kHUre «CHMYISKpPBI U CUMYJISUUD). CHUMYISIKPBI
HAa4YMHAKOT KOHTPOJIMPOBATH JIIOJEH, YIPABIATh UX NOBEIACHUEM, BOJEH U
JaXe CO3HAHUEM, YTO B CBOIO OYepeIb MPUBOAUT K TOMY, UTO Oaxe
YeJI0BEYECKOe CO3HAHUE MpeBpaliaercs B Habop cumyisikpoB. CoriacHo
OTOM TEOPUH, MHUP IIOHUMAETCA KAaK «OIPOMHBIA MHOTOYPOBHEBBIM U
MHOT'03aJauHbIN TEKCT, COCTOSIINHN U3 OecropsiIOYHOTO u
HEINPEICKa3yeMOro CIUIETEHUs] PAa3JIMYHbIX KYJIbTYPHBIX SI3bIKOB, LIUTAT,
nepedpazoB» [Tam xe: 257].

. NHTEpTEeKCTYaJIBHOCTB, T.€.  OTCBUIKM  JIMTEPATYypPHOIO
OPOU3BEACHUS K PAHEE CO3JAaHHBIM TEKCTaM, CTAHOBHUTCS LIEHTPaJIbHBIM
MOHATUEM [UJISl JUTEpaTypbl IMOCTMOAEpHU3MA. Bce, uro u3zo0paxaer
UCATENb-TIOCTMOJACPHUACT, SBISETCS ILMTATOW HA paHee CO3JaHHbIC
IIPOU3BENCHUA C TOM WIM MHOU CTENEHbIO OYeBUAHOCTU. HacTonpko yacroe
UCIIONIb30BAaHUE  Takoro (EeHOMEHa KaK HWHTEPTEKCTYyallbHOCTh B
MOCTMOJCPHUCTCKUX TEKCTaX OOBACHAETCS TEM, YTO pEAITbHOCTH Kak
TAKOBOW TENEepb HE CYIIECTBYET, @ BMECTO HEE MOSBISAETCA YNOMSHYTas
paHee CyThb «CUMYJISIKPOB», M B TAKOM CIIydaeT LIUTALMS PAaHEE CO3/IaHHBIX
TEKCTOB «OKa3bIBACTCSI €IMHCTBEHHOW BO3MOXKHOU (POpMOI BOCTIpUSTHS
peanbHOCTH» [Tam xke: 258]. HHTepTeKcTyaldbHbIE BKIKOYEHUS MOTYT
BApBUPOBATHCS MO JUIMHE, OHU MOTYT BKJIKOYATh OJHO CIIOBO, 3aKJIIOYEHHOE
B KaBBIYKH, OJHO MPEMJIOKEHUE WM K€ LIEJIbIii pOoMaH BHYTPH ApPYIoro.
BxnroueHnss Moryt ObITh Kak MapKHUPOBAaHHBIMHU, TO €CTb C UETKUM

YKa3aHNuEM HCTOYHHKA OUTAThI, TAK 1 HCMAPKUPOBAHHBIMH, B 3TOM CJIy4ac
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YUTaTeNb  JIOJDKEH CaM  BCIIOMHUTb  IE€PBOHAYAJIBHBIA  TEKCT H
MHTEPIPETUPOBATH €r0 BKIIOYEHUE B HOBBI KOHTEKCT.

. Jluckpenurauusi NOHATHS «mpaBabl». B Mupe-naytuHe
«CUMYJISIKpOB» HEBO3MOXXHO HAWTH €IMHYI0 U a0CONIOTHYIO mpaBay. OHa
TEIephb 3aMEHSIETCS HA0OPOM «OJHOBPEMEHHO CYLIECTBYIOUIUX MpaBay» [Tam
xe: 258], KOTOopble MOTYT SBJSTHCS aOCONIOTHBIMH B MpeEJeiax OIHOTO
«CUMYIISKpa», HO B TO e BpeMsi ObITh (PMKTUBHBIMH B Apyrom. B mepuon
peanu3ma aBTOp SIBISLICA «HOCUTENIEM mpaBab» [Tam xe: 258], B To BpeMs
KaK aBTOP-IIOCTMOJEPHUCT caM MPUPABHUBAET c€0sl K BEUHO OMIMOAOLIUMCS
reposiM, a Tepoil HaYMHAET 00J1a1aTh ABTOPCKUMU YepTaMu. T.e. Mbl MOXKEM
TOBOPUTH O TOM, YTO NEPCOHAXK 3aMEHUIJI COOON aBTOpa, U €ro MyTh OOJIbIIE
HE SIBJISIETCS MOMNBITKOW HAWTH aOCOMIOTHYIO WJIM OTHOCHTENIbHYIO IIPaBAy B
COBPEMEHHOM MHPE-CUMYIISIKPE.

. Juajior ¢ xaocom. IIucarenu-nocTMONEpHUCTEI YBEPEHBI, UTO
BCSIKUM oOpaser; «rapMoHuu Mupa» [Tam xe: 259] He sBisieTcss OOIbIITUM,
yeMm npocto ¢anTaszus. U ata panTazus cTpeMUTCs U3MEHUTH PEAIBHOCTD, A,
CJIEIOBATEIIBbHO, IPEBPATUTh €€ B «CUMYJIIKP» PEAIBHOCTH, KOTOPBIA B
CBOIO O4Yepelb MPUHOCUT TOJBKO «IIyCTOTy M Xaoc» [Tam xe: 259]. Xaoc,
COCTOSIIMI U3 YaCTHUL PA3JIMYHBIX A3BIKOB, TEKCTOB U KYJIBTYpP, C KOTOPBIM
NUCATENb-TIOCTMOACPHUCT W MBITAETCS BCTynuTh B Juanor. Ho B
MOCTMOJIEPHU3ME XaoC HE SBISETCS TMOHSITHEM HETraTUBHBIM, OH
MPEBpAIAETCs B «MAKCUMAaJIbHOE BBIPAKEHHE OTKPBITOCTU» [Tam xe: 259].
W nmonumaeTcst Kak He4TO MPOTHUBOIOJIOAKHOE YETKON CUCTEME U TIOPSAIKY.

Taxxe OJHHUM n3 OCHOBOITOJIararommux IMPUHIUIIOB O6p8_30BaHI/I$I

MNOCTMOACPHHUCTCKHUX TCKCTOB CUHTACTCA IIPUHIOWII HOHHCPAPXHMH, a@ HNMCHHO

OTpUllaHUE JIFOO0M BO3MOXKHOCTH CYIIECTBOBAHUS MPHUPOIHON WM COIUATIBLHOMN

vepapxun. [lng aBTOpa MNOCTMOAEPHUCTCKOTO TEKCTA NPUHLMI HOHUEPAPXUU

O3HA4YaeT OTKa3 OT MPEIHAMEPEHHOTO OTOOpa JIMHIBUCTUYECKUX (MM WHBIX)

9JICMCHTOB IIpH "COSI[aHI/II/I TCKCTa", a I 9YUTaTCliAd — OTKAa3 OT BCAKHUX ITOIIBITOK

BBICTPOHUTb B CBOCM IPCACTABIICHUH CBA3HYIO HWHTCPIIPCTAINIO TCKCTA. Yacro
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aBTOpAMH  WCIIOJIB3YIOTCS ~ KOMOWHHMpPOBAaHHBIE  TpaBWjia, HMHUTHPYIOIIHE
MaTeMaTUYECKUE MPUEMBbI: NYOIUKAIUs, YMHOXXEHUE, TEPEUHUCIICHUE, a TaKkKe
MPEPBIBUCTOCTh M U30BITOYHOCTh. TE€CHO CBsI3aHHBIE APYr C JIPYroM, OHH BCE
HAMNpaBJCHbl Ha pPa3pylICHUE TPAAULIHOHHOM CBSI3HOCTHM MOBECTBOBAHUS, HA
B3aMMO3aMEHSIEMOCTb YacTei TEKCTa, 1O BOJIE YMTATEIEH U3 HECOPOITIOPOBAHHBIX
CTpaHMII BBIOpATh MOPAIOK MPOUTEHUS TeKCTa U T.J1. PaKTUUECKH, BCE 3TO CO3/IaeT
3pdeKkT mpeIHaMEpPeHHOTO MOBECTBOBATEIBHOTO Xaoca, (parMeHTUPOBAHHOTO
JUCKypca O BOCIPHUSATHM MHUpPA KaK pa3opBaHHOTO, OTUYXIAEHHOTO, JHUIIEHHOTO
CMBICJAa, 3aKOHOMEPHOCTH U YyNOpAIOYEHHOCTH. llocTMoaepHUCTCKHE mumcarenu
CO3/IAIOT XYJAO0KECTBEHHBIC IPOU3BEICHUSA, B KOTOPBIX HET HHU TE€POEB, HU
JUYHOCTEN, HU JuepoB. [IpeacTtaBuTenn mOCTMOEPHUCTCKOTO UCKYCCTBA Kak Obl
CHUMAIOT KJIBbKY C IEMOKPATHYECKUX MPOILIECCOB B CBOMX MPOU3BEACHHUSX, T1I€ BCE
HAIpPaBJICHO HA pa3pyLICHUE HEPAPXUM LEHHOCTEH, YPAaBHUBAHUE «CBSITOIO WU
0ECOBCKOT0», 3a0BEHNE UMEH U JIaT, CMEIIMBAHUE CTUIICH U BPEMEH, UPOHUYECKOE
BOCHPUSATHE TPAAULNNA, HICTOPUU, ABTOPUTETOB.

Takue wyepThl JHUTEpaTypbl TOCTMOJEPHM3MA, Kak MHUGOIOTH3aAINA,
IUTAaTHOCTh, CMECh Pa3HBIX 3MOX, TOHUMAHUE MHUpPA KAK Xaoca, IPUBEIH K TOMY,
YTO JIMTEPATYPHBIA TEKCT CTaJl MMOHUMATHCS KaK «IUAJIOr PA3JIMYHBIX TEKCTOB,
MpEACTaBIAIONMX co00M Mmatepuan KynbType» [DemopoB 2012: 204]. A
CJIeIoBaTeIbHO  OOJIBIIMHCTBO  MOCTMOJEPHUCTCKMX  TEKCTOB  MOXHO C
YBEPEHHOCTBIO OTHECTH K JKaHpPy «pomaHa KyiubTypel». Bceneng 3a H.JIL
Jleinepmanom u  M.H. JlumoBeukuM MbI  MOXEM  YTBEPXKZATb, 4YTO
MOCTMOJICPHUCTCKUN TEKCT SIBJISIETCA HEKUM E€JUHCTBOM DJIUTAPHOU JIMTEPATYPHI
MOJIEpHHU3Ma U MPOJYKTOB MAacCCOBOM KYJIBTYPbI, KOTOPbI KPUTHYECKHU OTHOCUTCSA
«KO BCSIKOTO poja IoOalIbHBIM HUECOJIOTHSAM W yTomusm» [Tam xe: 256]. Oto
TEKCT, KOTOPBI «HE CKpBIBAE€T CcBO€Ml uuTatHou mnpupoas» [Tam xe: 256] u

HCIIOJIB3YCT 110 MAKCUMYM PAHCC HAITMCAHHBIC ITPONU3BCACHUS.
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1.1.4. Ilocmpeanusm Kak 6vix00 U3 KpU3UCHOU cumyauuu
nOCIMMOOepHU3IMA

Kax Hekorna uBerymuii MOJEpHU3M MPOSIBIII CBOIO UCUEPIAHHOCTh CBOETO
MOTEHIIMAJIa, YCTYIIUB CBOE€ MECTO MOCTMOJIEpHU3MY B cepeauHe 60-x romoB XX
BEKa, TaK U MOCTMOJIEPHU3M TOCIEAHET0 AeciaTiiieTus XX BeKa U MOCTMOACPHU3M
Hayama Beka  XX| Haxomautrcss B KPHU3UCHOM COCTOSIHUM, T.K. SIBISIETCS
HECITOCOOHBIM BBIPA3UTh BECh CIIEKTP COBPEMEHHOW KynbTyphl. Ho KymbTypa He
CTOMT Ha MECTe, OHAa JBWIXKETCS, U BMECTE€ C HEH IMOSBISIOTCS BCE HOBBIC
HaIpaBJICHUs B IUTEpaType. Tak COBpeMEHHas JIMTepaTypa Ternepb OPUEHTUPYETCS
Ha T[EPEeCMOTP PEATUCTUYECKUX TPAAUIUA MPONUIOTr0, «HA BBISIBICHUE
MPOTUBOPEYUHII, CBOMCTBEHHBIX pEaInu3My MPEANIECTBYIOUIEr0 MEPHO/IA, HA TIOUCK
HOBOM ¢unocodpckoil maatGopMbl i PEATUCTUYECKOTO MHUPOBUACHUS B
auteparype» [baxmanueBa 2016: 75]. 9T0 HOBOE JHMTEpaTypHOE HAmpaBJICHUE
ObLJIO 0003HAYEHO KaK «IocTpeann3M» U packpbito Brepssie H.JL. Jlefinepmanom
1 M.H. JIunosenkum B Poccun. Ho 3T0 nurepaTypHOE HanpaBiI€HUE CYIIECTBYET
HE TOJILKO B HAlleW cTpaHe. EBpONeucKue JIuTepaTypoBEAbl TAKXKE OTMEYAOT
MOSIBJICHWE HOBOTO THUIA  POMaHa, KOTOPBIA «CIVIAXKUBAET TPAHUIBI MEXKIY
MOCTMOJIEPHUCTCKUM HKCIIEpUMEHTOM H peanmuzmom» [Williams-Wanquet 2006:
389]. X0Th M MOCTMOJIEPHU3M, U TMOCTPEATU3M OTHOCSITCS K JIUTEPATYpE SIOXHU
MOCTMOJIEpHA, KOTOpasi XapaKTepU3yeTcsi «CMEPThbIO» UJEaJOB MOJEPHU3MA, HO
BCE K€ CTOUT OTMETHUTbh, YTO JIUTEpPATypa MOCTPEaIn3Ma 3HAYUTEIbHO OTINYAETCS
OT JIUTEPATyPhl MIOCTMOICPHU3MA.

ToJIbKO MOSBUBIIKCH HA CBET, KOHIICIIMS IMOCTpeaan3Ma BhI3Bajia 00JIbIION
pPE30HAHC B JIUTEPATYpPHOM OOIIECTBE, W HE BCE JMUTEPATYPOBEIbI U KPUTHKHU
MPUHUMAIOT THUIIOTE3Y O CYIIECTBOBAHUM TOCTpeAiu3Ma KakK JMTEPaTypHOIO
HAIpaBJICHHUS. Tak cormacao VY.C. baxmamueBa, 0.C. TlomnyGHoBa,
NOAJACPKUBAIOIIAST MJIEH KOHUEMIHMH, BBICTYNA€T MPOTUB CAMOT0 TEPMHUHA
«MOCTpeAIu3M» M TpeajiaraeT 3aMEHUTh €ro TakKhuM TEPMHUHOM  Kak

«MOCTIOCTMOJIEPHU3MY, KOTOPBIN Takke ObLI MHOTO pa3 YHMOMSHYT B PYCCKOM H
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3apyOexHON KpuThKe. MBIl K€ CUMTaeM MPABUIBHBIMUA MPUJIEPKUBATHCS
TepMuHOJIOTHM, BBeieHHOU H.JI. Jlennepmanom n M.H. JIunoBeuxnm.

H.JI. JlelinepmaH 3asBiser, 4TO B3IVIAJ IIOCTpeaii3Ma Ha MHUP Kak Ha
«BE€YHO MEHSIOUIYIOCA TEKYYYK JaHHOCTb, TJI€ HET TPAHUIl MEXIY BEPXOM U
HHU30M, CBOMM H «UYyXHM», BE€YHbIM M CHUIOMUHYTHBIM» [Jleiimepman 2005:
46] 6;iM30K TO AyXy AHAIOTY IMOCTMOACPHHCTOB ¢ XaocoM. Ho Bce e crout
OTMETHUTh HAJMYME HEKOTOPBIX OTIMYMU. [IncaTenu-nocTpeanucTel HE CTABAT NOA
COMHEHHE PEaJbHOCTh U MpaBay, KOTOpas SIBJIAETCS BEPLIUTEIEM YEIOBEUECKHUX
cyne0. Kak u moctMonepHu3M, MOCTPEaTn3M HE OTBEPraeT HaJIu4yue Xaoca, HO B
OTJIMYME OT MOCTMOACPHU3MA CTPEMUTCS €r0 MOHATh U TOCTUTHYTh, HAUTH HEKUU
dbyHIaMEHT, Ha KOTOPBIM MOXET ONHUpaThCid 4YeloBeK B Mupe xaoca. Ho
nocrpeasn3M npoasunytics eme ganeire. HJL Jleiinepman u M.H. Jlunoseuxknii
OTMEUAKOT, YTO IHUCATEIU-TIOCTPEAIUCTHI HE TOJBKO IIBITAIOTCS HAWTH HEKYHO
MyTEBOJIHYIO HUTh B Xa0CE, a TAK’K€ BOCCTAHOBUTHh KOCMOC M3 Xaoca (3TH MOHATHS
SBJISUTUCH TTPOTUBOTIOJIOAKHBIMU JJIsSI TUcaTeIeH-MOAEPHUCTOB). BHOBb CO3/M1aHHBIM
KOCMOC — 3TO OCHOBa €MHCTBA «MHpPA B €r0 pa3pbIBax, CBA3HOCTh — B KOH(MIUKTE
IPOTHUBOIOJOXKHOCTEH, YCTOMYMBOCTH — B CaMOM Ipolecce OeCKOHEYHOTO
nerxeHus» [Jleiinepman, Jlunosenkuii 2001: 99].

[TbITasice HAMTH HOBBIE CIIOCOOBI OTPAKEHUSI IEHCTBUTEIILHOCTH, MMUCATEIH-
MOCTPEATUCThI OOpaIIaloTCsl UCTOPUYECKUM TE€pOsSIM M COOBITHUSAM, a TaKkKe K
reposiM U COOBITHSIM, paHee ONMHUCAHHBIM B JUTEparype. B cBA3u ¢ 3TUM, CTOUT
YIOMSIHYTh O TOM, YTO UHTEPTEKCTYaIbHOCTh ABJISICTCS OJHUM W3 OTJIUUYUTEIIBHBIX
IIPU3HAKOB COBpeMEHHOM nuTeparypsl. Haym Jlazapesuu B xaure «lloctpeannusm:
TEOPETUYECKUM OYEpPK» HA3BIBACT CIEAYIOIIME OTJIMYUTEIIbHBIE MPU3HAKU
MocTpean3ma:

1. «CoueraHue JAeTEpPMUHH3MA C IIOMCKOM BHEKay3aJIbHBIX

(MppallMOHAIBHBIX ) CBSI3EI»;

2. «Coueranue COMAIBHOCTU U TICUXOJIOTU3Ma C UCCIIETOBAHUEM

POJIOBOTO, M METAU3UUECKOTO CIIOEB YEIIOBEYECKON HATYPhI»;

3. «AMOUBAJIICHTHOCTh XYI0KECTBEHHOU OIICHKNY;
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4, «MopgenupoBanue oOpa3a MHUpa Kak JUAOra JAJIEKO CTOSIIINX
IpYr OT Jpyra KyJIbTYPHBIX SI3BIKOB, W MPEKJE BCErO — SI3BIKOB OCTPO
COBpEMEHHBIX U apXanuHbIx» [Jleimepman 2005: 50-51].
JlefinepMaH TOBOPUT O HOBOM IOCTyJIaTe€ MocTpeain3Ma. B To Bpems kak
JUTSl peaTuCTOB UCTUHOM SIBIISIETCS] YTBEPKICHUE «PEaTBbHOCTh €CTh CMbICI» [Tam
ke: S1], a a1 MOJEPHUCTOB — «B PEATBHOCTH HET cMbicia» [Tam xe: 51],
MOCTPEATUCTHI HUUETO HE 3asBIISIOT, a HA000OPOT 3aal0T TaKUE BOTPOCHI Kak «YUTo
€CTh peallbHOCTh? A ecTh 1M cMmbicn B peanbHocTu? Kak caematb cMbIcha
peanbHbIM, a peaIbHOCTh OcMbIcieHHON?» [Tam xke: 51]. Takum oGpa3oM, Bcien
3a Haymom JlazapeBuuem MBI MOXKEM YTBEPKJaTh, YTO OCHOBOU (Quiiocopuun
MOCTpeann3Ma SIBISCTCS NPUHIUIT PESITUBU3MA — «AUATOTUYECKOTO TOCTHKEHUS
HEMPEPHIBHO MEHSIOMIETOCSI MHUpa U OTKPBITOCTH AaBTOPCKOW TMO3ULUM IO

OTHOLLIEHHIO K HeMY» [Tam xke: 51].

1.2. HumepmexcmyanvHocms u npeyedeHmHOCMb KaK 4epnivl

Jumepamypvl NOCMMOOEPHUIMA U ROCMPEaTuIMa

1.2.1. HumepmekcmyanpHOCMb KAK 00HA U3 OCHOGHBIX XAPAKMEPUCMUK
COBPEMEHHOIL TUMepPanypbl

B cBoeii guccepranum «lIpenienentHpie ¢GeHOMEHBI B 3aroJIOBKax
poccutickoil u Oputanckoit mpeccel» W.II. 3bipsinoBa, ccbutasick Ha B.I1. Pynnesa
OTMEYAET, YTO MOCTMOJICPHU3M, a BCJEJ 3a HUM M MOCTPEATIU3M SIBISETCS TEMU
JUTEpaTypHBIMHU HAIIPaBICHUSIMHU, KOTOPbIE OTKPHITO 3asBISIOT 00 UCIOJIB30BaHUU
paHHEE CO3/IaHHBIX MPOU3BEJACHUN NIPU HAIMMCAHUU CBOMX COOCTBEHHBIX. [{utHnpys
N.II. MnpuHa, OHa OTMEYaeT, YTO MNOCTMOJACPHHUCTCKOE MOHUMAHUE MHpPA H
UCTOPUU KakK OJHOTO OOJBIIOTO TEKCTa BEIEeT 3a CO0OM W  OCO3HAHUE
YEJIOBEYECKOW KYJbTYpPhl KaK OJHOTO HEPa3pbIBHOTO HHTEPTEKCTA U MOXKET
CIIY’)KUTh TPOTOTEKCTOM JIJII TEKCTOB, KOTOPHIE €II€ TOJIHKO OYAYT MOSBIATHCS
[BeipsinoBa  2010: 16-17]. IlepenoIHEHHOCTh MOCTMOJEPHUCTCKUX TEKCTOB

pPa3iIMdYHBbIMHA LIUTAaTaAMH, AJUTFO3UAMHA U IIPCUCACHTHBIMUA 06pa3aM1/1, HCTOYHHNKaMH
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KOTOPBIX SIBIISIFOTCS Pa3IUYHbIE TPOU3BEICHUSI MUPOBOM KYJIbTYpHhI, OOpaliaeT Hac
K paHee CO3JaHHBIM TEKCTaM, KOTOpPBIE B CBOIO OYEpENb SIBIAIOTCA YaCTbIO
MUPOBOM KyNnbTypbl. W sanpom miis 0003HAYeHHS TaKOro MHMPONOHUMAaHUS
ABJISIETCS TEPMUAH UHMEPMEKCMYANTbHOCHIb.

MHorue coBpeMeHHbIE Yy4YeHble-(DUIIOJIOTH OTMEYaloT, 4YTO Mpobiema
CMHTEPTEKCTA» WU «UHTEPTEKCTYaJbHOCTH» SIBIAETCS OJHHM M3 CaMbIX
aKTyaJbHBIX  BOIIPOCOB COBPEMEHHOU bunonorum. XOoTd  TEpMHUH
«MHTEPTEKCTYaJbHOCTb» M SBISETCS OTHOCUTEIBHO HOBBIM, HO CTal YXe
JIOCTATOYHO MTONYJISIPHBIM B JUTEpaTypOBEICHUH, a  KOHKpETHee
MOCTMOJIEPHUCTCKOM KpUTUKE. TEpMHUH «UHTEPTEKCTYyaJIbHOCTb» ObLI BBEJECH
FOnueit KpucteBoid, BUgHEHIINM (QpaHIly3CKUM YUEHBIM-TIOCTCTPYKTYPAJIUCTOM, B
1967 romy. 3arem OH CTal MIMPOKO PACHPOCTPAHEH B IMOCTMOAECPHUCTCKOU
KpuTuke. Ee KOHIenuMsi OCHOBBIBAE€TCS Ha IMepeocMbIcieHur padbor M.M.
baxTthHa, B KOTOpPBIX OH BBICKA3bIBAJI MBICIb O TOM, YTO CO3/1aBaE€MbId TEKCT
ABJISIETCS HEKUM JIUAJIOTOM C TEKCTAMHM YXKE CO3JaHHBIMH, U IOTOMY YEJIOBEKA
MO>XHO M3y4daThb TOJBKO YEpPE3 CO3HAHHBIE M CO3JaBa€Mble MM TEKCThI [baxTuH
1979: 298].

CornacHO KOHIIENIMM TaKOTo (PPaHIly3CKOTO MOCTCTPYKTypaiucTa kak K.
Xenerra MHTEPTEKCTYyaJlbHOCTh NMOHMMAETCS KaK HEKUH CHUMOHMO3 HECKOJIbKHX
TEKCTOB WJIM K€ PEAIbHOE ITPUCYTCTBHE OAHOrO TecTta B aApyroM E.I'. Epemenko B
CBOEH CTaThe «IHTEpTEKCTYAIBHOCTD, VHTEPTEKCT 51 OCHOBHBIE
UHTEPTEKCTyallbHble  (OpMBI B JIUTEpAaType» [JaeT TaKoe OIpe/esieHrue
UHTEPTEKCTyaIbHOCTHU: «IHTEpTEKCTYa IbHOCTh MOHUMAETCA KaK 00Iee CBOMCTBO
TEKCTOB, OJIarojapsi KOTOPbIM TEKCThI MOTYT Pa3HOOOpa3HBIMU CIOCOOAMHU SIBHO
WJIM HESIBHO cChLIaThesa Apyr Ha npyra» [Epemenxo 2012: 131]. P. bapt roBoput o
TOM, UYTO «K&XJbIH TEKCT NpPEIACTaBisIeT cOOOW HOBYIO TKaHb, COTKaHHYIO U3
ctapeix 1UTaT. OOPBIBKU KYJIBTYpPHBIX KOJOB, (OPMYJI, PUTMHUUECKHX CTPYKTYD,
(dbparMeHTbl COUMATBHBIX UAUOM U TaK Jlajee — BCE OHU MOTJIOLIEHbI TEKCTOM U
IIepeMEIIanbl B HEM, IIOCKOJBKY BCErJa 0 TEKCTa M BOKPYI HEro CYyIIECTBYET

s3p1k» [bapTt 1989:132]. Cchutasice Ha padoty B.I'. Jlenucosa, WM.II. 3bipsiHOoBa
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HA3bIBACT CIEAYIOUIME MOAXO0Jbl K MOHMMAaHHUIO 3TOro (eHomeHa: 1) B3risa Ha
UHTEPTEKCTYAIbHOCTh KaK Ha «pe3yJbTaT aKTUBHOTO B3aMMOJEHCTBHS Pa3HBIX
JUHTBOKYIbTYpHBIX KOJOB (FO. Kpucrea, P. bapt)» [3bipsiHoBa 2010: 20]; 2)
TOYKA 3pEHUs], paCCMaTPHUBAIOLIASl «CMBICI TEKCTA B TPAJULUAX TEPMEHEBTUKU KaK
B3aMMOOTHOIIICHUE «TeKcT-uuTaTeab» (M. Puddarepp)» [Tam xe: 20]; 3) Teopus,
KOTOpasi paccMaTpUBAET BCE CO3JIaHHBIC JIMTEPATypHbIC MPOU3BEICHUSA «KaK
pe3yNbTaT OTHOLIEHUS MEXAY OTIEIbHBIMH IPOU3BEACHUSMH U CHCTEMOU
nutepaTypHbix xkaHpoB» (K. XKenner) [Tam xe: 20].

Teopuss MHTEPTEKCTYyaIbHOCTU SIBJIIETCA JOCTATOYHO HEpa3padOTaHHOW B
OCHOBHOM U3-3a OOJIBILIOTO KOJHMYECTBA W pa3zHooOpasus ¢opM u (QyHKIMIA
MHTEPTEKCTYyAJIbHBIX  BKJIIOYEHHI. HTEepTEKCTyallbHbIE€ BKIIOUEHUS MOTYT
BapbUPOBATHCSA MO JUIMHE, OHU MOTYT BKIIOYAaTh OJHO CJIOBO, 3aKIIOUYEHHOE B
KaBbIUKH, OJHO MPEIJIOKEHUE WU KE€ UEIblii poMaH BHYTpu napyroro. M.B.
ApPHOJIB]T BBIJIEISIET OCHOBHOM OOIIMIA MPU3HAK UHTEPTEKCTYATbHBIX BKIIOYCHUN B
JUTEPATYpE, KOTOPBIA SABISIETCS CMEHOM CYyOBEKTa pedd, TaK aBTOP MOMKET
HaIpsIMYIO MPOIMTUPOBATH JIPYroro aBTOpa B CBOEM TEKCTE WJIM B snurpade K
HeMmy. BxitodueHuss Moryt ObITh Kak MapKHUPOBAaHHBIMH, TO €CTh C YETKUM
YKa3aHHEM HCTOYHHMKA UWTAThl, TaK U HEMAapKUPOBAHHBIMHU, B OSTOM CJy4ae
YUTaTENIb JOJKEH CaM BCIIOMHUTH NEPBOHAYAIBHBIA TEKCT U MHTEPIPETUPOBATH
€ro BKJIFOYEHHE B HOBBI KOHTEKCT.

H.A. ®areeBa TOBOPUT O [JBYX CTOPOHaX MHTEPTEKCKYyalIbHOCTH:
yumamenvbckou W agémopckou. YurtaTenbckas UHTEPTEKCTYalbHOCTh TOHUMAETCS
KaK yCTaHOBKa 4yuTaress Ha 1) Oojee AeTanbHOE M YIIIYyOJIEHHOE BOCIPUSATHE
TEKCTa WJIM 2) pENICHUE HE IMOHUMAaTh TEKCT BCJIEACTBHE HE YCTAHOBJICHUS
MHOTOTPAHHBIX CBA3€H MEXIY pa3IMYHbBIMU TeKcTamMHu. YuTarenro Bcerja
MPEIOCTABIISCTCA BHIOOP paccMaTpUBaTh OIpPEACIICHHbIE (OPMYIMPOBKH Kak
4acTh KOHKPETHOI'O TEKCTa MM OOPaTUTHCS K MPOTOTEKCTY AJis O0jee MOJHOro U
MPaBUJILHOTO MOHMMaHUs 1aHHOTO TekcTa [PareeBa 2000: 17-18]. ABTOpcKkas xe
MHTEPTEKCTYyaIbHOCTh — 3TO «TE€HE3UC COOCTBEHHOTO TEKCTa U MOCTYJIUPOBAaHUE

COOCTBEHHOI'O MOA3TUYECKOTO <« SI» qepe3 CIOXKHYIO CHUCTEMY OTHOIICHUM
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OTIO3UIUHN, WACHTU(PHUKAIMI W MACKUPOBKH C TEKCTaMH JAPYTUX aBTOPOB (T.e.
Ipyrux nostudeckux «S»)» [Tam xe: 20]. Kaxaplii HOBbIN TEKCT MOHUMAETCS Kak
peakuusi Ha Jpyrue CYIIECTBYIOIIUE TEKCThI, 3JIEMEHThl KOTOPBIX MOTYT
UCITOJI30BAThCA B CTPYKType HOBoro Tekcra. CornacHo tunosnoruu JK. J)Kanuerra,
KOTOpPBIN SBJISIETCS. OJHMM U3 OCHOBaTeled TEOPUH HWHTEPTEKCTYabHOCTH,
UHTEPTEKCTyaJIbHbIE bopmbl MO>KHO MOJIETTUTh Ha COOCTBEHHO
UHTEPTEKCTyaJIbHbIE, napaTeKCTyaJIbHbIE, METaTEeKCTyalbHbIE,
TUINEepTEeKCTyalbHble U apxurekctyainbHble. H.A. @ateeBa, mnepepaboraBiias
knaccuukanuo K. JKannera, mnpencraBuiia  CXOXKYH — KIacCU(UKALUIO

MHTEPTEKCTYAIbHBIX OTHOIIIECHUM:

1. llapamexcmyanbhocms BKIIO4aeT B ceOs snurpadbl U LUTATHI-
3aroJIOBKH.
2. Memamexcmyanvnocmos, BKIIOYaromas B ce0sl HHTEPTEKCT-TIEpecKas,

BapHUalli HA TEMY IPETEKCTA, TONKUCBIBAHUE «UYKOT0» TEKCTA U SI3bIKOBYIO
UTPY C MPETEKCTAMH.
3. l'unepmexcmyanvHocms, TpakTyemas IapoAus OJHOIO TEKCTa Ha

IpYTroOi, KOTOpasi YCHEIIHO TOJIb3YEeTCS BCEMH OCTaJIbHBIMU BHIAMU

MHTEPTEKCTYaIbHOCTU
4.  ApxumexcmyanbHocmb Kak )KaHPOBasi CBSI3b TEKCTOB.
S. Cobcmeenno umepmekcmyanbHoCmy, KOTopas (popMupyer cucremy

«TEKCT B TEKCTE» M BKIIOYaeT B ceOsf muTaThl (¢ aTpubynmeit m 0e3),
ayTio3uM (¢ aTpuOyiei u 6e3) u eHTOHHBIE TeKCThI. [Tam xe: 121-151].

o HuraTel. JIOCIOBHBIE IMTATHl BBIACIAIOTCS TpadUyecKu WU
BBOJIATCS B TEKCT MPH IMOMOINM KAaKOW-TMOO BBOIAIIEH KOHCTpyKIHH. B
XYJO)KECTBEHHOM JUTEepaType TrJaBHOM (yHKIHMEHd 1uTaT sBIAETCS
XapaKTEpPUCTUKA TMEPCOHAXKEU Mpou3BeleHUusd. PaccmarpuBas nuraTbhl Kak
MHTEPTEKCTYaIbHbIC BKJIKOUECHUS, CTOUT OTMETUTH, YTO UX MOKHO CUHMTATh
TaKOBBIMH, €CJIM B TEKCTE MPOUCXOAUT TpaHchopmalus U cBoecoOpazHas
WHTEPIPETALHNS KaK JICKCHUYECKOT0, TAK U TPAMMATHYECKOTO €€ COJCPIKAHUSL.

CTouT OTMETHTH, UYTO, HECMOTPSA Ha OOJIBIIOE Pa3HOOOpa3re MCTOYHHKOB
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LUTAIlMF, B OCHOBHOM aBTOPbl OPHEHTUPYIOTCA Ha OOIIEU3BECTHBIN
UCXOIHBIH KOHTEKCT, a HMEHHO oOpameHue k bubmuu, mnutatel u3
KJIACCUYECKOM JTUTEPATYPHI.

o Aniio3usi. Y JAHHOTO TMOHATHS CYIIECTBYET OOJIBIIOE KOJIUYECTBO
oTnpeeNeHuil. «AJUTIO3Us — 3TO CTUIMCTUYECKast PUrypa, npeacTapisionias
co0Olf HamMeK WM YIOMUHaHUWE OOIIEU3BECTHOTO peaJbHOro (Qakra,
HCTOPUYECKOTO COOBITHSI WM JIMTEPATypHOTO TPOM3BEICHUS, a TaKkKe
COOTHECEHHE OIMCBIBAEMOI0 WM MPOUCXOMSIIETO C PEATBHOCTHIO»
[TonkoBeIli  crmoBapb HMHOsI3bIYHBIX  cioB  2008: 81]. B  crioBape
JIUTEPATYPOBEAYECKUX TEPMUHOB C.II. benokypoBoil K [IaHHOMY
ONPENEIECHUIO TAKXXE TOBOPUT O TOM, YTO JAHHBIA HAMEK CIEJIaH aBTOPOM
CO3HATEIBHO U, YTO AJUTIO3US BCEr/Ia MIMPE TOrO0 KOHTEKCTA, B KOTOPBIA OHA
3aKJII0YEHA U MOOYXKAAeT YUTATENI COOTHECTU LUTUPYIOLIEE U LINTUPYEMOE
npousBesieHue. Eciu ke yuTarenb HEe OCBEAOMIIEH O COOBITUM WM (akTe,
KOTOpPbI MMEET B BHJY aBTOpP, OH HE CMOXKET B IOJHON Mepe OLICHHUTH
MacTEpCTBO aBTOPAa M MBICIIb, KOTOPYIO OH HBITAICA JOHECTU. B ciydae ¢
JUTIO3USIMHM B KaUeCTBE MHTEPTEKCTa BBICTYNAIOT T€ BepOaJbHbIE CPENICTBA,
KOTOpbIE aBTOP KCIOJB3YET NIl HaMeKa Ha Kakoe-1u0o SIBIEHUE, KaYeCTBO
WJIH UCTOPUYECKUH (HaKT.

o LleHTOHHBIM TeKCT. J[aHHBIM MPOLECC XAPAKTEPU3IYETCA TEM, UYTO
aBTOp BKJIIOYAET B CBOE NPOU3BEIACHHUE CIOXKHYIO U PacCIpOCTPAHEHHYIO
CUCTEMY QJUTIO3MM MU 1UTAT (KOTOpble B OCHOBHOM HE MMEIOT aTpUOyLHH),
co3/1aBasi BUTUEBATBIN U CJIOKHBII HappaTUB, BHYTPH KOTOPOTO OTHOIICHHUS
BBICTPAMBAIOTCA HAa OCHOBE JUTEpaTypHbIX accounanui [PareeBa 2000:
138].

HHTepTeKCTyaHBHOCTB SABJIACTCS OCHOBOITOJIararoumm IMPUHIUIIOM,

MNpUCymiuM KaXKAOMYy TCKCTY, TO €CTb aBTOPD JI000r0 TEKCTAa MOYKET CO3HATEIBHO

CCbIATBCA Ha APYIHC KOHKPCTHBIC TCKCTBI, 3TO MOXKCT IPOUCXOIUTH TAKXKE H

Oecco3HaTenbHO. B TO ke camoe BpEMs MHTCPTCKCTYAJIbHOCTE YHHUBECPCAJIbHA, TaK

KaK MOJKET OBITh MCTOJKOBaHA KaXJIbIM YCJIOBCKOM I10-CBOCMY.
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1.2.2. Ilpoonema npeuedenmuocmu u munvt npeueoeHmHbIX PeHOMEHO08

Ha coBpemenHoMm »Tane wu3ydeHue ¢GEHOMEHA MHTEPTEKCTYaIbHOCTH
pacumupsieTcss W TEeNeph YyKE€ 3aTparuBaeT BOMNPOC MPELEICHTHOCTH. BriepBbie
TEPMUH «IPELEIEHTHOCTh» Obul mpenctaBieH B padore HO.H. Kapaynosa
«Pycckuil 43bIK M SI3BIKOBast JIMYHOCTH». lloa MpeneneHTHbIM TEKCTOM OH
MOHMMAET TEKCThl 3HAYUMBIC [JIi KOHKPETHOM JIMYHOCTH, a TaKXKe H3BECTHbIC
OONBIIOMY KpYry JIMII M TEpefaroluecs 4Yepe3 TOKOJIEHUS, K KOTOPBIM
HEOJHOKPATHO BO3BPALIAIOTCS B JUCKYPCE KOHKPETHOW SI3BIKOBOM JUYHOCTH. OH
TaKke COOOIaeT O TOM, YTO 3HAHHWE KOHKPETHBIX IMPELEICHTHBIX TEKCTOB
ABJISIETCA ~ JIETEPMHUHAHTHOM TMPUHAIJIEKHOCTA 4YEJIOBEKAa K  OINPEIEIICHHON
KYJBTYpE U SI0XE, & UX HE3HAHUE SIBJISICTCS MPEANOCHUIKON K «OTTOPKEHHOCTH OT
coOTBEeTCTBYIOIIEN KylnbType» [KapaynoB 2010: 216]. CormacHo ero Tteopuw,
KaXZasi 3M0Xa M COOTBETCTBYIOIIAs €M KyJbTypa MMEET CBOU IMPELEICHTHbIC
TEKCThI U UX >KaHPOBOE pa3sHOOOpa3ue, KOTOPHIA C TEYEHUEM BPEMEHH UCUYE3AI0T U
3aMEHSI0TCA Ha HOBBIC. Tak)ke OOIIEU3BECTHOCTh IAaHHBIX TEKCTOB 00YyCIaBIUBAET
UX «PEUHTEPIPETUPYEMOCTDY, T.€. UX BOIUIOIICHUE B Pa3HbIX BHJAaX MCKYCCTBA U
MPUOOPETAIOT PA3TUYHYI0 MHTEPIPETAIIMIO Y pa3HbIX Mokoyienuid [Tam xke: 217].
N3 dyero cremyer, 4To MpeHEACHTHBIM TEKCT SBISETCS (PEHOMEHOM XOPOIIIO
3HAKOMBIM JTIOOOMY MPEICTABUTENIO OMPEICTICHHOW KYJIbTYPhl, KOTOPBIA 3aJI05KEH
B CO3HAHHMH MHIUBHUJA, B CBA3U C MHOTOKPATHBIM OOpaIieHueM K HEMY B MPOIECCce
KOMMYHUKAIIMU TP TOMOIIM CBSA3aHHBIX C STUM TEKCTOM BBICKA3bIBAaHUN U
CHUMBOJIOB, KOTOpPbIC M SIBISIOTCSA NpeleAeHTHBIMU (eHOMEeHaMu. MBI Takke
MOXEM TFOBOPUTH O TOM, YTO KOHIIEMIUSI MHTEPTEKCTYAIIbHOCTH COMPHUKACAETCS C
npoOJieMaTUKON MPEIEAECHTHOCTH, TaK KaK U B TOM M B JPYrOM ClIy4ae peub UIeT
O EJWHUIAX, OTCHUIAIOIIMX K SBJICHUIO, KOTOPOE MPUHAIIEKUT KOHTEKCTY,
HaxoJsIIeMYCs 3a MpeiesiaMu TaHHOTo TekeTa [pimapckuit 2004: 55].

Pycckue uccneposarenu .b. I'yakos, N.B. 3axapenko, B.B. Kpacubeix u
JI.B. baraeBa co3gaiim TeOpuro MpeneNeHTHBIX (DEHOMEHOB, BBIIECTUB 4 THUIIA

npereeHTHBIX (PEHOMEHOB:
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1. IIpeuneneHTHAast CUTyauusi SBJISICTCS «UJICATBHOW» CUTYyalHUEH,
KOTOpasi uMmena mMecto B peanbHocTu (Cwmymmuoe epems, Bamepnoo) win
COPUHAIJICKAIAST BUPTYAIBHOM PpEaJbHOCTA CO3JAHHOTO  YEJIOBEKOM
uckycctBa (Pomeo u /[icynvemma) » [Kpacubix 2002: 60]. Ona BKItOUaeT B
ce0s HEKOe YHCIO KOHKPETHBIX KOHHOTaUuh, <«auddepeHanbHbe
NPU3HAKK KOTOPBIX BXOJSAT B KOTHUTHBHYIO 0a3y», a MapKepoM JaHHOU
CUTyalldd MOXET SIBJISIThCSA MPELEICHTHOE BBICKA3bIBaHUE, MPELEICHTHOE
UMsI WJIK HenperieAeHTHBIN dheHoMeH [ Tam xe: 61];

2. IIpeueaeHTHBIH TEKCT, TPaKTyeMbId KaK «3aKOHYEHHBIM U
CaMOJIOCTATOYHBIA MPOAYKT PEUEMBICIUTEIBHON JEATeIbHOCTH; (TOJIN)
NpeAUKATHBHAS €IMHUIA; CIOXHBIM 3HAK, CyMMa 3HAY€HUN KOMIIOHEHTOB
KOTOpOro He paBHa cMmbIcay» [Tam xe: 68]. Mbl MOXEM TOBOPUTH O TOM,
YTO NPEUEACHTHBIA TEKCT — O3TO XOpPOLIO M3BECTHBIA CpPEIHEMY
MPEICTaBUTEINIO KYJIbTYPHOTO COOOIIECTBA 3HAK, K KOTOPOMY IPOUCXOIUT
MOCTOSIHHOE OOpalleHue B mpoliecce KoMMyHHKaruu. ClenoBatesbHO, K
NPEUEACHTHBIM TEKCTaM OTHOCSITCA TaKhe MPOU3BEACHUS XYA0KECTBEHHOU
JTUTEpaTyphl, Kak «Bouna u mup», «Mepmevie Oywiu», a TaKXKe TEKCTbI
MECEeH, PEeKJIaAMbl, TyOIUITUCTUIECKUE TEKCTHI U T.]I.

3. IIpeneaeHTHOE UMSI — 3TO YACTHOE UMSI, «CBSI3aHHOE C WJIU C IIUPOKO
M3BECTHBIM TEKCTOM, KaK TMpPaBUJIO, OTHOCAIIMMCS K TMpEeLeIeHTHBIM
(manpumep, [lleuepun, Tepxun), WIM C TPEUEAESHTHON CHUTyalHeH
(marmpumep, Hean Cycanun)» [Tam xe: 48]. Tak ke MOXKET HOCHUTH
CHMBOJIMYECKUX XapaKTep, a UMEHHO YKa3bIBaTh HA HEKOTOPYIO ATAJTOHHYIO
COBOKYITHOCTh OMpeNeNieHHbIX KaduecTB (Moyapm, Jlomonocog) [I'ynkos
2003: 108].

4, IlpeuneneHTHOE BbICKA3bIBAHME MOHMMAETCA KaK «3aKOHUCHHAs W
CaMOJIOCTATOYHAsT €AUHUIA, KOTOpass MOXET OBbITh WM HE OBITh
npeaukatuBHoM» [Kpacheix 2002: 48]. CTouT OTMETUTH, 4YTO JAHHBIE
BBICKA3bIBAHUSI XAPAKTEPU3YIOTCSI MHOTOKPATHBIM BOCIPOU3BEIACHUEM B

peuun HocuTeseH s3bika. K NpeuCcACHTHBIM BbICKA3bIBAHUAM MOXXHO OTHECTH
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IIMPOKUNM KPYr TEKCTOB: IUTAThl M3 XYJIO0XXKECTBEHHOW JUTEpaTypBhl,

Hanpumep, «He cnumcs, nans! Kmo eunosam? 4mo denams? », TOCIOBUIIBI,

Takue Kak «Tuuwe edewv — Oanvute Oyoewv» [Tam xe: 49], a Taxxke

adopusmbl «bnadxcen, kmo eepyemy», «Cgedxco npedauue, a 6epumcs c

mpyoom.

CorynacHO JaHHOM TeEOpUU TpeleNCHTHbIE (EHOMEHbI MOTYT OBbITh
NPELEICHTHBIMU JJIs1 ONPEAECICHHON OOIIHOCTU (YUUTENSI, HUHKEHEPBI, CTYACHTHI),
Haluu (pycCKHe, aBCTPATMULIBI, KAHAIIbI) UITH K€ SIBJISTHCS YHUBEPCAIbHBIMU JJISI
Bcex KynbTyp (Bnagumup [lytun, Hanoneon).

I''I'. ChpllIKKH B CBOEM UCCIIEIOBAHUH, MOCBSIICHHOM MPEUEICHTHBIM
TEKCTaM, BbIAenseT cieayromue OyHKIUA KOHIIENTOB MPEUEAECHTHBIX TEKCTOB B
JTUCKYpCE CIIEayIoNe (PyHKIUU MPEIeICHTHBIX TEKCTOB:

o HomunatuBHasi QyHKUOMsi, KOTOpas BBIPAXAETCI B HaMEpPEHUU

S3BIKOBOM JIMYHOCTU BBIPA3UTh IIAOJIOHHBIE peaTUH OPUTMHAIBHBIM

CriocoOOM U «COCTOMT B Ha3blBAaHUM M BBIWICHEHUH (PAarMEHTOB

JNEUCTBUTENHFHOCTH U (GOopMHUpOBaHUU TOHATHH 0 HuX» [Cubrmkus 2000:

90[;

o Ilepcya3uBHass (yHKIMS TPOSBISETCS MNPU  UCIOJIB30BAHUU

MPEIEICHTHBIX TEKCTOB KaK MCTOYHWKA apryMEHTAIluU C ILENbI0 yOeauTh

ONIMOHEHTA B MPABWJIBHOCTH KOHKPETHOW apryMEHTAlIUH;

o Jlroguueckass ¢QyHKuMs, OOHApYXUBAIOIIA’CA B A3BIKOBOM HIpE,

[EJIbI0 KOTOPOU SIBJISIETCS CHSITUE HAIIPSHKEHUS BO BpEMs KOMMYHUKAIUU;

. IHapoabHasn pyHKuusn HampaBJCHA Ha HCTIOJIb30BAHUE

MPEIEIEHTHBIX TEKCTOB KaK MapKep MPUHAJIC)KHOCTU S3BIKOBOM JTMYHOCTH

K KOHKpeTHOM rpynme. «Hamuune cBOEro yHHUKaIbHOIO KOpIIyca

MPEUEICHTHBIX TEKCTOB SBJISIETCS MPU3HAKOM HAJMYUS Y YJIECHOB TPYMIIBI

YqyBCTBA IPYNIOBOM uaeHTHIHOCTH» [ Tam xke: 106].

B pa6ote H.A. Ky3pmuHoi «HTEPTEKCTYaTbHOCTh U MPELEICHTHOCTh KaK
0a30BbIC KOIHUTUBHBIE KaTeropuu MEJIUAIUCKYpCa MOHATHE

HHTCPTCKCTYAJIbHOCTH COOTHCCCHO C KYJIBTypHOﬁ 3HAYUMOCTBIO, TOr'Ja KakK
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NPELEICHTHOCTh CBfA3aHa C AaKTyaJbHBIMU COOBITUSIMH CETOAHSIIHErO JHS,
KOTOPBIE MOTYT U HE CTaTh KyJbTYPHO 3HaYMMBIMHU. [0 BpeMeHH CylIeCTBOBaHUS
UHTEPTEKCTyalIbHbIE (DEHOMEHBI SIBJISIFOTCSI BHEBPEMEHHBIMH, PEANOIAraloiuMu
IIEpexXol OT OJHOIO IMOKOJIEHUS K JAPYroMy, a CyLIECTBOBAHUE IPELEIECHTHBIX
()€HOMEHOB OrpaHWYEHO BpeMeHEeM. TakuMm 00pa3oM MOXKHO 3aKIIOYUThb, YTO
IIPELEICHTHOCTD SIBJIACTCS 3TAIIOM Ha ITyTH K MHTEPTEKCTYAIBHOCTH, ¥ 3TO BIIOJHE
JIOTUYHO, TaK KaK HE BCE CYIECTBOBABIIME MPELEACHTHBIE UMEHA 3aTEM BOIILIN B
KYJIbTYpHOE Haclieaine 001EeCTBa, U CTAIH YaCTbI0 MUPOBOU KYJIbTYpBHI.

O COOTHOLIEHNH NOHATUN NHTEPTEKCTYAIbHOCTD U MPELEACHTHOCTh B CBOEH
crtatbe «lIpeneneHTHOCTh M HMHTEPTEKCTYyAIBHOCTH IMOJUTHYECKOTO AUCKYPCay
H.B. HemupoBa BbICKa3bIBaeT CIACAYIOUIYIO0 TOUKY 3pEHHUS: €CIIU JIEMEHTHI 4y>KOI0
TeKCTa ObUIM y3HaHBI aJpecaToM, TO UX MOKHO Ha3BaTh MPELEIECHTHBIMU, a €CIIH
TaKU€ 3JIEMEHTBl OKa3bIBAIOTCSI HEY3HAHHBIMU WM TPEOYIOT JIONOJHUTEIbHBIX
YCWIMM I IIOHMMAaHMsSI, TO MHTEPTEKCTyalbHbIMU. B JTaHHOM ciy4yae IOHSTHE
MHTEPTEKCTYAIBHOCTh OKAa3bIBAETCA IIUPE IOHATHUS IPEUEACHTHOCTb, XOTS OHa
TaK)K€ OTMEUAET, 4TO JIF000€ MPOSBICHNE HHTEPTEKCTYaIbHOCTH MOKET CTaTh JJIs
ONpeNENICHHOro0 aapecara npeneacHTHeIM [ Hemuposa 2003: 148].

Takum o00pazom, TpaHUIBI MEXIY [aHHBIMU TOHSATUSAMHU SBIISIOTCS
pa3MBITBIMH, a MpoOJIeMa UX COMOCTABJICHUS B COBPEMEHHOM HayKe JI0 CUX IOp

OTKpBITA.
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Buvi6oowt no 2nage 1

PaccmoTpeB pasnuyHble TEOPETHYECKHE UM NPAKTUYECKUE HUCCIENOBAHUSA,
MBI MPUIUIM K BBIBOAY, YTO KaK (puiiocockoe, KyJIbTypHOE U XYI0KECTBEHHOE
TE€YEHUE «IOCTMOJEpPHU3M» mosiBHiIcA B 60-x romax XX Beka. XapakTEepHbIM
OTJIMYMEM 3TOTO (pEHOMEHa SBIIAETCS HECTAaOMJIBHOCTh M IIOCTOSIHHAas CMEHa
pa3IMYHBIX TEYEHUHM B MCKycCTBe. VIMEHHO B TakOM HAIpPAaBICHUU Kak
«TIOCTMOJIEPHU3M» BCSI 3Ta HECTAOMJIBHOCTh U Hallllla cBoe oTpaxeHne. OCHOBHOM
K€ XapaKTEPUCTUKOW MOCTMOAECPHUCTCKOW CUTYallUH SIBJISIETCS MOJIHBIA OTKa3 OT
TPaJAMIIMOHHOTO OOILEeCTBa, €ro KyJbTYpHbIX CcTepeoTunoB. IllocTtMonepHu3M
paccMaTpHBaeTCsl Kak 3M0xa a0COJIIOTHOIO MEPECMOTpPa OCHOBHBIX YCTaHOBOK,
OTPULIAHWE  TPAJAULMOHHOIO MHUPOBO33PEHMs, DJIIOXa paspelBa CO  BCEH
MPEIIECTBYIOMIEH KYJIBTYpPOU.

N3y4unB COBpPEMEHHYIO PYCCKYIO M 3apYOE€KHYIO KPUTUUECKYIO JIUTEPATYpPy
IOCBSILIEHHYIO MOCTMOAEPHU3MY, MBI IPULUIM K BBIBOJY, YTO HA JIAHHOM JTale
MOCTMOJIEPHU3M HAaxOJUTCAd B CTaguU YIaJKa, T.K. HE SBISETCA HECIMOCOOHBIM
BBIPA3UTh BECh CIIEKTP COBPEMEHHOW KyJbTyphl. Ha MecTo ke mocrmoaepHusma
IPULUIO HOBOE JIMTEPATYPHOE HAIPABICHHE, KOTOPOE OPUEHTHUPYETCS Ha
NIEPECMOTP PEATUCTUYECKUX TPAJAULHANA MPOLUIOro. DTO HOBOE JIMTEPATypHOE
HamnpaBlieHUEe ObLJIO Ha3BaHO «IocTpeaiu3sMom». BmepBeie B Poccuu oHO ObLIO
onucano H.JI. Jleiinepmanom u M.H. JIunoBeukum. PaccMoTpeB 4epThl U 3a1a4u
nocTpeain3ma, Mbl YOEAWJIUCh YTO, HECMOTpPSI Ha TO, YTO IOCTMOJEPHU3M, U
MIOCTPEATN3M OTHOCATCS K JINTEPATYPE SIIOXU MOCTMOAEPHA, 3TH JBA HANPABJICHUS
3HAQUYUTENBHO OTJIMYAKOTCA B CBOEM B3MsiA€ Ha Mup. M caenanu BbIBOA, 4YTO
OCHOBOM (puitocopuu moctpeann3Ma SBIsSETCS IPUHLHUIT PEISITUBU3MA.

BaxxHol 4yepToil auTeparypbl IMOCTMOACPHU3MA U IIOCTpEAIM3Ma TaKkKe
SBIISIETCS TakOoM (PEHOMEH KaKk «UHTEPTEKCTyalbHOCTh». IlocTMOIepHUCTHI
IIPU3HAIOT, YTO B JIMTEPATYPE 3a 3THU ABA THICAYEIICTHs OIIMCAHO YKE BCE U HUYETO
HOBOTO MPUAYMATh YK€ HE BO3MOXKHO, HO MOKHO MOMPOO0OBaTh CO374aBaTh TEKCThHI
Ha OCHOBE MPOLIBIX, CCHUIASACh HA TEX WM HHBIX TIE€POEB, KOTOPBIE YXKE

CymeCTBYIOT BO BCCMHpHOﬁ JUTepatrype. OTa MOoIbITKa CO3JaHHsA HOBBIX TCKCTOB
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Ha OCHOBE YX€ CO3JaHHBIX M HAa3bIBAETCS HWHTEPTEKCTYyAJIIBHOCTBIO, T.€.
CO3[1aBAEMBIN TEKCT SIBISECTCS HEKUM JUAJIOTOM C TEKCTAMH YK€ CO3JaHHBIMHA. MBI
TAK)X€ ONMCAIN MPOUCXOKIEHUE MOHATHUS UHTEPTEKCTYAJIBHOCTh M €r0 aBTOpa —
HOmua KpucreBa, kotopas BbIBelIa 3TOT TEPMHH, OCHOBBIBASICh Ha padoTax
Muxawna MuxaitsioBnya baxThHa, €ro 3Ha4eHUe, a IMEHHO KOHTAKT, MHTEPAKIUA
TEKCTOB CO3/IaHHBIX M CO3/aBaeMbIX. JlaHHBIM BONPOC TOIYYMJ OOJIBIIYIO
NOMYJSIPHOCTh M OBLI PAaCCMOTPEH MHOTHMHM HCCIEIOBaTeIsIMU. Tak Hampumep,
Ponan bapT roBopuT 0 IpUCYTCTBUM B TEKCTAX 3JIEMEHTOB UY’KOI'O TEKCTA, OJHAKO
ONPENEIICHNE IPOUCXOKICHHUSI TaKOTO poJa BKIIOYEHUM 3aTPyJHEHO H3-3a
OTCYTCTBUSI MaPKUPOBAHHOCTH B HEKOTOPBIX M3 HuX. H.A. dareeBa Bpiaenuia nse
CTOPOHBI HMHTEPTEKCTYaJIbHOCTM — YMUTATENbCKYH0 M aBTopckyro. K. JKenerr
BBIJICIWI IISITh  Pa3sHOBHUIHOCTEW  MHTepTeKcTyanbHOcTH, H.A. @areeBa
nepepaboTana MX W IPEACTaBUIA CBOK CXOXKYI0 IO MJAEIM TEOPHUI0 O THUIaX
UHTEPTEKCTyAIBHOCTU. MBI IPULIIM K BBIBOAY, YTO HHTEPTEKCTYaJIbHOCTb
CBOMCTBEHHAa BCEM TEKCTaM, TaK KaK KaKIbld aBTOP CO3HATENbHO WIIU
0ecco3HaTEeNbHO CChUIAETCS Ha YK€ CYLIECTBYIOIIME TEKCThI, TaKUM 00pa3oM,
TEKCThI HAXOAATCS B TOCTOSTHHOM JIUAJIOTe.

B HameMm wuccienoBaHuM MbI TAKXKE OCBETWIM BOIIPOC O IPOUCXOKIACHUU
IIPELEACHTHOCTH, A TaKKe pPacCMOTpENIM TOYKH 3pEHHUs Ha €€ CBiI3b C
uHTepTeKcTyalibHOCThI0. Cam TepmuH Obul BBenen HO.H. KapaynoseiM, mnop
KOTOPBIMM OH IIOHMUMAE€T, U3BECTHBIE BCEM IPEACTABUTEIIAM JIMHIBOKYJIBTYPHOTO
coobrmiecTBa (peHOMEHBI, OOpalieHrue K KOTOPhIM MHOTOKPATHO BO30OHOBIISIETCS.
Haunbonee pacnpocTtpaneHHass KiacCUpUKaAIUSI TPEUEISHTHBIX (EeHOMEHOB
npuHaiexkuT B.B. KpacHbix, oHa mogpasaenser ux Ha MPELeACHTHbIE TEKCTHI,
IIPELEICHTHBIE BBICKA3bIBAHUS, IPELEACHTHBIE CUTYallU U MPELUEICHTHBIE UMEHA.
Mp1 Takke paccMOTpenu (PYHKITUHU TPEIeACHTHBIX TEKCTOB, MpeacTaBieHHbIX [.1.
CasiikunbeiM.  [IpeniennenTHbIe (pEeHOMEHBI ABISAIOTCS U3BECTHBIMU 3HAYUTEIBHOM
YacTH JIMHTBOKYJIBTYPHOIO COOOILECTBA, W SIBISIOTCS MPEAMETOM OOpallleHus B
peun TpeACTaBUTENECH COOTBETCTBYIOIIEro obmiecTBa. VHTepTeKCTyanbHbIE

q)CHOMCHBI MOT'yT OBITH 3HAKOMBI KaK OOJIBIIION YacTH COO6H.I€CTBa, TaK U TaK H
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HaIpaBJIeHbl Ha OTACIBHYIO COLIMATIBHYIO TPYIIY OOIIECTBa, TaK KaK HEKOTOpPbHIE
€ro IMpEeACTABUTENH, 3a HEUMEHMEM JOCTATOYHBIX 3HAHWM, HE B COCTOSHUH
omo3Hatk uX. HMcxoms w3  2T0ro, Mbl MOXKEM CKa3arb, YTO MHOTUE
WHTEPTEKCTYyAJIbHBIE BKIIFOUEHUS HOCAT NPELEACHTHBIM XapakTep, TO €CTh OHU
IIMPOKO M3BECTHBI IMPEICTABUTENSIM JIMHIBOKYJIBTYPHOIO COOOIIECTBa, Ha

KOTOPBIX OPUCHTHUPOBAH COS,Z[aHHBIP'I TCKCT.
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I''TABA 2. IIPEHHEJJEHTHBIE ®EHOMEHBI B POMAHAX
«HEADLONG» U «A WEEK IN DECEMBER»

2.1. Ilpeyeoenmmvie henomennvt 6 pomane Maiikna @peiina «Headlongy

B pomane Maiikna ®peitna «Headlong» nwamm Obwuio BBIABICHO 99
pa3IMYHBIX TpPElEeNeHTHbIX (QeHoMeHOB. CaMoOil MHOTOYMUCIEHHOW Trpymmnon
SBJIIETCSl TPYIINa MPEUEJCHTHBIX HMEH, KOTOpas COCTaBJSIET 58 pas3InyHBbIX
NpELEeICHTHBIX UMEH, YIIOMSHYTBIX B poMaHe. Takyke Hamu ObUT0 0OHapyxeHo 14
IOpELEICHTHBIX BbICKa3zbiBaHM W 20 mpeneneHTHbIX cuTyauui. Camoi
HEMHOTOUYHUCIICHHON SIBISIETCS Tpylna TMpEeHeAeHTHbIX TEKCTOB, KoTopas 7/
pa3IMYHBIX MPELEISHTHBIX TEeKCTOB. B maHHOU Ti1aBe MbI MOJPOOHO PaccCMOTPUM
HECKOJIBKO TPUMEPOB U3 KAXKIOW TPYIIbI, MPOAHATU3UPYEM MCTOYHUKH U

(YHKUHIO TaHHBIX MPEUEJECHTHBIX (DEHOMEHOB B M3y4a€MOM HaMH MPOU3BEACHUH.

2.1.1. Ilpeyeoenmmnvie umena 6 pomame

PaccmoTpeHHble HaMu TIpElEeHTHBIE UMEHA B pPOMaHE€ MOXKHO Pa3/eiuTh
Ha YEThIpE TPYIIIbI: UCKYCCTBO, UCTOPHs, penuruss u mudoorus. OcHOBaHUEM
JUISl TAaHHOM KJIacCU(DUKAIIUU CIIYKUT TeMaTU4YecKasi HalpaBJIECHHOCTh UICTOUHUKOB
aHAJIM3UPYEMbIX TIPEIECHTHBIX ()EHOMEHOB.

HauaTte Ham ObI XOTENOCH C MOATPYIIIIBI CBA3AHHOU C UCKYCCMBOM, TaK Kak
npele/IeHTHhIC UMEHA, CBSI3aHHbBIE C HICKYCCTBOM, 4 B OCOOCHHOCTH C KHUBOIUCHIO,
MPEBOCXOST MO YACIEHHOCTU BCE OCTAIBHBIC MOITPYIIIIHI.

1. Pieter Bruegel the Elder (Ilmrep Bpeiireas crapmmii). OnuH u3
3HAMEHUTEUIINX HUJSPIaHACKUX XydokHUKOB XVI Beka, OTHOCAIIUXCA K
nepuony Pmnamanackoro Peneccanca. OH sBisieTcsl MacTepoM Iei3axa u
YKaHPOBBIX ClIeH. OJHUM W3 CaMbIX 3HAMEHUTBIX ITUKIJIOB KApTUH SIBJISIETCS ITUKII
«/IBeHaguaTh  MeCALEB», CIOXKEThl  KOTOPHIX  OCHOBAHbl  HAa YacOCJIOBE
(coxpanwminock 5 kaptuH). «One of the most familiar of all is a landscape by

Bruegel, sometimes known as The Return of the Hunters, more usually as The
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Hunters in the Snowy [Frayn 1999: 57-58], «Scarcely anything about him
[Bruegel] has survived, | discover, apart from some unknown proportion of the
pictures themselves and a handful of dated from official records. He was admitted
to the Antwerp painters’ guild in 1551. From 1552 to 1554 he was on his travels to
Italy. In 1563 he moved to Brussels and married the daughter of his former master.
In 1569 he died. ... There are two engraved portraits of him, according to the
inscriptions on them, one by Lampsonuis, the other by Sadeler. ... Almost the only
source of biographical information about him is an extraordinary work called the
Schilder-Boeck, the Book of Paintersy [Tam xe: 64-65]. OnHOW W3 CHOKETHBIX
JIMHUM pomMaHa ABJIICTCA MCCICAOBAHHC XU3HU U TBOPUYCCTBA Bpeﬁreml TJIaBHBIM
repoeM npousBenenus, Maptunom Kimem. OH cocpenoTaunBaeT CBO€ BHUMAaHUE
Ha OIIMCaHuUu KHU3HU Epeﬁrenﬂ, U BJIWAHHUM JXHU3HCHHBLIX IICPEMCH Ha €TI0
TBOPYECTBO.

2. Rembrandt (Pem6panar). Xapmenc BaH Peiin PemOpanar —
3HAMEHHUTHIN TOJUIAHACKAN XYJTO0KHHUK, KOTOPBIA SABIISIETCSA OJHUM U3 KPYITHEUIINX
npeacTaButene rotanackor skuBomucd XVII Beka. Ha cBomx monoTHax oH
M300pakall camble pa3HbIE CIOKETHI: OT MOMYJSIPHBIX B TO BpeMs buOneinckux
CIO)KETOB, JI0 TMOPTPETOB OOBIUHBIX Jtofed. Mcmons3ys ums PemOpannara kak
MECTOHUMHWK K pa60TaM JaHHOI'0 XYJAOXHHKA, aBTOp C IIOMOIIbIO HWPOHHH
cTapaeTrcss TiepelaTh OTHOIICHHUE TJIABHOTO TEpOs, KOTOPBIA CUHMTAET Ceos
3HaTOKOM HMCKYCCTBA, K JIIOJSIM, KOTOpbIe HEe pa30ouparoTcsi B AaHHou Teme: «NO,
Kate and | both know what sort of advice he wants. /t’s Kate’s professional
opinion. He [Tony Curt] has a painting that’s always been rumoured in the family
to be a Constable, a Tintoretto, a Rembrandt, efc. » [Tam xe: 13]. Mb1 MoxkeM
3aMETUTh, YTO XOTh CaM TJIABHBIA Tepod M HE SBISIETCS MNPOPECCHOHATBHBIM
HCKYCCTBOBEJIOM, HO BCE K€ MPUUHUCISET ce0s K TOW Tpymnme JroJeH, KOTOpbhie
p336I/IpaIOTC$I B HCKYCCTBC H C JICTKOCTBHO MOTYT OIIPCACIUTD, qpedl KHUCTH
MNPHUHAOJIC)KUT Ta WKW WHAA KapTHHA, 0COOEHHO TaKMX 3HAMEHUTBIX XYOJOKHHUKOB

kak J[xon Konctebnb unu PemOpanar Ban Peiin.
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3. The Master of the Embroidered Foliage (MacTep BbIIINUTO#i JHCTBBHI).
MacTtepoM BBIIIMTON JIMCTBBI HA3bIBAIOT AHOHHUMHOIO XYJOXHHKA WM TPYIILY
XYJOKHUKOB  (UIaMaHACKOM  IIKOABl  (MPUHAIUISKUT K  dTaly  paHHEH
HUJEPJIAHICKON KUBOMUCH), KOTOpbhle TBOpWIM B bembrum B 15 Beke. D10 ums
CUMBOJIM3UPYET OJIHY U3 3araJIOK UCKYCCTBA, KOTOPYIO HUKTO HE MOJKET pa3rajaTh
yxke Ooibiie 4 BekoB. CHOKET HCCIEAYyeMOro POMaHa CTPOUTCS Ha TOIBITKE
[JIABHOTO Teposi J0Ka3aThb IMPUHAMICKHOCTh HAWJCHHOWM WM KapTUHBI KUCTH
[Tutepa bpeiirens crapiiero, KOTOPBIM Takke NPUHAMICKUT K (QuramaHICKON
nIkoje xuBonucu. U3 npemnoxenus: «... I decided to take a year off to launch my
new career by writing a book about the impact of nominalism on Netherlandish art
of the fifteenth century; openly alarmed when, seven months into my sabbatical, |
suddenly put the book aside to write an extended essay on the particular artist of
the period who’d come to seem to me grossly underrated; and not relived, but even
more alarmed, when | decided, two months later, that the Master of the
Embroidered Foliage, far from being underrated, had no virtues that I could now
perceive... »[Tam xe: 14] Mbl BUIUM, KaKk OBICTPO MEHSIOTCS YBJCUEHHUS TJIABHOTO
reposi W uaed pasrajaTh OJHY 3arajaky, cmeHsiercs napyroil. Hepasragannas
3araaka Macrtepa BBIIIMTOW JIMCTBBI SIBJISIETCSI HEKMM HAMEKOM Ha TO, YTO H
3araJKy HauJA€HHOW KapTHUHBI aBTOPY PELIUTh HE YIaCTCH.

4. Michelangelo and Raphael (Mwukeaanmxkeso wu Padazasb).
Muxkenanmxeno byonappotn u Padasns CaHTu ABISIOTCS KPYMHEHITUMU
MPEJACTABUTEISIMU AMIOXH UTAIbsIHCKOTO Bo3poxaenus. x paboThl ciaBaTcs mo
BCEMY MUPY U CUMTAIOTCS HAWBBICIIUMH JOCTHKEHUSMHU UCKYCCTBAa BO3poxkaeHus
HapaBHEe ¢ npousBeaeHusMU Jleonapno na Bunuu. «Am I beginning to think of
Bruegel the way we think of the artists and entertainers in Occupied Europe who
worked for the Nazis — as some kind of collaborator? I don’t know. You can’t
project modern sensibilities back on to the Renaissance; no one holds it against
Michelangelo or Raphael that they worked for Alexander VI, the bad Borgia
Popey» [Tam xe: 151]. JlaHHBII OTPHIBOK BhIpakaeT MHEHHUE TJIABHOTO Teposl W,

BO3MOKHO, aBTOpa Ha CBA3b MCKIY IIOJIMTUKON M HCKYCCTBOM. On IMPpOBOAUT
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napasuielib MEXJy OTHOIIEHHUEM K XYJ0KHHUKaM, KOTOpble TBOpWIM B EBpone BO
BpeMs Bimactu Anonbda [utinepa ©  KOTOphIE paccMaTpUBAINCh — Kak
KOJUTA0OPAIIMOHUCTHI U TIPEAaTeNd POJUHBI, & TaKXKe MO3UIUU OOIIECTBEHHOCTH
OTHOCHTEIBHO TaKWX BEIMKHX co3aareiied kak Mukenanmkeno win Padasms,
KOTOpbIE Takke padoTalii TMpU JECIOTUYECKOM PEXKUME PUMCKOTO Iarlbl
Anekcannpa VI. MapTuH yBepeH, 4TO HCKYCCTBO NPEBOCXOJMUT TOJUTHKY, a
TaJlaHT XYJ0KHUKA HE MOKET ObITh COOTHECEH C MOJUTUYECKUMHU U3MEHEHUSIMU B
Mupe. B urore, 11011 TOMHSAT U LEHIT HACTOSAIIEE UCKYCCTBO, @ HE TIOJINTHYECKUE
UTPbI, UMEIOIIME MECTO B TOT WUJIM MHOM NEPUOJI Pa3BUTHUSI JIFOOOU CTpaHBI.

Jlanee Ham OBl XOTEIOCH MPEICTABUTHh HECKOJIBKO MPUMEPOB U3 MOATPYIIIIbI
Ppenucuo3HbIX TIPEUEICHTHBIX UMEH.

1. The Virgin / Mary (deBa Mapusi). CoriacHo CBSIICHHBIM ITHCAHHSIM,
Hea Mapus sasusiercss Mareppto Mucyca Xpucrta. CornacHo EBanrenuto ot
Martdes, ona Obuta 06pydeHa ¢ Mocudom, HO Oyayun NeBCTBEHHUIIEH, 3ayaia U
poauna cbiHa KMucyca, KOTOpBIM BHOCHEACTBUU CTAI MECCHENM U HUCKYIUTEIEM
JIOJICKUX TPeXoB. « You can see two distant valleys, with crags and castles, and a
river winding towards the sea, framing the Scenes from the Life of the Virgin and
of Christ that Hans Memling painted in 1480» [Tam xe: 93], a Takke «... is the
setting for The Census at Bethlehem, at an earlier stage of the story of the Nativity.
Why are Joseph and Mary, together with the rest of the population of Flanders,
going to Bethlehem to be counted?» [Tam sxe: 300]. M3 npuBeaeHHBIX OTPHIBKOB
MBIl BUJUM, 4YTO >XU3Hb JleBbl Mapuu, omnucaHHas B CBSTBIX IHCAaHUSIX, Ha
MPOTSHKEHUHU MHOTHX BEKOB SIBJISIIACH HEHCUEPIIaeMbIM UCTOYHUKOM BIOXHOBEHUS
JUIS1 )KUBOMMCIEB PA3IUYHBIX CTPAaH U 3MO0X. DTO MOATBEPKAACTCS COTHIMU ThICAY
KapTUH W3BECTHBIX XYJAOKHHMKOB, KOTOPhIE OYEHb YacTO OOpamajuch K
PEIUTHO3HON TEMaTHKe, U B OCOOCHHOCTH K OINHCaHHIO Xu3HU JleBbl Mapuu.
CrouT TakXke OTMETHTb, YTO MPEUMYIIECTBEHHO OuOIeiickas TemaTuka Oblia
nonyJisipHa B iepuoa CpeTHEBEKOBbS M BO BpeMeHa paHHero Bo3poxaeHus.

2. St Michael (Apxanren Muxawi). Apxanren Muxawi sIBISIETCS OJHUM

N3 CaMBIX IIOYHUTACMbBIX apXaHI'cJiOB B XPHCTHAHCTBE, ad TaKXC TIJIaBHbBIM
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apXaHreyioM, T.€. MPEABOAUTENIEM apMUU aHIreJoB M apxaHrenaoB. CoriacHo
OubJIeiicKoN TpaauIuu, apxanresl Muxaui SBJISIETCS aHTeJIOM, KOTOPBIN moOean
Jrouudepa U ocTanbHBIX MAANIUX AHTENIOB MPHU UX MOMNBITKE cBeprHyTh bora. Ha
Muxanna Takxe Bo3Jaraercs posib cyJapu Ha CTpallHOM CyJie, 8 TAK)KE UMEHHO OH
SBJIIETCSI TIOKPOBUTENIEM Bcex ymepuiux. «Another Netherlandish artist, Frans
Floris, also collected by Jongelinck, travelled to Rome to study the heroic style
favoured by the Catholic Church at this period, and then did a Fall of the Rebel
Angels in which St Michael, with obvious topical symbolism, is striking down the
heavenly dissidents with great violence and effect» [Tam xe: 156]. DTOT KOHTEKCT
TaKKe TIOATBEPKIACT HAlIIE 3asiBJICHHE O TOM, 4YTO pEJIMTMO3HAs TeMa Ha
NPOTSHKEHUA MHOTUX CTOJIETUM SIBJISUIACh HMCTOYHUKOM BJIOXHOBEHMS IS
Pa3IUYHBIX XYyJI0KHUKOB. XOYETCS TAK)KE OTMETHUTh, YTO B OOJIBLIMHCTBE CIIy4acB
apxanresn Muxaun u300pa)xaeTcss UMEHHO B cUTyaluu 0opbObl ¢ Jlrommdepom u
no0Oe bl Hal HUM.

3. John the Baptist (Moann Kpecrurean). Eme omHoit Ownbierickoi
burypoii, ube >KMU3HEONHUCAHUE SIBIISIETCA OCHOBOW JIJISI CIOKETOB  Pa3IMYHbIX
XyIOXKHHUKOB, MOXHO Ha3BaTh HMoanna Kpecturens. OH sABnseTcs OmHOU W3
KpynHeHmux ¢uryp B XpuUCTHAHCTBE, T.K. COTJIACHO JIET€HIC, SIBIISICTCS OJTHUM U3
IIPOPOKOB, KOTOpBIE MpEACKAa3ald MPUIIECTBHE MeccuM Ha 3emmto. Takxke
corinacHo bubnuu, umenno Moann Kpectutenb ObLT TeM 4YEIOBEKOM, KOTOPBIM
kpectun Mucyca Xpucra B pexe Mopnan. «Bruegel shows his face quite literary in
three of his pictures. Or so some scholars believe. ... In the Sermon of St John the
Baptist he lurks very small and inscrutable among the preacher’s congregationy
[Tam sxe: 171]. Takke MOXKHO TOBOPHTH O TOM, YTO MpereacHTHOe uMs MoaHH
Kpecturenb cBsi3aHO C MpeleAeHTHOW curtyarue kpemieHuss Mucyca Xpwucra,
KOTOpasi ¥ MOCIY>KUJIa OCHOBOM ISl CIO’KE€TA KaPTUHBI U3 MIPUBEICHHOTO OTPHIBKA.

Taxoke ganee Mbl XOTeIH ObI MPUBECTH HECKOJIBKO MPUMEPOB TPEIICICHTHBIX
MMEH, KOTOpPBIE CBSI3aHbl C MUPOBOM ucmopuel, a B YaCTHOCTH C €BPOIEUCKON U

COBETCKOM UCTOpHUEN NEPBOM MOI0BUHBI XX BEKa.
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1. Joseph Stalin (Mocud BuccapuonoBuu Cranun). CoBeTckuil
NOJINTUYECKUI JAesTeNb, OJWH M3 JIMJEPOB COBETCKOIO TOCyIapcTBa. SBisics
['enepansHbiM Cekperapem CCCP Bo Bpems u nocie Bropoir MupoBoit BoitHsl.
[lon ero pykoBojactBoM Poccus BHecna pelmarmmuid BKIaJ B MOOemy HaL
damm3mMoM UM pacmmpuia cepbl cBoero BiusHMS B Bocrounoit EBpome wu
Boctounoii Azun. Ero monuTuka XapaKTepHU30BaJaCh YCUJIIEHUEM PENPECCUi U
YKECTOKMM KOHTPOJIEM roCcyAapcTBa 3a )KU3HbI0 oOuecTBa. «He [Antoine Perrenot]
also thought, like Stalin and his henchmen, that great harm. Especially in the
matter of religion, resulted from unfortunate commercial necessity of contact with
foreigners» [Tam xe: 149]. Ha npumepe JaHHOTO KOHTEKCTa MOYKHO TPOCIICIUTH
OTHOILICHHE €BPONEHIIEB, U AHIIMYaH B YAaCTHOCTH, K TaKOW MPOTHUBOPEUHMBOIL
¢urype xak M.B. Cranun, a Takke K NpOBOAMMON MM BHYTPEHHEH M BHEIIHEU
nonuTuke. HecMoTps Ha TO, YTO HAIM COBPEMEHHUKU TaKK€ KPUTHUKYIOT
CTAJIMHCKUN pEeXuM, Uil PYCCKOro uejoBeka mnpeuereHtHoe wums Hocud
Buccapuonosuu CrtanuH cBsizZaHO ¢ moOeAoi Haja HanucTckod ['epmanueid, a He
€ro OTPULATEIbHBIM OTHOIIIEHUEM K PEJIUTUY U BHEIIHEN TOPTOBJIE.

2. Arthur Seyss-Inquart (Aptyp 3eiicc-UnkBapT). ABCTpUiiCKHiA
rOCYJapCTBEHHBIM JI€SITENb M TOJUTHK, KOTOPBIA TMOJAEPHKUBAIL MOJIUTUKY
Tperbero Peiixa. Bo BpemMs BTOpOM MUPOBOM BOWHBI 3aHUMajl IOCT
perxcKoMHCccapa OKKynupoBaHHBIX Tepputopui Ilonmsmm m Hupepnanmos. Ha
HropHOeprckoM mporecce ObL1 MPU3HAH BOEHHBIM IPECTYMHUKOM, a TakXke ObLI
Ka3HeH 3a npectymuieHus npotus yenoBedecta. «All in all, he [Antoine Perrenot]
was the Seyss-Inquard of his day — a Burgundian brought in by the Spanish to
repress the Netherlands just as the Austrian later was by Germans. And how did
the Nazi Reichskomissar’s predecessor use his new-found fortune? What did the
newly created Cardinal Granvelle spend his rapidly accumulating guilders on? On
paintings by Bruegel. He had become Bruegel’s most important patrony» [Tam xe:
150]. Y3 1aHHOTO KOHTEKCTAa MbI BUJIMM, KaK IJIaBHBIA T€POM MPOBOIUT Mapaslie/ i
MEX1y aBCTPUICKUM PEeXCKOMUCCapOM, KOTOPHBI ObLT mocTaBiieH ['epmanueil Bo

rnaBy Hwunepnanackoro rocygapctBa B 20 Beke U OypryHACKMM TJIaBHBIM
38



COBETHUKOM IpaButeiabHulbl Hunepnanaos Mapraputsl ABCTpHIICKOM, KOTOPBI
B 16 Beke ObLI MOCTABJIEH HA ATY JIOJHKHOCTh UCIIAHCKUM MpaBuTeneM OUIunmom
II. Maptun oTmeuaer, 4yTO cmycTss 4 CTOJETHs TOCJIe MCIAHCKOM OKKyIalluu,
Hupnepimanasl CHOBa OKas3ajlvCh IOJI HATHCKOM YX€ APYrOod HE MEHEE CUJIIbHOU
cTpansbl, (amuctcko ['epmanuu. JlanHas mapaniesb TOBOPUT O TOM, YTO UCTOPHUS
[UKIMYHA U BCE MOXKET MOBTOPUTHCS, JaKe 4epe3 TaKOH OOJIBIION MPOMEKYTOK
BPEMEHH.

3. Leon Trotsky (Jlee daBumaoBuu Tpoukmii). PeBOIIONMOHHBIN U
MIOJIMTUYECKUM  JeATeNlb, TEOPETHK MapkcusMma, JleB [laBumoBuu Tpouxuid
CUUTAETCS OJTHUM U3 JUJepoB peBomtonuu 1905 rona, a Takxke SIBIAETCA OJTHUM U3
opranuzatopoB Oxta0psckoii pepomonuu 1917 roma. Bo Bpemst mnepBoro
COBETCKOro mnpaButenbcTBa JleB JlaBumoBuu ObUT Ha3HA4€H Ha JOJKHOCTh
HApKOMa 1[I0 HWHOCTPAHHBIM Ji€JaM, BIIOCIEACTBUU CTajl IpeaceaaTeiieM
PesBoencoera CCCP. B konie 20x rogoB XX Beka ObUT CHSAT CO BCEX MOCTOB B
MPABUTEJILCTBE, OTIPABJICH B CCHUIKY U JIMIIIEH COBETCKOrO IpakJAaHCTBa. «And at
once a practical question arises: where in Brussels at that time could Bruegel have
possibly laid his hands on a text by Melanchthon? Well, where could you look for a
copy of Trotsky’s writings in Stalinist Russia? Where would be the likeliest place
to find The Satanic Verses in Iran? I know where 1'd look first: Beria’s bedside,
some ayatollah’s coffee-table. My guess is that Bruegel found Melanchthon in
Cardinal Granvelle’s libraryy [Tam sxe: 227]. Tlpu momomiy NPUBEICHHBIX
MIPUMEPOB TJIABHBIN repoil Kak Obl HaMEKaeT Ha KpbLIaToe BbIpaxeHue «Bparos
HY>KHO 3HaTh B JIUIIO». Pa3MbIlUIsIs Haa TEM, 4TO HUACPIAHICKUN Xyd0KHUK X VI
BEKa MOJKET JI0CTaTh 3aMpeIleHHbIE TPyAbl HeMenkoro rymanucrta XIV Toibko B
OMOJIMOTEKE CBOEr0 TMOKPOBUTENA-KATOJIUKA, KOTOPHIA SIBISETCS TJIAaBHBIM
COBETHUKOM TIPABUTEIS CTPAHBI M OOPETCS MPOTUB BBEACHUS JIFOTEPAHCKUX UCH,
TJIaBHBIA TE€PON MPUBOJIUT TAKUE WM SPKHE MPUMEPHI 3aMpenieHHBIX paldoT, Kak
Tpyasl Tpoukoro B Cramunckor Poccum wnmm  CaTaHuHCKME asThl B

Mycy.HbMaHCKI/IX CTpaHax. 4 3 AaHHBIX ITPUMCPOB MbI IIOHUMACM, 4YTO JIIOAU MOT'YT
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KPUTUKOBATh HEYTOJHBIC WJIEH M JakKe OOpPOThCS ¢ HUMH TOJBKO TOT/A, KOTIA
XOPOUIO UX 3HAIOT.

Eme onHolt moAarpymmod mpeneAeHTHBIX HMEH, BBIJCICHHBIX HaMU B
poMaHe, MOXKHO Ha3BaTh MPEIEACHTHRIC UMEHA, CBSI3aHHBIC C MU(OJIOTHEH.

1. Icarus (Mkap). Onun u3 JpeBHerpeueckux MugoB NpecTaBisieT co0oi
uctoputo o Jlenane u ero ceine Mkape. OHu ObUIM 3aTOYEHBI B TIOPbMY M, YTOOBI
BBIOpaThCA, Jlenan coopyuil OrpOMHBIE KPBUIbsl U3 MEPHEB U BOCKA, U OTIAN UX
ChIHY, YTOObI TOT CMOTI BBIOpaTbCi, HO TPEAyNpeausl, YTO HENb3s MOJJIETaTh
CJIMIIKOM OJIU3KO K COJIHILY, THA4Y€ OHO paciuiaBuT Kpbuibsi. Ho Mkap ocnymancs,
1 norud oT yaapa o 3eMit0. «So now I have to go back to Kate and tell her, ‘I've
borrowed £26,000 and I've lost over £20,000 of it, with no hope of ever recovering
it...” Nor any hope of repaying it. ... I'm ... lcarus, in the Musée des Beaux-Arts in
Brussels, who has flown too near to the sun, and who has fallen... but fallen not to
rise again in glory — to disappear ignominiously beneath the waves for every [Tam
xe: 129-130]. Y3 naHHOTO KOHTEKCTa MBI BUAMM, YTO oOparasch k oopa3y HMkapa,
TJIaBHBIA TE€POM MPU3HAETCS B TOM, YTO OH OCIYIIAJICAd MPEAOCTEPEKEHUN CBOEH
YKEHBI 10 TIOBOJY TOT'0, HACKOJIbKO PUCKOBOM SIBJISLIACH €T0 WJes MPOoJIaTh OJHY U3
KapTWH, U TOIJIATUIICS 32 3TO HE TOJIbKO OH, HO M €ro JI04Yb, KOTOPOW MPUIETCS
BIIOCIICJICTBMM STHU JOJTH BBIIUIAUMBaTL. «There’s no great rejoicing at their
return, the women making a fire, outside the inn with the sign that’s hanging half
off its hooks, don’t give them a glance, any more than the ploughman looks up to
see lcarus vanishing into the sea in the earlier painting of Bruegel’s that Auden
made almost as famous as the Hunters» [Tam xe: 58]. Takxke CTOUT OTMETHTh, YTO
OJIHOM M3 CaMbIX 3HAMEHUTHIX KapTuH llutepa bpeirens sBnsercs kapThuHa MOx
Ha3zBaHnueM «llanenue HMkapa». B JaHHOM KOHTEKCTE MBI MOXKEM T'OBOPUTH HE
TOJIBKO 00 aJuTI03uu Ha caMm Mud, HO 1 Ha paboTty bpelirens, TBOpYECTBO KOTOPOTO
SIBJISICTCSI YaCThIO CIOKETHOM JIMHUU POMaHa.

2. Helen of Troy (Eaena Tposinckasi). CorjiacHO JpeBHEIPEYCCKUM
mupam u nerengam Enen TposiHckas Oblla HACTONBKO MpPEKpacHa, 4To Jaxke

OoruHH 3aBHAOBAJIN €€ KpacCOTE. IIo CBOCMY JKCJIAHWIO OHa BbIIIJIA 3aMYXX 3a
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Menenas, kotopslid cran napem Cnaprtel nociie cMeptd otua Enensl. CoriacHo
oHOM W3 JnereHn, korga Menenas He Obuto B Cmapre, Eneny moxutun Ilapwuc,
CornacHo npyrum ucrouHukamu, Enena u [lapuc BmoOwiuch Apyr B japyra u
BMecTe Oexanu B Tporo. IHMeHHO ucue3HoBeHue EjeHbl cTajio moBOAOM st
TpostHckoi BoiHBI. OTpeiBKH «'Has he [Tony] the picture yet?' asks Laura. ... It’s
in the breakfast room. ... 'What do you reckon?' says Tony. What do | reckon?
Nothing, really. No thought comes into my head. 'Seventeenth century?' | venture
cautiously. ... "The abduction of Helen?* | hazard. 'The rape of Helen," corrects
Tony» [Tam xe: 32-35] u «'Helen, Helen. Why isn’t she gazing down at us from
the top of the stairs?' 'Good eye you've got," says Tony. 'Because you re right — she
used to be over the stairs. | remember her up there when | was a boy. Been off on
her travels since then, though.' 'His mother grabbed her," says Laura. ... '‘Anyway,’'
| say, to help their marriage back on to the rails, 'Helen was a rather appropriate
item to take.' They re too irritated with each other to enquire why, but at least I've
silenced them. She and Paris took all Menelaus’s treasure when they ran off
together," | explainy [Tam »xe: 107-108] moka3bIBalOT HaM, YTO HE TOJBKO
PEITUTHO3HBIE CIOKEThI, HO U CIOXKEThI IPEBHETPEUECKUX U JPEBHEPUMCKUX MUGPOB
OBLITM TOMYJISIPHBI Y XYJT0KHUKOB Pa3IMUHBIX 3M0X. ['JIaBHBINA Tepoil ¢ UpOHHEH
3aMedaeT, 4YToO IUIaHbl MaTepu 3a0paTh ATy KapTUHY W3 JoMa ObUIM OYeHb
NOAXOASIINMH, T.K. caMa Enena toxe 3a0pana COKpOBHILA U3 CBOETO AOMA, KOTJa
coexana B Tpoto ¢ [Tapucom.

3. Menelaus (Menenaii). OauH H3 TepoeB TOMEpPOBCKOHN «Mnmambiy,
Memnenail npuxonuincs celHOM ATpeto, napto Muken. Ilocne xenutsObl Ha Enene
u cMmepTtu ee otna, cran napem Cnaptel. [locne Toro, kak ITapuc 3abpan Eneny,
Menenaii ornpaBusicss B Tporo, TpeOysi BEpHYTb €ro JKCHY M yBE3CHHbIE C Hel
cokpoBuilia. He momyuuB xenaemoro. MeHenail BMecTe ¢ AraMeMHOHOM (€ro
Opatom) coOpamu apMHIO W TONUIM BOWHOM Ha Tporo, HauaB 3HAMEHUTYIO
Tposiackyto Boliny. «She [Helen] and Paris took all Menelaus’s treasure when
they ran off together...» [Tam xe: 108], «And Laura’s right. We 've not committing

any crime. We’re not stealing Menelaus’s treasure» [Tam xe: 371]. U3
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MOCJIEAHEr0 OTPBIBKA Mbl BUJUM, YTO TJIaBHBIA T'e€pOd MUMIUIMIUTHO CPaBHUBAET
Jlaypy ¢ EneHnoii, a ee myxa ¢ MeHenaem, y KOTOPOTO OH YBEJ KEHY W 3a0pat

KapTHHY, XOTb U HC IIPHU3HACTCA cebe B 3TOM.

2.1.2. Ilpeyeoenmmoie 6biCKA3bl6AHUA 6 POMAHE

[Ipoananu3upoBaB pa3iIUyHbIE MPEUEACHTHBIC BBICKA3bIBAHUS B TEKCTE, MbI
BBIICTWIM 3 TpyNmbl  MOPEHEACHTHBIX  BBICKA3bIBAHWI:  HMHOCTPAHHBIC
3aMMCTBOBAHUS, MPEIEJACHTHBIC BBICKA3bIBAHUS, 3aMMCTBOBaHHbIE U3 bubmnuu, u
MTOCJIOBUIIBI.

IlepBoii TeMaTHYECKON TPYIIION, KOTOPYIO HAM MBI XOTEJIOCHh PACCMOTPETb,
SBIISIIOTCS Oubnetickue npeyeoeHmmuble 8blCKA3bl8AHUSL.

1. The Promised Land of soul’s peace (3emasi o6eToBanHasi). CorracHO
Berxomy 3amery, 3emiert O6eroBanHoM wiam OOemaHHOW 3emiieii Ha3bIBaJIU
obonacte B [lanmectune, kyna bor oGeman mpuBectu eBpeeB u3 Erunra. I[log
3emneii O0eTOBaHHOM MOHUMAETCS MECTO MCIIOJIHCHHS BCEX JKCIaHMM, TS KakKaas
Jylra oOpeTeT MOKoN M ONakeHCTBO. «And there in the foreground is what I'm
looking for. A little Travailler. ... He’s coming down out of the north, on his way
form Country of Darkness. He’s descending from the Alps, from the high passes
through deceptive hills, into the balmy air of Italy, the New Jerusalem, the
promised land of soul’s peace» [Tam xe: 181]. B nanHoMm oTpbIBKE, IS Tepost
KapTUHBI 1BETYIAs, COJIHEYHAass M CBOOOAHAs OT MCHAHCKOW penpeccun Wrtamms
paBHa 3emiieii 00€TOBaHHOM, MECTY YCITIOKOCHUS AYIIU U Tea.

2. He that is without sin (KTo u3 Bac 6e3 rpexa). «kKto u3 Bac 6e3 rpexa,
MyCTh MEPBBI OPOCUT B HEE KaMeHbY», coriiacHo EBanrenuto ot MoanHa, iMeHHO
TU clioBa ckazan Mwucyc, korga K HeMy MNPHUBEIU >KCHIIUHY, OOBHUHEHHYIO B
npemoboaesuun. Korna Mucyca cipocumm, cieayer au ee 3aKuaaTh KaMHSIMH, KaK
¥ TIOJIOKEHO TI0 3aKOHY Mowcesi, OH CKa3al UMEHHO 3Ty (Ppa3y ee OOBUHUTEIISIM.
«Once again the accused stands surrounded by her accusers. But this isn’t a text
against false accusation — the woman, according to St John'’s Gospel, was taken 'in

the very act'. Accusers and accused alike have turned to look at Christ as he stoops
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and writes in the dust... '"He that is without sin..." Christ is deprecating our
pretensions to accuse and condemn our fellows in any circumstances, however true
the accusation, however justified the condemnation» [Tam xe: 218-219]. I'naBHbIi
repoil paccyxxmaer Hax 3Tod (pazoit Xpucra, roBops, uro HMucyc BwicTymaer
IpPOTUB OOBMHEHUW W TOPUIAHUNA B JIO00W CUTyallMu, Jaxxe HECMOTps Ha
MPaBAUBOCTH U JIOKa3aHHOCTb 3TUX OOBUHEHHM.

3. Put not your trust in princes (He HaageiiTech Ha kHsi3eii). [1camom 146
TOBOPUT O TOM, YTO B 3TOM MHPE CTOMT BOCXBAJATh TOJIBKO bora, u HanesTbcs
CTOUT TOXE TOJBKO Ha Hero. He BOoCXBalsATh JIO/CH, HEBAXXHO HACKOJIBKO OHHU
OoraThl W BO3BBINICHHBI, BEAb OHHM BCEro JUINL JIOAU. Toilpko bor cmocobOen
3allUTUTh U CHIACTH uenoBeka. «He [Prince of Orange] instructed Granvelle to go
and visit his mother in France. ... So Granvelle left, and never returned. There was
wild rejoicing in the capital, though possibly one abruptly abandoned pilot fish
didn’t join in. Once again Bruegel was as alone and unprotected in the great
ocean as he’d been on Antwerp. Put not your trust in princes...» [Tam xe 229].
['maBHBIA TEepoOd WCIMONB3YEeT H5TO BBICKA3bIBAHUE, YTOOBI OXapaKTEPHU30BATh
CUTyaluto, cioxuBllyrocs ¢ Ilurepom bpeitrenem, korma €ro mHOKPOBUTEIb
KapauHai ['paHBerna, KOTOPBIA OBLT €ro MOKPOBUTENIEM JIOJITO€ BPEMsi, TIOKHHYJ
Hunepnanasl 1 ocTaBUII XyA0KHUKA 0€3 MOJACP>KKH U 3aIUTHI.

Jlanee HaM OBl XOTEJNOCHh PACCMOTPETh HECKOJBKO MPUMEPOB M3 TPYIIIbI
npeyeoeHMHbIX BbICKA3bIBAHUL, 3AUMCMBOBAHHBIX U3 UHOCMPAHHBIX S3bIKOS.
OCHOBHBIMM HMHOCTPAHHBIMHM  SI3bIKAMH, KOTOpBIE SBISIOTCS HCTOYHUKAMHU
3aMMCTBOBAHUs TMPELEACHTHBIX BBICKA3bIBAaHWM, MOXKHO Ha3BaTh JIATUHCKUM,
UTATBSTHCKAA W (paHIy3cKuil s3bIKM. Huke MBI paccMOTpenu 1O OJTHOMY
IpUMEPY U3 KaXKA0T0 MEPEUUCICHHOTO HHOCTPAHHOTO S3bIKA.

1. Coup de foudre (¢ ¢p: «ymap rpomar). CormacaHo Okcdopackomy
CJIOBApIO JTAHHOE BBIPAKEHUE TPAKTYETCS KAK HEONCUOAHHOE U HenpeosudeHHOoe
cobvimue, B HEKOTOPBIX CiIydasx J000Bb C MepBOro B3risiaa». « One of the most
familiar of all is a landscape by Bruegel, sometimes known as The Return of the

Hunters, more usually as The Hunters in the Snow. ... You realize, from all this
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remembered detail, what an impression the painting has made on me. ... When you
find yourself at last before the Hunters, as I did on a hot summer’s afternoon seven
years ago, having another of my life-changing coups de foudre, you re not looking
at this one work aloney [Tam xe: 57-59]. JlanHOoe mpeleIcHTHOE BBHICKA3bIBAHUE
UCIIOJIb3YeTCS] B TMPUBEJACHHOM KOHTEKCTE B 3HAYEHUHU <JTIO00Bb C TIEPBOTO
B3rJsAa». [JIaBHBIM Tepod TOBOPUT O TOM, YTO, YBHUJEB KapTuHy bpeurens
«OXOTHHKM Ha CHETY», OH OYKBaJIbHO BIIOOWIICS B pabOTy 3TOro Macrtepa,
HACTOJIBKO peajbHOM OHa MoKaszanack MapTUHY, KOTia OH YBUJIEI €€ BIIEpPBHIE.

2. Terra incognita (c yat: «Heu3BecTHas 3eMiis»). OKCPOPACKHUI CIIOBaph
aHTIIMHACKOTO SI3bIKa TOBOPUT O TOM, YTO JIAaHHOE BHICKA3bIBAHHE TTOHMMACTCS KaK
HEe3HAKoMas U Heuccie0o8anHas meppumopus. «... I'm back in the Reading Room
of the London Library, doing a little historical research. | know something about
the Netherlands in the fifteenth and early sixteenth centuries from my nominalist
studies. But the late sixteenth century is terra incognita. My plan is to start with
the more familiar territory, and then explore gently forwardsy [Tam xe: 142]. B
MPUBEJACHHOM KOHTEKCT€ TJIABHBIM Tepold pomMaHa TMPUMEHSAET JIaHHOE
MpElE/ICHTHOE BBICKA3bIBAHUE K HE3HAKOMOM sl Hero ooOnactu 3HaHui. OH
TOBOPUT O TOM, uTo Hwupepnanackoe McKyccTBO BTopoil mojoBuHbl XVI Beka
SBJIIETCS JIJISl HETO HE3HAKOMOW M HEHMCCIIEIOBAHHOW 00JIaCThIO 3HAHUS, KOTOPYIO
OH coOupaeTcs n3ydarh MOCTETIIEHHO, HAYMHAas ¢ 0oJiee 3HAKOMOTO MaTepHara.

3. Prima vista (¢ wur: «c mepBoro B3misgga»). OKCHOpACKHN CIOBaph
aHTIIMIICKOTO S3bIKA TPAKTyeT 3TO BBICKA3bIBAHHE KaK «coelams Ymo-mo C
nepeoco pasa, ez npakmuxuy. JlaHHOE BBICKa3bIBAHNUE MPHIILIO U3 MY3BIKAIBHOTO
MUpa, TJI€ OHO 0003HAYAJI0 «UTPATh MPOU3BEICHHUE, YUTAs C JUCTa», T.e. UTPaATh
MIPOU3BEJCHUE, YBUIEB HOTHI B MEPBBIN pa3, 0e3 TpeHUpoBKU. «How do I know it is
that I'm seeing? As with the orange of oranges once again, as with the loveliness
of Tilda, I just do. Friedldinder, the great Max Friedlinder, is very good on this.
‘Correct attributions,' he says, ‘generally appear spontaneously and “prima vista”.
We recognize a friend without even having determined wherein his particular

qualities lie and that with a certainty that not even the most detailed description
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can give'. ... All the same, I know. It’s a friend» [Tam xe: 43]. I'naBHbI Tepoi
CCBUIAETCS. HA HEMEIIKOI'0 MCKYCCTBOBENa XX BEKa, KOTOPBIM F'OBOPUT O TOM, UTO,
BIIEPBBIE YBUJEB KAPTHHY, Thl TOYHO 3HACIIb, KHUCTHU KAaKOro XYJIOKHUKA OHa
IIPUHAJJIEKUT, HE BAABASACH B HeTad. [IpocTo moTOMYy, 4TO 3HAEHIb.

Takke MBI pacCMOTpPENM TaKylO Ipynny NpPeleACHTHBIX BbICKA3bIBAHUN KaK
HOCN08UYbL U UOUOMBL.

1. Kill two birds with one stone (IToraarbcs 3a ABymsi 3aiiniamMu). JlanHoe
BBICKa3bIBAHUE O3HAYAET CAENaTh 2 Jeja 3a pa3 WIH JOCTUYb 2 1€, COBEPIIUB
OJIHO JAeiicTBUE. B OOJIBIIMHCTBE ClIy4aeB JAaHHOE BbICKa3bIBAHUE YIOTPEOISAETCS C
HETaTUBHOW KOHHOTALMEW, KOTJa UMEETCS B BUAY, YTO YEJIOBEK XOTEJ CIENIaTh 2
Jiena 3a OJIMH pa3, HO 9Ta MOIbITKA poBanuiack. «So Kate and I can work on the
problem together. She knows at least as much about iconography of a Book of
Hours as any of the authors | was balancing on my knees. ... In fact it will kill two
birds with one stone, because her involvement in solving the iconography might
also help to solve the problem | have of breaking the news to her, which seem to be
more difficult the more [ think about ity [Tam xe: 68-69]. Mbl BHIUM U3 TaHHOTO
KOHTEKCTa, 4YTO TIJaBHBIM Tepod MbITAETCS pEemuTh 2 MNpoOJIeMbl, KOTOpbIE
BO3HUKIIA Y HETO C MOSIBJIEHUEM KapTUHBI, KOTOPasl, KAK OH CUUTAET, IPUHAIICKUT
kuctu [lurepa bpenrens. MapTuH XO04eT BOBJIEYL CBOK JKEHY B MCCIIEHOBAaHMUE,
MOTOMY 4TO (@) OHA SIBJISIETCS CIEIMAIMCTOM MO MKOoHOrpadguu u (0) emy Oyner
MPOIIe paccKas3aTh PO aBaHTIOPY ¢ KapTUHOM, korjga Ket OyaeT 3anntrepecoBana
MCCIIEIOBAHUEM.

2. Inside the lion’s den (B mactm y abBa). Cormacio KemOpumkckomy
CIIOBapIO aHIJIMICKOro s3bIKa 3Ta HWIUOMa O0O03HAYAeT — ONACHOE Mecmo Unu
yepooicarowias cumyayus. «So maybe this is why Bruegel fled from Antwerp to
Brussels — to secure a foothold inside the lion’s den, because he knew that no one
would dare to touch anyone living so close to the lion» [Tam xe: 227-228].
JlanHoe BbICKa3bIBaHUE YyMoOTpedssiercs MapTUHOM ISl TOrO, YTOOBI KPacO4YHO
omMcaTh pelleHue bpenrens MMeTh TAakoro InarpoHa Kak kKapauHan ['pansena.

[Tutep bpelirens ObLT paaukanoM, oH 0osuIcs ObITh YOUTHIM 33 CBOU paIUKAJIbHbBIE
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UJICH U TIOJIOTHA, a 3aIMTa TAaKOTO BJIACTHOTO YEJIOBEKA KaK KapauHaJ MO3BOJISIIA
€My JIOCTaTOYHO Oc3HaKa3aHHO TBOPHTH M IPOINAraHIUPOBaTh CBOW HJEH, HE
oracasich ObITh TOWMAaHHBIM U COXIKEHHBIM.

3. Go down the Swanee (Karutbess B TaprTapapbl). CroBapb
COBPEMEHHOTO aHTJIMHCKOTO si3bIka JIOHrMaHa TpPaKTyeT 3TO BBICKA3bIBaHHE Kak
npoganusuieecss 0eno Ui 0elo, KOmopoe Npou3ouilo He makK, Kaxk O0bl1o
UHaYAaIbHO 3anianuposato. «'l happen to own this estate,’ he [Tony] says slowly.
... 'Anyway," he says, 'whether it’s so or whether it isn’t, I'm certainly not going 10
sit on my backside and watch it all go down the Swanee.' '‘But down the Swanee is
exactly where it all goes!' cries Laura» [Tam xe 30-31]. I'epom pomana
UCTIONIBE3YION JaHHOE BBICKA3bIBaHWE, YTOOBI OMUCATh CUTYallUI0, B KOTOPOH
HaXoAWTCI HMX ToMmecTbe. OHU pPa3opeHbl M BBIHYXKJCHBI IPOJABATh IICHHBIC
KapTHHBI, YTOOBI TTOKPHIBATH CBOU PACXOJIbI M IJIATHTHh HAJIOTH. TaKkke Mbl BUIUM
U3 KOHTEKCTA, YTO MX CHTYyaIUs C MPOJaKeH KapTUH HE yJIydIIaeTcs, a Ha000poT

TOJIBKO yXyAIIacTCA C Ka’KAbIM pPa30M.

2.1.3 Ilpeuyeoenmmnule cumyauuu 6 pomane

PaccmMoTpeB pa3nuuHble MPELENCHTHBIE CHUTYyallMH, YIOMSHYTHIE B
MPOU3BEJICHUH, Mbl BBIICIUIN 2 OOJBIINE TPYIIIBI: HCTOPUYECKUE MPEIEICHTHBIC
CUTyallMU U MpeleICHTHbIC CUTYallUuH, ONIUCaHHbIe B bubnuu

[TepBoit HaM ObI XOTEJIOCHh PACCMOTPETH TPYIIY MPEIEICHTHBIX CUTYaIlUH,
KOTOPBIE CBA3aHBI C PA3IMYHBIMU UCOPULECKUMU COOLLIMUAMU.

1. Spanish domination of Netherlands (rocmoacTBo Hcmanumum Han
Hunepaanackum  rocynapcrsom). B nawane 16 Beka  Teppuropuu
Hunepianackoro rocygapcrBa OKas3ajauch II0J BJIAcTbi0 Moryden lcrmanckoi
umriepuu. Hekornma nporseratomue Hunepnanasl npeBpaTuianuch B (peoganbHyO
BOTYMHY VcmaHuu, 4TO MPUBENIO K PKOHOMHUYECKOMY YIAJKy CTpaHbl. «In that
case no fewer than seven of the series have been lost, which by Lady Bracknel/’s
standards might seem like quite egregious carelessness. But it’s perfectly possible.

The Netherlands were in turmoil by the end of Bruegel’s life as they subsided into
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eighty years of war fought to throw off Spanish domination» [Tam xe: 63-64].
JlanHast TmperieleHTHas CUTyalMsl SIBISETCS MPUYUHON COOBITHH, KOTOPBIM
IIOCBSAIIEHA UCTOPUYECKAs 4acTh poMaHa. [ 1aBHBINM repoil paccykaaeT O TOM, 4TO
UMEHHO KosioHu3aiusi HunmepnanaoB Moria ObITh MPUYMHOW MOTEPH HEKOTOPBIX
KapTuH bpeurers.

2. Occupied Europe under the Nazis (OxkynupoBaHHasi HAIHCTCKOM
I'epmanuein Epomna). I[lox TepMMHOM OKKynanus IOHUMAETCs CUTYyalus
BOOPY>KEHHOT'O 3aXBaTa TEPPUTOPUHU JIPYTrOTO TOCYJapCcTBa, KOTOpas oOpeTeHuEM
CYBEPEHUTETA 3aHATOM CTpaHbl. Bo BpeMsl BTOpOW MHMpPOBOW BOWHBI HALIMCTCKAS
I'epmanust okkymnupoBana Takue crpanbl kak [lanuws, Hopserus, benprusa wu
Oonbllas yacTh BOCTOYHOM EBpombl, uTo moBieksio 3a co0Oil CMEHy BilacTU U
MaccoBble youiictBa. « The history of the Netherlands in the sixteenth century has a
remarkably familiar ring to anyone reading about it today. However much
allowance you make for the unbridgeable dissimilarities between one age and
another, it reads like a first draft for the history of Occupied Europe under the
Nazis, or Eastern Europe under the Soviets. The imperial power was Spain, and
the two pillars of their Netherlandish policy — as with Germany and Russia in their
dependencies — were economic exploitation and ideological repression» [Tam xe:
144]. W3yuuB wucroputo Hwunmepmanackoro rocymapctBa, MapTHH TPOBOIUT
napasuiesin Mexnay 3axsatom Mcnanuenn Hunepinannos B 16 Beke, KOTOpbIE CTpaHy
IIPUBEIIA K 3KOHOMUYECKOMY PAa30pPEHUI0 U IOJABJICHUI0 WAECH, U CUTyalUeH,
KOTOpasi MpOM30IJIa BO BpeMs BTOPOW MHUPOBOM BOMHBI, Korjaa (ammcrckas
I'epmanus OkkynupoBasia 3anagHyro 4acTe EBponbl. I'maBHbBINM repoit oTMevaer,
YTO 3TU CUTYALUHU 3€PKATIbHO TTOXO0XKHU.

3. Napoleon defeated the Austrians and their allies at Austerlitz (ITo6ena
Hanoseona npu Aycrepaune). CpaxxeHue, KoTopoe mpou3orinio 2 aexadps 1805
rosfa, € HaIOJICOHOBCKAas apMMs pPa3srpOMWIA TPEThIO AHTHUHAIOJIECOHOBCKYIO
koayuiuio. JlanHas OMTBa HOCUT Ha3BaHHE «OUTBA Tpex ummneparopony (Ppanc |
aBcTpuiickuid, Anekcanap | u Hamoneon |),koropast Takxe BonuIa B UCTOPUIO Kak

npumep noOeapl Hajl MPOTUBHUKOM C YHMCIECHHBIM IMPEBOCXOACTBOM. «Four oil-
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paintings, hanging on the wall. One of the walls of the Belvedere, to be precise,
one of the imperial palaces in Vienna, where in 1781 they were arranged under the
title of The Four Seasons. ...spring and winter in this group were presented by two
pictures that weren’t part of the cycle at all, Children’s game and The Massacre of
the Innocents. The genuine part, The Gloomy Day and The Hunters in the Snow,
had gone into store, unrecognized and unregarded. So then there were two. Two
lonely pictures, remaining from the six: The Corn Harvest and The Return of the
Herd. Then in 1805 Napoleon entered Vienna, and secured his position by
defeating the Austrians and their allies at Austerlitzy [Tam xe: 345-346]. B
JTAHHOM OTPBIBKE TJIABHBIM T'€pOil MBITAETCS pa3raiath, YTO XKeE CTANO ¢ paboTaMu
HHTepa Bpeﬁrenﬁ IIOCJIC €ro CMCPTH. On YIIOMHUHACT TaKYyI0 IPCUCACHTHYIO
cuUTyaluo, kak mnobema Hamoneona mpu Aycrepiuiie, KOTopas MOBIMsIa Ha
MNCPCABMKCHNUC O9THUX KAapTHH, T.K. JO 3TOI'O0 KAapTHHBI HAXOJWIIHKCh B OJHOM H3
BCHCKHUX JIBOPIIOB.

Taxxke MEI IMpOoaHAIIN3UPOBAJIN npeuedenmnbze cumyayuu, Komopbvle
onucwvieaem bubnus.

1. Christ and the Woman taken in Adultery (Mucyc Xpwucroc wu
rpemrHuna). JlaHHas mpeneeHTHas cuTyanus onucaHa B EBanrenue ot MoaHHa.
Opnaxnpl Mucycy B XxpaM MpUBEIH KCHINUHY, TOMMaHHYIO Ha MPeto00AesiHIH, U
CIIPOCHIIN €TO, CTOUT JIM €€ 3aKNAaTh KaMHSAMM, KaK TOI'O BEJIUT 3aKOH Mouces. Ha
JAHHOE TIPEIJIOKEHUE XPUCTOC OTBETUII: «KTO M3 Bac 0e3 rpexa, ImepBhlii Opoch B
Hee KaMCHb». Y CHBIIIaB JaHHOC BBICKAa3bIBAHMUC, OOBUHHUTEIN HaYaIA IIOKHNIAaThb
xpaM. Korga xe Mucyc u KEHIIMHA OCTAIMCh OJHHU, XPHUCTOC CKa3all, YTO HE
OCYXKIaeT ee M OTIyCTHI aomol. «'And you seriously think ...?" she [Kate] begins
carefully. ... 'There’s nothing impossible about a missing Bruegel turning up,' |
explain. 'Nothing even particularly unlikely. The Flight into Egypt didn’t surface
until 1948. Christ and the Woman Taken in Adultery, which is a particularly
important picture, only turned up in the fifties. The Three Soldiers in the sixties.'»

[Tam xe: 122-123].
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2. Fall of the Rebel Angels (ITanenue BoccTaBmIuX aHresioB). COrIacHO
bubneiickum Tekctam, anren Jlrouudep npupoBHaB cebst bory, B30yHTOBasCS
MIPOTUB HETO, CKJIIOHMB HAa CBOKO CTOPOHY ApYyrux aHresnoB. Ho apxanren Muxani
BMECTE C apMHel apXaHreloB W aHreiaoB moOeaun Jlionudepa, u3rHaB ero u
BOCCTABIIIUX BMECTE C HUM aHTEJIOB B a]l, TJIe UX OKUJAIHN BEUHbIE MYKU. «Another
Netherlandish artist, Frans Floris, also collected by Jongelinck, travelled to Rome
to study the heroic style favoured by the Catholic Church at this period, and then
did a Fall of the Rebel Angels in which St Michael, with obvious topical
symbolism, is striking down the heavenly dissidents with great violence and effect»
[Tam xe: 156]. Onmpasice Ha JaHHBIM KOHTEKCT, MBI MOXKEM YTBEP)KJIaTh, YTO
CIO)KET JaHHOM TPEUENECHTHOW CHUTyallud TaKXe SABJISETCA HCTOYHHKOM
BJIOXHOBEHUSI I XyJA0KHUKOB PA3JIMUHBIX MOX.

3. Flight into Egypt (bercrBo B Erumer). Epanrenne ot Martdes
ONMKCHIBAET JTaHHOE coObITHE. [locie Toro, kKak BOIXBbI, MPUOBIBIIIKE C TapaMu IS
miazaenna Mucyca, ornpaBuwinchk odpatHo, Mocudy nmpucHuiIcs coH, B KOTOPOM
aHres Mpeaynpenws ero o ToM, 4ro emy Bmecre ¢ Mucycom u nesort Mapuen
HY>XHO NOKMHYTh Wyner u HanpaButhes B Erunert, T.x. uapp Mpoa xouetr youTh
miazaenia. [locmymasmmuch coBeta anrena, Mocud, Mapust u Uucyc oTnpaBuinch
B Erumer, rae xuiam g0 cMepTu 1aps. JlaHHbIE COOBITHS TaKXKe SBISIFOTCS
NIOITYJISIPHOM TeMoii B u300pa3utenbHoM UcKyccTBe: «And again, in the year before
this, 1563, when Bruegel painted the biblical subject which is complementary to
the slaughter — The Flight into Egypt, the story of Christ’s escape from death at
the hands of the political powery [Tam xe: 221].

[Ipoananu3upoBaB poMaH, Mbl TaK)K€ BCTPETHIIA MPEUEICHTHBIC CUTyalluu
u3 mudos: the judgment of Solomon (cyo Coromona) m XymokeCTBEHHBIX
npousseaenuii: he duel of Lensky and Onegin (xy»1p Onernna u JIeHCKOTO).

2.1.4. Ilpeyeoenmnuie mekcmol 6 pomane
B uccnenyeMoM HaMuM pomaHe, HaM BCTPETHJIMCh TaKHUE IMPElE/ICHTHHIC

TeKCThL: Yacocnos, Bemxuu u Hoswiii 3asemut, a maxace Camanunckue asameoi.
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1. The Book of Hours (YacocsaoB). YacocioB — 3TO IEpKOBHAs KHHTa,
KOTOpasi COACPXKHUT CTPYKTYpY M TOPAJOK BCEX CIYXO0 KaXJIO0JHEBHOTO
601"OCJIy}KeHI/I$[, TaK)Ke BK/IIOYAeT B ceO0s1 HEU3MEHSIEMBIE MOJIUTBEI CYTOYHOI'O
O0rocy>ke0HOro Kpyra: yTpPEHHUE MOJIUTBBI, OJIarOCJIOBEHUE Tpare3bl, KaHOH
Boroposuiie, MOIUTBBI Ha COH TPSIAYIIUNA U T.01. «Bruegel (they all concur) didn’t
choose the seasonal labours and activities in these five pictures on the basis of his
personal knowledge or observation of country life... He used symbolic ones.
They re the labours and activities traditionally shown associated with particular
times of the year in the calendar that formed part of a Book of Hours» [Tam xe:
68]. N3 npuBeneHHOr0O KOHTEKCTa Mbl BHJUM, YTO OJHOM W3 COCTABIISIOIINX
YacociaoBa ObLI KaJICHAApPh LCPKOBHBIX IIPA3JHHKOB, KOI'ITa BCPYIOIIHNM
IIO3BOJJAJIIOCH OTABIXATh.

2. The Old Testament and The New Testament (Berxuii 3aBet u HoBblii
3aBer). bubaus — 3To0 COOPHUK TEKCTOB, KOTOPBIC MPUHAJICKAT Pa3HbIM aBTOPaM,
HO TaKXe ee MPUHSATO ACNUTh Ha 2 Oosblune yacTu: Berxwuii 3aBeT u HoBblii 3aBerT.
K BGTXOMy 3aBCTyY OTHOCATCA TCKCTbI, OIIMCBIBAOINHUC JKHU3Hb W HCTOPHIO
eBperickoro Hapojna no poxaenus Mucyca Xpucra. K HoBomy 3aBeTy oTHOCATCS
TEKCThI, KOTOPbIE OMUCHIBAIOT XKU3Hb XpHUCTA, a Takke OTkpoBeHUs. CTOUT Takke
3aMCTHUTDB, YTO JOCTATOYHO YaCTO HCKOTOPBIC TCKCTLI Berxoro n HoBoro 3aBetoB
MEPEKIIMKAIOTCS UJIN JK€ BOOOIIE SBIISIIOTCA Komuen Apyr npyra. « There are more
troops in The Adoration of the Kings. Why? There are none in the Bible story.
More again in the Procession to Calvary, wearing the red coats of the
gendarmerie. A complete army in the Suicide of Saul, painted in 1562, as the new
campaign of religious persecution got under way. This is another iconographic
rarity — the Saul of the Old Testament, falling on his sword because the crushing
of his nation by its enemies the Philistines has reduced him to despair. ... There’s
another army marching up into the mountains in the Conversion of Saul. This is
the other Saul, the Saul of the New Testament, and his accompaniment by an
army on his journey from Jerusalem to Damascus is exceedingly odd» [Tam xe:

298]. 13 npencTaBiIeHHOTO e OTPhIBKA Mbl BUIMM, 4TO HOBBIH 3aBET HE SBISCTCS
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konuerd Berxoro 3aBera. Mbl MOXEM 3aMETUTh, YTO XOTS repou Berxoro u
HoBoro 3aBeTa UMEIOT OJMHAKOBBIE UMEHA, HO Ha CAaMOM JIeJI€ SIBJIIFOTCS Pa3HbIMU
JUYHOCTSIMH.

3. Satanic verses (CaraHumHCKHe asiTbl). OTO Ha3BaHUC KHHIHU
Oputanckoro mnucarens Canmana Pymmm. 3aronoBok «CaTaHUHCKHE —asiThD»
COOTHOCHUTCSI €O cTpokaMu u3 KopaHa, B KOTOpbIX NMPOpPOK MyxaMme[a Ha3bIBaeT
A3BIYECKUX OOTMHB MOYMTAEMbIMU aHrenamu. OHU HE BXOJIAT B OKOHYATEIbHYIO
penakuo Kopana moromMy, 4To CIyCTS HEKOTOpPOE BpeMsi MyxaMMe[ OTKazalics
OT CBOMX CJIOB, 3asIBUB, YTO 3TH CJIOBA €My BHYIIWJ caM JbsBOJI. JlaHHBIA poMaH
ObLT o1y0JsinKoBaH B 1988 rojy v BeI3Bajl HETATUBHYIO PEAKIUIO Y MYCYJIbMaH, T.K.
npopok Myxammesn SBIS€TCA MNPOTOTUIOM OJHOIO W3 NEPCOHAKEH KHUTH.
[TyOnukamnus npousBeneHus Obuta 3anpenieHa B MHauu u psae MycylnbMaHCKHX
cTpaH. «And at once a practical question arises: where in Brussels at that time
could Bruegel have possibly laid his hands on a text by Melanchthon? ... Where
would be the likeliest place to find The Satanic Verses in Iran? | know where I'd
look first: ... some ayatollah’s coffee-table. My guess is that Bruegel found
Melanchthon in Cardinal Granvelle’s libraryy [Tam xe: 227]. W3 nmaHHOTO
OTPBIBKA MBI MOXEM CJZIeJIaThb BBIBOA O TOM, YTO TPYJbl MeJNaHXTOHA SIBIISUINCH
HACTOJIBKO K€ TPOTHMBOPEYMBBIM TpousBereHueM st HunepnanmoB XVI Beka,
kak 1 pomaH Canmana Pyamm 11t COBpEMEHHOTO MYCYJIbMaHCKOTO MUPA.

Takxke K MpeleneHTHbIM TEKCTaM Mbl OTHECIH KPUTHYECKYIO JIUTEpaTypy,
IIOCBALICHHYIO XM3HU U TBOpuecTBY llutepa bpeirens crapiiero, Hampumep,
«Bruegels Gemilde» I'ycraa I'moka wim «Early Netherlandish Painting»
Maxkca @puanennepa. «Friedldnder, my beloved Max, even in the 1976 edition of
Early Netherlandish Painting, still accepts twelve without question or discussion.
But then Bruegel is right at the end of his period, tacked on in Volume 14, already
out of the range suggested by the titley [Tam xe: 83]. JlaHHBII OTPBHIBOK TaKkKe
MOJATBEPKAAET, YTO B CBOEM MCCIENOBaHUU TBOopuecTBa Ilutepa bpeurens

MaptuH onupaercs Ha TEKCThl KPYIHENUIINX UCTOPUKOB HCKYCCTBA.
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2.2. Ilpeueoenmnuoie heromensvt ¢ pomane Cevacmovana Doaxca «A Week in
Decembery
B pomane Cebacthsina @onkca Mbl BBIICTIM 85 TMPEIEACHTHBIX
dbenomenoB: 41 mnpeneaeHTHOe wuMs, 18 TpeneaeHTHBIX BbICKa3biBaHuM, 11
NpEleIeHTHBIX ~TEeKCTOB U 15 mpeneaeHTHbIX  cutyanuid. Jlamee  Mbl

MIPOAHATIU3UPYEM HECKOIBKO MPUMEPOB U3 KaXKJI0M TPYTIIIHL.

2.2.1. Ilpeuedenmmuovie umena ¢ pomane

[Ipoananu3upoBaB JaHHbIE NPELEICHTHbIE (PEHOMEHBI, Mbl BBIACIHIN 5
Ipynmn HOpeucACHTHBIX HWMCH: HWMCHA H3BCCTHBIX HHC&TGHGﬁ, PEINTHUO3HEBIC
NpeucACHTHLIC HMMCHA, IPCUCACHTHBIC HNMCHA, CBA3AHHBIC C HCKYCCTBOM,
npCeucaACHTHBIC HMCHa, CBJA3aHHBIC C HOH-KyHBTypOﬁ, )41 HCTOPHUYCCKUC
MNpeucICHTHLIC UMCHA.

I[JI?I Havajla HaM OBl XOTEJIOCh PacCMOTPCTh I'PVYIIILY IMPCHCACHTHBIX MMCH,
CBsA3aHHBIX C nucamejAamu-Kiaccukamu, KOoTOpas ABIIACTCA caMou
MHOT'OYHMCIICHHOM TPYIIION CPEAU PA3IMYHBIX IPELEICHTHBIX UMEH.

1. Emily Bronte (Omuam BponTe). Anrmiickas nucatenbauna XIX Beka,
cpemHsisi W3 TPEX cecTép-nucarenbHul] bpoHTe. ABTOp pomana «I'po30oBoi
nepesanm». «One of Knocker al-Rashid's secrets was that he himself could barely
read. His family had been illiterate on both continents and had no books in the
house. ... The children in the small immigrant class in which he was placed were
too busy learning how to speak English to have much time to read it. A teacher
called Mr Albrow gave him books by Winifred Holtby and Emily Bronte, but he
couldn't understand them. Farooq left school with exam passes in maths and
science onlyy [Faulks 2010: 59]. «I'po3oBoii nepeBam» Omuiau BpoHTe sSBIsSCTCS
00s3aTENIBPHBIM K TMPOYTCHHUIO TMPOU3BEICHUEM KJIACCUYECKON  aHTJIMICKOM
auTeparypsl B mkojax BemukoOputanuu u CIIIA, koTopoe uMTarOT Ha cpenHen
cTynieHu oOydeHusi. XoTs paboTbl OMuinu bpoHTe M He SBISIOTCS OYEHb

CJIO)KHBIMH JUIsl TIOHMMAaHUs INPOU3BEACHUSMM, OAUH M3 TrepoeB pomaHa dPapyk
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anb-Pammn, nepeexaBmuii 3 Adranucrasa B BennkoOpuTaHuio, Tak U HE CMOT
IIPOYUTATh U MOHSTH JaHHOE IPOU3BEACHUE.

2. Honoré de Balzac (Onope ne baab3ak). OauH W3 KpyNHEHIINX
¢paniy3ckux nucartene XX Beka, KOTOPOrO paccCMAaTpUBAOT KaK OAHOTO W3
ocHoBarened peanusma B juteparype EBpombl. [lpousBenenusi banpzaka Obuin
nonyJisipasl B EBpone emé npu ero ’Ku3HH, a TAKKE MMPUHECIA EMY CIIaBY OJHOTO
u3 KpynHenmux npo3zankoB XIX Beka. PaboTel banbs3aka noBiusIM Ha TBOPUECTBO
TaKUX BEJIUMKUX mnucareneu, kak Yapne3 [luxkkenc, ®éqop [docroeBckuit, u ap.
«One thing was odd about this lawyer, Mr Northwood's, room, Jenni noticed.: some
of the books seemed not to be law books, but to be novels or stories. There were at
least a dozen by Balzac, whom she'd heard of but never read, and then there were
some very thin paperbacks which she guessed would be poetry» [Tam xe: 73].
["aGpusns HopTByn sABIIsieTCS OHUM U3 TJIaBHBIX NEPCOHAXKEN MPOU3BEACHUSA. DTO
MEJIaHXOJUYHbI OOpa30BaHHBIM OappuCTep CpeOHMX JIET C TPYCTHBIMHU
BOCIIOMUHAHUSAMU O npouuioM. CebacTeaH DoaKc MoKa3bIBa€T HAM HHTEPEC ITOTO
MepcoHaXa K JuTepaTrype, Ipu4yeM K JuTepaType pasznuuHoil. Tak, Hampumep, B
MIPEICTABICHHOM OTPBIBKE Mbl BHUJIMM, YTO Ha MOJIKAX €ro KaOWHETa CTOAT He
TOJIBKO KHUTH, CBA3aHHBIE C IOPUCTIPYAEHIHUEHN, HO U poMaHbl banb3aka.

3. William Thackeray (Yunbsim Tekkepeit). OnuH U3 caMbIX 3HAMEHUTHIX
aHrmickux nucareneii-peanuctoB XX Beka. OH 3HAMEHUT CBOMMH pOMaHaMu,
KOTOPBIE PEATMCTUYHO, & TAKXKE C JI0JIE UPOHHUH ONHCHIBAIOT aHIVIMMCKYIO KU3Hb
XIX Beka. «'Good. But I should also like to read some great literature. | want to
learn for my own sake, not just for Her Majesty. | want to start the habit of a
lifetime." "'Then | suppose we should look at the Victorians," said Tranter. ‘Dickens,
Thackeray, Trollope. George Eliot."' 'You won't tell me they're a "busted flush" or
"writing by numbers"?' 'No, no. Not Thackeray anyway.’» [Tam xe: 205]. «No
more Sedley, no more Oirish Twaddle, no more the poor man's Somerset
Maugham with his embarrassing improbabilities at key moments. No more the
higher bogus, Pym and water, the busted flush and the woman who wrote by

numbers ... From now on, just Browning and Thackeray and Edgerton, George
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Gissing and dear old William Harrison Ainsworthy [Tam xe: 359-360]. Yacts
pOMaHa MOCBSAIIECHA JIUTEPATYpHOMY KpUTUKY P. TpaHTepy, KOTOpBI HEHABUJINT
COBPEMEHHYIO JIUTEPATYpPy, HO TIOKJIOHSETCS KJIACCUYECKOW  aHTJMUCKOU
JUTEPATYpE, CUUTas NPOU3BEACHHUS nucaTenen Tojibko XIX Beka meneBpamu. Tak,
HaIlpuMep, COBETYS JIUTEPATypy ISl IPOUTEHUS, TpaHTEP OISATh KE BO3BpAIACTCS
K BUKTOpHaHIaM, U K YuiesaMmy Tekkepero B uactHoctd. Ho, roBops o crpactu P.
TpanTepa K BUKTOpPUAHIIAM U WX MOCIEIOBATENSIM, CTOMT BCE K€ OTMETUTH, UYTO
Cebactbsan doske ¢ UpoHHEH OTHOCUTCS K 3TOMy nepcoHaxy. s Tpantepa He
BAXKCH TaJaHT MUCATEIISI U 3HAYMMOCTh €T0 BKJIajJia B BUKTOPUAHCKYIO JIUTEPATYPY,
IJIABHOE — 3TO caMa NPHUHALJIEKHOCTh TOrO WIIK HHOTO aBTOPA K ATOM 3MOXE.

Taxke Hamu ObUIa BBIJIETICHA U TPOAHATU3UPOBAHA TPYIIIA PENUSUOZHBIX
IIPELEICHTHBIX UMEH, CBSI3aHHBIX ¢ Mcramom u Xpucmuancmeom.

1. Allah (Anaax). C apabckoro si3pIka 3TO CJIOBO mepeBoautcs «bor» u
O3HayaeT eauHoro TBopua mupa. CornacHo uciamckod penuruu, Kopan — 3To
peub camoro Ajmaxa, 3anucaHHas npopokom Myxammenom. B Kopane Amnnax
MNpEACTAeT KaK COBEPUICHHBIH W MOTYIIECTBEHHBIX CO3UIATENh, KOTOPOMY
MOAYMHSETCS BECh MHUP, a TaKXKE€ KaK €IUHCTBEHHBIM MOJIMHHBIN Lapb U CYIbS,
KOTOPBIM BO37acT JroAsM 3a ux Onarozesnus u rpexu. Salim looked at Seth
sorrowfully. «There is nothing in life that is moral or immoral, there is only the
command of God. If Allah has forbidden something, then it is wrong» [Tam xe:
52-53/, «At the end of every such recital, he [Farooq al-Rashid] would happily
intone the words: 'In the name of God, the compassionate, the merciful." These
were the qualities of Allah that Knocker al-Rashid was interested in. ... Knocker's
spiritual belief was secure: he had trust in the omnipotence of Allah and no doubt
that a place in paradise awaited him, so long as he remained strong in his
devotions and pure in his behavioury [Tam xe: 106], «Shame-faced, Hassan had
not mentioned the Islamic state again: he had readdressed himself to the central
message of the Koran, which was to devote oneself to Allah or risk hellfire in all
eternity. ... But the overwhelming, overpowering, message of the book, which

Hassan knew from back to front and of which he could recite large sections in
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Arabic, was that Allah was the true and only God ... and that if you did not believe
in Allah and Islam then you would be tortured for all time after deathy [Tam xe:
166]. Y3 mpuBeAEHHBIX KOHTEKCTOB MbI BHIUM, YTO JUIS KaKIOr0 MyCyJbMaHHHA
Ainax €AUH, HO I(EDKI[BII\/'I N3 HHUX BBLICIEICT OIPCACICHHBIC YCPThI AJIJIaXEl,
KOTOPBIC SABJIAKOTCA OCHOBAHHUCM [JII BCPLI. I[J'IH qDapyKa aHB-PaIHI/II[a Aitax
MNpCaACTaBJICTCA KakK CHpaBeI[J'II/IBHﬁ u MPIJ'IOCCpI[HBIfI, B TO BpCM: KdK €TI0 CBbIH
Xaccan BepuT B Aiuiaxa Kak €IMHCTBEHHOI'O IPaBUIIBHOTO bora, KOTOpBIi
cIIocOOEH Ha YKECTOKUE y6HﬁCTBa BCPOOTCTYIIHHUKOB.

2. The Prophet (Ilpopox Myxammen). [Ipopok Myxammen sBIsieTcs
OIHOW W3 IEeHTpaldbHbIX (Quryp uciama. CorjiacHO MYCYJbMaHCKOW pEIUTHH,
MyxaMMez[ ABIIIECTCA TEM YCJIOBEKOM, KOTOpBIfI 3amnucai cjiosa AJuiaxa B KopaH.
CornacHo npuganuio, CBAIIEHHOE MUCAaHUE MOCBHUIATOCH MyxaMMeny 4acTsMH,
YTOOBI YKPCIIUTL BEPY MyxaMMez[a " IIPONU3BCCTHU 0oJIbIlIEEC HA HETO BIIEYATICHHUE.
«The work of the Prophet will take place at its appointed time. And you will be
there» [Tam xe: 51], «On the ferry, Hassan noticed that most of the conversations
he overheard were about money - or rather, about price and value. ... His father
had often told him as a child that their religion had sprung up because the Prophet
was shocked that the people of his tribe were so mercenary... Now everything he
saw affirmed the Prophet's words. Every crude action and word of those around
him made him more convinced that he alone on the gently heaving ferry had access
to the truthy [Tam xe: 160], «Islam is not a religion like Judaism or Christianity.

. Islam is the one truth, revealed by God himself to the Prophet. ... Islam is Life.
... At first, the Prophet was told to establish the proper Muslim community, which
he did in Medina. Then God told him to spread the word - to free the world from
fear and from all the bad practices of superstition and the false gods that enslaved
people. ... Through Africa, Persia and Asia the Muslim armies brought the good
news that God was all-powerful and that from now on life had meaning» [Tam xe:
242-243]. VI3 npuBeICHHBIX OTPHIBKOB MBI BHJIUM, YTO CJIOBA U JCHCTBUS MTPOPOKA
MyxaMMez[a A0 CHUX ITOP IPUHUMAKOTCA MHOTHUMHA MYCYJIbMaHAMM, KaK IIPUMCP IJIA

IHOBCACHUS. I[J'IH MYCYJIbMaH MYXaMMCI[ SABIIACTCA IPOBOAHHUKOM CJIOBA boxnbero u
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ocBoOoauTeneM HapoaoB. OOpamasch K pa3HbIM T€POSIM, aBTOP POMAaHA MBITACTCS
pa3o0pathbcsi, moYyeMy KHHTA, HAllMCaHHAss MHOTO COTEH JIET Ha3aj, 10 CUX TOp TaK
CUJIBHO BJIMSIET HA MBICIIA M MOBEJICHHUE JIOJEH, KOTOPOE B CBOIO OYEPE/lb OUYCHb
9acTO TMPUBOIUT K KOHPIMKTAM HA MEXKPEIUTHO3HOM TOYBE H JIPYyTUM
KaTacTpOpUUYECKUM IMOCIE/ICTBUIM.

3. Jesus Christ (Mucye Xpucroc). Mucyc Xpucroc sBiIsieTcs LCHTPaTbHOMN
JIMYHOCTBIO XPUCTUAHCTBA, TJIE OH PACCMATPUBAETCS KAK UCKYIUTEID BCEX TPEXOB
YEJIOBEYECTBA. Y TBEPKIAAETCA, YTO MOCIE CBOEM CMEPTH OH BOCKPEC, BO3HECCA HA
Hebeca. «... Allah was the true and only God; that, while Abraham, Noah and
Jesus were decent men, the Jews and Christians were wrong in their beliefs...»
[Tam »xe: 242-243], «Jesus had performed miracles to demonstrate his own
divinity; he had invented a revolutionary manner of behaving - kindly. He had
walked on water. He had risen from the dead. Allah, on the other hand, had not
condescended to intervene on earth or to argue his case. He didn't bother to
persuade; in his single apparition he had offered only warning. Believe in me or
diey [Tam xe: 194]. B aHanu3upyeMbIX KOHTEKCTaX HAMHU MPUBEACHBI CPaBHEHUS
JBYX ULEHTPAJIBHBIX JMYHOCTEM pa3HbIX penuruii. B mepBom  OTpbIBKE
IpeACTaBlIeHbl MbICIM XacaHa anb-Pammaa, a Bo BropoMm ['abpusns Hoprteyna.
Kak Mbl BUOUM, KaXIbId U3 3THUX T'€POEB CTABUT CBOK) PEJIWIHIO BBIIIE BCEX
OCTaJbHBIX M CUMUTAECT CBOEr0 bora €IWHCTBEHHBIM HAcTosSUMM borom. ABTOp
IPEJICTABJISECT Pa3HbIE TOYKU 3PEHUS HA PEIUTHUU, IBITAsICh OTBETUTh HA BOIPOC
«IOYEMY TaK 4YacTO B COBPEMEHHOM MHPE BO3HUKAIOT MEKPEIUTHO3HBIC
KOH(MIUKTBDY.

Taxoke Ham OBl XOTEJNOCh PACCMOTPETh Psj TMPEIEACHTHBIX HMEH,
CBSI3aHHBIX C MY3bIKOU U HCUBONUCDHIO.

1. Pablo Picasso (ITadao IMukacco). ITa6mo ITukacco sBasCTCS OOHUAM U3
3HAMEHUTEUIINX HMCHAHCKUX XYAO0KHUKOB XX BeKa M OJAHUM W3 OCHOBarelen
kyousma. «A remittance of funds from abroad could alert the taxman, it was true,
but the Veals family didn't need much income: John had no power boats or polo

ponies; no collections of Sumerian stone tablets or early Picassos; no mortgage,
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no hobbies and no interests outside work» [Tam xe: 11]. CormacHo
UCcKyccTBOBeiaM, paboThl [Tabmo [Tnkacco cuuTaroTCs OTHUMU U3 CaAMBIX JIOPOTUX
HpOHSBGHeHHﬁ. s JaHHOI'O OTPBIBKA MBI Ha6JIIOIla€M HPOHHIO aBTOpa I10 IIOBOAY
TOro, 4To 0OraTcTBoO COBPCMCHHBIX AHTJIMYaH HU3MCPACTCA BJIAACHHUCM OOJIBLIINM
KOJIMYCCTBOM PA3JIMYHBIX HpOI/ISBe,ZLeHI/Iﬁ HCKYCCTBA4, HAIIpUMCP, HAINYUCM
A0Oporux pa60T KHUCTHU JaHHOT'O XYAOKHHUKA. PaboTsl XYOOKHHUKOB
npuOOpeTAatOTCsA, YTOOBI MOBBICUTH COLMAIBHBIN CTaTyC UX oOjagaTelns, a He IS
TOTO, YTOOBI HaCIaXXKIaTbCA TBOPUYCCTBOM BCIIMKUX MACTCPOB.

2. Rembrandt (Pem6panar). Xapmenc BaH Peiin PemOpannr -—
3HAMEHHUTHIN TOJUIAHACKAN XYJTO0KHHUK, KOTOPBIA SABIISIETCSA OJHUM W3 KPYIHEUIINX
HpCIICTaBHTGHGﬁ FOHHaHHCKOﬁ kuBonucu XVII| Beka. Ha cBoux mojgoTHax oH
U300pakall camble pa3HbIE CIOKETHI: OT MOMYJSIPHBIX B TO BpeMmsi bubnernckux
CIOKETOB, JI0 TOPTPETOB OOBIYHBIX Jtone. «Liam Hogg and his studio had,
according to the press release, been 'working round the clock’ for six months to fill
the august space, through which had passed the work of Rembrandt and Turner,
Caravaggio and Vermeer. The walls had been stripped of their paper for the
occasion and covered with a white distemper. The maroon carpet over which so
many Bond Street shoes had slid since the Second World War had been prised up,
rolled and stored. The revealed floorboards had been sandblasted by men in
masks... Instead, there were the images that had made Liam Hogg the richest
English artist of his time. Here was Anagnorisis V, his take on consumerism that
was made up of repetitive patterns of bar codes, cut from the back of supermarket
goods. Here, too, was his famous pink and turquoise silk-screen print of the
Muhammad Ali-Sonny Liston photograph. And at the end of the gallery was the
installation Everything | Know About Life | Learned From Not Listening, which
was a pub table with an empty beer bottle, glasses and a full ashtray» [Tam xe:
209]. B 1aHHOM OTpBIBKE aBTOP PACCy’XIaeT O CMEHE HalpaBJICHUI B MCKYCCTBE.
Knaccuueckasgs KUBOIIMCH U CKyJblITypa HTOAMCHACTCA Ha COBPEMCHHBIC
HNHCTAJIJIANHA. Br AJICPCAX KIIACCUYICCKHUC TTIOJIOTHA 3HAMCHHUTBIX XYIOKHUKOB BCC

qame 3aMCHAIOTCA Ha apT-O6’I>€KTBI, IMpuHaAJICKamrue COBpEMCHHOMY HCKYCCTBY.
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Ho y »Tux O0OBEKTOB OTCYTCTBYET JCTETHYECKass KpacoTa ¥ CMBICIOBAs
HAITOJIHEHHOCTh, KOTOpas MPUCYIa padoTaM KUBONUCLEB SMIOXH PEHHECAHCA.

3. Johannes Brahms (Morannec Bpamc). Hemenkuii kommosutop XIX
BCKa, KOTOPOI'o CUUTAOT OAHUM H3 TJIABHBIX HpGI[CTaBHTeJIeﬁ 9II0XH pOMAaHTHU3Ma
B MY3BIKC. 3a Bech CBOU I[Iepuoa TBOpucCTBa BpaMc Harucaj ooJjee BOCBMUIECCATHU
MPOU3BEACHUN, HO OOJIBIIYI0 M3BECTHOCTb €My MPHUHECTH CUMGOHUU, KOTOPHIC
OTJINYaJInuCh CaMO6I>ITHOCTBIO H OPHUI'MHAJIBHOCTBIO. CaMbIM BbIIAOIIIUMCA
IIPOU3BCACHUCM, B KOTOPOM TBOPUYCCKasA CHUJid BpaMca IMpOsABUIIACH 0COOEHHO SPKO
U opuruHaipHO, cumrtaetcs «Hemeukmii pexBuem». «Jenni laughed. 'You sound
like a dinosaur. An old guy in a cave." 'l think so." Gabriel laughed too. 'Imagine
him. He knew his main subjects at school and then his degree and then his
professional thing. But he would have expected as of right to have a knowledge of
art, music, French kings, all the Bible and so on. He wouldn't necessarily love
music, but he could tell you within twelve bars if it was Brahms or Mendelssohn.
... Maybe he didn't care much for either, but he could tell you because he was
required to know. He's probably still alive somewhere.’» [Tam xe: 306]. B nanaom
KOHTEKCTE OJUH U3 repoeB pomana ['aOpuane HopTByn paccyknaer o CHUXKEHUU
YpOBHSI 00pa30BaHUsI COBPEMEHHBIX OpuTaHIeB. 3a nocieaaue 30 JeT ypoBeHb
oOmieii 00pa30BaHHOCTH CPEAHECTATUCTHYECKOTO aHIIMYaHWHA 3HAYUTEIIBHO
ynan. Ecom 30 minm 20 ner Hasag OH MOr OTJIMYMTH NMPOU3BeAeHUE bpamca ot
KOMITO3UIINN MGHI[eJ'II)COHa, TO COBPCMCHHAasA aHrIuHCcKas MOJIOACKD BO3MOXHO
JAaK€ HC 3HACT, YTO OTO 3a KOMITIO3UTOPHGI.

Jlanee HaMm OBl XOTEJNOCHh MPEACTABUTH HECKOJIBKO MPEIECHTHBIX HMEH,
CBA3AHHBIX C PA3BUTHEM NON-K)Jbmypbl.

1. Elton John (Qaron /I:koH). BpuTaHCKHI pOK-TICBEIl, KOMIIO3UTOP H
MMUAHUCT, KaBajiep opaeHa bpuranckoir ummnepuu. «...'but why don't we call you
Elton?' 'Elton?" 'Elton. He's the chairman. Or he was."... Hassan had a sudden and
terrible desire to laugh - at the thought of roly-poly Elton John with his diamante
glasses and his boyfriend and his platform heels having unwittingly given his name

to a solemn would-be terroristy [Tam xe: 49-50]. HWms Dnarona J[xona
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yHoTpeOIsieTCs B OTPBIBKE C UPOHUEH. DTO UMsI B3sJ1 ce0e OJIMH U3 TEPPOPUCTOB-
MyCyJbMaH U3 Tpynmnbl XacaHa. O0Opa3 meBia ¢ ero OJeCTAIUMA KOCTIOMaMH U
06yBI>}O Ha HJ]aT(i)OpMC HHUKAaK HE€ COOTHOCUTCA C 06p330M PCIIUTUO3HOTI'O
HECOIIATAKHOI'0O MYyCYyJIbMaHHWHA.

2. The Beatles (burta3), win «Benukonennas yeTBepka». bpuranckas pok-
I'pyIiiia mu3 HI/IBepHYJ'ISI, KOTOpasd B 3HAYUTEJILHON CTENEHU MOBIUSINA Ha Pa3BUTHUC
COBPEMEHHOU TOM-KYJIbTYphl. «Most of his own music was digitised, and CD
covers were anyway too small for the task - not that they were much good at the
day job, either, as the cheap hinges usually snapped within the week, leaving him
with naked, scratchprone discs of Wind in the Trees by Stefan Everson or
Forecasts of the Past by New Firefighters. But rolling up on top of a picture of
Neil Young's patchwork jeans or the Beatles' psychedelic uniforms ... That must
have been something, he thought» [Tam sxe: 40-41]. 13 npuBeaecHHOr0 KOHTEKCTa
MBI MOKEM OTMCTHUTBL, YTO AdHHAA I'PYIIIIA JO CHUX IIOP ABJIACTCA OIIHOP'I N3 CaMbIX
MONYJIIPHBIX POK-TPYIIT BCEX BPEMEH M HAPOJOB, OHA CTaja HEOTHEMIIEMOU
YaCThIO AHTJIMMCKOUN KYJIbTYPHI.

[TocnenHen Mbl paCCMOTPENH TPYIILY UCMOPUYECKUX TTPELEICHTHBIX UMEH.

1. Queen Elizabeth Il (Kopoaesa Eau3zasera 11). IlapcTByroras koposeBa
BGHI/IKO6pI/ITaHI/II/I, KOTOpasd ABJIICTCA CaMbIM OO0JII'O IIPpaBAIIKMM MOHAPXOM B
HUCTOPUM CTPaHbl. 3a BECh MEPHOJ CBOErO IIPABICHHUS KOpPOJEBA HE pa3
nmoAascpraiiaCb KpUTUKC HC TOJIBKO CO CTOPOHBI CTOPOHHHUKOB OTMCHBI MOHAPXHUHU,
HO U CO CTOPOHBI Pa3IMYHBIX OPUTAHCKHX CPEJICTB MAacCOBOM HH(pOpMALMH, a
TaKke MpocToi obmecTBeHHOCcTH. Tem He MmeHee, EnuzaBera Il coxpanser
MPECTIK OPUTAHCKOM MOHApXWHU, a TMOMyJsIpHOCTh e¢ B BemukoOputanuu
HaXOAWTCS Ha BEICOKOM ypoBHe. «In April, Hassan's father, Farooq al-Rashid, had
received a letter in an envelope marked 'On Her Majesty's Service'... From 10
Downing Street, someone who was his 'obedient servant' told him 'in strict
confidence' that the Prime Minister had it in mind on the occasion of the
forthcoming list of Birthday Honours, to submit Mr al-Rashid's name to the Queen

for ... For what? ... At last it became clear: he was, if it was ‘agreeable’ to him, to
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be appointed an Officer of the Order of the British Empirey» [Tam xe: 57], «The
thought of meeting the Queen, however, reawoke some old anxieties. ... He was a
wise man and would give good advice. If he was tongue-tied, Her Majesty would
consider him dull, which would be wounding to his family and his faith. From what
he understood, he had two months before the announcement and then it could be
another six before he went to the palace, so he had time enough to do a crash
course in English literature. No one - not even Queen Elizabeth - should say that
Knocker al-Rashid was not a cultured man» [Tam >xe: 60]. JlaHHBIE OTPBIBKH
MPEACTABIIAIOT COOOM OJJHY U3 CIOKETHBIX JTUHUN pomaHa. busnecMen dapyk aiib-
Pammmin npurnamieH B BykMHreMcKuil aBopel JUisl MOJyYeHHUs opjieHa oduiepa
6pHTaHCKOﬁ HMIICPHMH. Ho on oueHr o0Oecrokoen NpcacToAlluM BU3HUTOM K
KOpOJIEBE, T.K. YyBCTBYET c€0sl UEIOBEKOM HE OYEHb 00pa3oBaHHBIM. B TO Bpems
KaK KOpOJICBa EnunzaBsera BUAUTCA CMY KaK HACAI HAYUTAHHOCTH H
oOpazoBanHocTH. OH pemiaeT MNPOUTH YCKOPEHHBIM KypC KJIACCHYECKOM
AHTJINHCKOM JUTCPATypbl, HO, MOABUBIIMCHL BO ABOPHC, OH TaK WM HC II0JIY4acT
BO3MOYKHOCTH IIOTOBOPUTH 0 uteparype ¢ Enuzaseron 1.

2. Edward the Confessor (Oayapan HWcnoBennuk). Ilocnennuit
MPEJACTABUTENIh YICCEKCKOM JMHACTAM Ha aHrjiauickoMm TtpoHe. Ero cmabas
MoJuTHUKA nomoriyia Bunbrensmy 3aBoeBatesito B 1066 rony MOAUYUHUTL AHTIIMIO.
OH y&enssi MHOIO BpPEMEHHM TMpolaraHje XpUCTUAHCTBA, 3a YTO ObLI
KaHOHHU3HUPOBAH M ABJIACTCA OIJHHMM H3 CBATBIX COBpeMeHHOﬁ KaTOJINYECKOU
nepkBu. «Havering-atte-Bower wasn't what Nasim had had in mind. It was almost
in Essex. Knocker pointed out to her that in Knightsbridge or Notting Hill they
couldn't have had such a lovely house, with an acre of garden, in sight of Edward
the Confessor's old hunting lodge. They were at the highest point of Greater
London, 110 metres above sea level, surrounded by three parks, with open country
to the north and extended views in all directions... 'And who was Edward the
Confessor?' 'l think he was an English king, or perhaps a monk. A good man
anyway'’» [Tam xe: 108-109]. B ananu3upyemMom OTpbIBKE Mbl BUAUM, KaK aBTOP

UCIONIb3yeT uUMs Oayapaa McmoBenHuka B UPOHUYHOM cMbicie. Dapyk ajb-
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Paumz[ U C€ro XC€Ha HC 3HAKOT, YTO MMCHHO IIPABJICHUC 3TOI'0 KOPOJII IPUBCIIO
AHIIIMIO K HOPMAHACKOMY 3aBOEBAHMIO, TIO3TOMY TAKOM 3MHUTET KaK «XOPOIIUN
YCJIIOBEK» BBITJIAAUT HEMHOI'O a6cyszH0 B KOHTEKCTCE.

3. George Washington (’xopak BammHrron). AMepuKaHCKHN
MOJUTUYECKUN niesiTenb, mnepBblid mpe3ugeHt CIIIA, y4yacTHUK BOWHBI 3a
HE3aBHUCHUMOCTBh, a4 TAKXEC OJHUH U3 OTHOB-OCHOBaTGJIef/'I COGI[I/IHGHHBIX IHItaToB
Awmepuxku. B 1789 rony 6su1 u3bpan npesuaentom CLIA, B 1792 6bu1 nepen3dpan
Ha BTOpOH cpok. «The only activity, the only aspect of human life that interested
John Veals was money. The odd thing was, Vanessa thought, as she lit another
cigarette, that he'd made enough to last a thousand lifetimes ...Sometimes she
pictured her husband’'s money: the millions, the tens of millions, the hundreds of
millions, in neat bundles, in their original bank packaging, the faces of George
Washington and Queen Elizabeth Il staring into the void, sitting in a vault
somewhere in the dark, doing ... Doing nothing, nothing but just being there,
promising to pay the bearer on demandy [Tam xe: 269]. B 1aHHOM KOHTEKCTE MM
Jxopka BammHrTOHa Mcnonb3yercs kak MetoHumust K aoiuiapam CLIA, kyun

KOTOpbIX XpaHsaTcs y xona Busca u KoTopble OH HE cCOOMpAETCs TPATUTh.

2.2.2. IlpeyeoenmHnule 6bICKA3bIGAHUS 8 POMAHE

[Ipoananu3upoBaB pa3auyHbIe MPEIEACHTHBIE BHICKA3bIBAHUS B TEKCTE, MbI
BBIICNIUIM 3 TPYNIbl  TPEIEACHTHBIX  BBICKAa3bIBaHWM:  (PpaHIry3cKue
3aMMCTBOBaHUs, OPUIUYECKHUE IMPEIEICHTHbIC BBICKA3bIBAHUS W Pa3rOBOPHBIC
BBIPAKEHUS.

[IepBoi TEMaTHYECKOMN TPYIIIIONW, KOTOPYIO HAM MbI XOTEJIOCh PACCMOTPETB,
ABIIIOTCS. (hpanyy3cKue 3auMcmeo8aHusl.

1.Carte blanche (mociioBHO: «0enasi kaprta»). Oxcdopackuii cioBapb
aHTJIMHACKOTO SI3bIKa TPAKTYET 3TO BBICKA3bIBAHWE KAK «TOJHAs CBOOONA JenaTh
TaK, Kak xenaet uenoBek». «In New York, Veals had given Marc Bezamain carte
blanche to do such trades whenever he saw fit. Veals knew that Bezamain had the

kosher edge in this area because of his friendship with people in the ratings
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agencies» [Tam xe: 67]. B mpuBeseHHOM OTpPBIBKE aHAIM3UPYEMOE MPEICCHTHOE
BBICKA3bIBAaHUE HCIIOJIB3YETCSl JJIsI TOTO, YTOOBI yKa3aTh, YTO OJWUH W3 TE€POCB
npousBeneHust Jhxon Buiic naer cBoemy maptHepy MOJIHYIO CBOOOIY JNEWCTBUI B
TOPTOBJIC, TOBEPSS €r0 3HAHUSIM ¥ YMCHHUSIM.

2. Grand école (mociioBHO: «0ojbIIasi mKoJa»). CaoBapb aHIJIHICKOTO
s3pika Mbapuam-BaOcTtep naer ciepyroiiee OIpeesieHHe JaHHOTO BBIPAXKCHUS:
«onutHble  (paniy3ckue BY3bl mpodeccroHanbHOM MOArOTOBKW». JlaHHBIE
YHUBEPCUTETHI OUEHb CKPYITYJIE3HO BIOUPAIOT JJ1sl ce0si cTyeHToB. Ho cTyaeHThl,
KOTOPBIM TTOCYACTIMBHIOCH YUHUTHCS B OJHOM W3 J3THX YHHUBEPCHUTETOB, YaCTO
JTOMUHUPYIOT BO (PpaHIly3cKOoM oO1ecTBe. «Bezamain had come into Veals's orbit
in New York, via Paris and a grande ecole or two, but originally from a poor
village near Cahors in south-west France. ... But the young man was good. He was
very strong on risk limitation; he had a rustic smallholder's caution, and Veals and
Godley both privately believed he kept his annual bonus ($8 million this January)
in cash beneath the mattress» [Tam xe. 68]. Kak wmbl Buaum, besamen
OIMKCHIBACTCS KaK OYCHb MOJIOJION YEJIOBEK, KOTOPBI CMOT MOCTYMUTh B OJUH U3
AMUTHBIX PpaHiy3ckux BY3o0B 06e3 cemMelHbIX CBsI3€i U ICHET.

3. Tour d’horizon (mocjioBHO: «0030p ropu3oHTa»). I[log KaHHBIM
BbICKa3biBaHUEM OKC(HOPICKHUI CIOBaph aHTJIMKACKOTO SI3bIKa TOHUMAET: «KPaTKOe
U3JIOKEHUE COOBITHN WM Juckyccum». «Once or twice, usually when Barry
Gaskell was giving a leisurely tour d'horizon, Gabriel found himself wondering
about Jenni's background» [Tam xe: 85]. B aHaau3upyeMoM KOHTEKCTE JaHHOE
MIPEICICHTHOS BBICKA3bIBAHUE WCIIOJIB3YETCSI I TOTO, YTOOBI ClIeNIaTh OMHCAHUE
coOpaHuii 10pucTOB O60Jee UpOHUIHBIM. B TO Bpemst kak ['aOpuanb gomKeH ObITh
COCpPEeIOTOYEH Ha COOpaHWM, TNI€ pacCKa3blBaeTCs BakHas MHQOpMAIs, OH Ha
camoMm jnienie gymaet o J[xxennn @opuyH, KOTOpas 3aXBaTuiIa BCE €r0 MBICIIH.

Taxoke MbI OBl XOTEJIM PACCMOTPETH TPYIITY MPEIECHTHBIX BHICKA3bIBAHUA,
CBSI3aHHBIX C 3AKOHOM U IOPUCHPYOEHYUEU.

1. To get criminals off (momorarr mnpecrynHukam u30exKaThH

HaKa3aHI/Iﬂ). I[aHHOG NpeucACHTHOC BbICKA3bIBAHHUEC UCIIOJIB3YCTCA IIPHU OIMMCAaHHUU
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paboThl agBOKaTa, KOTOPBIM IMOMOTAET MPECTYNHUKAM YWTH OT 3aCIy’KEHHOI'O
Hakasauus. «In his small rooms in Chelsea, Gabriel Northwood, a barrister in his
middle thirties, was reading the Koran, and shivering. He practised civil law, when
he practised anything at all; this meant that he was not involved in 'getting
criminals off*, but in representing people in a dispute whose outcome would bring
financial compensation to the claimants if they wony [Tam xe: 2]. 3 nanHOTO
OIMMCaHuA Mbl BHUJHUM, YTO aABOKATCKasd IIPAKTHKA Fa6pn3nﬂ 3aKJIK04YaJlaCb HE B
3aXBAaTbIBAOIIUX OYX Cy,Z[€6HI>IX ACJIax, B KOTOPBIX O OBI ToMoran MNpECTYITHUKAM
n30eXaTh TIOPbMBbI, B BCCro JHHOIb B IPE3CHTALUNW CIIOPHBIX CI/ITyaHHﬁ B
T'paKaaHCKOM CY/EC.

2. Income tax is voluntarily (momoxomaHbIii HAJIOT — /1€JI0 100POBOJILHOE).
HOI[OXOI[HHﬁ HaJIOT ABJIACTCA OOJHUM M3 OCHOBHBLIX BHUI0B HAJIOr000I0KEHNUS B
CTpaHcC. OH ncuucisercs B IMPpOLCHTAaxX OT O6H1€FO J0X0J4a 3a MECiALl NJIK 3a I'oHd, U
SIBJIIETCSI 00sI3aTEIbHBIM K YIUIaTC OJIA BCCX pa60TaIOIHI/IX rpaXxaaH CTpaHbI. «He
[John Veals] disliked the famous remark made by a New York billionairess that
taxes were for the ‘little people'. It sent out the wrong signals. John Veals did,
however, share the more elegantly phrased view of many of his senior colleagues
in the London hedge fund and banking world that ‘income tax is voluntary'» [Tam
xe: 12]. AHanu3upyeMoe MpereICHTHOE BEICKa3bIBAHNE MPE/ICTABISICT OTHOIICHHE
K ymjaare IMnmogoxXoAHOIr0 Hallora MHOI'HMX 6aHKI/Ip0B U MWIUJIMOHCPOB, KOTOPLIC
CUHUTAKOT, YTO OHH HE O6H33HI>I IIaTUTh OTHU HAJIOT'H.

3. Violation of one’s rights (Hapymenune npas). /laHHOe mpereIeHTHOE
BBICKA3bIBAHUC HCIIOJB3YCTCA AJIA TOrIO, 4yTOOBI OITMCATH CO6BITI/I$I, Koraga
rocyapCcTBO TEPNHUT HEyAady TMpPU TOMBITKE OOECHEYHTh €ro TpakIaHaM
OJIMHAKOBOE YBAXKCHUE U 3alUTY. «In the break Anya discovered her mobile phone
had been stolen, but was unable to search the suspect's bag because it would be a
‘violation of his rights’, he claimedy [Tam xe: 12]. JlaHHOe mpeleACHTHOE
BBICKA3bIBAHUEC 34CCH yHOTpe6neHo B p€un IOoApPOCTKA, IIPpU IIOIBITKC YUYUTCIIA
IPOBEPHUTHh y HEr0 PIOK3aK Ha HaJIMuYue yKpaaeHHoro Tenedona. Mcnomp3oBanue

ATOTO BBIPAXKEHUS MpUJAaeT KOMUYeCKUi 3((EeKT cuTyauuu, T.K. COBPEMEHHbIE
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MNOAPOCTKH OYCHbL XOpOomIO0 3HAKT CBOM IIpaBd, a YBAXUTCIBHOC OTHOIICHHC
yUamuxcA K IpernoaaBaTcito UI3SMCHUJIOCH Ha HpeHe6pe)KI/ITeJ'IBHOCTB.

I{anee HaM OBl XOTEI0CH NpCaACTaBUTb HCCKOJIBKO ITPUMCPOB U3 ITOATPYIIIIbI
pPaA32060pHbBIX npeuedeHmelx BbICKA3bIBAHUI.

1. Allah-botherers (Mycyabmanckuii mnpomnoBeanuk). IllyTauBeiM
BeIpaxkeHrueM «God botherers» (Bobu IpoNOBeIHNUKH) HA3bIBAIOT XPUCTHAHCKHX
IMPOIIOBCAHHUKOB, KOTOPBIC XOAAT OT AOMA K JOMY, JKCJasl IIOrOBOPUTH O bore..
«Farooq and Nasim al-Rashid. Sophie sucked her pen. Farooq was a chutney
magnate and a large private donor to party funds. He seemed a nice chap. But they
both were keen 'Allah-botherers’', as Clare Darnley put it. After some thought
Sophie pencilled each one in next to a Wilbraham, as a mark of respect for
Faroog's contributions, and made a note to put no wine glasses at their places»
[Tam xe: 5-6]. [laHHBII TEPMHH UCHOJB3YETCS B OCHOBHOM JIIOJbMH
HCBCPYIOIIUMMU. CebOactnan Doixc nepeaciiall AaHHOC BBIPAXKCHUC, KOTOPOC
INPpUMCHACT OAHAa W3 I'CPpOUMHb KHUIH, 4TOOBI OIMCATH CEMBIO MYCYyJIbMaH. XOTh
JAHHOE€ BBICKA3bIBAHUC MW HCIIOJIB30BAHO B IHYTHHBOﬁ (1)0pMe, HO BCE€ K€ OHO
ABJIACTCA OUCHB 06I/II[HBIM IJI1 IpeacCT aBUTEJIEH MYCYHBMaHCKOﬁ PEINTHUN.

2. Dump blond (trymas OJonamHka). J[aHHOE BbIpaKEHHUE OIKMCHIBACT
KpacuBYIO, HO HE OYEHb YMHYIO JEBYUIKY. «Lisa, who'd been lead singer with a
successful but short-lived band called Girls From Behind, was better. She played
the dumb-blonde part and was quick to get the wrong end of the stick - so quick, in
fact, that Finn suspected it was thrust into her hand before the show begany [Tam
xe: 42]. Kak ™Mbl BHIMM, aHAJIM3UPYEMOE BBICKA3bIBAHUE TMPOM3OINUIO OT
crepeoTuiia O TOM, 4YTO BCC 6J'IOHI[I/IHKI/I HC OYCHb YMHBEI. 910 npeucaACHTHOC
BBICKA3bIBAHUC PACIIPOCTPAaHACTCA Ha BCEX AOCBYIICK, KOTOPLIX CHMIIATHYHAs
BHCITHOCTH 3216OTI/IT 6OJ'IBIHG, 9CM HAJIMYMUC WKW OTCYTCTBUC MHHTCIIJICKTA, HC
Ba’XHO KaKOT'O IIB€TA Y HUX BOJIOCHI.

3. The men in white coats (aroam B 6eabix xajarax). CorjacHo
KeMOpumKCKOMyY CIIOBapi0 HAMOM, JAaHHOE BBIPAKEHHME HCIOIB3YETCs, YTOOBI

OMHUCaTh JIOKTOPOB, KOTOpbIE pabOTAIOT C JYIIEBHOOOJBHBIMH JIIOJIBMHU. «' YES,
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Scotty, we've all had days like that," said Terry O'Malley, the boss of the panel. 'It's
called a hangover.' He waited for the laughter to subside before saying, 'All right,
everybody. It's time for ..." He stood up and opened his arms to the audience, who
shouted back as one: 'The Men in White Coats!/!//'» [Tam xe: 42]. Dto
NpeucICHTHOC BBICKA3bIBAHUC HUCIIOJIB3YCTCA OAJHUM M3 YHACTHHKOB PCAIIUTU-IIOY
«It’s Madness», B KOTOpOM y4acTBYIOT IYIIEBHO OOJIbHBIC JIIOAH. ABTOP KHUTH
BBICMCHUBACT PCAIIMTHU-IIOY Ha 6pI/ITaHCKOM TCJIICBUJICHNH, B KOTOPbLIX HECT CMbICJIA

N KOTOPBIC CO3AAI0TCA NCKIIIOUNUTCIIBHO pain KOMMepquKOﬁ BBIT'OAEI.

2.2.3 Ilpeuyeoenmmnule cumyauuu 6 pomane
[Ipoananu3upoBaB Bce MPEIEACHTHBIC CUTYAIllMd B POMaHE, MBI BBIJICIIIA 2

OoJIbIIINE I'pyniibl: IMIPCOCACHTHBIC CHTyallMM, CBA3AHHBIC C HCTOpHGfI u
PEIUTHO3HBIC ITIPCUCACHTHBIC CUTYyalluM.

Jlns Havama HaMm OBl XOTEJIOCh PAacCCMOTPETh TPYIIY UCMOPUUECKUX
npeyeoeHmubiX CUmyayull.

1. Russian pogroms (EBpeiickue morpombl). EBpelickue morpomsl B
Poccun — maccoBble HACHJIbCTBCHHBIC aKIHWH II0 OTHOIICHHIO K CBPCAM KakK
HAIlMOHAIPHOMY U PEIUTHO3HOMY MEHBIIMHCTBY. OCOOCHHOE pacmpocTpaHEHUE
norpoMsl noiyurwsii B Poccnn B XIX—navane XX BekoB. MIMEHHO B CBs3M C
MAaCCOBBIMH IIOI'POMAaMH B Poccun PYCCKOC CJIOBO «IIOT'pOM» BOHIJIIO B
OOJIBIIMHCTBO €BPOMEHCKUX SI3BIKOB. «Books were what she was hoping to find
beneath her own tree. Her favourite authors were Agatha Christie and Edith
Wharton, but she read with undifferentiated glee-philosophy or airport novels. Her
mother, who had come from County Cork, had barely owned a book and had been
suspicious of Jenni's reading habits as a teenager. She urged her to get out and
find a boyfriend, but Jenni seemed happier in her room with 600-page novels with
titles in embossed gold lettering that told how a Russian pogrom had led, two
generations later and after much suffering and sex, to the founding of a cosmetics
dynasty in New Yorky [Tam xe: 3].
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2. The European Convention on Human Rights (EBponeiickas
KOHBCHIUSA 10 IIpaBaM ‘IeJIOBeKa), 0)0%1 KOHBGHHI/IH 0 3aIuTC IIpaB 4YCIIOBCKA U
OCHOBHBIX CBO60I[. 910 OJUH H3 OCHOBHBIX JOKYMCHTOB Coseta EBpOHI)I,
KOTOphIN Ol mofnucad B 1950 roay, u rae ObUTM yCTaHOBJIEHBI HEOTHEMIIEMBIC
IIpaBa " CBO6OI[I>I rpaxxaal CTpaH, IMOAIMNCABIINX I[&HHBII?I AOTr0OBOp. Bce CTpaHbI
Cosera EBpomnsl siBistrorcst wienamu Koueniuu. «'There is a second difficulty,
and that concerns the provisions of the Human Rights legislation which our
government chose to bolt on to our existing legal system." Mr Northwood coughed
at this point. 'l can probably explain that at some other--' ‘Nonsense,"' said Hutton.
'‘Miss Fortune is clearly a highly intelligent young woman. The Human Rights Act
derives from the European Convention on Human Rights, which was drawn up
by the Allies in the wake of the Second World War. It was intended to help
occupied countries with slightly less sophisticated legal systems than our own to
make sure they observed certain proprieties when bringing Nazis to justice. A good
idea in principle. Then our own government, fifty years later, fancied trying to
graft it on to our own legal system, which has evolved quite satisfactorily on its
owny [Tam »xe: 76]. B nmaHHOM OTpBIBKE TepOM paACCYKIAIOT O BIMSHUA
KouBennuu Ha 3akoHOAaTenbcTBO BenmkoOputanuu. CoriacHO — TEKCTY,
bputanckoe mnpaBUTENBCTBO B KOHIE XX BEKa pPEWWIO IIOMEHSATH CBOE
3aKOHOAATCIIbCTBO U HpI/I6J'H/I3I/ITB €ro K IocCryjiataM KOHBCHHI/II/I, YTO HCTaTUBHO
MOBJIMSIJIO HA aHTJIUICKOE IIpaBo.

3. The Battle of Waterloo (bura npu BarepJioo). CpaxkeHre MpoH301ILI0
18 utons 1815 rosa u cynTaeTcs MOCICIHUM KPYITHBIM CpakeHHeM (DpaHITy3CKOro
nMmneparopa Hanoneona 1. butBa sBunace pesynprarom nonbITkM Hamoneona
BepHYTh cebe Bracth Bo  @DpaHumu, yTpaueHHYIO TIOCJIE€  BOWMHBI
MPOTUB KOAIWIIUY KPYIMTHEHIITUX  €BpONEHCKUX  rocyaapctB.  «During  the
Napoleonic Wars, the Rothschild brothers had the fastest communication system in
Europe: a pigeon post. Every-one in Lombard Street was aware that Nathan
Rothschild would be the first to know how the Battle of Waterloo had ended, and

this made it impossible for him to trade on his knowledge; his competitors would
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copy him and no one would want to be on the other side. So, with exaggerated
furtiveness designed to draw attention to itself, he began to sell small amounts of
government bonds. The herd followed, and the bond market crashed. Unknown to
his rivals, Rothschild had, by using intermediaries, accumulated huge long
positions in government bonds. When victory at Waterloo was announced, the
patriotic rally in bond prices delivered him the largest fortune the City had ever
seeny [Tam xe: 152]. B nanHoM otpeiBke J[»kOH BHIIC PUBOAUT MCTOPHUYECKUIA
IIpuUMCEp, KaxKk 6paTI>H POTHII/IJIBI[ IMOBJIMAJIN Ha IMAaJCHHUC PBIHKA I'OCYIAapCTBCHHBIX
LHEHHBIX OyMar u 3apa0oTajiu Ha 3TOM OOJIbIIME JEHBbIU, KOTOPOE MPOU3OILIO
nocJse nodepl mpu Barepioo.

Taxxke MbI pacCMOTpCiin  IIPCUOCACHTHLIC CHTyalluHd, CBA3aHHBIC C
MYCYTbMAHCKOU peucuel.

1. Prohibition for Muslim girls from wearing hijab in public (3anmper
MYCYJbMAaHKAM HOCHTHh XHI:Ka0 B  0oO0lIeCTBeHHBIX MecTax). B
BennkoOpuTanuu OTCYTCTBYET 3allpeT Ha HOIIEHUE PETUTHO3HON MYCYJIbMaHCKOM
OJEXbI ISl dKEeHIMH. HO BCceM IIKOJIaM MO3BOJIEHO YCTaHABJIMBATH CBOM JIpecc-
KOJ, 4YTO IIPHUBCIIO K HCECKOJIbKMM HAITyMCBIIHUM p3,36I/IpaT€J'ILCTBaM B CylIc H
60JII>HIOMy KOJIMYCCTBY IIPOTCCTOB, KaK CO CTOPOHBI MYCYJIbMdH, TdK H CO
CTOPOHBI HEMYCYJIbMaHCKOTO HaceneHus: BenukoOpurtanuu. « When it was his turn
to leave the house and walk back to the Tube station, Hassan also felt ‘uneasy'.
There were a large number of Muslim girls at his college and when some of them
took to wearing the hijab, he supported them, as did the other serious male
students. What he didn't dare admit was that he found the black covering
attractive, particularly with girls he had previously seen in Western clothesy [Tam
xe: 53]. Kak MbI MOkeM 3aMETUTh W3 MPUBEACHHOIO OTPHIBKA, CIIOPHI IO TTOBOIY
HOIIICHUSI XHUKaba B KOJUIE/PKaX HE 00OILIH CTOpoHOM 1 JIOHIOH, T.K. UCIaMcKas
KYJIbTYpa Ha CETOAHSIIHUMN JEHb SIBIISIETCA YaCThIO bpUTaHCKON KYJIbTYPHI.

2. The Prophet had many wives (kenbl mnpopoka Myxammena).
CoryiacHO pa3JIMYHbIM HCTOYHHMKAM, UCTOPUKH TOBOPAT O TOM, YTO Yy HPOpOKa

Myxammena Owbuto ot 15 nmo 23 xeH. Myxammaj >KEHWICS Ha BCeX JI0
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Kopannueckoro 3ampera, rje 3ampemanoch UMETh Ooiiblie 4YeThIpéx kE€H. Bcee
JKCHBI, KpOMC AI/IIHI/I, 6BIJ'II/I A0 HCTO 3aMYKEM, TO €CTh HC ObLIH JACBCTBCHHUILIAMMU.
Bce xEHBI HMMeIM CTAaTyCc «MaTeph BepylommXx (WM IpaBOBEpHBIX)». «The
scriptural reference to 'looking' was one that had been popular among his friends,
as it seemed to excuse so much. One of them pointed out to Hassan a passage from
a Koranic scholar that read: 'The dual nature of what is shown and what is
concealed is fundamental to the understanding of God; and this double aspect is
explicitly linked in at least one place to sexuality, where the female genitals are
identified with the concealed aspect of the divine. There are no Islamic monks. The
Prophet had many wives, and we are urged to copulate and procreate. Many
scholars have seen orgasm as a foretaste of paradise, where the sensation will not
be brief, but eternal.’» [Tam xe: 54]. B npuBegeHHOM OTphIBKE XacaH alb-Pamma
PacCCyKaacT O TOM, 4TO IIO3BOJICHO MYCYJIBMAaHCKHUM MYJ)KYHMHAaM I1O0 OTHOIICHHUIO K

KCHIIHUHC.

2.2.4. Ilpeyeoenmmnvie mexkcmol 6 pomane

B uzydyaemom Hamu pomMaHe, HaM BCTPETUJIOCH Oosbine 10 mpeneneHTHBIX
TEKCTOB, KOTOPbIE Mbl Pa3AC/IUiIN Ha 2 OOJIbIINE TPYMIbI: PEIUTHO3HBIC TEKCTHI U
IIPOU3BEICHUS XYA0KECTBEHHOU JINTEPATYPHL.

I'pynna penueuosuvix npeyeoenmuvix meKcmog COCTOUT U3 2 OCHOBHBIX
CBSAIIEHHBIX MMHCAHUN MYCYyJIbMaHCTBa U Xpuctuanctsa: Kopan u bubmnus.

1. The Koran (Kopan). Dto cBslieHHas KHura MycyiabMmaH. Kopaw,
COrJIaCHO HciaMy, MPEACTaBISET cOOOM CBOJ OTKPOBEHHM, MPOU3HECEHHBIX OT
uMeHn Aunaxa mpopokom Myxammenom. OH ObLT 3amucad co clioB Myxammena
ero cnoJBmwkHUKamu. CorimacHo MyCyJIbMaHCKOW Tpaauuuu, nepeaada Kopana
OblIa ocymiecTBiIeHa dYepe3 aHrena J[xaOpauna m mmutack 23 roma. «Gabriel
thought he might as well try to understand the faith whose demands he was about
to encounter; and any educated person these days, he told himself, really ought to
have read the Koran» [ram xe: 2], «The god of the Koran brought with him

neither the great stories of the Old Testament (though he referred back to them)
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nor the modern life-guide of the Newy» [Tam xe: 193], «At home, his father sang
him traditional songs and read to him from the Koran. Knocker's version of Islam
was musical and poetical. Although he had never actually read the Koran, he was
a fair scholar of the parts that appealed to him...» [Tam xe: 105], «Hassan had
given little thought to homosexuality. No one he knew in Glasgow had admitted to
being gay, and the teaching of the Koran on this matter hardly encouraged
debatey [Tam xe: 110], «A4 lot of traditional Muslims, I think they pay lip-service if
you know what | mean, and when they've said their prayers they think that's it. But
we share our thoughts on how the Koran's a programme for all you do. Islam's for
life'» [Tam xe: 118]. Ouenp Oosbmioe mecto yaeneHo Kopany u ero mecty B
KU3HHU pa3inuHbIX repoeB pomaHa Cebactbsana dDonkca. Tak mis Papyka anb-
Pamuna Kopan sBisercs 0a3oil A «XOpOIIEr0 MYCYJIbMaHWHA», OH BHJIUT
TOJIBKO MOJOKUTENbHBIE UepPThl AJutaxa u TpakTyeT KopaH Kak OCHOBbI IOBEJCHUS
100pOro, 4eCTHOTO0 M peIuruo3Horo uenoBeka. [[ns ero ceina Xacana Kopan
SBJISIETCS CBOJOM CTPOTUX W OYyKBaJIbHBIX MPAaBUJ, KOTOPHIM OH CTapaeTcs
nomunHAThbes. Hemycynemanun ["abpusne HopTBy 1 Takxke mpiTaeTcst pa3o0parhbes
B OCHOBHOM njiee Kopana, HO Bce, YTO OH BUIUT 3TO MOCIEICTBUS, KOTOPBIC KIAYT
BEPOOTCTYIIHUKOB II0 Ty CTOPOHY CMepTH. lIpencraBuB TOUKM 3peHUs HA OJHY U
Ty K€ CBAIIEHHYIO KHUTY, aBTOP MBITaeTCs pa3oOpaThCcs, KaKk OHA MOXET BIUSATH
Ha MBICJIM ¥ TTIOCTYIIKHU THICAY JIFOAECH, TPOBOLIMPYS X HA HACUIIME.

2. The Bible (bu6sms), xotopas Bkarodaer Berxuit 1 HoBblii 3aBeThl. DTO
coOpaHHMe TEKCTOB, SIBJIAIONIMXCS CBSIICHHBIMU B XpUCTHAHCTBE. B uynamszme
CesmenHbiM [Incanmem B xpuctuanctBe — Berxuit 3aBer m HoBbiii 3aser.
Pazmuunsa B bubnusx pazmuunbix llepkBeld U KoH(eECCU COCTOAT B HAIMYWU
JIOTIOJTHUTEJIBHBIX KHUT U OTPHIBKOB B BeTxom 3aBeTe W HEKOTOPHIM OTJIUYHUEM B
nepeBojie. XPUCTHAHE  CYUTAIOT BECh KAHOHMYECKHM  TeKCT  bubmuun
OOTOOTKPOBEHHBIM WJIM  OOTOJYXHOBEHHBIM, TO €CThb HANUCAHHBIM O]
HETMOCPEJACTBEHHBIM Bo3aeiicTBueM CBsatoro Jlyxa. bubnus sBisercs camoi
npoJaBacMOi KHUTOM BCeX BpPEMEH, CO CPEAHETOJIOBBIM OOBEMOM MPOAAK

IIPpUMCPHO B 100 MuIIHMOHOB KOHHﬁ, n HUMCECT KOJOCCAJIBHOC BJIMAHHUE Ha
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JUTEpaTypy U UCTOPHIO, OCOOEHHO Ha 3arajie, CTaB IMepBbIM 00Pa3I[OM MacCOBOMU
nmareparypel. «In truth he would have preferred it had the book carried fewer
angry assurances about the eternal punishment that awaited every non-believer,
but he tended not to listen when the most spiteful of these were recited in the
mosque. At the end of every such recital, he would happily intone the words: 'In the
name of God, the compassionate, the merciful." These were the qualities of Allah
that Knocker al-Rashid was interested in. He was like a Church of England
Christian who paid lip service to the Bible as a whole, but only believed in the
New Testament because the Old, while full of good stories, was ancient Judaic
stuff, of chiefly anthropological interesty [Tam xe: 106], «He had always thought
of the Old Testament as giving the most implacable and unsympathetic portrayal
of a divinity... Jahweh the god of exile, punishment, bloodshed, plagues and
slaying of the firstborn ... He had surely set a standard of intransigence. Yet
compared to the Koranic divinity, he was beginning to feel, old Jahweh was almost
avuncular... The god of the Koran brought with him neither the great stories of the
Old Testament (though he referred back to them) nor the modern life-guide of the
Newy [Tam >xe: 193]. B npuBecHHBIX KOHTEKCTaX MBI OISTH )K€ BUIUM MHCHHS
XpUCTHAHMHA U MYCYyJIbMaHHHA TEIIEPh YK€ Ha CBSALICHHYIO KHHUT'Y XPHUCTHAH.
bubmus I"adpuaao HopTByny siBissercst 6oiiee OJM3KOM, TOTOMY YTO OH HaXOJHT B
HEW Kak HHTCPCCHBIC HCTOPHH KU3HCOIIMCAHUA HYACCB, TAK M PYKOBOJACTBO K
MIPpaBUJIbHOMY ITOBCACHHUIO, B TO BPCMA KdK OH HC HAXOOAUT HHU TOI'O, HU APYIOro B
Kopane. Jlna Xacana anb-Pammpa nepsast mosioBuHa bubnuu (Berxuii 3aBer)
BUJIUTCSI BCETO JIMIIIL KaK COOpaHHE UCTOPHUM M PAcCKa30B O UYJESIX, KOTOPhIE HE
HECYT JIONOJHUTEIBHON CMBICIIOBOM HArpy3KHU.

Taxxe MBI IMpoaHAJIN3UPOBAJIM NPCHCACHTHBIC TCKCTbI, HCTOYHHKOM
KOTOPLBIX ABJIICTCA xydoofcecmeennaﬂ Jumepamypdad.

1. lliad (Mamaga). Druyeckas ImodMa, OJUH M3 COXPAHHUBIIUXCS
[IAMATHUKOB JIPEBHEIPEYECKON JIMTEPATypbl, aBTOPOM KOTOPOU, BO3MOKHO
spnsiercs, ['omep. B mpousBenenun omnuckiBatoTcsi coObITHsI TpPOSTHCKOM BOWHBI.

«The second obvious thing to do was to buy 'put' options on ARB stock. These gave
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them the right to sell the stock at a pre-agreed or 'strike' price. ... The price of
buying these 'puts’ was determined by the strike price (and the further that was
from the current price, the cheaper it was to buy the option); the 'time value'
before the option expired; and the volatility of the underlying market. Each was
given a Greek letter, and the relationships between them further Greek letters, so
that some of the quants ended up with worksheets that looked like a page from the
Iliad» [Tam xe: 64]. VI3 npuBeIeHHOTO OTPBIBKA MBI MOKEM CKa3aTh O TOM, J[>KOH
Buic IMOBECPXHOCTHO 3HAKOM C 3THUM IIPOU3BCIACHHUCM, HO BCC, YTO OH O HCM TOYHO
3HAET, TaK 3TO TO, YTO OHO HAMMCAHO Ha rpedeckoM si3bike. CebacThsiH Donke
HAMEPEHHO CpaBHUBAET HAaOOp rpeueckux OykB ¢ Mimanol, 4yToOBl MOKa3aTh,
HCKOMIICTCHTHOCTD I'CPOsA B BOIIPOCAX JIMTCPATYPHBI.

2. Almayer’s Folly (Kanpu3 Oameiiepa). [lcOr0THAs MOBECTh aHTITUHCKOTO
nucatens Jlxozepa Konpama. Krnaccuueckas pabora XIX Beka, KoTopas
MOBECTBYET O JarckoM Topraue Kacmape Omnmeiiepe B JKYyHrsix bopHeo. «As a
teenager, Jenni liked books that took her into unfamiliar worlds, but didn't
differentiate between them. She had read Jilly Jones Gets Married and Almayer's
Folly in the same week; she was drawn in both cases by the title. Joseph Conrad's
jungle and hidden treasure appealed to her, and she was intrigued by the way he
dealt with the question of sex between different races, which made her think of her
own parents; but Conrad’s sentences, if she was honest, had really been a stretchy
[Tam sxe: 70]. [laHHBIF poMaH CUMTACTCS OJHUM M3 CJIOXHBIX M MHOTOIPaHHBIX
npousBeJeHu aHrimiickol nurepatypsl XIX Beka. B ananmusupyemMoM Hamu
IMPOU3BCACHHUHN OHO CTAaBUTCA B PsAJ € BbIIYMAHHBIM JKCHCKHUM POMAaHOM ((I[)KI/IJ'IJII/I
JI>KOHC BBIXOAUT 3aMyX» YTOOBI MTOKa3aTh, YTO OJIHA U3 TEPOMHb poMaHa J[>KeHH!
CDOp‘IYH norjomacT BCEBO3MOJXHBIC KHHIHM, HaYHWHAs1 OT MHpOBOﬁ KIIACCUKU U
3aKaH4YMBas JICIMICBHIM YTUBOM, HE 00Jiajas BKYCOM B BbIOOpe XOpoiei
JINTEPATYPHL.

3. Anna Karenina (Amna KapenuHa). OquH M3 caMbIX 3HAMCHHUTHIX
pomanoB JIpBa TojcTOro, KOTOpbII MOBECTBYET O JIIOOBH 3aMy>XKHEW AHHBI

Kapenunoit u oduuepa BpoHckoro, koropas crajia NPUYMHOM TParuyecKoro
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¢unana xkHuru. B pomane spko omuchkiBaroTcs HpaBbl M ObIT [letepOypra wu
Mockasl BTopoii mojoBuHBI XIX Beka. «In November, Tranter had invited Patrick
Warrender, the literary editor who gave him his staple work as a reviewer, to come
and have dinner. He had also invited a married couple he had known since Oxford
and a woman novelist of his own age, who made her living by broadcasting in a
vein both maternal and minatory that was favoured by the radio, where she
described Moby-Dick as 'boysy' and Anna Karenina as 'badly written'. Patrick
was gay, so there had been no need to find more women, and the conversation had
continued successfully till one o'clock» [Tam xe: 20]. Mconp3yst SMUATET «IJIOXO
HalMCaHHas» IPUMEHUTENBHO K pomaHy JIbBa ToOnCTOrO, aBTOp KPHUTHUKYET
COBPCMCHHBIX JIMTCPATYPHBIX KPHUTHUKOB, KOTOPBIC HC HMCIOT JIUTCPATYPHOI'O

BKYCa, HO CTPECMATCA KPUTUKOBATH KIIACCUKY MHpOBOﬁ JIUTCPATYPHI.
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Bwteoowt no 2naee 2
B nanHO# Ty1aBe MBI pacCMOTpENM TPUMEPhl PA3IUYHBIX IMPELEICHTHBIX

(eHOMEHOB, KOTOpBIE BCTpevaroTcs B npom3BeacHusax «Headlong» u «A Week in
December.

B pesynbraTe mcciiemoBaHMs Mbl BBIICHWIM, 4TO B pomane M. @PpeliHa
«Headlong» caMbIMH YacTOTHBIMH SIBIISIFOTCS TIPEICICHTHBIC HMEHA. Bce
Npele/ICHTHbIE MMEHa B JAHHOM pOMaHe Mbl MOJPAa3feiuin Ha 4 TpYIIbL:
MpELEICHTHBIC MMEHA, CBSI3aHHBIE C PEJIUTMeld, MCTOPUYECKUE MPElLECHTHbIC
MMEHA, TpEIEeJACHTHBIE HMEHA, B35AThble M3 MHU(OB M TPEIECICHTHHIE HMEHA,
CBSI3aHHBICE C HCKYCCTBOM. Tak B rpynmne OPEUEACHTHBIX HMEH PEIUTHO3HOMN
TEMaTUKA HaM BCTPETWINCh: apxanzcen Muxaun, J[lesa Mapus, Hoaun
Kpecmumens. K nucropuueckum mnpeneeHTHBIM UMEHaM Mbl OTHecu HanoneoHa,
Hocugpa Buccapuonosuua Cmanuna, Jlvea Tpoyxoco u Jlaspenmus Illasnosuua
bepuro. B npenieieHTHRIX UMEHaX cepbl UCKYCCTBA MBI BIIETUIU Pembpanoma,
Muxenanoxceno u Pagasnsa, K TpeleeHTHbIM HMEHaM, B3ATbIM M3 MH(QOB,
otHocstcst Enena Ilpexkpacnas (Enena Tposmckas), Hkap, [lapuc u Menenati. Mbl
TaKK€  pacCMOTpPENW  pa3jIu4Hble  MPEUEICHTHbIE  CUTyalldd, KOTOpbIC
YIOMHUHAIOTCA B poMaHe. Tak Hampumep, Mbl BBISIBUIM TaKHe MpereAcHTHbIC
CUTyalluu Kak nooeoa Hanoneona noo Aycmepauyem, 0ysnb Onecuna u Jlenckoeo,
cyo Ilapuca, oxxynayus Eeponer gawucmckoti ['epmanue, Ilobee Mapuu u
Hucyca 6 FEeunem om Hpooa u Boccmanue Jloyupepa npomus boea.
[IpernieneHTHBIC BBICKA3BIBAHUS B JAHHOM pOMAaHE Mbl TaKXKe pa3leiid Ha
pEJIMTHO3HbIE MPeLe/ICHTHbIE BHICKA3bIBAHUS: 3emisl 06emo8anuas, mom, Kmo 6e3
epexa U He 008epsili KHA3bAM, IPELICICHTHbIE BbICKa3bIBaHUS, 3aMMCTBOBaHHBIC U3
MHOCTpPaHHBIX 3bIKOB: COUp de foudre, terra incognita 1 mMoCI0BHIIBI U TIOTOBOPKH:
eHambCa 34 08yMsa  3auyamu W nycmums 6ce 6 mapmapapwsl. Camoit
HEMHOTOYMCJICHHOW TPYIION TMpeleleHTHBIX (EHOMEHOB OKa3ajach Trpymmna
MPELEICHTHBIX TEKCTOB, KOTOpas cocTtaBisieT 4 mnpumepa: Yacocnos, Bemxuii

3aeem, Hoeuiii 3a6em u Camanunckue asmet.
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B pomane Cebactesina @onkca «A Week in Decembery cambivu
YaCTOTHBIMU TIPEIECHTHBIMA (EHOMEHAMHU TakKXKe TpEIEIeHTHbIC MMeHa. MBI
BbIICIUIM 4 OCHOBHBIX TPYIIbl MPEIEACHTHBIX HMEH: HMEHAa W3BECTHBIX
niucareneu: Jlee Toacmou u Yapawvs [{ukkenc, peIurno3Hple MPELUEICHTHBIC UMEHA:
Ilpopox Myxammeo, Hoti, Hucyc Xpucmoc, nperieicHTHbIE UMEHA, CBS3aHHBIE CO
chepoit uckycctBa: Ilabno Iluxkacco u Hocannac bpamc, a Takke UCTOPUYECKUE
NpeUeNEeHTHBIE UMEHa: Jdyapo Hcnosednux u  [owcopico Bawunemon.
[IpenieieHTHBIE TEKCThI MBI TOJpa3JEAWIA Ha PAJIUTHO3HBIE TEKCTHI, KOTOPbIE
BKIIOYAOT bubnuio, Kopan, u nuTeparypHble NPOU3BEIACHUS, TaKUE Kak:
«llopmpem xyooorxcnuxa 6 rmoHocmuy, HanucaHHbIl Jxeiimcom Jlxoiicom wumm
«Kanpusz  Onmeuepa» Jxozeba Koupama. Mpbl Takke 3aMeTHIM, YTO
MpelEe/ICHTHBIC BhICKA3bIBaHUS, IIPEJCTABIICHHBIE B POMAHE, OUEHb SIPKO OTPAKAIOT
COBPEMEHHYIO KYyJbTypy U >XU3Hb BenukoOputanuu. Takue mnperneneHTHbIC
BBICKA3bIBAHUS KaK «mynas OJOHOUHKA», KKUMAUCKASL CIMeHa» U «MYCYIbMAHCKUe
¢anamuxuy TOBOPAT O TOM, YTO B BemukKoOpUTaHMM MOXKHO 3aMETUTh TaKue
TEHJICHIIMY, KaK PEe3KOe CHWXEHHE YPOBHS T'PAMOTHOCTH M OOpa30BaHHOCTU
HACEJICHUSI, a TAKXKE C KaXKJIbIM rOJ0M YBEJINYUBAIOIIEeCs] KOJIUYECTBO MUTPAHTOB
U3 MYCYJIbMAaHCKMX CTpaH. TakKe Mbl BBIACIWIA TPYNNy MPeneaeHTHBIX
BbICKa3bIBaHU, 3aMMCTBOBAHHBIX MX (paHIly3CKOro, Hampumep, grande école umu
carte blance. IlpeneneHTHbICE CHUTyallMd TakKe JCNIATCS HAa HCTOPUUYCCKHUEC
MpELEICHTHBIE CUTYallMM, HAIPUMED, espelicKue nocpomsl 8 yapckou Poccuu n
pPEIUTHO3HbIE MPEUENCHTHBIE CUTYyalluu: Haauuue y npopoxa Myxammeoa xax

MuHumMym 13 dcemn.
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3AKJIFOYEHUE

Kak MBI yXe ynoMuHamm paHee, «POMaH KYyJIbTYph» - €CTh pOMaH, B
KOTOPOM HaXOAAT OTPa)XCHHE IMPOIECChl W3MEHEHUS KyJIbTYphl HACTOSIIETO.
PaccmotpeB Takue pomanbl kak «Headlong» Maiikia ®@peitHa, MOBECTBYIOIIETO O
HCKYCCTBOBEIC-IIOOUTENE, KOTOPBIA BEAET paccielOBaHUE OTHOCUTEIHHO
IOJTMHHOCTH HaiaeHHor uM kaptusbl, 1 «A Week in December» Cebactbsna
donkca, TJA€ BBICMEHUBAIOTCA TaKWE IOPOKHM COBPEMEHHOTO OOIecTBa, Kak
CTpEeMJICHHE MCKJIIOYUTEIIFHO K OOOTallleHUI0, CHIDKEHUE YPOBHSI 00pa30BaHUs U
pEeNUTHO3HAs TUCKPUMHUHAIUSA, MBI MOJKEM TOBOPHTH O JAHHBIX MPOU3BEICHHSIX
KaK TpUMepax «poMaHa KyJIbTypb», KOTOPBIE 3aTparnBaioT Pa3IMIHbBIC
u3MeHeHus: B KynbType XXI| Beka. B To Bpemsi Kak aHaimu3 MpeneaeHTHBIX
(heHOMEHOB, TOMOTAeT HaM PACKPBITh M OMKUCATh ATH N3MCHCHHSI.

[lo pesynpTaTam mnpojeNaHHON HamMH pPabOThI CTOUT CKa3aTh, YTO MBI
JOCTUTJIM  TIOCTABJICHHOW 1€KW, a WMEHHO BBUICIWIM, OINHCAId U
KIaccu(puIMpoBamy  pasIUYHBIC TpEleAeHTHbIE (EHOMEHBI B  POMaHax
«Headlong» u «A Week in Decembery. Jlns mOCTH)KEHHS 3TOH ILIEIH MBI
BBITIOJTHUJIU PSIZT 3a/1a4:

1. Paccmotpenu  TeopeTuyeckyro  0a3y  TaKMX  TMOHATHA  Kak
«IOCTMOJICPHU3ZMY, «IOCTpEATH3MY, «MHTEPTEKCTYaTbHOCTH) u
«TPENECHTHOCTHY;

2. B pe3ynbrare npoaenanHoi paboThl XOTEIOCh Obl OTMETUTH, UTO BHIOOD U
y3HABAEMOCTh TPEICACHTHBIX (DEHOMEHOB 3aBHCHT OT TaKHUX ITapaMETPOB Kak
BO3pACT YWTATEJCH, WX COIMAIBHBIM CTAaTyC, YpPOBEHb OOpa3OBaHMS, a TaKkKe
oOmmasi KyJbTypHasi TPOCBEIICHHOCTh. KoIMUYecTBO Y3HAHHBIX MPEIEeICHTHBIX
dbeHomMeHOM OyAEeT BapbHUPOBATHCS, YTO SBISICTCS OJHON M3 OTIWYUTEIBHBIX YEPT
pOMaHa 3MOXHU MOCTMOJIEPHA, TJE AIUTAPHOCTH CMEIIUBACTCA C MOM-KYJIbTYPOM.
Tak MBI pacro3Halu:

. 99 mnpeueneHTHBIX (eHOMeHOB B pomane «Headlong» (58
MPEIEICHTHBIX WMEH, 14 TpeneneHTHhIX BBICKa3biBaHMA, 20 TMpeneaeHTHBIX

CUTyalluid U 7 IpeleAeHTHBIX TEKCTOB);
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. 85 mpeneaeHTHBIX peHoMeHa B pomane «A Week in December» (41
NpeleeHTHOE UMs, 18 IpeleIeHTHRIX BhICKa3bIBaHUM, 11 MpeneaeHTHbIX TEKCTOB
U 15 npeneneHTHbIX CUTYaIi).

3. B npoananu3upoBaHHBIX HAMU pOMaHax HaumOOJEee 4acTO BCTPEYAIHCH:
PEIUTHO3HBIE U XYAOKECTBEHHBIC IIPELEACHTHBIE TEKCTBI, PEJINTHO3HBIE U
HUCTOPUYECKHUE MPELUECACHTHBIE CUTYAllMHU, & TAKXKE PEIUTHO3HBIE U UCTOPUYECKUE
IIPELEICHTHBIC NMEHA.

[Ipoananu3upoBaB pe3yabTaTbl HCCICAOBAHMS, MBI CACIAIA HECKOIBKO
BBIBOJIOB:

1. B accounatuBHOM 0a3e KUTENEH CTPaH U3y4aeMOro S3bIKa MPUCYTCTBYIOT
oOmue o0pa3bl, aneuupyss K KOTOPbIM, aBTOPBI Xy10’KECTBEHHBIX MPOU3BEICHUI
OPUTMHAJIBHO Y JJAKOHUYHO BBIPAYKAIOT CBOM MBICIIH;

2. HecMoTpss Ha HajlWyue YHUBEPCAIbHBIX MPEUEAECHTHBIX (EHOMEHOB,
KOTOpPBIE IIPUCYTCTBYIOT B CO3HAHUU BCE JIIOJEH, TAKMX KAK OKKyIauus EBporsl
¢dammcramu, Mukenanmpxeno, bubmus u KopaH, MOXXKHO BBIACIUTH MHPUCYIIHE
MMEHHO OJHOU KYyJIbTYypE, KOTOpPBIE 3aBUCAT OT BO3PACTHBIX, COLMAIBHBIX W
KyJIbTypHbIX (hakTopoB. Tak, Hampumep, oOpalieHre K UCTOPUUECKON JIMYHOCTH
Aprypa 3elicc-MIHKBapTa HE y BCEX UUTATENICH BBI30BET HETaTUBHBIC AYMOILIUH, T.K.
yactoe oOpalleHHe K JaHHOMY IMpELEJACHTHOMY HMEHH HE CBOMCTBEHHO s
HOCHUTEJIEH TON WU UHOU KYJbTYPHI.

CoctosiHME KyJbTYypbl OKa3bIBae€TCsl TMEPCHIEKTUBHOM 00JIaCThIO ISt

HN3Yy4YCHUS C HOSI/IHI/Iﬁ Pa3JINYHBbIX TYMAHUTAPHBIX JUCIUILIINH.
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HPUJIOKEHHUE 1

Cnucok npeuyeoenmuuvix (henomenoe 6 pomane Maiikna @Dpeiina

«Headlong»

Hpe]_leIICHTHLIe HMEHa

Alexander the Great (Anexkcanap
MaxkeaoHCKHH). MaKeJIOHCKUU
uapb ¢ 336 10 H. 3. U3 JAUHACTUU
ApreanoB, MOJKOBOAEL, CO3JaTEIb

MUPOBOM JIEPKABBI, paclaBIICHCA

nocie ero cmepru. EmEé B
AHTHYHOCTH 32  AJIEKCaHIpPOM
3aKpenuiach cjaBa OJHOTO W3
BEJIMYAUIITNIX ITOJIKOBO/IIIEB B

ucropuun.Becnoit 334 roga 1o H. 3.
AJNleKcaHIp Hayaa JIETEHJApHbIN
noxoa Ha BocTok u 3a cemb Jer
MOJIHOCTBIO 3aBoeBal [lepcuackyro
HUMIIEPHIO.

OcHoBaHHbIE AJIEKCAHAPOM rOpoa,
KOTOpPBIC U B Hallle BPeMsI SIBIISIFOTCS
KPpYIHEUIIUMHA B HECKOJIbKUX
CTpaHax, U KOJOHM3ALUs TPEKaMHu
HOBBIX  TEppUTOpHU B  A3um
COJICIICTBOBAJI  PACIPOCTPAHEHUIO

IrpeYEeCKOm KyJIbTyphl Ha Bocroke.

«I see Bruegel settling into the same easy
terms with the Reichskommissar as Apelles
was with Alexander the Great, according
to Pliny. When Alexander visited Apelles in
his studio and ventured a few opinions
about art, Apelles felt free to tell him how
ridiculous they were. | hear Bruegel
the

Cardinal tells him, over a bottle of white

uttering a short insulting when
wine amidst the general chaos of the
artist’s studio, how much he admires Frans
Floris and The Fall of the Rebel Angels. |
see the Cardinal smiling good-naturedly at
this touching little sign of professional
jealousy. Alexander gave Apelles a most
handsome present — his favourite mistress.
| imagine the Cardinal making a few
knowing remarks about the little servant
girl Bruegel had abandoned in Antwerp,
who keeps sanding his officials long letters
in green ink full of wild allegations.»
[Frayn 1999: 228]

Andrea Chénier (Auape Illenne).
Ornepa UTanbIHCKOrO KOMITO3UTOpA

YMmbepro [[xopnaHo, OCHOBaHHas

«'But you don’t know anyone who knows
about Giordano!' 'Don’t I?" 'You’'d never

ever heard of him before tonight." | thought
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Ha COOBITHSAX, CBS3aHHBIX C Ka3HBIO
dpaniry3ckoro mosta Auzape lllenane

BO BpeMsa Bemmkoi dpaniry3ckoit

PEBOJIIOLIHH.
bynyun 4eTBEPTON onepou
J>xopmano, «AHnpe Hlenne»

MIpUHECHIa €My MHUPOBYIO ciaBy. Jlo

CCroamsAmHuero AJHA OHa OCTacTCsa

| had, of course. But then | also thought he
was the composer of Andrea Chénier, S0 |

hold my peace.» [Tam xe: 51]

Haubosee W3BECTHBIM u

MTOMYJIIPHBIM MIPOU3BEIACHUEM

KOMITO3UTODA.

Andrea Mantegna  (Auapea | «Bruegel, I discover next day, sitting with
MaHTeHbs1). Wranesackuit | my back turned obstinately once again
XYJI0KHUK, IPECTaBUTENb | upon the real spring in St James’s Square,

MaJyaHCKOW WIKOJIBI >KMBONHCHU. B
OTJIMYUE OT OOJBIIMHCTBA IAPYTUX
KJIACCHUKOB UTAJIbSIHCKOTO
Peneccanca, mucan B KECTKOU M

pE3KOM MaHepe.

wasn’t the only artist to attempt a

of Apelles’

masterpiece. The detailed description that

reconstruction vanished
Lucian gave was evidently so vivid that a
dozen centuries later, in the Renaissance, it
caught the imagination of a considerable
number of artists, and the scene was
illustrated by, among many others,
Botticelli, Mantegna, Massing and Diirer.»

[Tam xe: 226]

Apelles (Aneniec).

JpeBHerpeyeckui YKUBOIIUCEL,
npyr Aunekcannpa Bemukoro. On
OB OIHUM U3 HanboJiee UMEHUTBIX

I'p€UYCCKUX JKUBOIIUCUEB APECBHOCTH,

«l see Bruegel settling into the same easy
terms with the Reichskommissar as Apelles
was with Alexander the Great, according to
Pliny. When Alexander visited Apelles in

his studio and ventured a few opinions
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KOTOpPBIC IIpOLBCTAIM B Ha4dalic

QJNIMHUCTHUYICCKOI'O IICpHOJa.

about art, Apelles felt free to tell him how
ridiculous they were. ... Alexander gave
Apelles a most handsome present — his
favourite mistress.» [Tam xe: 228], «And
so | turn to Lucian. He was a rhetorician, |
discover — a performer, a kind of early
Eddie lzzard, who toured the Greek world
in the second century after Christ reciting
witty essays he’d written. One of them was
about slander, a subject which he says was
long before pre-empted by Apelles for his
famous picture. ... He says that Apelles had
a good personal reason for wanting to do a
picture about slander, because he’d once

been falsely accused himself, and almost

executed.» [Tam xe: 233]

Aphrodite (Adpoanta). B

rpedeckod  Mudosgorum  OOTUHSA
KpacoThl U JIIOOBH, BKJIIOYaBIIASICS
B YHCIO

ABCHaAlaTu  BCIIMKHUX

oJimMIuickux OoroB. OHa Takxe
OOTHHSI TIJI0IOPOIHS, BEUHON BECHBI

H )KHU3HHU.

«There are some paintings in the history of
art that break free, just as some human
beings do, from the confines of the
particular little world into which they were
born. ... They step out of their own time and
place, and find some kind of universal and
enduring frame. They become part of the
common currency of manes and images
and stories that a whole culture takes for
granted. ... It was happening already in
classical antiquity, with a statue by
Praxiteles of the Aphrodite of Cnidus.»

[Tam xe: 57]
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Caesar Augustus (OkraBuaHn

ABrycr). [ peBHEpUMCKHiA
HOJINTUYECKUM NesATeNb,

ocHOBarenb Pumckoi wumnepumu.

OxTtaBuan CUHNTACTCA IICPBBIM

UMIEPAaTOPOM B COBPEMEHHOM
CMBICIIE 3TOTO CJOBa. 3a BpeMs
ceoero  mpamieHuss — OKTaBUaH
3HAYUTENIbHO PacCIIUpUJl TPAHULBI
PumMckoro rocymapctsa, BKIIOYHUB B
€ro coctaB OOJIBIIUE TEPPUTOPHUU
Ha Peiine m [lynae, B Mcnanum, a

taxxe Eruner, Uynerw u [Nanaruro.

[IpaBnenue OxrtaBuaHna
03HaMEHOBAJIOCh YMEHBIIICHUEM
BJIUSIHUS CEHaTa Ha PUMCKYIO

IMOJIMTUKY M 3apOXKIACHHUCM KYJIbTa

uMIiepaTopa.

«Why are Joseph and Mary, together with
the rest of the population of Flanders,
going to Bethlehem to be counted? Because
‘It came to pass in those days, there want
out a decree from Caesar Augustus, that
all the world should be taxed.'» [Tam xe:
300]

Cardinal Granvelle (Kapaunan
I'panBeab). Antyan IleppeHo ne
I'panBens — mnepBbBIA MHHUCTD M
OJIKaWIUi COBETHUK HMCTIAHCKOTO
koposist Gununmna II. 1560 rogy 0wt
ornpaBieH  Dwmnnom Il B
Hunepnanael B KauecTBe TJIABHOTO
COBETHUKA CBOEH TETKM Maprapursl
ABcTpuiickoil. B rocynapcrBeHHOM
COBETE

Hupnepnannos emMy

CcOoCTaBMJIaChb OIINO3HMIMA B JIUIC

«All in all, he [Antoine Perrenot] was the
Seyss-Inquard of his day — a Burgundian
brought in by the Spanish to repress the
Netherlands just as the Austrian later was
by Germans. And how did the Nazi
Reichskomissar’s predecessor use his new-
found fortune? What did the newly created
Cardinal Granvelle spend his rapidly
accumulating guilders on? On paintings by

Bruegel. He had become Bruegel’s most

important patron.» [Tam xe: 150], « Which
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rpadoB OrmonTa u ['opHa, a TaKxe
npuHua Bwnsrensma OpaHcKoro,
KOTOpbIE

yoeamm KOPOJIS

nepesecTH ero B Mranuro.

the seven at Malines were, and what
happened to them, no one knows, but they
were still there long after Granvelle left.
The

Granvelle’s possession is The Flight into

only Bruegel ever traced to
Egypt, which Bruegel didn’t paint until
1563, the year he left Antwerp and followed
the new cardinal to Brussels, so it probably
wasn 't one of the Malines seven. Granvelle
may well have bought it to decorate one of
his two new establishments, and if he
bought one picture for Brussels he may

have bought others.» [Tam xe: 151]

Cleopatra (Kneomatpa).
TIOCIIEAHAA mapunoa
SIINIMHUCTUYCCKOT'O Erunra nu3

MakegoHckou nuHactuu IItosremeeB

(JIarumoB). [IpocnaBunack
Onaromaps JIpaMaTUYeCcKOM
UCTOpUHM JIIOOBH K  PHUMCKOMY

nosikoBoAy Mapky Antonuto. OHa

crajia OJIHUM U3 HauboJiee

TIOMYJISIPHBIX AHTUYIHBIX
MEepCOHAXKEW B KUHODUIBMAX U

JIUTEPATYPHBIX MPOU3BEICHUSX.

«l feel about twelve years old, standing in
the elegant foyer of Christie’s in my open
neck and slightly mud-splashed brown
cords, unwrapping Helen from her black
plastic in front of the immensely charming
young man with bow tie and crispy waved
hair who’s come down to look at her for
me. No, I don’t. I feel about sixty-five — a
flyblown theatrical agent who’s helping
some ageing dancer he represents to step
out of her clothes and audition for
Cleopatra at the RSC.» [Tam xe: 311]

Dirk Bouts (Iupxk bBayrc).

Hwunepmanackuii JKMBOITHCEL]

Cesepnoro Bo3zpoxeHus.

«S0 much for my little fling with the Master
of the Embroidered Foliage. So much, for
that matter, for the Master of the St Lucy

Legend. Also for van Eyck, van der
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Weyden, van der Goes, Memling, Massys,
Gerard David, Dirck Bouts...» [Tam xe:
39]

Erwin Panofsky (OpBuH

IMano¢ckn). Hemenxwnii 151
AMEPUKAHCKUN UCTOPUK U TEOPETUK
uckycctBa. OIMH M3 KPyHHEHIIMX
MPEICTABUTEIIEH HEMEIKOM HAYKH
006 wuckycctBe 1920-x T0OI0B WU
aMEpUKaHCKOU

HUCKYCCTBOBEIUECKON MIKOJbI 1930-

X — 1960-x roj10B.

«But all I say is: 'It’s a distinction drawn
by Panofsky.” There’s something about the
helpless look she gives me that moves me to
offer a little more assistance. 'Erwin
Panofsky,’ I tell her. But with this I've gone

two syllables too far.» [Tam xe: 26]

Europa (EBpomna). B
JPEBHETPEYECKON MU(OJIOTUU 0Yb
¢unukuiickoro uaps. Ilo nerenne,
3eBc saBwics EBpome, urpasmieil c
noJpyramMu Ha Gepery mMopsi, B BUJe
0esioro OblKa U MOXUTUI €€, yBe3s
Ha CBOEM clMHE Ha OcTpoB Kpwr.
Ha octpose Kpur 3eBc npuHsii Bujg
MPEKPACHOr0 IOHOIIM M OBJAJAel
Eppomoii. Ot

9TOro CO103a

pommwimch MuHoc, PamamaHT WU

CapnenoH.

«Here, from different angles and
viewpoints, is Lucretia being raped by
Tarquin, and Europa by the bull;

Proserpine being carried off by Pluto, and
Sabine women by the Romans, various
gang rapes of nymphs by assorted gods and
centaurs; and a number of last-minute

rescues.» [Tam xe: 101]

Gerard David (I'epapa /laBun).
Hunepmanackuii JKHBOIIHCELI,
MpeACTaBUTENb paHHETO0 CeBEepHOTO

Bo3zpoxnenus.

«So much for my little fling with the Master
of the Embroidered Foliage. So much, for
that matter, for the Master of the St Lucy
Legend. Also for van Eyck, van der

Weyden, van der Goes, Memling, Massys,

88




Gerard David, Dirck Bouts...» [Tam xe:
39]

«Almost the only source of biographical
information about him [Bruegel] is an
extraordinary work called the Schilder-
Boeck, the Book of Painters. The author
was a painter himself, Karel van Mander,
and the book is a Brief Lives of European
artists from antiquity onwards, modelled on
Pliny and Vasari. The most interesting
section, though, is the one devoted to
German and Netherlandish painters.» [Tam

xKe: 65]

Giorgio Vasari (Ixopmko
Busapm). NrtanbsHCKUM
YKABOTIUCEII, APXUTEKTOP 151
nucareiib. ABTOp  3HAMEHHTBIX
«Ku3neonucanuiiy,
OCHOBOTIOJIO)KHUK ~ COBPEMEHHOTO
VCKYCCTBO3HAHUS.

Giovanni Battista Tiepolo

(/xoBannun barTtucra TwemnoJio).

Kpynnenmmit XYIA0XKHUK
UTAJIBIHCKOTO ~ POKOKO,  MAacTep
dbpecok W TpaBlOp, MOCICIHUM
BEJIMKU IIPEICTaBUTEIb

BCHEIIMAHCKOM IIKOJIBI.

«'Why don’t you ring up Sotheby’s or
Christie’s?' I say. 'Get them to come down
and take a look?' 'Because he doesn’t trust
them," says Laura. 'Of course | trust them! |
trust them to take ten per cent off me, and
another ten per off the poor mutt who buys
it, and VAT off both of us! Don’t tell me
Sotheby’s. I sold the Strozzi at Sotheby’s.
Christie’s? Gave them the Tiepolo.'
Tiepolo? They had a Tiepolo? Good God. »

[Tam xe: 37]

Gustav Mahler (I'ycra Mauep).
ABCTpUICKUI KOMIIO3UTOD,
OTIEPHBI u cUM(pOHUYIECKU
nupwxk€p. Ilpu xu3Hu ['ycras

Manep ObUT 3HAaMEHHUT TMPEXIE

«He [Mr Koenig] looks like Gustav
Mahler: high bony forehead, a bush of
dark hair on either side, small gold-rimmed
spectacles. Crumpled shirt, tie half an inch

off centre. Not a dealer at all — an
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BCCTO KaK OJUH U3 prnHCﬁmHX

OUPWKEPOB  CBOEr0  BPEMEHH,

MpcaACTaBUTCIb TakK Ha3bIBa€MOM

«TOCIJIEBarHEPOBCKOM IATEPKUAY.

TBopuectBO  Maiepa,  craBumee

CBOCTO MOCTOM

pona MEXKITY

ITO3THAM aBCTPO-TEPMAHCKUM

pomantuamoM  XIX  Beka w®
MOJIEPHU3MOM Hadana XX, 0Kazajo
BJIIMSTHUE HAa MHOTHX EBPONEHCKUX

KOMITO3HTOPOB.

academic; a version of myself.» [Tam xe:

325]

Hans Memling (I'anc Memuunr).
dnamanacKu ’KHBOIHCEI]
HEMEIIKOTO IPOUCXOXKACHHUS, OIUH
u3 HamOoee 3HAYUTEITBHBIX
Xyn0XHUKOB BO Diranapuum BTOpOM
nojioBuHbl XV Beka. IIpomomkas
MO3AHETOTUYECKYI0  KUBOMMUCHYIO
MemuHr

TPAAUILIHIO, micai

KapTHHBl IPEUMYIIECTBEHHO Ha

AYXOBHBIC CIOKCTBI.

«So much for my little fling with the Master
of the Embroidered Foliage. So much, for
that matter, for the Master of the St Lucy
Legend. Also for van Eyck, van der
Weyden, van der Goes, Memling, Massys,
Gerard David, Dirck Bouts...» [Tam xe:
39], «You can see two distant valleys, with
crags and castles, and a river winding
towards the sea, framing the Scenes from
the Life of the Virgin and of Christ that
Hans Memling painted in 1480» [Tam xe:
93]

Hugo van der Goes (Xyro BaHn aep
I'yc). Oauna u3 Hanbojee BaKHBIX
dbaaMaHICKUX  JKUBOMHCIEB XV
Beka. [losBienne Bo DopeHIUH
TaK

Ha3pIBAcMOI'O «ajnraps

[TopTuHapuy», TpUHAAJIEKAIIETO €ro

«'lf you look at Roger van der Weyden, for
instance, or Hugo van der Goes, you see

this tremendous concentration  upon

individual, generalized objects, on things
that offer themselves not as indications of
ideas, but as themselves,

abstract as
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KHCTH, OKa3aJI0, KaK CUYHTacTCA,
BHUAHYIO PpPOJIb B CTaHOBJICHHUU
PCAITUCTUHICCKOT'O IM1ucCbMa,

XapaKTCPHOIro AJisi HUTAJBAHCKOIO

Bospoxnenus.

nothing more nor less than what they are...’
I’'m not certain, from the expression on her
[Laura’s] face, that she’s heard of Hugo
van der Goes. Perhaps not even of Roger
van der Weyden.» [Tam oce: 25], «So much
for my little fling with the Master of the
Embroidered Foliage. So much, for that
matter, for the Master of the St Lucy
Legend. Also for van Eyck, van der
Weyden, van der Goes, Memling, Massys,
Gerard David, Dirck Bouts...» [Tam xe:
39]

Jesus Christ (HMucyc Xpwucroc).

LlenTpanpHas JIMYHOCTH B
XPUCTUAHCTBE, KOTOpPOE
paccMaTpuBaeT Ero KakK

npenckazaHHoro B Berxom 3asere
Meccuro, cTaBIIEr0 HCKYNUTEIBHON
KEPTBOU JO/IEN.

34  Ipexu

OcHOBHBIMH VUCTOYHUKAMU
UHPOpMALlMU O XU3HU U YYCHHUH
Nucyca Xpucra ABJIAIOTCS
EBanrenusa u npyrue xauru Hosoro

3aBera.

«You can see two distant valleys, with
crags and castles, and a river winding
towards the sea, framing the Scenes from
the Life of the Virgin and of Christ that
Hans Memling painted in 1480.» [Tam xe:
93],

surrounded by her accusers. But this isn’t a

«Once again the accused stands

text against false accusation — the woman,
according to St John’s Gospel, was taken
'in the very act'. Accusers and accused
alike have turned to look at Christ as he
stoops and writes in the dust... 'He that is
without sin..." Christ is deprecating our
pretensions to accuse and condemn our
fellows in any circumstances, however true
the

the accusation, however justified

condemnationy [Tam xe: 218-219].
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John Constable

(LxoH

KoHcT3041B). AHTIMHACKUI

XYAOXKHHUK-POMAHTHK, MICHU3aKUCT.

B Hacrosmee Bpems  paOOThI

KoHCT?0J11 BBICOKO IIEHATCS U
BECHhMA HOIYJISIPHBI y
KOJUICKIIHOHEPOB,  OJIHAKO  IIPH

KU3HU XYIOOXHHUK HC I[O6I/IJ'ICSI

(buHAHCOBOTO ycrexa.

«No, Kate and I both Know what sort of
advice he wants. It’s Kate’s professional
opinion. He [Tony] has a painting that’s
always been rumoured in the family to be a
Constable, a Tintoretto, a Rembrandt, etc.
A vase, a jug, a china dog, a porcelain
shepherdess, which he of course doesn’t
suppose for a moment is of any interest or
value, but which he’d be grateful if she’s
just cast an eye over, if only to set his mind

at rest, etc etc.» [Tam xe: 13]

Lady Brackell (Jlexm BpexHeswr).

Onna w3 repounp nbecbl Ockapa

Vainpga «Kak  BaxkHo  OBITH
CEpPbE3HBIMY. Komuueckwnii
MEPCOHAXK,  KOTOPBIA  JIOPOMKUT

[IOJIO)KEHWEM B OOIIecrtse

npuIaeT 00JIbIIIOe 3HAYCHUE
COIIMAJIBHOMY CTaTycy uejioBeka. B
MIPOU3BEJICHUN YacTO BCTPEYAIOTCS
€€ PACCYXKICHUS O «IPUIUIUN» U

CHCIIPUIINYHI .

«In that case no fewer than seven of the
series have been lost, which by Lady
Bracknell’s standards might seem like
But

perfectly possible. The Netherlands were in

quite egregious carelessness. it’s
turmoil by the end of Bruegel’s life as they
subsided into eighty years of war fought to

throw off Spanish domination» [Tam xe:

63-64].

Lavrrentiy Beria (JlaBpenTuii
IMaBaoBuu bBepus). Poccuiickwuii
PEBOJIIOIIUOHED, COBETCKHM

FOCYJApCTBEHHBIM W  TAPTUHHBIN

JesiTellb, TeHEpaJbHBIA KOMHCCAp
roc0e30IacHOCTH, Mapmian
Cogetckoro Coro3a, I'epoit

«And at once a practical question arises:
where in Brussels at that time could
Bruegel have possibly laid his hands on a
text by Melanchthon? Well, where could
you look for a copy of Trotsky’s writings in
Stalinist Russia? ... I know where 1'd look

first: Beria’s bedside... My guess is that
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ConmanucTuyecKkoro Tpyna,
JIMIIEHHBIM J3THUX 3BaHUU B 1953
rogy B CBSI3U C OOBUHEHUSIMHU B
OpraHu3aluu MAacCCOBBIX

«CTAJINHCKHUX penpeccnﬁ».

Bruegel found Melanchthon in Cardinal

Granvelle’s libraryy [Tam xe: 227].

Mary Magdalene (Mapus
Marpanuna). [locnenoBarenbHuia
HNucyca

Xpucra, XpUCTHAHCKAs

CBATas, KOTOpas, COIJIACHO
€BaHTEJIbCKOMY TEKCTY, ClieJioBajia
3a XpHUCTOM, IMPUCYTCTBOBAJIA MpHU
Ero Pacnsatum u Obuia mepBoil u3
JMOAEH, YAOCTOUBILECHCA SIBIICHUS

Bockpecmiero Mucyca. B tpaguunun

Karonuueckoin  mepkBu  10JTO€
BpeMsI OBLIIO MPUHATO
OTOXJIECTBIISITh C  HEeW  00pa3

Karomeics: oayaHubl 1 Mapuu u3

Budanuu, CECTpBI Jlazaps.

TpaguunoHHO IS 3aMagHoTo

HCKyCCTBa u CUMBOJIUKU
n300pakaercss €  HEMOKPBHITOU
rOJIOBOM 51 pacnyleHHbBIMA
BOJIOCAMH, a TaKXe C TeM COCYJOM
OylaroBOHMM  (IpUTHpaHU), U3
KOTOPOTO €BaHTeIbCKasl >KEHIIMHA

o0suBasia HOTH XPHUCTY.

«We’re in a room in a house at Ephesus
belonging to St John the Evangelist, where
according to legend he took the aged Mary
to end her days. It’s night, and a positively
Manichaean darkness surrounds the room.
Almost the only sources of light are the
radiance emanated by the dying Mother of
Christ in the bed. And the glow of her
hearth on the very left-hand edge of the
picture, besides which St John himself.
Mary Magdalene’s smoothing the Virgin's
pillow, St Peter’s offering her a candley
[Tam xe: 302], «Traditionally, the dying
Virgin’s surrounded by the Apostles, and
here they are, all eleven remaining after
the suicide of Judas... But on the left-hand
side of the bed is a crowd of extra figures,
not accounted for by the traditional
iconography, presenting in out of the
darkness of the night to kneel at the bedside
around Mary Magdalene.» [Tawm xe: 303]

Paris (ITapuc). CbIH TPOSIHCKOMU

napckoid 4yetwl I[lpmama u ['ekyOsl,

«He [Giordano] could paint a large

altarpiece in a day, and in his seventy-three
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BHMHOBHHUK Pa3BA3bIBAHUA

Tposiuckoii  BoiHBL. CkazaHue o
[Tapuce, a oco6enno cyx Ilapuca —
B criope 6orusb ['epbl, AppoauTs! u

AduHbI 3a 3BaHME KpacUBEHIen —

IMOCIIY KNI CIOKCTOM JJI1
MHOT'OYHCJICHHBIX HpOH3BCI[€HHfI
HCKYCCTBA.

years upon this earth he covered large
tracts of southern Italy and Spain with
Judgements of Paris and Solomon,
Adorations of Shepherds and Magi, and
Apotheoses of Jove.y[Tam xe: 100],
«'Anyway," 1 say, to help their marriage
back on to the rails, 'Helen was a rather
appropriate item to take." They’re too
irritated with each other to enquire why,
but at least I've silenced them. She and
Paris fook all Menelaus’s treasure when
they ran off together,' I explainy [Tam xe:

108]

Paul Getty (Kaum IToa I'errm).
AMEpPUKAaHCKUHA  IPOMBIIUICHHHUK,

OJWMH K3 IICPpBBIX B HCTOPHH

A0JIJIaPOBBIX MUJIIHApACPOB,

ocHoBarenp My3eda lertu. B
umneputo ['ertu Bxoauna HedTsHAs
kommanust Getty Oil Company u

6omnee 200 UHBIX TPEATTPUSTHH.

«l must stop talking about this strange and
terrifying venture I'm now launched upon,
even humorously to myself, as a confidence
trick, because it’s not — it’s a public
service, a contribution to the common weal
at least as notable as anything that
Rockefeller or Getty ever did.» [Tam xe:
111]

Percy Shelley (IMepcu
Iennn). AHrauickuii 1oaT. bbin
*®eHaT Ha Mbopu Youcronkpadr
[lenmm. TBOpuecTBO e
MPUHAJJICKUT K dI0XE POMAHTHU3MA

(mavano XIX cronerus).

«Tony Churt — no, come on, Tony, Tony —
is wearing a tie, it’s true — and in a festive
shade of burnt ochre, now that I look more
closely, which means he must have dressed
up a little, because I'm pretty sure it was
more like burnt sienna before — whereas my
collar is a defiantly open as Shelley’s.

Well, that’s me. Take it or leave it.» [Tam
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xe: 18]

Philip  the

JloOpbIii).
byprynackuii

Good (Puannm

Dunurin Il

— repior
rpadp byprynauu wu
1419 roma, wmapxkrpad

Hamropa (mox umenem @usumm V)

byprynnun,
Aptya ¢

¢ 1429 rona, repuor bpaGanta u

JIumO6ypra c¢ 1430 rona,

rpad
I'enneray, ['onnanguu u 3enanauu
c 1432 rona, repuor JlrokcemOypra
¢ 1443 rona, n3 bypryHackou BeTBU

nuHactuu Banya.

«Philip the Good, who kept thirty-three
mistresses and invented the rules of courtly
etiquette, was the richest ruler in Europe,
and in the fifteenth century the Netherlands
became the new heartland of European art,

the northern centre of the Renaissance.»

[Ta xe: 144-145]

Philips Wouwerman (®wuaunc

Bayspman). Hunepnanackuit
xynoxxkauk XVII Beka. Bayspman
IPOCTIaBUIICS

CBOMMMU COCHaMM

OXOTBI, MOPTpETaMH  BCAJIHUKOB.

Oco0eHHO TOMYJSPHBI  KApPTUHBI
Baysepmana, M300paXkarone
nomaaen. Ero mei3axu, B KOTOpbIE
BIJIESTEHO JCHCTBUE, MPUHAIJICKAT
K JIydimuM oOpasiiaM TOJUIaHJICKOMN

SKUBOITMCH 30JIOTOTO BEKA.

«The name of Philips Wouwerman comes

to mind. Another seventeenth-century
Dutchman. Good. Fine. Not my kind of
thing, though. ‘Label on that one," says
Tony. I turn it over. | was right — | should
have spoken out and got the credit.
'Wouwerman:

Cavalrymen Taking

Refreshment near a Battlefield.» [Tam orce:

39]

Pluto (ILayTomn). B
IPEBHETPEUYECKON U PUMCKOM
mudomoruu ogHO u3 WUMEH Oora
MOJI3EMHOTO I1apCTBa M CMEPTH.

[Inyron — crapmmii cein CaTtypHa

«Here, from different angles and

viewpoints, is Lucretia being raped by
the bull;

Proserpine being carried off by Pluto, and

Tarquin, and Europa by

Sabine women by the Romans, various
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u Onbl. bpar IOmutepa, HenryHa,
Lepepsl, Bectel u KOHOHBI. Tlocie
noOe/bl Ha/l TUTAHAMU U TUTAHTaMU
OpaThsi TOJEIHIN BCEJICHHYIO, H
[lnmyrony  pocramoce B yAen
MOJI3EMHOE I1APCTBO M BJIACTh Hall
TEHSIMU

YMEpILHUX. [ImyToH

CUHUTAJICA «TOCTCIIPUUMHBIM», HO

HCYMOJINMBIM 6OFOM, KOTOprﬁ
OXOTHO IIPpHMHHUMAJI BCEX B CBOIO
O6I/IT€J'II>, HO HHKOI'O HC OTIIYCKAcCT

o0patHo.

gang rapes of nymphs by assorted gods and

centaurs; and a number of last-minute

rescues.» [Tam xe: 101]

Pope Gregory XVIII (I'puropuii
XVII). Tlana Pumckuii ¢ 13 Mmas

1572 rona o 31 mapta 1585 rona.

«The old Julian year, which was still the
basis of the calendar until Pope Gregory
reformed it in 1582, seventeen years after
the series was painted, began just after the

vernal equinox, on 25 March.» [Tam xe:

87]

Praxiteles (ITpakcuren).

HpeBHerpeueckuil  ckynbnTop 1V
BeKa 10 H. 3. lIpeamonaraemsiii
aBTOP 3HAMEHMUTBIX KOMITO3UIIUH
«I'epmec ¢ mumageHneM Jluonucom»
" «ATIONIOH, yOuBaromun
AMEPUILy». bBONBIIMHCTBO pabOT
[IpakcuTenss U3BECTHO MO PUMCKUM
KONUSIM WU

I10 OIINCaHUAM

AHTUYHBIX aBTOPOB.

«There are some paintings in the history of
art that break free, just as some human
beings do, from the confines of the
particular little world into which they were
born. ... They step out of their own time and
place, and find some kind of universal and
enduring frame. They become part of the
common currency of manes and images
and stories that a whole culture takes for
granted. ... It was happening already in

classical antiquity, with a statue by
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Praxiteles of the Aphrodite of Cnidus.»
[Tam xe: 57]

Proserpine  (IIpo3sepnuua). B

JIPEBHEPUMCKOMN Mudoorun

OOrMHS ~ TOA3EMHOrO0  IapCTBa,
COOTBETCTBYIOIIAS

npeHerpedeckoit [lepcedone, moupb
KOnurepa u Llepepsl, miueMsHHULIA

u cymnpyra [lnyrona.

«Here, from different angles and
viewpoints, is Lucretia being raped by
Tarquin, and Europa by the bull;

Proserpine being carried off by Pluto, and
Sabine women by the Romans, various
gang rapes of nymphs by assorted gods and
centaurs; and a number of last-minute

rescues.» [Tam xe: 101]

Ptolemy Philoprator (IlTosemeii
IV ®unonarop). Laps Erunra, us
nuHactun lItonemeeB. 3a Bpems
CBOEr0 IMPABIICHUS YCIEN JI0BECTH
Eruner no cocrosinus Oeccunvs u
u3

YHIDKEHUS, KOTOPOTO

rocyJlapCTBO YK€ HHUKOrJa He

MOJHSJIOCh HA Ty TOPAYIO BBICOTY,

«The circumstances of revolt identify the
credulous monarch as the debauched and
drunken Ptolemy 1V, otherwise Ptolemy
Philoprator, one of the Macedonian kings
of Egypt in the third century BC — which
means that the story, like so many others,
has got corrupted in transmission at some

point, because Apelles had been dead for

KOTOpyto oHO 3aHumasio 1pwu | nearly a hundred years when the incident
nepBbIX TpEX mapsx aumHacTuu | occurred.» [Tam xe: 234]

[Itonemees.

Rockefeller (Poxdeniepnl). | «I must stop talking about this strange and
AMepuKaHCKas ceMbs | terrifying venture I'm now launched upon,
POMBIIIICHHUKOB, TOJUTHKOB | | €ven humorously to myself, as a confidence

0aHKHPOB, OJHA U3 CAMBIX OOTaTHIX

ceMel B MUpE.

trick, because it’s not — it’s a public
service, a contribution to the common weal
at least as notable as anything that
Rockefeller or Getty ever did.» [Tam xe:
111]
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Roger van der Weyden (Porup
BaH Jep Beiingen). Hunepnanackuii
YKUBOTIMCEL], KOTOPBIA CUMUTACTCS
OJHHM U3 OCHOBOIIOJIO)KHUKOB U

HanOoJiee BIUATEIBHBIX MAacCTEPOB

paHHeHI/I,HepJ'IaHI[CKOﬁ ZKHNBOIIMCH.

«'lf you look at Roger van der Weyden, for
instance, or Hugo van der Goes, you see
this tremendous concentration upon
individual, generalized objects, on things
that offer themselves not as indications of
abstract ideas, but as themselves, as
nothing more nor less than what they are...’
I'm not certain, from the expression on her
[Laura’s] face, that she’s heard of Hugo
van der Goes. Perhaps not even of Roger
van der Weyden.» [Tam xe: 25], «So much
for my little fling with the Master of the
Embroidered Foliage. So much, for that
matter, for the Master of the St Lucy
Legend. Also for van Eyck, van der
Weyden, van der Goes, Memling, Massys,
Gerard David, Dirck Bouts...» [Tam xe:

39]

Sandro Botticelli (Canapo

borruyennan). Benuknit
UTAJbIHCKAN JKUBOIUCEL SIOXU
Bo3poxnenus, IIPECTABUTEIIb

(bIOPEHTUICKON HIKOJIBI JKUBOTIUCH.

«Bruegel, I discover next day, sitting With
my back turned obstinately once again
upon the real spring in St James’s Square,
the only artist
of Apelles’
masterpiece. The detailed description that

wasn'’t to attempt a

reconstruction vanished
Lucian gave was evidently so vivid that a
dozen centuries later, in the Renaissance, it
caught the imagination of a considerable
number of artists, and the scene was

illustrated by, among many others,
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Botticelli, Mantegna, Massing and Diirer.»
[Tam xe: 226]

Saul (Caya). OnOIIEHCKU
NepPCOHaXK, corjacHo Berxomy
3aBeTy, TMEpBBIM 1[apb Hapojaa

W3panns 1 OCHOBAaTeNb €IMHOIO
N3paunnsckoro LIapCTBA. B
BETX03aBETHOM IIOBECTBOBAHUM —
BOIUIOLIEHUE IIpaBUTES,
MTOCTaBJIEHHOTO Ha LAPCTBO IO BOJIE
bora, HO

CTaBIIIETO Emy

HEYroJHbIM. bbU1  BBIOpaH U

MOMa3aH Ha [ApCTBO MPOPOKOM
CamyunoM, Mo3jgHee HE HCIOJHUI
€ro IMOBEJIECHUE W BCTYNHWI C HUM B
TalHO

KOH(MJIUKT, U  MPOPOK

ImomMa3saljl Ha HapCTBO FOHOTI'O

JaBuna. byayun cepbE€3HO paHEH U

«I’'m as isolated as Saul, in the great
Conversion on the left-hand wall of the
Kunsthistorisches.»[Tam xe: 128], «There
are more troops in The Adoration of the
Kings. Why? There are none in the Bible
story. More again in the Procession to
Calvary, wearing the red coats of the
gendarmerie. A complete army in the
Suicide of Saul, painted in 1562, as the
new campaign of religious persecution got
under way. This is another iconographic
rarity — the Saul of the Old Testament,
falling on his sword because the crushing
of his nation by its enemies the Philistines
There’s

into the

has reduced him to despair. ...

another army marching up

IIPOUTPHIBAS OUTBY ¢ | mountains in the Conversion of Saul. This

GuMcTHMITHAMA npu rope | is the other Saul, the Saul of the New

I'enBye, Cayn mnokoH4YMJ >Ku3HB | Testament, and his accompaniment by an

CaMOyOHIICTBOM. army on his journey from Jerusalem to
Damascus is exceedingly oddy [Tam xe:
298].

Shangri-La (Illanrpwu-JIa). | « You two come cruising down from town,’

BriMbiieHHas ctpaHa, ONMCaHHAs
B 1933 romy B poMaHe nucaTensi-
XunroHa

danTacta  [[xeiimca

«IlorepssHHBIN TOPU30HT.

says Tony, 'and you think you’ve arrived in
some kind of Sexmrhangri-La.' 'in fact
the middle of a

battlefield!’ cries Laura.» [Tam xe: 29]

you've walked into
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[lanrpu-Jla XunrtoHa ABJIAETCA

JITEPATYPHOU ajyuieropuen

[Tam6abl.

Solomon  (Coanomon). Tpetuii | «He [Giordano] could paint a large
eBpelickuii  1aph, JiereHAapHbId | altarpiece in a day, and in his seventy-three
IIPaBHUTEIb obbenuuénHOro | years upon this earth he covered large

N3pannibckoro mapcTtea B NEPUOL
ero HauBblcuiero pacusera. CbIH
uapsa Jasuga u BupcaBuu. Bo

BpeMms npasieHus ColOMOHAa B

Uepycanume ObLT MIOCTPOEH
Uepycanmumcknii Xpam — riaBHas
CBSITBIHS nyaan3ma. B
IIPABOCIABHOW U  KATOJIMYECKOU
LIEPKBU CUUTAETCS aBTOPOM
BTOPOKAHOHUYECKOMN Kunru

[Tpemynpoctu ConomoHna.

tracts of southern Italy and Spain with

Judgements of Paris and Solomon,

Adorations of Shepherds and Magi, and
Apotheoses of Jove.»[Tam xe: 100]

Sotheby’s and Christie’s (Cotouc
JIBa

CTapellInX B MHpPE ayKIHOHHBIX

u  Kpucruc). CaMBbIX

nmoMoB.  CoBMECTHO  3aHHMMAIOT
okoino 90 % MUPOBOrO pbIHKA
ayKIIMOHHBIX MIPOJIaK
aHTHUKBapHara, IIPEIMETOB

HCKYCCTB H T. 1.

«'Why don’t you ring up Sotheby’s or
Christie’s?' | say. 'Get them to come down
and take a look?' 'Because he doesn’t trust
them,' says Laura. 'Of course | trust them! |
trust them to take ten per cent off me, and
another ten per off the poor mutt who buys
it, and VAT off both of us! Don’t tell me
Sotheby’s. | sold the Strozzi at Sotheby’s.
Christie’s? Gave them the Tiepolo.'» [Tam
xe: 37]

St Joseph (Mocu¢dp OOpyuHMK).

CornachHo HoBomy 3aBery,

«While Mary and the Kings gaze with

traditional reverence at the child in Mary'’s
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obpyu€Hubii  myx  [IpecBsitoit

boropoauupr.

lap, Joseph’s attention is distracted. A
young man standing behind him has put his

is slyly
whispering in his ear, his gaze averted in

hand on his shoulder and
the classic evasiveness of the insinuator.
Joseph’s turning aside from the holy scene
to listen with interest. What poison is the
young man dropping in his ear? Stechow
suggests that it’s doubts about the paternity
of the child. But it’s no news to Joseph that
he’s not the father himself, because
according to the Gospels God had already
told himy [Tam xe: 220], «... is the setting
for The Census at Bethlehem, at an earlier
stage of the story of the Nativity. Why are
Joseph and Mary, together with the rest of
the population of Flanders, going to
Bethlehem to be counted?» [Tam xe: 300].

The Emperor Charles V (Kapa
V). Koponp Mcnanum, umrmepaTop
CamenHoid Pumckoil ummepuun c
1519

roja. Kpynnenmmit

TOCYJapCTBEHHBIN AedaTellb EBpOmbI
nepBoit  mosnoBuHbl  XVI  Beka,
BHECIIMK HaWOOJBIINI BKJIag B
VUCTOPUIO CpPEIU NPABUTEIEH TOIO
Bpemenu. Kapn V — mnocnennui
UMIIEPATOD, opuIaIbHO

KOPOHOBAaHHBIA PUMCKHUM I1aIIOM.

«The family had a setback when they lost
Burgundy itself, their original power base,
France. They protected their interests by
once again exercising their greatest skill at
This
southwards into the power of Spain. They

marrying. time they married
did it with such success that their man, the
son of Philip the Handsome, moved on to
the Spanish throne as the Emperor Charles
V... Charles

accommodated to his new world, and lost

gradually became
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to his old one.» [Tam xe: 145]

Tintoretto (TunropeTtTo).
Hacrosimee umsa — Skomo PoOycrw.
JKuBomnucerl BeHEIIMAHCKOMN IIIKOJIBI

no3aHero Peneccadca.

«No, Kate and I both Know what sort of
advice he wants. It’s Kate’s professional
opinion. He [Tony] has a painting that’s
always been rumoured in the family to be a
Constable, a Tintoretto, a Rembrandt, etc.
A vase, a jug, a china dog, a porcelain
shepherdess, which he of course doesn’t
suppose for a moment is of any interest or
value, but which he’d be grateful if she’s
just cast an eye over, if only to set his mind

at rest, etc etc.» [Tam xe: 13]

Tower of Babel (BaBmionckas

bamns). bamns, KOTOPOM
MOCBsIIIIEHO OubJelickoe mpeaaHue,
COTJIaCHO KOTOpOMY noclie
BcemupHoro mnoroma 4enoBe4eCTBO
OBLIO MpeACTaBICHO OJIHUM
HApOJOM, TOBOPHBIIEM Ha OJHOM
s3bIke. C BOCTOKA JIFOAU MPHUIILIA Ha
semint0o  CeHHaap, THa€ peLIWIN
ITOCTPOUTH OAIIHIO JI0 HeOec, YTOObI
cebe

«caciiaTrb M.

CrpoutenbcTBo  OamHM  OBLIO
npepBaHo borom, KOTOpBIN co31al
HOBBIE SI3BIKM JIJII Pa3HbBIX JIIOJACH,
M3-3a 4YEero OHM  [epecTalu
NOHUMATh JAPYr JApyra, HE MOTJIH

IIpoao0IKaTb CTPOUTCIILCTBO OamnrHu

«On the end wall to your left are views
almost as familiar as the ones in from of
you. Outside one gilt window is the great
Tower of Babel, its head in the clouds,
listing like the Tower of Pisa as its
foundations sink under the weight of its

galleried masonry.» [Tam xe: 59]
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1 pacCesanuchb 110 BCEM 3eMIIE.

Troy (Tpos). [peBHee
VKPEIUIEHHOE MocelieHne B Maiou
A3unm Ha mnoisyoctpoBe Tpoama y
Oreickoro

nooepexps Mops,

HCOAJICKO OT BXOJa B IIPOJIMB

«A number of armed men are hurling
instructions and imprecations over their
shoulders, some to the left, some to the
right, none of them apparently listening to
what anyone else is saying. Thee're
supporting ... a stoutish lady whose clothes
have been disarranged to reveal her left
knee and her right breast. ...The figure
hovering in the air above their heads,
pointing out to the sea, is Cupid. There’s
plainly some love interest involved. |
believe Cupid is pointing in the direction of
Troy.» [Tam xe: 35], «Ahead lie Troy and

immortality.» [Tam xe: 291]

Japnanemsl B TypEeLKOU
npoBuHiun  Yanakkane.  Tpos
Bocneta B nodme «Mimanay,
aBTOPOM KOTOPOH CYUTACTCA
['omep.

Vladimir  Lenin  (Baagumup
JIeHuH). Poccutickuii
PEBOJIIOLIUOHED, COBETCKHI

MOJMTUYECKUN U TOCYAapCTBEHHBIN

neATeNnb, co3jaarens Poccuiickoi

coluan-1eMOKpaTUYecKo padoueit

[IapTHUH, OAHH n3 TJIaBHBIX

OpPraHu3aTopOB U PYKOBOAUTEIIECU
1917

OKTSIOpbCKOW  PEBOIIOIUN

roxaa B Poccun.

«Who whom? The fundamental question, as
Lenin said. | thought it was | him [Tony]. It
wasn’t. It was he [Tony] me.» [Tam xe:
197]

W.H. Auden (Yucren Xbio Ojien).
AHI10-aMepPUKAHCKUM IIOJT,
ponuBiMiics B BenukoOpurtanuu, a

nociiec BTopol MUPOBOW BOMHBI

«There’s no great rejoicing at their return;
the women making a fire, outside the inn
with the sign that’s hanging half off its

hooks, don’t give them a glance, any more
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craBmmid  rpaxaanuHom  CIIA.

Onmena  Ha3pIBAalOT OJHAM W3
BEJIMYAMIIMX MOA3TOB XX BeEKa; OH
MUcall B )KaHPE MHTEIUIEKTYyaJbHOU
JUPUKH,  oOpamjasick  Kak K
COITMAJILHO-PAIMKAJILHONW, TaK M K
bunocodhcKo-penurno3Hon

npoOJieMaTHKe.

than the ploughman looks up to see Icarus

vanishing into the sea in the earlier
painting of Bruegel’s that Auden made
almost as famous as the Hunters.» [Tam

xe: 58]

William of Occam (Yuiabsam
Oxkam). AHDMNCKHA  dunocod,
CTOPOHHUK HOMHHAJIU3Ma, KOTOPBIN
CUHTAJI, 9YTO CYIIECTBYET TOJIHKO
WHIUBUyaJIbHOE, a YHHBEPCAIUU
CYIIECTBYIOT Omaromaps
a0CTpaKTHOMY  MBIIUJIEHUIO B

YCJIO0BCYCCKOI'O yMa.

«l have her [Laura’s] full attention.
Nominalism is what she’s been waiting all
these years to know about. There seems no
choice but to give her a complete tutorial.
‘The view that the individuals making up a
class do so merely because they have the
same name, not because they share some
common essence. That class membership’s
established by particular resemblances
between members. That things are what
they are because that’s how we see a
rejection of scholasticism. ... Of Platonism.
It’s historically important because it’s a
step in FEurope’s emergence from the
mediaeval world. It’s originated with
William of Occam. In the fourteenth

century.'» [Tam xe: 24]

Hpelle}IeHTHbIe BbBICKA3bIBAHUA

Go bananas (meperu6arp nmaiaky).

BBIpa)KeHI/Ie HCIIOJIB3YCTCA JJIsA

TOTI'O, YTOOBl ONHCATh YpE3MECPHO

"This
brother’s going bananas, too. Martin,
listen..."» [Ta xe: 288]

«'Sorry about that,' says Laura.

104




BOCTOPKECHHOTI'O, YBJICUYCHHOIO,
IMECPCIIOJIHCHHOI'O 9HTY3Ua3MOM
YCJIOBCKA

Little man (MaJieHbKHIi Ye/I0BEK).
Ye0BeK HEBBICOKOTO COIHAIBHOTO
HOJIOXKEHHUS ¥ TPOMCXOXKIECHUS, HE
oJapEHHBIN BBITAIOIIUMUCS
CIIOCOOHOCTSIMH, HE OTIMYAIOIIMIACS
CHJION XapakTepa, HO IPH 3STOM

NOOpBIN, HUKOMY HE JAeiarouui

311a, 03001 THBIH.

«I want to be in and out of their house, not
ours, the trusted local expert who deals
with unwanted works of art in much the
same way that Skelton deals with the septic
tank and the aperitifs, or the wonderful
little man at the rectory with beating the
bounds and comfort for the dying.» [Tam
xe: 53]

Piano nobile. B apxutekrype Tak

Ha3bIBAETCS MEPBBIN 3TaXK OOJBIINX

JIOMOB, MMOCTPOCHHBIX B
najiaguaHCKoOM 15RI0 |
rperopruaHCckoM CTUJIE, rae

HaxoAATCs BCC I'NTaBHBIC KOMHATHEIL.

«It’s in the Kunsthistorisches Museum in
Vienna, a solemn palace erected in the
most grandiloguent years of nineteenth-
century Austria-Hungary to enshrine the
imperial picture collection. The paintings
are on the piano nobile, and you humbly
climb to present yourself to them by way of
a staircase huge enough to fetch you almost
to your knees by the time you get to the

top.» [Tam xe: 59]

The die is cast (Kpeouii OpomeH).
®pasza, KOTOPYH, KaK CUHUTAETCH,

npousHéc  FOmmii

Le3app

MIOrPAaHUYHOU

npu
repexone peKu
PyOukoH Ha ceBepe ANEHHUHCKOTO
nosyoctpoBa. Ilocne nponsHecenus
atux cioB lle3app BO riaBe cBoeu

apMUM BCTYNUJ Ha TEPPUTOPUIO

«Yes, after all the preparation and delay,
after all the anguish and study, the great
abduction’s finally occurred. The lady’s
loaded into the boat. The die is cast, the
mighty enterprise is under way. Sparta’s
Ahead
immortality.» [Tam xe: 291]

falling astern. lie Troy and
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cesepHol Uramuu. Tak Hauvanachk
JUIMTENIbHAsT TPaXKJAHCKas BOWHA
[le3apss ONpOTHB PUMCKOTO CEHaTa
Bo mimaBe c¢ [lommeem Benukum.
Bripaxkenue

O3HauaeT:  «BBIOOD

CACJIaH», h1%(e10) «PUCKHYTL BCCM

pagd BEIUKOM LENW», a TaKkKe
UCIIOJIb3YETCS, YTOOBI MOAYEPKHYTh

H€O6paTHMOCTB IMPOUCXOIAIICTO.

hid in a field

(coxkpoBuIIle, CKPbITOE HA II0JIE).

Treasure

Hannass ¢paza —

Epanrenue ot Mardes «IlogoOHo

OTPBIBOK W3

€CTh [[apCTBUE HeOecHoe
COKpOBHWIIy COKPOBEHY Ha Ccele,
eXe OOpeT 4YeJIOBeK CKpbhl: M OT
paJioCTH €ro BCs, €IIMKa HWMaTh,

MPOJIAET, U KyIYyEeT CEJI0 TO.»

«The 'deceptive hills' in Haymaking aren’t
deceptive in any way | can detect. The
'treasure hid in a field" of Matthew 13:44,
which represents the Kingdom of Heaven,
and which is supposed to be illustrated in
the Corn Harvest, reminds as hidden from

me as Matthew said it was.» [Tam xe: 214]

IIpeneaeHTHbIC CUTYyallMU

Anschluss of Austria (AHuuIoC

ABCTPUM Hauucrckon
I'epmanueit). -
BKJIIFOYEHHE ABCTpUM B COCTaB

I'epmanuu, cocrosiBmieecss 12—13
Mapta 1938 roma. HezaBucumocTb
ABcTpun ObUIa BOCCTaHOBJIEHA B
arnpesie 1945 rona nmocie e€ 3aHATUS
BOMCKaMH B

COIO3HBIMU X0Je

Bropoii  mMupoBOM  BOMHBI U

«Then for a few years the three pictures
remaining in Vienna vanished once more
when Austria was annexed by Nazi
Germany and Europe was closed by
Second World War, and for a few more
years after that, with the extension of the
Russian empire to central Europe, the Iron
Curtain was drawn down upon Haymaking
in Prague.» [Tam xe: 346-247]
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y3aKOHEHa ['ocynapcTBeHHBIM

JIOTOBOPOM 1955 roja,

3allpCIIaromuM aHIIIIIIOC.

Life of Virgin and Christ ()Ku3nb
JeBbl Mapuu u Hucyca Xpucra).
Onucanne KU3HEIEATEIbHOCTH

Mapunu wu  Hwucyca, xkoropoe

IMPUBCACHO B PA3JIMYHBIX YaCTAX

«You can see two distant valleys, with
crags and castles, and a river winding
towards the sea, framing the Scenes from
the Life of the Virgin and of Christ that
Hans Memling painted in 1480.» [Tam xe:

bubnmm. 93]
Michelangelo and Raphael | «Am [ beginning to think of Bruegel the
worked for Alexander VI | way we think of the artists and entertainers

(ITokpoBHUTENBLCTBO  AJIEKCAHIPA
VI Mukeaanaxenao u Padadis).
[lama pumckuit  Anekcanap VI
SIBJISLICS MOKPOBUTEJIEM
XYyJIO)KHUKOB CBOEr0 BpPEMEHU U
ObLT MHUITMATOPOM Tipue3na B Pum
TaKMX TEHUEB Kak MUKenaHIKeo

u Padasnp, a Takke sBisiCS HX

MTOKPOBUTEJIEM.

in Occupied Europe who worked for the
Nazis — as some kind of collaborator? I
don’t know. You can’t project modern
sensibilities back on to the Renaissance; no
one holds it against Michelangelo or
Raphael that they worked for Alexander
VI, the bad Borgia Pope.» [Tam xe: 151].

World War Il (Bropass MmupoBas
BoiiHAa). 1 cenTsa6ps 1939 — 2
ceHTsi0pst 1945 — BoiiHa ABYyX
MHUPOBBIX  BOCHHO-TIOJIUTHUYECKHUX
KOAINLIMM, CTaBlIasg KPYNHEUIIUM
BOOPY)KEHHBIM ~ KOH(JIUKTOM B
WCTOPUU 4YeJoBe4YecTBAa. B Heu
ydacTBoBaiii 62 rocymapcTtsa u3 73

CymeCTBOBAaBIIMX Ha TOT MOMCHT

«Then for a few years the three pictures
remaining in Vienna vanished once more
when Austria was annexed by Nazi
Germany and Europe was closed by
Second World War, and for a few more
years after that, with the extension of the
Russian empire to central Europe, the Iron
Curtain was drawn down upon Haymaking
in Prague.» [Tam xe: 346-247]
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(80 % mnacenenusi 3eMHOTO MIapa).

boeBble  nelicTBHI  BeNWCh  HA

TEPPUTOPHH TPEX KOHTUHEHTOB U B
BOJax 10

YETBIPEX  OKECaHOB.

€UHCTBEHHBIN KOH(JIHKT, B
KOTOPOM OBLIO IPUMEHEHO SJEPHOE

OpYyXHe.

Collaboration with the Axis
Powers during World War Il
(Konnadopauuonusm Bo Bropoii
Boennoe,

MHPOBOiIi  BOIiHe).

MOJUTUYECKOE U HSKOHOMHYECKOE
COTPYHUYECTBO rpakaaH
rocyJ1apcTB AHTHUTUTIIEPOBCKOM

Koallmmyuyn - HJIn HpeI[CTaBHTeﬂeﬁ

OCHOBHBIX OTHHYCCKUX

rpyII
JAHHBIX TOCYJApCTB C HAIMCTCKON
I'epmanuent, Anonueit u Uranuen B

xozae Bropoi MUpOBOM BOMHBI.

«Am 1 beginning to think of Bruegel the
way we think of the artists and entertainers
in Occupied Europe who worked for the
Nazis — as some kind of collaborator? |
don’t know. You can’t project modern
sensibilities back on to the Renaissance; no
one holds it against Michelangelo or
Raphael that they worked for Alexander VI,
the bad Borgia Pope.» [Tam xe: 151].

The Battle of Koniggriatz (bursa
npu Canose). [Ipousomnuia 3 wrons
1866 rona u ObplIa CaMBbIM KPYITHBIM
CpaKeHUEM aBCTPO-TIPYCCKOM
BOWHBI 1866 roma, KapaWHAIBHO

MOBJIMSIBIIMM Ha TEUCHUE BOMHEIL.

«One single picture, quaking in its boots:
The Return of the Herd... until, just before
this one in its turn got stuck by lighting, or
chopped up to make a campfire at the
Battle of Koniggritz, and the whole cycle
vanished, they began to reappear.» [Tam

xe: 346]

The Dark Ages (TémHble Beka).
Ucropuorpaduueckuit TEPMUH,

MoApa3yMeBarOITUN nepuos

«Bruegel took the subject from a picture
he’d never set eyes upon — Apelles’ original

vanished some time in the Dark Ages. His
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eBponerckon ucropun ¢ VI mo X
BEKa. XapaKTEPHOU YEpPTOM HTOTO
BPEMEHHM Ha3bIBAlOT OTCTABAHUE
3amajlHOr0 pervuoHa ot BusanTuwy,

MYCYJIBMaHCKOTO Mupa 1 Kuras.

source was a description of it written in the
second century AD by a Syrian essayist
called Lucian. Which I will no doubt find in
the London Library.» [Tam xe: 224]

The German Occupation of

Holland and Belgium in 1940

(Oxkynmanust TINonnanaun "
beabruun B 1940 roxy).
I'omnmannackas u benpruiickas
onepanuu — CTpPaTETUYECKUE

BOCHHBIC OIICpAlNN BOOPYKCHHBIX

CHJI ['epmanun MIPOTHUB
TOJUIAHJICKUX U O€IBbIUIICKUX BOMCK
B Xoae Bropoii MUpOBON BOWHBI,

KOTOPBIC IIPUBCIM K OKKYIIAlIUH

«The Spanish troops left the Netherlands in
1561, amid general rejoicing, three years
before Bruegel painted The Massacre of
Innocents — Kate’s right about that. But
she’s wrong in telling me that this means
the picture doesn’t allude to them. Why
should Bruegel have forgotten about them?
Why should anyone have forgotten them? ...
Had the peoples of Holland and Belgium
stopped thinking about the German

Occupation by 1948? Kate’s being

ATHUX CTpaH HaILUCTCKOU | absurd.» [Tam xe: 295]
I'epmanuen.
The Iron Curtain (Kenesnslii | «Then for a few years the three pictures

3aHaBec). NudopmanmoHHbIH,

MOJUTUYECKUM W MOTPaHUYHBIN

6apnep, wuzonupyromnmuii CCCP u
JIPYTUE COIUATMCTHYECKUE CTPaHbI

oT KaITMTaJIMCTHYCCKHUX CTpaH

3amnana. I[Tonntuka U30JISAIIUA

HOCWJIA  B3aWMHBIN XapaxkTep.

Keesunrit 3aHaBeC cran

pacceinatbes K KoHIy 1980-x rogos

remaining in Vienna vanished once more
when Austria was annexed by Nazi
Germany and Europe was closed by
Second World War, and for a few more
years after that, with the extension of the
Russian empire to central Europe, the Iron
Curtain was drawn down upon Haymaking
in Prague.» [Tam xe: 346-247]
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BCJICACTBHUC ITOJIMTHKHU T'IAaCHOCTH U

OTKPBITOCTH, TMPOBOJIUBIICICS B
CCCP u BOCTOYHOEBPOIIECHCKHUX
CTpaHax (cm. EBponenickun
MUKHUK). CumBoiom
OKOHYATEIbHOTO najeHus
KEJIE3HOTO 3aHaBeca CTaJo

pa3pylieHue bepIMHCKON CTEHBI.

The Peasants’ Revolt (Boccranue

Yota Taiinepa). Kpymaoe
KpECThSIHCKOE ~ BoccTaHune 1381
rojla, OXBAaTHBUIEE MPAKTUUYECKU

BCci0 AHrnuto. [loBogom 115 Havana
BOCCTaHUSl TOCIYXUIU JEUCTBUS
KOPOJIEBCKOTO MPEICTaBUTEIS
J>xona bamntona B Occekce 30 mast
1381 roma. Ero mommbiTka coOpaTh
HEYIUIAYEHHBIN MOMYIIHBIA OKJIaJl B
ropojie

bpentByn nmnpuBena K

0KECTOYEHHOMY  CONPOTUBJIICHUIO,

OBICTPO PACIPOCTPAHUBIIIEMYCS TI0

IOTO-BOCTOKY CTpaHbl. Boccranue
CUJIBHO MOBIIMSIJIO  HAa  XOX
CroneTHeil  BOWHBI, TaKk  Kak

napJaMeHT ctaj OoJiee clep)KaH BO
BBCIICHUU JIOTTOJTHATETbHBIX
HAJIOrOB, WAYIIUX Ha BO3MEIICHHE

BOEHHBIX PacXoOB.

«The house itself, when we reach it,
consists phenomenologically speaking of a
single lamp in the darkness and what the
light from it falls on — a front door vast
enough to keep the Peasants’ Revolt at
bay, with the barking of dogs on the other
side of it, and the wetness of the rain on my
head, reinforcing by the spray from a spout
of water falling from the gutters somewhere
in the night overhead into another lake in

the gravel underfoot.» [Tam xe: 17]
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The Reformation (Pedopmamusi).
[upokoe pEIUTruO3HOE u
0011IECTBEHHO-TIOJIUTUYECKOE

3amnagHon u

XVI

TIBIKEHUE B
Hentpansuonn  EBpomne —
Hagana XVII Beka, HampaBieHHOE
Ha pedopMupoBaHUe
KaTOJIMYECKOr0 XPUCTHAHCTBA B
COOTBETCTBUU ¢ bubumeii.

OcHoBHOI npuunHON Pedopmanun
SIBUJIACh 60oprba MEXKITY
MPEICTABUTEISIMUA 3aPO>KIABIIETOCS
KaluTaTuCTUIECKOTO crocoba
OpPOU3BOJCTBA M 3alIUTHUKAMU
TOCIIOZICTBOBABIIIETO B TO BpeMs
dbeoganbHOTO

CTpOsl,  OXpaHOH

HACOJIOTHYCCKUX OJOI'M KOTOPOTO

«So that’s how the economic exploitation
and ideological repression began. The two
were connected. Charles V, in the first half
of the sixteenth century, bankrupted Spain
by borrowing at high rates of interest from
German bankers to pay for his defense of
the Catholic faith, which was threatened by
the Turks from without and by the
In 1555 he

abdecated in exhaustion, and split his huge

Reformation from within.

dominations into two: in the east, the Holy
Roman Empire; in the west, the Kingdom of

Spain.» [Tam xe: 145]

3aHUMaAJIaCh KaTOoJINueCKas

LIEPKOBb.

The  Saul’s  journey  from | «There’s another army marching up into
Jerusalem to Damascus | the mountains in The Conversion of Saul.
(ITyremecrBue Cayna u3 | This is the other Saul, the Saul of the New

Hepycaimma B Jlamack). Kak

BOMHCTBYIOLMN  (apuceit, Cayn

y4acTBOBaJl B  MPECieAOBaHUU
nepBbIX XpucTMaH. Ha nytu wus
Uepycanmmma B Jlamack ero ocienusu
ApYANIIUT

CBCT U, YyCIIbIIIaB

yKOpu3HeHHbIM  ronoc  Mucyca

Testament, and his accompaniment by an
army on his journey from Jerusalem to
Damascus is exceedingly odd. In Acts 9,
where the story’s told, there’s no mention
of either mountains or army. Saul was
trained as a rabbi, not a soldier, and he’s

on his way to Damascus (“‘yet breathing out
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Xpucra, Cayn ysepoBan B Hero. | threatenings and slaughter against the
emmme ¢ aum npusenu Cayna B | disciples of the Lord’) accompanied only
Jlamack, riae oH OblT HCHENEH OT | by unspecified ‘men which journeyed him,’
creriotel  Ananmedt w  mpunsut | and bearing letters from the High Priest to
KpEIICHHE. the local synagogues authorizing him to

arrest Christians.» [Tam xe: 298]
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MNPUJIOKEHUE 2

Cnucoxk npeyedenmnuix penomenoe 6 pomane Cevacmuvana @onkca «A

Week in Decembery

Hpe]_leIICHTHLIe HMEHa

Abraham (ABpaam). buGnetickuit
IEPCOHAXK, POJOHAYAIBHUK MHOTHUX
HapoA0B. J[yXOBHBIM NpENOK BCEX
BEPYIOLUX aBpaaMHUUYECKUX

pemuruii.  IlepBbeii  u3  TpEX
bubnelickux nmaTpuapxoB, KUBIIKUX
nocJie BCEMHUPHOTO IIOTOIIA.
CornacHo xkHure beiTust — eBpei u
pPOOHAYATIBHUK BCETO E€BPEHUCKOTO

HapoJa.

«But the overwhelming, overpowering,
message of the book, which Hassan knew
from back to front and of which he could
recite large sections in Arabic, was that
Allah was the true and only God; that,
while Abraham, Noah and Jesus were
decent men, the Jews and Christians were
wrong in their beliefs; and that if you did
not believe in Allah and Islam then you
would be tortured for all time after death.»

[Faulks 2010: 166]

Agatha Christie (Arara Kpucrn).

AHrnuiickas nYcaTeIbHUIIA.
OTHOCHUTCST K  4YHCIY  CaMbIX
U3BECTHBIX B  MHpPE  aBTOPOB
JNETEKTUBHOMN MPO3BL. Eé

MMpOU3BCACHUA CTaJIM OJHUMU U3

caMbIX IyOJMKYyeMBIX 32 BCIO

UCTOPUIO 4YeJioBedyecTBa (ycTymas

«Books were what she [Jenni] was hoping
to find beneath her own tree. Her favourite
authors were Agatha Christie and Edith
Wharton, but she read with undifferentiated
glee — philosophy or airport novels. Her
mother, who had come from County Cork,
had barely owned a book and had been

suspicious of Jenni's reading habits as a

ToabKO  bubmuu  wm Tpynam | teenager.» [Tam xe: 3]

[Ilexcnupa).

Angel Gabriel (Apxanrexa | «Anyway," he said. 'The Koran's a funny
TaBpun). Cormaacho | book, isn't it? | mean, not farcical, but odd.’

XPUCTUAHCKON TPAJWLIUM apXaHTEN

FaBpI/II/IJI OTKPBIBACT TalHbIC 3HAHMS

'Funny peculiar, you mean," said Nasim.

'Yes. It's so unstructured.” 'He wrote it
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bora u Hecer wux JIOO4M, Ha

Ipumep, VMEHHO ["aBpunn
OPUHOCUT Mapuu BeCTb O CKOPOM
poxnenuun ee ceiHa Mucyca. Tak B
EBanrenme ot Mardes ckazaHo:
«Ho korma oH momsICawI 3T0, — C€,

Anren ['ocnoseHp SBWICS €My BO

cie ® cka3zam: Hocud, cbiH
JaBumoB! He Ooiics TPHUHATH
Maputo,  keHy  TBow,  H0O

ponuBmieecs B Hen ects ot [yxa
Cesitaro» [EBanrenune ot Mardes
1875: 3].

Cornacio  Kopany

l'aBpunn (M3BECTHBINA TOA HMEHEM

Jlxubpamin) MpPOJUKTOBAT  TEKCT
CBSILLICHHOU KHUTH nuciaama
Myxameny.

down as it was revealed to him." 'l know. By
the Angel Gabriel. But my namesake didn't
have much narrative discipline. It kind of
just comes at you, doesn't iet? There's so
weirdly little story. Just assertion.’» [Tam
xe: 367]

Arsenal (Apcenan). ®yTOOILHBIN
KITy0 «ApceHam» - 3TO aHTJIUHUCKUMA
npodecCuoHaANbHBIA  (PyTOOIBHBIN

kn1yo w3 CeepHoro JloHmoHa,
BeICTynarommi B IIpembep-nure.
OcHoBan B 1886 rony. Kny6 13 pa3
CTAHOBWJICSI YEMIIUOHOM AHTIINH,

13 pa3 BemrpeiBan KyOook AHriaum.

«Arsenal of North London were kicking off
under floodlights against Chelsea from the
West, while the goalkeepers - one Czech,
one Spanish - jumped up and down and

beat their ribs to keep warm.» [Tam xe: 1]

Aston Martin (Acron Maprtun).

AHTIIMHACKUHT MPOU3BOIUTEND
IIPECTHKHBIX CIIOPTHUBHBIX
aBTOMOOUJICH. [[ITa6-kBapTHUpa

«The Human Rights Act derives from the
European Convention on Human Rights,
which was drawn up by the Allies in the

wake of the Second World War. It was
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HaxoauTcs B ['erpgone, Yopukmup.

Kommanus crmaBuTCS TeM, HTO
OOJIBIIIMHCTBO MOJIENICH  ClICJIaHbI
BpyuHyl0. B kaxxgom Aston Martin
uMeercst OpoH30Basi TabIMuYKa, Ha
KOTOpOW HAIMCaHO WMS YellOBEKa,
KOTOPBIH C/IeTIall U OTBETCTBEHEH 3a

KOHKpP CTHBIM 9K3CMILLAD.

intended to help occupied countries with
slightly less sophisticated legal systems
than our own to make sure they observed
certain proprieties when bringing Nazis to
justice. A good idea in principle. Then our
own government, fifty years later, fancied
trying to graft it on to our own legal
system, which has evolved quite
like

recalling all modern Aston Martins and

satisfactorily on its own. It was

fitting them with running boards and

squeeze-horns.» [Tam xe: 76]

BBC (bu-bu-Cu). bpuranckas
oOlIeHallMOHAJIbHAs 00ILECTBEHHAs
TelepaauoBenaTeabHas

OopraHu3anus.

«On the laptop, however, he [John] would
flip though various websites - the BBC
news, a horse-racing site and, more and
more often, a soft-porn place he had
recently discovered. It was called
babesdelight.co.uk and featured naked
young women who were mostly, to judge by
their names and cheekbones, of Slavic

origin.» [Tam xe: 73]

Chelsea (Yesacn).

VIO 4acTb CBOEWU

HCTOPHMHM B BLBICHIEM JMWBHU3HMOHC

«Arsenal of North London were kicking off
under floodlights against Chelsea from the
West, while the goalkeepers - one Czech,
one Spanish - jumped up and down and

beat their ribs to keep warm.» [Tam xe: 1]
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anrnuiickoro Qgyrodona. Hecmotps

Ha CBOE Ha3BaHMUE, KIIyO

pacnonaraeTca He B panoHe Yesncwu,

a B cocenneM Dyneme.

Dracula I'pag JpakyJa).

Bammup, 3ariiaBHbIM TMEPCOHAXK U
IJIaBHBIM aHTAarOHUCT poMaHa bpama

Crokepa (1897). B

«lpakyma»

KadCCTBC APXCTUIIMICCKOT'O

Bamnupa Jlpakyna mMOsABISUICA BO

MHOXECTBE MIPOU3BEACHUN
MAaCCOBOM  KYyJNBbTYpPhI, JaXe HE
HMMEIOIIUX HENOCPEICTBEHHOT O

OTHOLIEHUS K poMaHy bpsma

Crokepa. Cuwuraercs, 4TO

npooOpazom Jlpakynibl MOCTyX)ujla

pcajibHasad HCTOPHYCCKAA JIMYHOCTDb

I

Bnan [lemem, Takxke

M3BECTHBIM Kak Jlpakyia, OoT pym.

«But sometimes maybe you could have a
villainous main character - like a Dracula
or something. You don't have to like him,
do you? You just have to be interested.'
'‘Perhaps.'» [Tam xe: 255]

Dracu — «JIpakoH», Trocrnoaapb

CPEIHEBEKOBOTO KHSDKECTBA

Bamaxwus.

Fyodor  Dostoevsky  (®enop | «'Anyway, I just wanted to say that I've
MuxaiijjoBu4 Hocroesckuii). | recently had the opportunity of rereading
Pycckmit mmcatenb, MbIcauTens, | it. | must say that it was a thoroughly

¢unocodp u MyOIUUHUCT, KOTOPBIN
BBICTyNIQJI B KayeCTBE HOBAaTOpa B
pycie Tpaguuuin

pcaini3ma,

PYCCKOTro

qTo HC IMOJIYy4YHJIO

pleasurable experience. One's first reading
of such a book is necessarily influenced by
the cultural baggage one brings to it; and

prose as many-layered as your own really
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,Z[OJI}KHOP’I OLCHKN COBPCMCHHHKOB

npu  ku3HA  nmcarend.  Ilocne
cmeptu JlocToeBckuit ObUT MpU3HaH
KJIACCUKOM PYCCKOW JINTEPATYPHI U

OHUM H3 JydlIux PpOMaHHCTOB

MHUPOBOI'0O 3HAYCHHA. TBOpLIeCTBO
PYCCKOTO IIucaTeid OKasaJjio
BO3CHCTBHUE Ha MHUPOBYIO

auteparypy. MHoOrue H3BECTHBIE
IIPOU3BEACHUS JlocToeBCKOTO
MHOTOKPAaTHO 3KPaHU3UPOBAIUCH U
MHCLEHUPOBAIHCH B TeaTpe,
CTaBWJINCh OaJeTHbIE U OIEpHbIE

ITIOCTAaHOBKH.

requires a second, closer reading. |
relished your lightly worn learning and the
playful references to other first novels,
ranging from Camus to Salinger and, if |
am not mistaken, Dostoevsky, no less! All
this done with an enviable lightness of

touch ..."» [Tam xe: 222]

Ku Klux Klan (Ky-Kaykc-Kaan).
yIbTpanpaBas  OpraHu3anus B
CHIA, orcramBaBIIas TaKue HICH,
KaK TMPEBOCXOJACTBO O€JbIX, OebIii
HaIlMOHAJIM3M. C 9TOU
Opra"u3anuen CBSI3BIBAIOT
nosiBienne ToHsATHS Cyn JIuauga.
ODTo TaliHOEe O0O0IEecCTBO  OBIIO
YUPEKJICHO OBIBIIMMHU COJIIaTaMH-
FO)KaHaMH

BoiHBI (1861-1865). IlepBriii Ky-

nociie  ['paxnaHckon
KIIyYKC-KJIaH Tiponsetan B 1860-x
rogax Ha IOre CIIA, HO yx)e B
1870-x

Havajie JIBYDKEHUE

IIEPECTAIIO CYIIECTBOBATh. Toraa xe

«'l know," said Shahla. 'They have the two
holy places and they have the oil money. In
some Muslim countries, the Wahhabis are
the only people with money to set up
schools. Islam is Wahabbism to those
children. That's as though all Christian
kids went to schools run by the IRA or the
Ku Klux Klan - because there was nothing

else.’» [Tam xe: 264]
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NOSIBIJINCh ~ 3HAMEHHUTHIE  Oeible
KOCTIOMBI, COCTOSIBIIINE W3 MaHTHH,
MacKd W KOHHYECKOTO TOJIOBHOTO
yOopa, co3AaHHbIE CIEIHAIBHO JIs

yYCTpalICHUS.

Leo Tolstoy (Jlee HukxojiaeBuu

Touacroit). Omun wu3 Haubolee
U3BECTHBIX PYCCKUX THMcCaTelIed u
MBICIUTEIEH, OJIMH U3 BEIWYaMIINX

nicaresne mupa. TBopuectBo JIbBa

ToncToro 03HAMEHOBAJIO HOBBIU
3Tall B PYCCKOM UM  MHUPOBOM
pealim3Me,  BBICTYIUB  MOCTOM

MEXKIY KIACCUYECKUM POMaHOM
XIX Beka u nureparypor XX Beka.
Jles Toncron

OKa3zajl CHJIBHOC

BIIUSIHUE Ha JBOJIIOLIUIO
€BpPOIENCKOTO TYMaHU3Ma, a TaKkKe
Ha  Pa3BUTHE  PEATUCTUUYECKUX
TpaAuUMid B MHUPOBOW JIUTEpATYypE.
IIpousBenenuss JIbBa  Tomcrtoro
MHOT'OKPAaTHO 3KPaHU3UPOBAINCH U
uHcuenuposanmce B CCCP u 3a
pyOeKoM; ero MbeChl CTABUIINCH Ha

COcHax BCCTro MHUpa.

«Gabriel typed the words 'Bellow' and
'Zulus' into his search engine. It turned out
that the actual quotation was 'Who is the
Tolstoy of the Zulus? The Proust of the
Papuans? I'd be glad to read him.'» [Tam
xe: 122]

Lionel Trilling (JIaiionen

TpuiiuHr) AMEpUKaHCKUI
JUTEPATYpPHBIM KPUTHUK, MHCATENb,

InpenogaBarciib, OJUH H3 HauoOoee

«In the

Sedley's
the

prematurely weary voice of one who

whippersnapper

journalism there soon developed

appeared to believe that, since the death of
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BJIMATCIBHBIX HHTCJIJICKTYaJ10B

Awmepuku B 1940-e — 1970-e rozpi.

Lionel Trilling, it had fallen to him alone
to uphold the purity of Literature. It
sounded like hard going.» [Tam xe: 87]

Lord Byron (Ixopmx Iopaon

baiipon).  AHIIIMHACKMHA  TODT-

pomantuk. Hapsany c II. b. Hlemnn
u Jbx.

MJIaIICC IIOKOJICHUC 6pI/ITaHCKI/IX

Kurcom mpencrasisier
poMaHTUKOB. [103T npuHsn yyactue

B I'peueckon BOWHE 3a

HC3aBUCHUMOCTDB u IIOTOMY
CUUTACTCA HAIMOHAJIBHBIM ICPOCM

I'perun.

«He [Gabriel] could hear a steady, fulsome
braying from upstairs. 'There was a sound
of revelry by night ..." he thought. Byron.
"The Eve of Waterloo'. The words brought
back with almost painful clarity the feel of
a book, Poetry Worth Remebering, the
yellow cloth on his eleven-year-old fingers,
the schoolroom on a hot afternoon and his
striving to force the words into his

memory.» [Tam xe: 363]

Madame Tussaud (My3eii magam

Trocco). My3eil BOCKOBBIX (Uryp B

«Always busy with Madame Tussaud's and

that. And the brickwork's just like when it

JIOHJOHCKOM paiione Moapunebon, |was built all those years ago.
cosmanHbpii 200  ;mer  wHasax | Embankment's always busy with the
ckynbnropoM  Mapueii  Trocco. | theatres and the Strand. Temple's» [Tam
Nmeer ¢ummaner B 19  apyrux | xe: 198]

ropojax.

Felix  Mendelssohn  (®emmke | «Jenni laughed. "You sound like a dinosaur.
MeH1e1bCOH). Hemenkwuii | An old guy in a cave." 'l think so." Gabriel
KOMITO3HUTOD, aBTOP Mapia | laughed too. ‘Imagine him. He knew his

MeHenbcoHa, NMUAHUCT, OUPUKED,

neparor. OIMH W3  KPYNHEWUIINX

MPEICTABUTEIIEN pOMAaHTU3Ma B

My3blke.  [maBa  Jlemnmuurckow

IITKOJIbI B HGMGHKOﬁ MY3LIKC,

OCHOBAaTeJb Jlenmmurckon

main subjects at school and then his degree
and then his professional thing. But he
would have expected as of right to have a
knowledge of art, music, French kings, all
the Bible and

necessarily love music, but he could tell

so on. He wouldn't
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KOHCEPBATOPUHU.

you within twelve bars if it was Brahms or
Mendelssohn. The difference between
Tintoretto and Titian. Maybe he didn't care
much for either, but he could tell you
because he was required to know. He's

probably still alive somewhere.’» [Tam xe:

306]

Mona Lisa (Mona  Jluza/

J:xoxonnaa). Kaptuna Jleonapao na
Bunun, wnaxomsmasica B JlyBpe
(ITapwx, dpanius), OAHO U3 CaMbIX
W3BECTHBIX MPOU3BEACHUN
KUBOIKCU B MHpE, KOTOpOE, Kak
CUMTAETCA,

ABIACTCA  ITOPTPETOM

JInzsl ['epapaunn, Cynpyru

TOpropua MmeENKoM u3 DiopeHuun
®paHuecKo JIxokoHz0,

1503—1505

JIeJIb
HAIlMCaHHBIM  OKOJIO

roaa.

«At the far end of the room, a queue had
formed and was waiting, cocktail in hand,
to go behind a screen into a room with a
low light, like that reserved for the Mona

Lisa in the Louvre.» [Tam xe: 211]

Noah (Hoii). Cormacuo bubnuu,
Hoii Obu1 mpaBeIHUKOM B CBOEM
IIOKOJIEHWH, 3a 4YTO ObUI cHacéH
borom or BcemupnHoro moroma u
cTai IIPOAOIKATEIEM
yesioBeueckoro poaa. C 3Toil 1enbro
bor mosenen Horw nocrpouts
KoBuer u B34Th Tyza 4JI€HOB CBOEU
CEMBM U TIO Tape

Ilo

KHUBOTHBIX

KaXXa0oro BHAA. OKOHYaHHUH

«There were prayer groups and special
trips up to the Highlands or down to the
Lake District with others of his faith, but
while Hassan was thrilled by the stories of
Noah, Joseph and others in the Koran, he
didn't want to be a special case, in a gaudy
coach with wailing music and a devout
driver.» [Tam xe: 107]
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NOTOMa KOBYEr MPUOMIO K ropam
Apaparckum (beit. 8:4), rne Hou
npuHéc xKeptBbl bory, u bor
0JIarOCJIOBUII €r0 M €r0 MOTOMCTBO,
3akimounB ¢ HUM 3aBeT (bwiT. 9:1—
17). Ilog umenem Hyx mouumTaercs

B Ka4CCTBC IIPOPOKaA B UCJIaAMC.

Omar Khayyam (Omap Xaiiam).
nepcuackuii gpuiaocod, MaremaTuk,
acTpoHOM W ToAT. BHEC Briag B
anreopy MIOCTPOCHUEM
KJ1accuuKanuu KyOHn4YecKux
YPaBHEHHUM W UX PEHICHHEM C
MOMOIIBI0O KOHUYECKUX CEUYCHUH.
N3BecteH BO BCEM MuUpE Kak
BbIIaroMiics ¢guiocod u nost. B
Upane wu

Adranucrane Owmap

XausM TakK)XKe WU3BECTEH CO3JaHUEM

«As he [Gabriel] looked out of the window,
he found a garbled quotation trying to
reassemble itself in his mind. ‘Man comes
and drinks the wine and sits below ...
Something like that. Omar Khayyam, was
it? He looked online for the quotation, but
without success, then went on to refresh his

memory of the Rubaiyat.» [Tam xe:85]

CaMOTr0  TOYHOTO M3  HBIHE
HCTOJIb3YEMbBIX KaJICHIapeil.

Oxford (Oxcdopackuii | «Ralph  Tranter had been a novelist
YHUBEPCHUTET). Bpuranckuii | himself, once. It was a natural aspiration

yHuUBepcuTeT B ropoge Oxcdopa,

Anrmus. OauH U3 CcTaperImx

YHUBEPCUTETOB B MHpE, IEPBBIN
AHIJIOA3BIYHBIN M Ha bpuraHckux

ocTpoBax. Bxomaut B

Irpyniy
«CTapUHHBIX YHUBCPCUTCTOB»

BenukoOoputanun u Hpnanauu, a

for someone who enjoyed books and had
read English at Oxford, though it wasn't
one he felt confident to talk about.» [Tam
xe: 226]
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TaK)Ke B DJIMTHYIO rpymnny «Paccem»

h1A%: 1110704 24 YHUBEPCUTETOB
BenukoOputanuu.  Oxcdopackuit
YHUBEPCUTET 3aHUMACT
JTUAUPYIOIINE 3 (0k371005051 B
IPECTHKHBIX pelTHHTax

YHUBEPCUTETOB MUpA.

Prospero  (Ilpocmepo). I'epror
MwunaHCcKul, NEpCOHaX Ibechl B.

[lexcrinpa «byps».

«Eventually, the gods relented. Though the
seas threatened, as Prospero might have
put it, they were merciful. After some years
of successful self-promotion as the Leavis
of the new millennium, Sedley made what
Tranter could see straightaway was a
schoolboy error: he proposed to publish a

novel of his own.» [Tam xe: 87]

Marcel Proust (Mapceas Ipycr).
@paHIy3CKUU NTUCATENb, HOBEJUIUCT

51 KpPUTHK, IPEACTABUTEIb

MOJIEpHU3MA B JUTEPATypE.

[Tomyynn BCEMUPHYIO H3BECTHOCTH

Kax aBTOp «B IIOMCKax

yTpadeHHoro BpemeHm» (pp. A la
recherche du temps perdu), oxHoro
u3

CaMBbIX 3HAa4YUTCIIbHBIX

MIPOU3BEICHUI MHPOBOU

nureparypsl XX BeEka.

«Gabriel typed the words 'Bellow' and
'Zulus' into his search engine. It turned out
that the actual quotation was 'Who is the
Tolstoy of the Zulus? The Proust of the
Papuans? I'd be glad to read him.'» [Tam
xe: 122]

Septimus Harding (Centumyc

XapauHr). I'epont poMana

«CmoTtputens» DuToHu Tpomona.

«At

gathering his armful of Sunday papers from

six o'clock Ralph Tranter was

the Iragi newsagent, his pulse rate elevated
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by the weight of newsprint as well as by the
thought of what it might contain. He lived
with a cat called Septimus Harding in a
flat in Ferrers End, a suburb that straddled

the North Circular.» [Tam xe: 17]

Sigmund Freud Burmynng
®Dpeiin). ABcCTpUiiCKHi1
IICUXOaHAIUTHK, TICUXHUATP u
HEBpOJIOT,  KOTOpHIH  HambOoJlee
W3BECTCH Kak OCHOBATECIIb
IICHXOaHaIn3a. Ox oKa3all
3HAYUTEIIBHOC BIIMSTHUE Ha
TICUXOJIOTHUIO, METUITIHY,
COIIMOJIOTHIO, AHTPOTIOJIOTHIO,

JUTEPATYpPy U UCKycCTBO XX BeEka.
Bo3spenus @peitpa HA npuponsy
YeJIoBeKa ObUTM HOBATOPCKUMU JIJIS
€ro BpPEMEHH U Ha NPOTHKECHUU
BCEM JKU3HU MCCIIEOBATENsl HE
MpeKpaliaiid BbI3bIBaTh PE30HAHC U

KPUTUKY B HAYYHOM COOOIIIECTRBE.

«He had forgotten he was meant to go to
dinner with them. Perhaps he had meant to
forget. In the human mind, the French
psychologist Pierre Janet had claimed,
nothing ever gets lost; it was merely a
question of whether the route to finding it
was blocked by other traffic or by a hidden
desire to forget - as Janet's one-time
colleague Sigmund Freud maintained; for
in our thought processes, the old Moravian
dream-reader had believed,

nothing is ever accidental.» [Tam xe: 119]

St Michael (Apxanrea Muxam).
Apxanre;nr Muxauni SIBJISE€TCS OJHUM
U3 CaMbIX IMOYMTAEMBIX apXaHTCIIOB
B XPHUCTHAHCTBE, a TaKXXC TJIABHBIM
apXaHreyoMm,

T.C. NPEABOAUTCIICEM

dpMHHU AaHI'CJIOB H  apXaHICJIIOB.

CornacHo OuOJIeCKON TpaauIluu,
Muxaun

ApXaHIciI SABJIACTCA

«That afternoon the school was playing
football against St Michael and All Angels,
'St Mick's' - one of the few fixtures to have
survived the work-to-rule that banned
teachers from staying after school.» [Tam

xe: 140]
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aHTEeJIOM, KOTOPBIi o0e U

Jlrotupepa W OCTATBHBIX MAAIITHAX
aHreJIoB

opu  ux

Ha

ITIOIIBITKC

CBEprHyTh bora. Muxanna
TaK)K€ BO3JIAraeTcs poib CyAbU Ha
CrpamHoM cyne, a TakKe MMEHHO
OH SBIIIETCS IIOKPOBUTENEM BCEX

yYMEPIIHUX.

Tintoretto (TunTopeTTO).
JKuBomucerr BeHenmmanCcKoM IIKOJIEI

no3aHero Peneccanca.

«Jenni laughed. 'You sound like a dinosaur.
An old guy in a cave.' 'l think so." Gabriel
laughed too. ‘'Imagine him. He knew his
main subjects at school and then his degree
and then his professional thing. But he
would have expected as of right to have a
knowledge of art, music, French kings, all
the Bible and

necessarily love music, but he could tell

so on. He wouldn't

you within twelve bars if it was Brahms or
The

Tintoretto and Titian. Maybe he didn't care

Mendelssohn. difference between
much for either, but he could tell you
because he was required to know. He's
probably still alive somewhere.’» [Tam xe:

306]

Virginia Woolf (Bupaxunus
Byadg). bpuranckas nucarenpHHULA,
JIATEPATypHBIM KpUTUK. Benymas
¢durypa MOJEPHUCTCKOM

JIUTEPATYPHI MIEPBOU IMOJOBUHBI XX

«Knocker was so nervous he was barely
listening. He went over his homework.
'‘Needs to learn the difference between
"may" and "might" if she is to be taken

seriously." But which one was that? Damn
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Beka. EE pomaHbl  CUMTAKOTCs

KJIaCCUYCCKHUMMU IMPOU3BCACHUAMU

«II0TOKA CO3HAHMUI.

it, he had forgotten. Virginia Woolf,
perhaps. Or was she the one who'd put the
‘anal’ into 'banality'? He tried to summon
up Tranter's whiny voice to prompt him.»

[Tam xe: 284]

Wall Street  (Yoaa-Crpur).
Ha3BaHue HEOOJIBIION Y3KOHM YIINLIBI
B HIWKHEHW dYacTu MaHXdTTeHa B
ropoje Hb}o-ﬁopx, BEAylIEH OT
Bponsess k mobOepexbio MpojuBa
Uct-Pusep. Cuuraercs
HUCTOPUYECKUM LIEHTPOM
@OUHAHCOBOTO KBapTaja Topoja.
['maBHasg JOCTONPUMEUATENIBHOCTD

Hero-Nopkckas

VITHIIBI
dongoBas Oupka. B mepeHocHOM
CMBICJIE TaK HAa3bIBAIOT KakK camy
OupXKy, Tak Hu BeChb (DOHIIOBBIN

peiHOK CIHJA B umenom. Cam

(MHAHCOBBIN pailloH MHOTAA TaKXKe

HA3bIBAIOT Y OJUI-CTPHT.

«At the age of forty-nine, Duffy had retired
from Wall Street to stare at his millions in
Connecticut. Veals gave him nine months
to get bored, then offered him a job as chief
of his own 'buy side': to be the man who no
longer sold opaque products for an
eyewatering commission but who had the
power to decide when, what and from
whom to buy. Duffy decamped to Zurich six
weeks later. His wife was to join him 'in
due course’, and meanwhile he had set up
house with a twenty-eight-year-old Italian
girl he'd met in his last days on Wall
Street.» [Tam xe: 63]

World War Il (Bropass MmupoBas
BoiiHa). 1 centsOps 1939 — 2
ceHTsiOpst 1945 — BoitHa nBYX
MHPOBBIX  BOCHHO-TIOJUTUYECKUX
KOUIMIMK, CTaBlIas KPYNHEUIIUM
BOOPYKEHHBIM  KOH(JIMKTOM B
UCTOPUM 4eJjoBedecTBa. B Hen

ydyacTBoBaiii 62 rocyaapcrtsa u3 73

«The Human Rights Act derives from the
European Convention on Human Rights,
which was drawn up by the Allies in the
wake of the Second World War. It was
intended to help occupied countries with
slightly less sophisticated legal systems
than our own to make sure they observed

certain proprieties when bringing Nazis to
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CYIIECTBOBABIIMX Ha TOT MOMEHT
(80 % mnHaceneHus 3eMHOro Iiapa).

boeBbie  pelicTBHUS  BeaUCh  Ha

TEPPUTOPUM TPEX KOHTUHEHTOB U B

BOJAX YETBIPEX OKEaHOB. JTO

GI[I/IHCTBCHHHﬁ KOH(l)JII/IKT, B

KOTOpPOM OBLIO IPUMEHEHO SIEPHOE

Jjustice.» [Tam xe: 76]

OpYXKHeE.
IIpeneneHTHBIE BHICKA3BIBAHUS

Chick-lit  (kenckmii  poman). | «'My wife is very well read,"” Knocker

Kanru 0 pomantuueckux | explained. ‘Tell him who you've read.' 'For

B3aMMOOTHOIICHUAX HIJIM HAa OPYI'HUC

TEMbI, HHTCPCCHBIC JKCHINNHAM

our exam," said Nasim, 'we could choose
between a book by Iris Murdoch--' 'Oh yes,’
said Tranter, ‘an excellent example of the
higher bogus.' 'Or Howards End ..." 'Mmm
... said Tranter. '"Which Howard? | think
we know which end." 'Or Virginia Woolf.'
'God. Chick-lit meets psychosis. Which one
did you end up doing?' ‘We did Portrait of
the Artist as a Young Man.'» [Tam xe: 205]

Do not walk proudly on the earth.
You can not split the earth, nor
can you rival the mountains in
stature (M He xoam mo 3emule

ropac/JuBo H BBICOKOMEPHO,

9yT00bI TbHI HH aejgajl, Tbl HeE

pa3Bep3HemIb  3€MJII0  CBOHM

TBEPABIM Iarom 7| He

AOCTUTHEIIb  TOP  BBICOTOM).

«At home, his father sang him traditional
songs and read to him from the Koran.
Knocker's version of Islam was musical
and poetical. Although he had never
actually read the Koran, he was a fair
scholar of the parts that appealed to him -
the nice bit in "The Bee', for instance, which
suggested that in emergency you could

even eat pork, and, so long as you meant

126




no harm, God would turn a blind eye; and
as a motto for daily life, Knocker thought,
you couldn't do much better than the verse
in "The Night Journey': 'Do not walk
proudly on the earth. You cannot split the
earth, nor can you rival the mountains in

stature.'» [Tam xe: 106]

[urata w3 17 cyper «HouHol
IIEPEHOC»

Grande horizontale (¢  ¢p.
Boabmasi  ropusoHTasb). OTO

ITYTIIMBOC BBLICKA3BIBAHUE, KOTOPOC

O3Ha4acT «ACBYILIKa JCTKOIo

IIOBCACHUA»

«He called her names that marvelled at her
daring, but she replied with dignity that he
was only the third lover she had had, the
first having been a student, the second her
husband; the

horizontale of his imagination, just a

she was not grande
woman who had met her perfect lover and
had had the wit to recognise him when
chance placed them next to one another on
cheap gilded banqueting chairs.» [Tam xe:

79]

Il n'y a qu'une vie, c'est donc
gu'elle est parfaite (Y nac ToJbKo
oJHA KM3Hb M MMOITOMY OHa
HA€eaJIbHA).

IMutaTa u3

ctuxotBopenus [lons Dimroapa.

«When she finally lifted her head, Hassan
saw his future written in her smile. 'My
beautiful boy," she said, 'lI've been in love
with you for three years. | can wait another
day.' 'Oh my God," he whispered. She took
his hands between her own again. ‘Il n'y a
gu'une vie, c'est donc qu'elle est parfaite.’
'What did you say?"' 'It's from a poet called
Eluard." "Your PhD man.' 'Yes. It means
very roughly, "There is only one life; it is

therefore perfect.” The key word is "donc".
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It doesn't exactly mean "therefore”, it's less
assertive. It means "and so". It means: it's

obvious, it's natural.’» [Tam xe: 387]

Ipssisima verba (csioBo B ¢j10BO).

«The god of the Koran brought with him
neither the great stories of the Old
Testament (though he referred back to
them) nor the modern life-guide of the New.
What he did offer was his own words,
ipsissima verba, mouthed by the Angel
Gabriel,

verbatim by the Prophet. And over nearly

remembered and transcribed
400 pages, the principal message seemed a
simple one: believe in me or burn for all

eternity. Page after page.» [Tam xe: 193]

Little man (maneHbKHii Ye10BeK).
YenmoBeK HEBBICOKOTO COIHMATBLHOTO
TIOJIOKEHUSI M TPOMCXOXKICHHMS, HE
OJIapEHHBIH BBITAFOIIUMUCS
CITOCOOHOCTSIMHM, HE OTINYAIOIIUICS
CUJIOM XapakTepa, HO MOpPU HSTOM

NoOpBIif, HUKOMY HE JeJarouui

351a, 0€300MTHBIH.

«He disliked the famous remark made by a
New York billionairess that taxes were for
the ’little people’. It sent out the wrong
signals. John Veals did, however, share the
more elegantly phrased view of many of his
senior colleagues in the London hedge fund
and banking world that ‘income tax is

voluntary'.» [Tam xe: 12]

Mutatis mutandis (c

OTrOBOPKAMH).

«Smoking, at Liam Hogg's insistence, was
encouraged by the provision of several
free-standing wrought iron ashtrays, in the
shape of upright male organs, stationed
about the room like collateral damage from
an explosion on a porn film. It had been

rumoured in the gossip columns that the
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artist had used his own member to make
the first cast from which the blacksmith
had, mutatis mutandis, manufactured the

rest.» [Tam xe: 210]

bimbo

KpacoTka). J[aHHOE TpereIeHTHOe

Russian (pycckas
BBICKA3bIBAHUE HCIIOJB3YETCS IS
OIMUCAaHMUSI KPacHBOW, HO TIIYIION
JIEBYIIKK C JIOCTaTOYHO THOKUMHU

MOpPaJbHBIMH IIPUHIOHIIAMHU.

«As if this was not enough to spoil his
dinner, there was the further irritation of
the Russian bimbo. When he first saw her
across the room, Veals found he had given
an automatic nod of acknowledgment; but
no such answering gesture came from the
girl. She looked at him as though they'd
never met, raising an eyebrow that seemed
to question his motives for even looking at
her.» [Tam xe: 370]

To turn a blind eye (3akpbITh
rjiaza Ha mnpoucxoasmee). He

o6pamaTL BHHMMAHHC HA 4YTO-TO.

«At home, his father sang him traditional
songs and read to him from the Koran.
Knocker's version of Islam was musical
and poetical. Although he had never
actually read the Koran, he was a fair
scholar of the parts that appealed to him -
the nice bit in "The Bee', for instance, which
suggested that in emergency you could
even eat pork, and, so long as you meant
no harm, God would turn a blind eye; and
as a motto for daily life, Knocker thought,
you couldn't do much better than the verse
in 'The Night Journey': 'Do not walk
proudly on the earth. You cannot split the

earth, nor can you rival the mountains in
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stature.’» [Tam xe: 106]

IIpeneneHTHBIE CUTYAIIUU

Christmas Day (Po:xnecTBo
XpucroBo). OauH U3 TJaBHBIX
XPUCTUAHCKUX MPa3IHUKOB,

YCTaHOBHCHHLIﬁ B 4CCTb POXACHUA

BO ot Mucyca Xpucra ot JleBsl

«Where Hassan had grown up in Glasgow,
the Christians (he hadn't by then adopted
the word 'kafir') blasphemed and drank and
fornicated, though most of them, he knew,
still more or less believed. They were
unfaithful in hotel rooms, but they got
married in churches. They went on
Christmas Day or when they buried a
friend; they took their babies to be named
there, and when they were dying they still
sent out for a priest. Now you could read
statistics in newspaper surveys which
confirmed what anyone could see: that
they'd given up God. And barely a kafir

seemed to have noticed.» [Tam xe: 15]

Mapun.
Bastille Day (Jenp B3siTHS
bactunuu). B3sarue kpenocTu-

TIopbMbl bactunuu 14 urons 1789
rojaa B xojie Benukoit ppaniry3ckoit

PEBOJTIOIIHH.

«Veals's breaking point had come when a
series of Baghdad-intensity explosions
woke his children from their sleep at
midnight. He went round and rang the bell
next door. 'What the hell's going on?" 'It's
Bastille his

neighbour, perplexed. 'Come in and have a

Day,” said American
glass of champagne.' 'Ever been to Paris,
Johnny?' said Veals, with grim restraint.
'Only for a meeting, once,’ said the

American with the matches.» [Tam xe: 39]

British colonization of India

«'It's quite ironic, isn't it?' said Hassan.
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(Kosronuzanusi Nuauun

BesqukoOpuranueit). bputanckue
KOJIOHHAJIbHBIC BiajeHus B FOxxHOM
Asmn ¢ 1858 mo 1947 rogpl
ITocrenenno pacmmpsBIIAsICS
TEPPUTOPHS KOJIOHMU CO BPEMEHEM
OXBaTHIIa TEPPUTOPUH
coBpeMeHHbIX Mumuu, Ilakucrana,
baurnagemr u Mpgumel. B 1947
rony bpuranckoit Wuauum Oblna
IIPEI0CTaBJICHA HE3aBUCHUMOCTb,

MoCJIe Yero CTpaHa Oblia pa3zeliicHa

‘That you should be an officer of the
empire that conquered and partitioned
your homeland." 'That was a long time
ago, Hassan. As you know. We are friends
now.' "'The British have their pet dictator in
power, who--' 'Stop it, for goodness' sake,'
said Nasim. 'Don't spoil your father's
day.'» [Tam xe: 59]

Ha JBa AJOMHHHOHA ——:HHHHK)II
Ilakucran.
The Jubilee 2000 movement | « When the Jubilee 2000 movement for the

persuaded G7 to write off African
debt (JIBu:kenune «kOomieit 20005
yoeausio CTPAHBI 00/1b1IOM
CeMEpPKH CNHUCATH JA0JTr A(ppukn).
OcHoBaHHOe  Ha  OwuOJeiickoM
yuenun nBrkenue “tOo6mneit 2000
MPEJI0KUIIO,

KakK IIPOABJIICHUC

n00pod BOJM, OTMETUTh HOBOE

TBHICAYEJIETUE PA30BbIM CIIMCAHUEM
JIaTeXKEN

IPOCPOYEHHBIX o

J0JITaM, KOTOpbIE HE MOTYT OBITh

BhIIUIaYEeHbl Hamboiee OeIHBIMH
ctpanamu.. B 2000 romy Obun
coucaHel goarn 22 OeaHbIM

cancellation of debt persuaded the G7
countries to write off the African debt,
Veals at once sued the African government
in the London High Court for repayment of
the PS25 million shortfall. The judge
expressed distaste at the action, but said
his hands were tied by law. Veals owned
the bonds; the Africans were obliged to
reroute the G7 refund straight into Veals's
recently opened private Allied Royal bank
account in Victoria Street, London SW1. It
was a happy result for High Level Capital
in its infant days.» [Tam xe: 67]
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cTpaHaM, B TOM 4YHCJIC W CTpaHaM

Adpuxku.

American and British occupation

of Iraq (Oxkynmamus Hpaxka

aMepUKAHIIAMHA M AHTJIHYAHAMHF).
Boennas onepauus CIIA u ctpasn-
COIO3HHUKOB IIPOTUB Hpaka,
npeanpunaTas B 2003 rogay ¢ 1enpro
CBEpIKEHHUS MIPaBUTENIBCTBA

Cagnama XyceiiHa ©  cTaBHIas

nepBoii  (aszoii B 3aTSHKHOU

upakckoit BoiHe (2003—2011).
Kamnanus wawvamacs 20 mapra, 9
BOMCKa

alrpeirsd AMCPHUKAHCKHUC

3aHsm - croymny  HMpaka

ropoJt
bargan. 1 mas npesugent CIIHA
Jlxopmx  bym-mmaammii - 0ObSIBUIT
00 OKOHUAHWHM AaKTHBHBIX OOCBBEIX

JICHCTBUM.

«Two years after he had first chanced
across the LSG, there was an emergency
meeting about the American and British
occupation of Irag. Hassan was standing
at the back, next to Jason Salano, a
confident third-year whose grandparents
had come to London from Jamaica. The
second speaker of the evening was a guest
from outside the college, an angry woman
from a race relations advisory board.»
[Tam xe: 113]

Jehovah parted the Red Sea

(MeroBa  pasagesui KpacHoe
mope). Onna w3 kHUr Betxoro
3aBeTa W 4YacTh [IATUKHWKHAS —
kaura Mcxogq — moBecTByeT 00
OCBOOOKICHHH €BPEUCKOTO Hapoja
u3

ETUIETCKOTrO pabcTBa,

CTPpAaHCTBHUAX CBpPCCB oA

PYKOBOACTBOM mpopoka Mowuces u
bora

oOpeTeHnn n30paHHBIM

«Jehovah had parted the Red Sea. He had
destroyed the cities of the plain. He had
spoken in the ears of the prophets. He had
visited plagues on the enemies of the
Israelites. Jesus had performed miracles to
demonstrate his own divinity; he had
invented a revolutionary manner of
behaving - kindly. He had walked on water.
He had risen from the dead. Allah, on the

other hand, had not condescended to
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HapOoJI0M. B OJHOM H3 CaMbIX

JApaMaTHICCKUX MOMEHTOB
TIOBECTBOBAHUS PACCKA3bIBACTCS O
TOM, Kak, 10 BeJleHHto lerossi,
Kpacnoe mope paccTynmioch nepen
HUM U OerJIellaMu M BCE OHU yCIICIH
nepedpatbes Ha apyrou Oeper. [lpu
STOM THABIIMECS 32 HUMH CTUIITSIHE
IOTOHYJIH B BOJTHAX

COMKHYBIIETOCS] MOPA.

intervene on earth or to argue his case. He
didn't bother to persuade; in his single
apparition he had offered only warning.

Believe in me or die.» [Tam xe: 194]

World War | (Ileppass mupoBas

BOIHA). Onun u3 CaMBbIX
HIMPOKOMACIITAOHBIX

BOOPYKEHHBIX  KOH(QJIMKTOB B
ucropun yenoseyectsa. (CTpaHbI-
yuacTHUKH  llepBoii MHPOBOU
BOMHBI  pa3Ac/IMIUCh Ha  JiBa
MPOTUBOOOPCTBYIOIIMX jarepsi:
YerBepHont  coro3:  I'epmaHckasi,
ABctpo-Benrepckas,  OcmaHckas

uMmniepurn U bosrapckoe 1apcTBO;

Anranta: Poccuiickas ummnepus,
Opaniy3ckas pecryonka,
bpuranckas  umnepus.  BoitHa
MOCITY>KHJIa IPOJIOTOM u

JNETOHATOPOM pslla KPYIHEHIINUX
PEBOJTIOLINM, BKJIFOYAs
Oepanbckyto U OKTIOpBCKYIO

1917 rona B Poccun u HosGpwckyto

«Knocker had regained his calm after
throwing Milestones across the room. He
knew that what he said to Hassan now
could be important, and he was careful not
to raise his voice. 'I've read very little, it's
true, but one thing | know is that whenever
Islam has meddled in politics, it's made a
fool of itself. Those Muslim states who took
sides backed the Germans in the First
World War and the Nazis in the Second.
Afterwards they allied themselves to the
Soviet atheists. We're not good at national

politics.'» [Tam xe: 260]
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1918 roma B I'epmanuu. B

pe3yapTare BOMHBI  IPEKPATHIH

CBOE CymcCTBOBAHHUC 4CThIPC

nmriepun:  Poccuiickast, ABCTpO-

Benrepckas, OcMmaHckast 151

I'epmanckas.

World War Il (Bropass mupoBas
BoiiHa). 1 ceHta6ps 1939 — 2
ceHtssOps 1945 — BoitHa ABYX
MUPOBBIX  BOCHHO-TIOJUTUYECKHUX
KOUIMIMK, CTaBlIas KPYIHEUIIUM
BOOPY)KEHHBIM  KOH(JIMKTOM B
WCTOpUM 4YeJoBeuecTBa. B Hel
ydacTBOBaliM 62 rocyaapcTBa U3 73
CYIIECTBOBABIIMX Ha TOT MOMEHT
(80 % wnaceneHuss 3eMHOTO I1apa).
boeBble  nmencTBUS  BEnMCh  HA
TEPPUTOPUU TPEX KOHTUHEHTOB U B
BOJAX 310

YETBIPEX  OKEAHOB.

€MHCTBEHHBIH KOH(JIUKT, B
KOTOPOM OBbUIO MPUMEHEHO SJIEPHOE

OpYyXHe.

«Liam Hogg and his studio had, according
to the press release, been ‘working

round the clock' for six months to fill the
august space, through which had passed
the

work of Rembrandt and  Turner,
Caravaggio and Vermeer. The walls had
been stripped of their paper for the
occasion and covered with a white
distemper. The maroon carpet over which
so many Bond Street shoes had slid since
the Second World War had been prised up,
rolled and stored. The revealed floorboards
had been sandblasted by men in masks.»

[Tam xe: 209]

The Return of the Prodigal Son
(Bo3BpaieHue OJIyIHOT0 CbIHA).
[locnennsis  4yacTb  3HAMEHUTOU
nputun Hucyca Xpucra B 15-i
riiase EBanrenus ot Jlyku. [Iputua
WJUTIOCTPUPYET HEU3PEUYEHHOE

boxnbe MHAIJIOCEPANEC U ITPOIICHUEC KO

«Beneath a fifteenth-century painting of the
Return of the Prodigal Son sat the London
chief executive of the financial services
division of a giant American insurer. Of his
own $30 million annual remuneration, the
CEO had earmarked $500,000

spending, con brio, at the HOPE auction.

for
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BCCM I'pCIIHUKAM, KOTOPLIC C

HCKPCHHUM pacCKassHUEM

obpamarorcss k Hemy. I'maBHbIMU

MEPCOHAKAMH  SIBJSIIOTCS ~ OTeIl,
OJIMLIETBOPSIOIINMA Ortua
HebGecHoro, CTapILIUH CBhIH,
BBICTYAIOLTHI B o0pasze
CaMOIMPABEHOTO  BEPYIOLIETO U
MJIaIIN I (OmyHBIN) ChIH,

CBITPABIIMMI POJIb OTCTYNUBILIETO OT
bora Bepyrolero u BONUIOMIETO K

Hemy o npomenun.

He could probably reclaim it on expenses,
he thought, if the year-end results were
good (not likely as of that moment). A
colleague had set his previous year's bid
off against tax, but that was of no interest,
the chief exec pointed out testily, if you

didn't pay tax.» [Tam xe: 319]

Lord Mayor's dinner (odex y

Mapa ropoaa). O6exn, KOTOpoOii
npoxoaun 20 Uronsa 2007 roga, Ha
KOTOpOM TpUCYyTCTBOBasl ['opjoH

bpays.

«One other moment came to Vanessa's
mind, one other instance when her husband
had collided with the old world of
obligation and debt that he had outgrown.
It came when she accompanied him to a
function addressed, quite recently, by the
British Prime Minister. What had it been?
A Lord Mayor's dinner? The opening of a
bank's offices in Canary Wharf? She could
no longer remember. What she could recall
clearly was the way the Prime Minister
lowered his voice with the stagey vibrato
that politicians used to convey 'sincerity’
and, congratulating the assembled
financiers, had said words to the effect
that: 'What you have done for the City of

London, we now intend to do for the entire
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British economy.'» [Tam xe: 104].

HpeIIeI[eHTHbIe TEKCTbI

Dombey and Son (Jlom0u u ChIH).

Omua w3  pomanoB  Yapinbsa

Hukkenca «Toproseiit 1om ,,JlomOu
U CBHIH®.

TOpFOBJ’IﬁI OIIToOM, B

PO3HHUILY U HA SKCIIOPT»

«Tranter looked out at the long view and
pictured Havering, then Epping to the
north-west, then round to Edmonton, where
a local stablemaster, Thomas Keats, had
fathered a rumbustious boy called John;
and south to Camden Town where in
Dombey and Son Dickens had described
the terrifying steam trains as they emerged
snorting from the burrows of the old city
while the cuttings were blasted out through
Chalk Farm ...» [Tam xe: 230]

Milestones (Bexu Ha myTH). Kuura

Caitituna Kytba, B KOTOpOH OH

W3J0KHJI ~ CBOM  B3IVISLALI  HAa
0COOECHHOCTH HCJIAMCKOT'O
oO1ecTna, poJib Kopana,

UCIIAMCKYKO KyJbTypy. B KHure

YTBEpXKIAAETCH, 4TO 3aKOHBI
mapuara €IMHCTBEHHBIN
MPaBUJIbHBIN Iy Th, KOTOpOIo
JOJIKHBI MIPUAEPKUBATHCS
MyCYJIbMaHe

«Knocker al-Rashid hurled a book across
his son's bedroom. 'You cannot read this
nonsense. You just can't.' 'How do you
know it's nonsense? You've never read it.'
‘Everyone knows. All these people you
name. That Ghulam Sarwar. Maybe his
book is taught in English schools, but
they've been conned. He was a lousy
business management consultant with his
own agenda, not a proper Muslim. And
Maududi. He wasn't a scholar. He was a
journalist! A rabble-rouser! And as for this
Qutb. Everyone knows he was a terrorist.
He--' 'He was not a terrorist,' said Hassan
'On the he

imprisoned by Nasser and Dbrutally

quietly. contrary, was
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tortured, then hanged. He never killed
anyone. You should read Milestones. It's

very good, it's very well reasoned.’» [Tam

xe: 216]

Moby Dick (Mobu  JIuk).

OcHoBHas pabora ['epmana
MenBuiuia, UTOrOBOE MPOU3BEICHUE
JUTEPaTyphl aMEpPUKaHCKOTO
poMaHTu3Ma. [[IWMHHBIM poOMaH C

MHOT'OYHUCJIICHHBIMU  JIMPUYCCKUMU

OTCTYIUJICHUSIMU, MIPOHUKHYTHIN
oubneiickon 00pa3HOCTHIO u
MHOTOCJIOMHBIM CUMBOJIM3MOM.

[ToBecTBOBaHME BENETCS OT UMEHU
aMepuKaHCKoro Mopska M3mania,
YIICAIIETO B PEeMc Ha KUTOOOMHOM
cynue «Ilekomy», KanmuTan KOTOPOToO,
AXaB, OIEpXKUM UIAEECHU MECTHU
TUTAaHTCKOMY O€JIOMYy KHUTY, YOuiiie

KUTOOOEB, M3BECTHOMY Kak Mobu

JIuK.

«In November, Tranter had invited Patrick
Warrender, the literary editor who gave
him his staple work as a reviewer, to come
and have dinner. He had also invited a
married couple he had known since Oxford
and a woman novelist of his own age, who
made her living by broadcasting in a vein
both maternal and minatory that was
favoured by the radio, where she described
Moby-Dick as 'boysy' and Anna Karenina
as 'badly written'. Patrick was gay, so there
had been no need to find more women, and
the had

successfully till one o'clock.» [Tam xe: 20]

conversation continued

The Great Gatsby (Beaukwuii
I'ITcom). Poman amepukaHCKOTO

nucaTesns ®psHcuca CkotTa
duiypkepanbaa. Beimen B ceer 10

anpens 1925 roma u sgBusAEeTCS B

aMEPUKAHCKOU JIATEPATYpE
TAUMUYHBIM ~ TIPEJICTABUTEIIEM  Tak
Ha3bIBAEMOT'O «Beka Jxazay.

«Gabriel was determined to restore some
of the lightness of the early part of the
evening. 'l loved this book," he said, pulling
out The Great Gatsby. 'Didn't you?' 'Yeah,
it was OK." 'Do you think it's important to
like the main character in a novel?'
'‘Probably." It was as though she [Jenni]

suspected a trap.» [Tam xe: 255]
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JleicTBue poMaHa, TJIaBHOM JIMHUEN

CIOJKETa KOTOPOT0 ABJISIETCS
MO0OBHASL UCTOPHS C JETEKTUBHOU
u Tparun4ecKou pa3BA3KOU,
pa3BuBaeTcs Henaneko or Hero-
Mopka, Ha «30J10TOM MOGEPEKBE»
Jlonr-Ainenna,

cpenu BUJLI

oorauei.

The book

COOpHHUK pacckasoB

Jungle (Knura

JKYHIJIeH).

Penpsipna  KumimHra,  KOTOpBIi

BKJIIOYAaeT B Ce0Sd  HECKOJBKO

pPaccka3oB B MOYYHUTEIbHON MaHepe.

['maBHBIE TEpOM

ZKHNBOTHBIC.

Kpome TOro, B  HECKOJBKHX
pacckazax ywacrByer Mayrim —

peOEHOK, BOCIIMTAHHBIN BOJIKAMH.

«'No, no, I didn't mean that. 1 laughed
because it was so right. Me and you were
meant to meet." 'We were?' Hassan felt
himself smile a little, despite his caution.
Burly Salim reminded him of Baloo the
Bear in the Jungle Book cartoon. 'We

were.' Salim smiled.» [Tam xe: 118]

Ulysses (Yamucc). MoaepHHCTCKHMA

pOMaH  WPJAHIACKOTO  MHCATEeNs
xeiimca Jxoiica. DTOT pomaH,

KOTOPBIM NPU3HAETCS  BEPIIMHOU

JUTEPaTyphl MOJIEpHU3MA,
HECMOTPSI Ha CBOI CHOKETHYIO
OpoCcTOTY, BMeIaer B  cels
OTrPOMHOE KOJIMYECTBO
UCTOPUYECKUX, dunocodckux,
JUTEPATypHBIX U KYJBTYPHBIX

aumo3uil. Poman mnoBecTtByeT 00

OJIHOM ITHE JTyOJIMHCKOTO

«'l don't really recall its reception at the
time, but I suppose not all the reviews were
able to rise to the occasion straightaway.
History tells us - Katherine Mansfield on
Howards End, Henry James on Our Mutual
Friend, almost everyone on Ulysses - that
it's not the first journalistic reaction that
matters, but the second and third and, in
the case of a novel such as yours, the
subsequent responses over many years that
really count. | have now had the pleasure

of reading it three times and | have no
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oObiBarenss KanBa pomaHa u ero
KOMITO3ULIUOHHOE IIOCTPOCHUE
UMEIOT SIBHBIE U HEABHBIE aHAJIOTUU
c nosmou ['omepa «Opnucces». B
pomaHe HAXOJAT OTpaXEHUE
JUTEpPATypHbIE CTWIM M KAHPBI
Pa3INYHBIX 3MOX, CTUJICBBIE
OCOOEHHOCTH THcaTeNeil, KOTOPbIX
Jxo¥ic mapoaupyeT WiId KOTOPBIM

HOJpaXkaer.

hesitation in saying that it's not only an
extraordinary debut, but in its own way is

an important novel.» [Tam xe: 222]
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